








i 





oct 95 I>: 


FILMS| 



































VIDEO] 




















“ARIETY 





STAGE 

















Published Weekly at 154 West 46th Street. New York 19, N. 
Entered as second class matter December 22, 1905, at the Post Office at New York, 


COPYRIGHT, 1951, BY VARIETY. INC. ALL RIGHTS RESERVED 


Y., by Variety, Inc. 


Annual een. $10. 


» under the act of March 3, 


Single copies, 25 cents. 


1879. 





VOL. 184 No. 7 


NEW YORK, WEDNESDAY, OCTOBER 24, 1951 


PRICE 25 CENTS 





NEW VOICES TUNE RECORD BOOM 





Comics Battle Hour Video Shows; 
Seek Showdown for Next Season 


The hour show in television is 
on the edge of doom and will: be 
pushed into the abyss if the top 
comics have their way about it. For 
once they're all in complete accord, 
that a half-hour show every other 
week is more to their liking and 
will produce better results than an 
occasional hour with all its spec- 
tacle-cluttered filler. They not only 
make their point but they’re prac- 
tically ganging up on the networks 
ty force a showdown for next sea- 
son. 

Recently in N. Y. Danny Thomas 
and Jimmy Durante served notice 
on NBC that they will not do an 
hour show next season. They pro- 
posed to the network that each do 
a half-hour show every other week, 


back to back. Said Thomas: “There |’ 


are too many unnecessary elements 
to bridge the costume and set 
changes. It’s harmful to a perform- 
er’s career to show up on the home 
screens only once in four or five 
weeks. He loses his identification. 
The happy solution is to be seen 
every other week, but not in those 
long, dragged-out hour shows. A 
half-hour show is certainly more 
preferred by the actor and I be- 
lieve the folks at home would enjoy 
it more, too.” 

Eddie Cantor sounded the solid 
sentiment of the comics when he 
said the physical strain is too ex- 
hausting and the drain on material 
bound to reflect on the comedian’s 
talents. “What George .M. Cohan 

(Continued on page 72) 





Fulton Sheen, Rep. Martin, 
Bernard Baruch, Et al, 


° 9 6oLey yy? 
Finance Luce’s ‘Child 
Bishop Fulton J. Sheen and Rep. 
Joseph W. Martin, Jr., Republican 
leader of the House, are among 
the backers of “Child of the Morn- 
ing,” Clare Boothe Luce play to 
Star film actress Margaret O’Brien. 
Other investors include the author- 
ess and her husband, Time and 
Life publisher Henry R. Luce, as 
well as financier Bernard Baruch 


and mag writer Margaret Case Har- 
riman. 


The show, reportedly a religious 
drama with a miracle angle, is 
being produced by Eddie Dowling 
and John MacArthur, the latter a 
Chicago insurance man, publisher 
of Theatre Arts mag and brother 
of playwright Charles MacArthur. 
Dowling is staging the venture, 
which started rehearsing this week 
and is slated for a Broadway open- 
ing early in January after an ex- 
tensive road tryout. 

The production is capitalized at 
$60,000, with a provision for 100% 
Overcall, an unusually high amount. 
Dowling is sole general partner and 
the complete list of limited part- 
ners includes MacArthur, $22,800; 
Ted Leitzell, of Evanston, IIL, $1,- 
a Luce, $5,000; Baruch, $5,000; 

tto L. Spaeth, of New York, $1,- 

(Continued on page 75) 
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Hollywood, Oct. 23. + 





Tea Room as 90-Day 
‘Audition’ for Nitery 


Billy Reed, Little Club, N. Y., 
boniface, is extending his activi- 
ties into the non-nitery field with 
the opening of a tea room tomor- 
row (Thurs.) labeled the Golden 
Earring. 

It’s believed that Reed is using 
the tea room format to fulfill re- 
quirements of the N. Y. Alcoholic 
Beverage Control Board stipulating 
that any new spot must operate 
for 90 days as a, straight eatery 
before it can apply for a liquor 
license. 


Doctor's Order: 
Come to Foldos 


A comparatively hefty coterie of 
New Yorkers make a hobby of at- 
tending the opening nights of hit 
legiters. Not so Dr. Frank Corrigan. 
His hobby is going to the last nights 
of flops. He’s been to hundreds of 
them in the past 20 years—and says 
he finds the number of enjoyable 
plays among them about equal to 
the ratio of the hits he really likes. 

Dr. Corrigan, now in his 60's, 
gave up the practice of medicine 
a score or more years ago to go 
into the U. S. diplomatic corps. 
He’s now serving as adviser to the 
American delegation to the United 
Nations in New York. 

His preference for last-night- 
going, Dr. Corrigan reveals, is the 
play that runs anywhere fram two 
to six performances. He makes no 

(Continued on page 75) 


‘WELL BEHAVED’ LEGION 
MEET N.C. FOR MIAMI 


Miami, Oct. 23. 











Return of American Legion here 
for annual convention was a dis- 
appointment for the better bars, 
taverns, niteries and hotel] cafes. 

With 10,000 to 12,000 cancella- 
tions reducing conclave attendance 
to about 30,000, hotel rentals and 
restaurants did okay, as did the 
beer joints. As for the better 
rooms, most Legionnaires were 
minimum - charge -conscious and 
stayed away, either bottling it in 
their rooms or working their way 
into the “sans-jacket” type of 
booby trap. Thus, most of the top 
spots were beefing on the negative 
biz and pointing up the fact that 
with the big group in town, locals 
didn’t venture out on streets, to 
keep things even more offish. 

As a whoie, it. was perhaps the 
quietest and best behaved Ameri- 
can Legion annual in history. Very 
few major “incidents” were report- 
ed. They left plenty of dough, but 





ben with the cafes who'd been ex- 


pecting it. 


DIOKERIES HUNT 








REOH TALENT 


Virtual domination of the best- 
seller lists this year by a roster of 
young vocalists has spurred all of 
the major disk companies into a 
hunt for fresh voices. As a result, 
the diskeries have come up with 
one of the largest new talent crops 
in recent years. 

Added impetus has been given to 
the talent search by the decline in 
selling power of the established 
disk stars, many of whom have not 
had a hit in over a year. Whereas 
in the past a release with a top 
artist brought an automatic sale 
in substantial quantities, recent 
market trends have put the name 
singers on the same competitive 
basis as the lesser-known artists. 

Recent break-through on wax by 
such newcomers as Tony Bennett, 
Rosemary Clooney, Guy Mitchell, 
Les Paul & Mary Ford, April Ste- 
vens and Mario Lanza have pointed 
up the moral to the disk-makers 
that it’s the sound in the groove and 
not the name on the label which 
sells the public. It’s been a costly 
lesson for some of the diskeries, 
which have been saddled with high 
minimum guarantees to some sing- 
ers and bands which have not paid 
off commensurately by their sales. 
The clicks of the newcomers, how- 
ever, have been pure gravy, since 


(Continued on page 75) 


Coin Factor Limits 
Tele Experiments 


On Shows, Talent 


Television networks are doing 
their best to develop new faces 
and new program ideas, with the 
webs doing all the gambling on 
such experimentation. And it’s ex- 
tremely costly gambling. That’s 
the opinion of Edward D. Madden, 
NBC-TV sales and operations vee- 
pee, who points out that “it costs 
so much to showcase a new pro- 
gram or a new personality, just in 
the hopes that some potential spon- 
sor will be tooking in.” 

Speaking from the financial side 
of the problem, Madden noted that 
NBC spent upwards of $250,000 
during the first 13-week cycle of 
its Saturday night “Show of 
Shows,” before it could 
enough sponsors for a payoff on 





its then-new idea of selling a costly- 


90-minute show on a participation 
setup. Same situation held true 
for the Kate Smith cross-the-board 
daytime airer, Madden said. Web 
in that case pioneered the spotting 
of a name personality in daytime 
hours, and not until several weeks 
after the show's preem did the 
flood of bankrollers being to roll in. 
Both shows, of course, are now 
sold out, but it was NBC, Madden 
declared, which was forced to carry 


_., Wontinued.on page, 65) 
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N.Y. Crix Riled at Legit Offerings; 
Let Loose With Toughest Blasts 





Housten Cops to Keep Eye 
On Jail Prisoners Via TY 


Houston, Oct. 23. 

Police station television system 
designed to keep an eye on what’s 
going on inside a city jail will be 
tested within the next few days 
here. 

A prisoner in a cell won't even 
be able to swat a mosquito without 
police officers seeing and hearing 
the incident, if the system lives up 
to expectations. Cameras and 
microphones would be set up in 
jail cells and in full cell blocks, 
with receivers in about 10 offices 
throughout the police station. 


Palace Easy Life 
Pitch to Top Stars 


Pleased with Judy Garland's ini- 
tial $47,500 gross at the Palace, at 
$4.20 and $4.80 top, out of a pos- 
sible under-$51,000 capacity, RKO 
Theatres president Sol A. Schwartz 
is huddling this week with Abe 
Lastfogel, of the William Morris 
agency, for successor talent. It is 
no secret that other top names 
would be interested in the lesser 
strain of two-a-day engagements if 
the gross potential were there. And 
despite the fancy figures that the 
mass-capacity vaudfilmers permit, 
the net yield, under present tax 
structures, appeals to certain names 
because of the less arduous work. 


Schwartz yens such “fresh” 
vaude names as Gene Kelly, Fred 


(Continued on page 75) 


AGVA CENSORS ST. CYR 
AT SHERIFF'S BEHEST 


Hollywood, Oct. 23. 

Coast office of the American 
Guild of Variety Artists was caused 
to turn censor last week at the 
behest of Sheriff Eugene Biscailuz, 
who refused the role. 

As a result, stripper Lili St. Cyr 
will reopen at Ciro’s tonight 
(Tues.), but in a modified version. 
Her performance on Sunset Strip 
was halted abruptly by the police 
Friday (19), but as a result of 
the o.o. by Eddie Rio, AGVA’s 
Coast rep, she’ll go on, but with 
three parts of her act missing— 
including the bathtub and couch 
scenes. ‘ 

Last night’s (Mon.) house at 
Ciro’s had meagre attendance, with 
only 75 customers watching the 
Nicholas Bros., who were the sole 
act pending stripteuse’s return. 

Miss St. Cyr and Ciro boniface 
H. D. Hover were pinched for 
violating a section of the penal 
code dealing with “indecent” per- 
formance, with case continued to 
Thursday (25) fop airing in a 
Beverly, Hills court... .. 
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+ Succession of generally disap- 


pointing shows on four successive 
nights last week brought the tough- 
est array of critical pans in years. 
Three of the shows drew unani- 
mously severe raps,” while the 
fourth got-only a couple of respect- 
ful but  non-boxoffice notices. 
Things picked up this week, how- 
ever, with the reviews of the one- 
night “Don Juan in Hell” novelty 
presentation at Carnegie Hall, N.Y., 
Monday night (22). 

Notable aspect of the rock-'em 
and sock-’em reviews last week was 
that at least two of the shows were 
fairly ambitious undertakings, with 
Hollywood names. In several in- 
stances the latter absorbed their 
share of the critical beatings. As 
usual in such cases, however, there 
were sharp disagreements regard- 
ing individual performances, de- 
spite the unanimity of the condem- 
nation of the shows. 

Starting with the presentation 
Tuesday night (16) of “Sleep of 
Prisoners,” at St. James Church, 
the reviews tended to be on the 
negative-talk side, with the aisle- 
sitters apparently reluctant to is- 
sue outright pans of Christopher 
Fry’s religious drama. In this in- 
stance, however, Robert Garland, 
of the Journal-American, panned 
one of the four actors, while the 

(Continued on page 74) 


Polio- Struck Ex-Gridder 
Carving TV Announcer 
Career for Self in Mpls. 


Minneapolis, Oct. 23. 

A former U. of Minnesota and 
| Green Bay Packers gridder, Fred 
| Vant Hull, refusing to allow a polio 
attack and the resultant complete 
loss of the use of his arms and legs 
to get him down, is starting to carve 
a TV announcing career for him- 
self. He has landed a sponsor, the 
Minneapolis Hansfor Pontiac Mo- 
tor Co., for a new KSTP-TV 10- 
minute sports show, “Sports Di- 
gest,” Sundays, 10 p.m. 

Appearing before the TV camera 
in a wheelchair, which he needs in 
order to navigate, Vant Hull en- 
deavors to provide “a look ahead, 
behind and inside the football pic- 
ture.” His show comprises facts and 
highlights behind the football head- 
lines. still pictures of outstanding 
gridiron plays, discussions of im- 
pending sports events and predic- 
tions. Because of his past promi- 
nence in sports, he knows many 
of the country’s leading sports per- 
sonalities and, via transcriptions, 
presents their opinions on various 
sporting events. He also interviews, 
in person, present and former foot- 
ball greats. ¥ 

After 13 months in the hospital 
following the polio attack, Vant 
Hull started studying for radio and 
television while still bedded. Last 

summer the Minneapolis American 
| Assn. baseball club allowed him to 
‘practice on a dead mike at the ball 
‘park He’s married and ha$ three 
» children.., ; . 
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See Oldies in Continued Sale to TV 
Desvite Rogers’ Win Over Republic 


Sale of feature film oldies to+ 





television will continue unabated, 
despite Roy Rogers’ victory last 
week in his suit against Republic, 
which prohibits Rep from selling 
his pix to TV. That’s the consensus 
of show biz attorneys, who con- 
tend the verdict rendered in Los 
Angeles Federal Court is applic- | 
able only to those film actors who 
specifically reserved to themselves | 
all advertising and merchandising | 


rights in their contracts with the 
film studios. 


(As the next step in what is 
developing into one of the bitterest | 
legal controversies in Hollywood 
history, Rep intimated on the Coast | 
this week that it will file an ap- 
peal next month. Federal Judge 
Peirson M. Hall last Thursday (18) 
ordered Rep not to release Rogers’ 
Republic pix to TV, either on a 
commercial or sustaining basis. Rep 
general counsel] Meyer Lavenstein 
of New York, and Herman Selvin, 
who handled the five-weeks-long 
case for Rep, both said they will 
take the case to the Appellate 


| 


‘also narrating a special introduc- 
| tion. 


‘are “Robin Hood,” “Iron Mask,” 


Morality Council Asks 





Court. There seems little doubt 
that Rep will take it to the U. S. 
Supreme Court, if necessary, since 
the studio has millions of dollars 
in prospective profits at stake.) 


It had been generally thought in 
the trade that the suit represented 
that long-awaited test case which 
would determine whether actors 
could control sale to TV of films 








Fairbanks to Refurbish 


Sr.’s Oldies for Reissue 


Hollywood, Oct. 23. | 

Sextet of Douglas Fairbanks, Sr., 
pix, which Fairbanks, Jr., and Les- 
ser’s Odyssey Productions will re- 
issue, are being refurnished and cut 
to 90 minutes. Fairbanks, Jr., -is | 


Refurnishing includes new titles 
and musical scores, deletion of cer- 
tain sequences and substitution of 
narration. First to go are “Gaucho” 
and “Three Musketeers.” Others 
being prepped for March release 


“Mr. Robinson Crusoe” and “Black 
Pirate.” Latter, originally in Tech- 
nicolor, may go out black-white. 





Action Vs. Suggestive 


Stageshows in Britain’ 


London, Oct. 23. 

A sterner policy towards sugges- 
tive stage productions is to be taken 
by the Public Morality Council, an 
organization of welfare societies, 
social service organizations and re- 
ligious groups, of which the Bishop 
of London is chairman. This was 
announced at the council’s annual 
meeting in London last Thursday 
(18), although the secretary re- 


in which they had appeared. But fused to indicate the measures to 
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| End a year hence, following a pro- | 


Stock in Trade 
Dublin, Oct. 16. 

Three members of the Duffy 
family, which controls Ire- 
land’s largest tenting circus, 
were married at a triple cere- 
mony at Dunmanway, County 
Cork, last week (10). The 
score: 

John J. Duffy to Eva Rexon; 
bride is acrobat with Flying 
Rexons; 

Annie Duffy to Paul Hami- 
Jan; groom is French acrobat; 

Marian Duffy to Edward 
Rose; groom is Belgian juggler. 











Top Names Set For 
Gab Circuit By 


Concert Bureaus 


Lecture bureaus connected with 
the two major concert manage- 
ments—Columbia Artists Mgt. and 
National Concert & Artists Corp. 
—have lined ub an imposing list 
of show biz names for their gab- 
fest circuits, either in their straight 
lecture series or as special attrac- 
tions. 

Columbia Lecture Bureau, sep- 
arated now from its parent -organ- 
ization, but headed by Arthur Jud- 
son, honorary prez of the concert 
bureau, has the more substantial 
list. Roster this season includes 
Phil Baker and Salvador Dali, in 
their gabber circuit bows; Adolphe 
Menjou, Margo Jones, Cheryl 


| Crawford, Ian Hunter (Edinburgh 


Festival head), George Freedley, 
David Folkes, Humphrey, Doulens, 
Clare Boothe Luce, Quincy Howe, 
Edward R. Murrow, James Harvey, 
Eric Sevareid, Helen Jepson, 
Grace Castagnetta, Mary Hutchin- 





This Week’s Football 


By MARTY GLICKMAN 


(WMGM, Paromount Newsreel, Theatre Network TV Sportscaster) 














COLLEGE * 
Gamest Selection *Pts, 
EAST 
Army-Columbia sila! 9-5 ACIS Herds 41h Gs MAP on c. 5 a ao0 acd ak dd ose 7 
Lion has too mueh finesse for the Kaydets. 
pe 8 a ener eee |. Cee 14 
Boston U. amazed with win over Pacific. 

BOOTY Creee-TPOWEh oc. cepesscvcsancces Mely Creme ...:......... 20 
Crusaders continue to sparkle under Eddie Anderson. 
Yale-Colgate ................. eine ate hie 2 AACR Ae 6 
Yale Bulldog needs this win badly. 
Princeton-Cornell .................... PERG OU iso ihw kc cva secs 7 
Game of the Day! The difference is Kazmaier, 
Harvard-Dartmouth ............:.......Dartmouth. ............. 13 
Cantabs can’t do it again. 

Syracuse-Fordham ..................... ie ae 13 
Fordham good even in defeat; Syracuse crippled. 
Pennsylvania-Navy ...................- Pennsylvania ........... 7 

. Penn showed its power against Columbia. 
Penn State-West Virginia............... ol. 20 
Nittany Lion mighty good, though unheralded. 
SOUTH 
Mississippi State-Alabama............... Alabama: ....... eee 7 
Red Tide will finish strongly after bad start. 
Arkansas-Santa Clara................... Pe 14 
Razorbacks amazed with upset of mighty Texas. 
MIAO MUEED. Gi os skas ba canbe eHesee de en gy | Oe ee rn 
Auburn knocked from unbeaten after first big test. 
Texas A&M-Baylor..................... DN Se a 
Bears now favored for Southwest crown. 

R= Nos bbb i 3s 4a Fae KE ee ee 20 
Blue Devils have a breather before Georgia Tech. 
yey re oe re fo eer 13 
Wildcats clawing again with Parilli in form. 
Georgia-Boston College................ OT rrr | 
Eagles always have trouble down south. 
Vanderbilt-Georgia Tech................ Georgia Tech........... 14 
Tech has emerged as one of the South’s Top Three. 

Louisiana State-Maryland (nite).........Maryland .............. 6 


Beware of an upset, but stringing with an undefeated club. 








son, Henry Scott, and Anna Rus- 
sell. 

CLB had Tallulah Bankhead for 
one week last season (December, 
1950), when she made three boff 
appearances. Actress since has had 
radio's “The Big Show” to keep 
her busy, but CLB is keeping her 
on its list, should Miss Bankhead 
want more lecture dates. Play- 
wright Luce also is presently busy 
with a new play and a film script- 
ing assignment, but CLB is hold- 
ing dates for her for any time she 
wants. Edna Giesen is exec veepee 


(Continued on page 74) 


U.S. Remake Rights 
To ‘Gigi’ Bought By 
Miller; Other Deals 


U. S. remake rights to the 
French film, “Gigi,” have been 








bought by Gilbert Miller, who is 
about to bring to Broadway a legit 
version of the novel by Colette. 
Miller’s aim, of course, is to en- 
able him to sell screen rights to 
the play, adapted by Anita Loos, 
to Hollywood. 

That is one of four film deals in 
which Miller is involved. He is 
also negotiating with 20th-Fox for 
sale of “The Late Christopher 
Bean,” which studio producer 
Julian Blaustein wants as a Thel- 
ma Ritter-starrer. 

In still another deal, he’s ne- 
gotiating with Metro for purchase 
by the studio of “The Riviera,” a 
play by Ferene Molnar. Miller and 
the Leslie Howard estate acquired 
the property some years ago, but 
never produced it. M-G wants it 
for Elizabeth Taylor and Gene 





; : be taken. 
show biz legalites point out, Judge il’s Stage 
Hall in his verdict emphasized that Wey paid Regus te ant 
the suit revolved about whether |***Y* * ‘ 
rights to his oldies. Since it's ace Rar gaa and serious, had 
coulc ° suc ee , 
rights, Rogers’ victory has no ap-|S¢e 5 xual depravity condoned and 
. . ‘telescope at a woman taking a 
(Continued on page, 60) | shower. We see constancy in mar- 
riage jeered at and srg nt oo9 
. | culed. We see violence, brutality 
Garfield, Jane Russell, made the 
J p | L : | pleasant gk eee a 
George Tomlinson, secretary 0 
ane rowe ’ ancaster the council, said it deplored the 
To Command Film Show laxity of the policy which had per- 
ithe stage to reach its present di- 
John Garfield is the latest addi-; mensions. They had made their 
tion to the contingent of Holly-| views known to the Lord Chamber- 
wood stars scheduled to come here | lain and would continue to be vig- 
formance to be held at the Odeon, | of conditions on the stage which 
Leicester Square, Nov. 5. | would commend themselves to the 
In addition, most Hollywood | ordinary decent citizen. ; 
stars currently working in London| Film advertising also came in for 
who are making the special|salacious and suggestive posters 
journey. Burt Lancaster, who is| Were often used for films which, in 
lensing “Crimson Pirate” for | themselves, proved unharmful. 
Warners, already has accepted such 
pert coproduction, will also take ° 
part if he is still in the country As London t Show 
on the date. Lizbeth Scott and Paul London, Oct. 12. 
Henreid, due late this month for A stage edition of “Life With 
f : svons,” is 4 tin 
to be invited on their arrival. Lyons,” a top British Broadcasting 
The two definite acceptances so Bebe Daniels and their children, 
far from Hollywood are Jane) Barbara and Richard, will be pre- 
Powell and Jane Russell. It is al-| sented by Tom Arnold in the West 
Van Johnson will be added to the yincial tour’ next spring. The deal 
list. | was set by Harry Foster, head of 
Siageshow this year is being pro-| the Foster agency. 
dvced by Ben Lyon. In addition It has not vet been decided 
almost 50 British artists. Command ing a six months’ return run on 
Film is Eating’s “Where No Vul-. the air, including two stanzas a 
tures Fly,” chosen in open com- week, will be presented once or 
petition with other British and twice nightly. But the idea is to 
10 24 
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: se tertain- 
Rogers or Rep retained commercial endorsed, declared that ente 
ric i ha 
plication to hundreds of other fea- | American sailors leering throug 
|and degeneracy made the theme of 
mitted the exploitation of nudity on 
London, Oct. 23. 
for the Royal Command Film Per- orously active in the establishment 
are being invited to support those | criticism, and it was asserted that 
an invitation. Zachary Scott, who! ‘7 od ’ 
is now finishing an Exclusive-Lip- Life With Lyons Set 
another Exclusive-Lippert film, are 
Corp. program, with Ben Lyon, 
most certain that Gary Cooper and 
to the U. S. names, he will have) whether the show, currently play- 
Hollywood product. make it a full-length offering. 
Two Years 
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Kelly or Fred Astaire. 

| Final negotiation is with Jerry 
, Wald and Norman Krasna for 
i“Victoria Regina,” the Lawrence 
|; Housman play which Miller pro- 
|duced on Broadway. Wald and 
| Krasna reportedly want the prop- 
;erty for Helen Hayes (who was in 
|the original New York production) 
or Vivien Leigh and Laurence 
| Olivier. 

| “Gigi” was produced in France 
by Pathe. it played the Paris, 
TN. Y., about a year ago, when it 
was being distributed by Spalter 
International Films. It is under- 
stood the agreement with Miller is 
that it will be kept off the U. S. 
market. 

If the “Christopher Bean” sale 
comes off, it will be the second 
|time it has been acquired by 
Hollywood from Miller. He leased 
it to Metro in 1932 and the rights 
have reverted to him. Metro made 
a pie version in 1933 with Marie 
Dressler and Lionel Barrymore. 





Miami-Mississippi (Fri. nite) 
Ole Miss on its way 


Both teams disappoi 
Kansas-Kansas State 


Northwestern-Wisconsin 





Season’s 


(Ties Don 


Bye Aha oe Gea Mississippi ............. 20 


after 3-year hiatus. 


Wake Forest-North Carolina............ North Carolina.......... 13 
Tarheels battered after Maryland but still good enough. 
ORRIN: ©. 5 ni hateas es ke Ae elise a onal I age via tose 08.5 oc keiid Fes 26 
Longhorns on a rampage after Arkansas upset "em. 
MID-WEST 
Oklahoma-Colorade ................... MEN a onh-a:6a pois a 14 
Sooners defending their Big Seven title. 
RNGinMaTUIMGIS on. kek esc iecseens Se eee iain 
The running of Karras versus the passing of A’Achille. 

oo ee eee Ohio State.............. 14 


nted last Saturday, 


Be id ai eiunlane ote eciearee Oren er mre 
Kansas frightened the Sooners Saturday. 
Michigan-Minnesota ................... Minnesota ....... ‘% 7 
A tossup for the little Brown Jug. , 

Michigan State-Pittsburgh.............. Michigan State.......... 20 
Spartans keep coming from behind to win. 
Missouri-Nebraska ....................-. | SS Ae 6 


Both clubs way off; Missouri finishes stronger. 


Hdnivane’e ete auatsies bigtaie Wisconsin ......... 7 
Badgers the “spoiler” team of the Big Ten. 

Notre Dame-Purdue...........:cccccces Notre Dame............ 20 
Boilermaker having a very tough year. 

FAR WEST 
California-Oregon State................. ee 28 
Golden Bears to take it out on State. 
Washington State-Oregon............... Washington State....... 14 
Oregon State still looking for first Coast win. 

Southern California-Texas Christian..... Southern Cal........... 14 
Trojans the talk of the country. 
Washington-Stanford ................... fo 7 
Huskies still the class of the northwest. 
PROFESSIONAL 
Cleveland Browns-NY Giants............ Giants...... Trey ee y | 
Giants faster and have better defense. 

NY Yanks-Green Bay Packers......... Se ee errr 10 
Yanks proved they’re beginning to fuse under Phelan. 
Detroit Lions-Chicago Bears............ ee. eee, ere 10 
Detroit has better personnel than this year’s Bears. 

San Francisco-Los Angeles.............. BGG ADEGIES..... . 0 ccccece 7 
A treat for the West Coast; Rams have better ends. 

Chicago Cards-Pittsburgh Steelers....... Pittsburgh ............. 1 
Cards don’t have well-rounded attack. 

Philadelphia Eagles-Washington Redskins Philadelphia ........... 14 


Redskins up in the air with their coaching problems. 


Record 


Won, 110; Lost, 57; Ties, 4; Pct., .659 


*t Count) 


+ College games are held Saturday afternoon unless otherwise stated. 
Pro games on Sunday unless stated otherwise. 
*Point margins are estimates, not official odds. 





Ballet Stars’ Film Debut 
In Chaplin’s ‘Limelight’ 


Melissa Hayden and Andre 
Eglevsky, stars of the N. Y. City 
Ballet Co., will do a dance sequence 
in Charles Chaplin’s new film, 
“Limelight,” a result of a test made | 
earlier this month. They will go' 
to the Coast in early January for | 
the actual shooting. Work will take | 
one to two weeks. | 

This will mark screen debut for 
“yey —— They have no speak- 
. 5 role. 








Hurok Pacts Jeanette 


Jeanette MacDonald signed yes- 
terday (Tues.) with impresario Sol 
Hurok for concerts, radio and tele | 
engagements. She was formerly | 
with James A. Davidson Mgt. 

Singer-actress was on tour all 
last season in the legit revival of 
“The Guardsman,” with her hus- 





Baker ‘Affair’ Snowballs 
Into Internat’) Incident, 


Hypoed by Its WW Slant 


An incident at the Stork Club, 
New York, last Tuesday night (16), 
when Josephine Baker charged she 
was denied prompt service after 
being admitted to the Cub Room— 
the inner sanctum of the Sherman 
Billingsley bistro—has snowballed 
into an international matter. The 
Negro songstress who “has come 
a long way from St. Louis,” and 
who is now a French citizen, is be- 
ing met by -her composer-conduct- 
or-husband, Jo Bouillon, who }S 
flying over from Paris today. He 
has been away from the act, which 
just closed at the Roxy, N. Y. 
tending to realty matters in his na- 
tive France. Bouillon, like Miss Ba- 
ker’s two previous French hus- 
bands, is white. 

After the French consul in New 





band, Gene Raymond. 


(Continued on page 74) 
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|| MAJORS-VIDPIX ROMANCE GROWS 


Tax Proviso Tailor-Fit for Sale 
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By L. B. Mayer of M-G Participation 


Proviso in the new tax bill 


passed by Congress, possibly in- 
serted through the efforts of Metro 
or Louis B. Mayer, or both, was 
interpreted this week as a prelude 
to a sale by Mayer back to the 
company of his M-G profit parti; 
cipation right. Under a clause in 
the bill, the cash proceeds from 


such deal would be subject to tax- 
ation only as capital gains (26% 
under the new rate), rather than 
as straight income. Latter prob- 
ably would nick Mayer around 
70%. 

Under. Mayer’s contract, he re- 
ceives, after termination of his 
basic employment contract (which 
expired last Aug. 31), 10% of the 
net profits from further distribu- 
tion of all pictures produced from 
April 7, 1924, when he joined the 
company, until the date he left. 
This includes pix more than half 
completed Aug. 31, when he de- 
parted. 

It also includes all income from 
abroad and from reissues. In addi- 
tion, Mayer gets 10% of the value 
of any stories of such pix which 
may be reused or sold after termi- 
nation of his employment. 

Treasury Dept. execs and Con- 
gressional tax experts appeared 
mystified Monday (22) when 
queried concerning the unusual 
tax proviso. Most of them denied 
knowledge that it was even there, 
pointing out that the bill contains 
349 pages of intricate clauses. 

One thing certain was that the 
Mayer clause was introduced in the 
Senate. It was not in the original 
House version of the bill that went 
into the Senate-House compromise 
committee, although its already 
limiting provisions were still fur- 
ther narrowed there. That caused 
Treasury experts this week to es- 
timate it could not possibly apply 

(Continued on page 74) 


‘It’s Not the Pictures 
But the Public That’s A 
Flop,’ Sez M-G’s Dietz 


Chicago, Oct. 23. 

Theatre-going public came in for 
criticism for not being hep to good 
pic entertainment here today. Ad- 
dressing Metro’s sales conclave, 
M-G ad-pub v.p. Howard Dietz as- 
serted the company never made a 
“bad” film although there have 
been some b.o. casualties. 

“The picture may not have gone 
as expected at the boxoffice,” said 
Dietz, “but it was not a bad film. 
Sometimes it is the public that is 
the flop.” 

_ Pointing up the values of na- 
tional advertising, Dietz said the 20 
top grossers of last year had the 
benefit of national mag insertions. 
M-G’s promotion activities also 
were discussed by Silas F. Seadler, 
ad manager: John Joseph, publicity 
head, and Dan S. Terrell, promo- 
tion chief. 

William F. Rodgers, sales v.p., 
who is presiding at the conference, 
disclosed three new. pix have been 
added to the releasing sked for the 
balance of the year. These are 

The Light Touch,” “Calling Bull- 
dog Drummond” and “Callaway 
Went Thataway.” 








C. P, Skouras to Inspect 
Eidophor TV System 


Charles P.’ Skouras, National 

heatres prexy, arrives in New 
York from the Coast today (Wed.) 
on his way to Europe. He leaves 
for Switzerland Friday (26) for a 
Bander at the Ejidophor large- 
Screen tele system in which 20th- 
Fox, NT’s parent company, owns 
4 50% interest. 

He'll be accompanied by Mrs. 
Skouras and two NT division presi- 
dents, Rick Ricketson and Elmer 
Rhoden. They’ll be gone a month 
and will probably meet abroad 
with Skouras’ brother, Spyros, 
20th prez, who has been touring 
the Near East, 


a * 














Goldwyns Back Next Week: 


Samuel Goldwyn heads back to | 
the Coast next Tuesday (30) fol-| 
lowing three weeks in N. Y. for'| 
promotional work on his upcoming | 
release of “I Want You.” He also | 


engaged in production huddles on | 





1 MOVE CUES 











Vote by Universal’s board of di- 
rectors last week to send the com- 


pany’s wholly-owned subsid, United | 


World Films, into production, dis- 
tribution and sale of pix for tele- 
vision has brought closer what most 
industry éxecs are certain is com- 


ing—the switch by all major com- | been 


ITHER LOTS 0.0 





Breen Recuperating 


Madrid, Oct. 23. 


| Joseph, I. Breen is readying his | 


ireturn to Hollywood shortly. 
{duction Code Administrator 
here about six weeks 


Pro- 


re- 


his aesk, “Hein Citlstion Andec-| panies to use of part of their pro- | cuperating from a heart attack. 


sen.” 

Mrs. Goldwyn pulled into N. Y.| 
from Europe last Saturday. En/! 
route west they will stop in Chi- 
cago, where the producer is to be 
honored at a dinner by Marshall 
Field, Jr., publisher of the Chi 
Sun-Times. 


Report NT Taking 
Roxy from 20th; 
Idzal Seen as Mor. 


Charles P. Skouras, National 
Theatres prexy, has reportedly 
come to a decision that the chain 
will take, over operation of the 
Roxy Theatre, N. Y., following NT 
divorcement from  20th-Fox. 
Skouras has also been in contact 
with Dave Idzal, manager of the 
Fox, Detroit, on taking over direc- 
tion of the Roxy when A. J. Bala- 
ban retires at the end of the year. 

20th, which owns the Roxy, is 
under court decree to divest it 
by the time divorcement becomes 
effective, June 6, 1953. It could | 
transfer it to NT, a wholly-owned | 
subsid of 20th, which will be di- 
vorced, or peddle it to an outsider. 

In working out the reorganiza- 
tion, option reportedly was left to 
Skouras as to whether NT would 
take the Roxy or whether it would 
be sold. As far as_ stockholders 
are concerned, whether the Roxy 
belongs to 20th or NT after divorce- 
ment doesn’t make any difference, 
since they’ll own an equal amount 
of stock in each of the companies. 

After mentally juggling the 
possibilities, Skouras is now under- 
stood to be ready to inform the 
20th board that NT will take the 
Roxy. If it didn’t, of course, it 
would share in the coin received 
for its sale, so what Skouras had 
to weigh was the house’s money- 
making potential under his manage- 
ment as against what it could be 
sold for. 

Transfer of Idzal to management 
of the house is seen pretty much 
of a natural, since the Fox Detroit 
is the next most important thea- 
tre in the NT chain. It is a 5,000- 
seater. 


WALLIS, SHIRLEY BOOTH 
TO HUDDLE ON ‘SHEBA’ 


Hal Wallis, due in New York 
from the Coast this week, will hud- 
dle with Shirley Booth on the pos- 
sibility of her starring in his pro- 
duction of “Come Back, Little 
Sheba.” Miss Booth starred in the 
legit version, to which Wallis and 
his partner, Joseph Hazen, acquired 
screen rights. 

Producer and actress confabbed | 
on a film deal last year but were 
unable to get together. Meantime, 
Wallis has been reported dickering 
with Bette Davis. Whether Miss | 
Booth can take the role may hinge | 
on her timing in being able to leave 
“Tree Grows in Brooklyn,” in 
which she’s currently starred on 
Broadway. 

Wallis will be east for a week or 
10 days, talking with Hazen; execs 
of Paramount, which distribs Wal- 
lis-Hazen product, and looking at 
talent. No change in the four-pic- 
tures-a-year slate is contemplated 
by the producer. 

Unit hopes to put “Sheba” into 
work before Christmas. That will 
be followed by a Dean Martin-Jerry 
Lewis starrer and then by “The, 
Scalpel,” in which Burt Lancaster | 
will have top role. Schedule is seal | 
set beyond that. 


























:controversial book is pulling houses | 


duction-distribution facilities for 
telepix. 
Fearful of repercussions from 


their exhib customers, most of the 
majors have laid off tele. Uni- 
versal’s move is bound to bring re- 
appraisals of their positions by the 
other companies and speed the pol- 
icy change which all of Hollywood 
has discussed only sotto voce in| 
deference to the theatremen. 
Actually, how fast the other lots 
get into the tele act hinges, in part, 
as pointed out in Variety two 
weeks ago, on how well the b.o. 
holds up this winter. Move to cash 
in on video coin is seen sure to 


| been vacationing here 


| His health reportedly has great- 
ily improved. His wife, who had 
with him, 
also returns to the U. S. 


Par Doesn't Use 
Vital Material, To 
Push Color Tele 








come. but may be delayed or speed- 
ed by status of the theatre biz. | 
If the gain that has been felt since 
early summer is not sustained, the | 


(Continued on page 25) 





Strong Mkt. Interest 
In Pix Despite Slide 
Along With Others 


While film stocks took a drub- 
bing along with the rest of the | 
market in the selling that set in| 
last Thursday (18) and continued | 
this week, the relatively strong 
regard in which they are heldeby 
Wall St. professionals now is re- 
flected in the New York Stock Ex- | 
change’s report on short interests. 

Shorts, for the month ending 
Oct. 15, decreased. There were | 
changes in short interests in only | 
two companies, United Paramount | 
and Warner Bros., and both were | 
selloffs. UP shorts decreased from | 
8,815 shares to 8,080, while WB) 
went from 7,960 to 3,109. 

Shorts traders are those who sell 
stock before they buy it, hoping it 
will go down so they can buy it 
cheaper than what they sold it for. 
Ordinary buyers, of course, in- 
variably prefer prices to go up. 

After the sharp declines of both 

(Continued on page 25) 











Paramount is guving ahead with 
production of its color TV tube 
despite the request of Defense 
Mobilizer Charles E. Wilson that 
tinted video shows be discontinued 
for the duration of the war emer- 
gency, Par v.p. Paul Raibourn said 
this week. 

Raibourn declared that his com- 
pany's Chromatic tube uses no 
more vital materials than an ordi- 
nary black-and-white cathode. 

“You don’t need materiuls so 
much for making color tubes as 
you do brains,” remarked the Par 
exec. Comment followed a letter 
by Wilson to Frank M. Stanton, 
president of Columbia Broadcast- 
ing System, which has caused Stan- 
ton to call off CBS’ manufacture of 
color sets as well as the broadcast- 
ing of multi-hued shows. 

Raibourn said that the principal 
vital material requirec by the CBS 
system was in the fractional horse- 
power motors that drive the color 
wheel. Chromatic system requires 
no such motor. 

s for Wilson’s suggestion that 
tint development be delayed so 
that engineering brains so em- 
ployed could be turned to the war 
effort, Raibourn asserted th# most 
of the development work requiring 
such electronic talent had already 
been completed by Chromatic. 

In any case, although for security 


(Continued on page 4) 





National Boxoffice Survey 
Trade Continues Solid; ‘Fox’ Captures No. 1 Spot, 


‘Sun’ Second, ‘In Par 


First-run trade continues con- | 
sistently strong in key cities cov- 
ered by VarRIETY this session. New. 
stout product is spelling the dif-. 
ference between mild biz and sock 
totals in many locations. Fall 
weather is proving helpful in nu- 
merous keys with launching of 
football on a major scale not rated 
much handicap. 


“Desert Fox,” just being taken 
out this week, is soaring to top 
position by a wide margin. Ma- 
jority of dates range from lively to 
sock or near-record. In several !o- 
cations, this screen version of the 





out of extended losing sessions. 


“Place in Sun” (Par), No. 1 pic-| 
ture last week, is a solid second- | 
place winner. “American in Paris” 
is finishing third again, apparently 
a lack of fresh bookings holding | 
this one back. Fourth money is go- | 
ing to “Streetcar Named Desire” | 
(WB). 


“The Mob” (Col) is pushing up | 
to fifth slot, mainly through smash | 
session being registered at N. Y. 
Paramount. “Day Earth Stood 
Still” (20th) will be sixth while 
“Texas Carnival” (M-G) is moving 
up to seventh. Eighth position is 
being captured by “Behave Your- 
self” (RKO), with “Painting Clouds 
With Sunshine” (WB), ninth. “The 
River” (UA), “Tales of Hoffmann” 
(Indie) and “People Will Talk” 
(20th) round out the top 12 list. 





"oer ew ee ee eee 


| tered keys. 


, Toronto. 


is’ 3d, ‘Streetcar’ 4th 


“Saturday’s Hero” (Col), “Angels 
in Outfield” (M-G) and “Capt. Fa- 
bian” (Rep) are the runner-up films 
in that order. : 

“Across Wide Missouri” (M-G) 
shapes as one of more promising 
new pix. “Drums in Deep South” 
(RKO) is not so good currently. 
“Red Badge of Courage” (M-G), 
also new, shapes trim to solid this 
round. “Come Fill Cup” (WB) 
ranges mostly from light to fine. 

“Crosswinds” (Par) is big in Chi- 
cago and nice in Toronto. “No 
Highway in Sky” (20th), just get- 
ting out in keys, looks fine in 
Louisville and Seattle, with good 
reports from Washington and Chi. 
“David and Bathsheba” (20th), 
which has finished nearly all its big 
first-run dates, is tall in Detroit 
and solidin N.Y. * 

“Lost Continent” (Lip), not espe- 
cially stout currently, is adding 
some additional revenue in scat- 
“Rhubarb” (Par) looks 
dandy in _ Indianapolis. “Jim 
Thorpe” (WB) is doing nicely in 
“Cyrano” (UA) looms 
neat in Indianapolis. “Never Can 
Tell” (U) shapes okay in Frisco. 

“Golden Horde” (U), okay in Chi, 
is mainly on holdover or moveover 
this round. “Rich, Young, Pretty” 
(M-G) shapes solid in Montreal. 
“Pickup” (Col) is great in Seattle 
and smash in Montreal. 

(Complete Boroffice Reports on 

Pages 8-9) 


has 
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$100,000,000 Damages Charged 
By Skouras Theatres in Complaint 


+ 


Draft of an antitrust complaint, 
in which damages of $100,000,000 
are alleged, has been drawn in be- 
half of Skouras Theatres, N. Y., 
and quietly circulated among a 
small number of top-ranking dis- 
tributor attorneys. 

Reportedly listed in the tentative 
complaint are seven top film com- 
panies and the Loew’s, Warners 
and RKO theatre chains. 20th-Fox 
is the only one of the Big Eight 
reportedly not registered as a de- 
fendant. 

If the maneuver leads to actual 
filing of a court action, the case 
doubtless would shape up as one 
of the most spectacular on record 
from standpoint of the extent of 


asserted monetary injury. Skou- 
ras chain, repped by Weisman, 
Celler, Quinn, Allen & Spett, 


would submit its complaint to the 
N. Y. Federal Court in the event 
the filing is finally decided upon. 

However, some filin lawyers said 
they feel that circulation of the 
complaint by Skouras, via the at- 
torneys, implied that a settlement 
of the trade-practice issues might 
be possible, precluding any court- 
room battle. 

It's believed the extensive Skou- 
ras outfit, operating throughout the 
N. Y. metropolitan area, is basing 

(Continued on page 20) 


Col Mulls Legal Fight 
Against ‘Hero’ Pickets 
Rapping Trio as Reds 


Los Angeles, Oct. 23. 

Pickets representing the Wage 
Earners Committee carried ban- 
ners of protest at the opening of 
Columbia’s “Saturday's Hero” at 
the RKO Hillstreet and Pantages 
theatres. Banners informed the 
public that Alexander Knox, actor; 
Millard Lampell, author, and Sid- 
ney Buchman were Reds. 

Columbia’s __ president, Harry 
Cohn, threatened legal action 
against the pickets and declared 

(Continued on page 20) 
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Par to Show Big-Screen Color TV 
In Few Months; Exhibs RCA Reaction 


Paramount will be ready within +— 
a few months to demonstrate a 
color version of its large-screen 
theatre tele system, v.p. Paul 
Raibourn said this week. Disclosure 
came as a sequel to RCA’s unveil- 
ing of its large-screen color at 
press and exhibitor previews in the 
Colonial Theatre, N. Y., last week. 

Par’s color will be on film, just 
as is its big-screen black-and- 
white. This is accomplished via an theatre now will get a package 
“intermediate” system whereby| of Dubble Bubble gum at the 
the image is photographed from door!” 
the face of a cathode tube and the He gets 500 empty seats 
film is immediately processed.| within five minutes. 

B&W processing takes about 40 
seconds and it is said the color will 
take only a few seconds longer. 


coh ince it te ure Lippert Bowing To 
SAG Fite Vs. Pix 





Stretching Bubblegum 


Cleveland, Oct. 23. 

Manager of a nabe here has 
solved the problem of clearing 
his theatre of youngsteis at kid 
matinees—and keep them from 
seeing the show over and over. 

After the first show, this still 
is flashed on the screen: 

“All children who leave the 














ing up an immediate go-ahead on 
production of the complete system 
in Par’s indecision on which of 
two available color films it wants 
to use. ' 
One ‘is the Keller-Dorian lenticu- 


° 9 
Boultings to H’wood 

Roy and John Boulting, British 
producer-director team, arrived in 
New York yesterday (Tues.) on the 
Ile de France enroute to .Holly- 
wood, where they'll work for 
Metro. 

Boultings were inked by the stu- | 
dio several months ago. They’ll 
write, produce and direct an un- 
titled yarn. 





Kazan Article Explains 
‘Streetcar’ Cutting In 
Rap at Wartiers, Legion 


Disclosure by VARIETY several 
weeks ago that Elia Kazan and 
Warner Bros. were at odds over the 
cutting of “Streetcar, Named De- 
sire,” in order to get a passable 
rating from the Legion of Decency 
resulted in a request by the New 
York Times for further elucidation 
by the director. He gave a by- 
lined two-column play-by-play in 
Sunday’s (21) Times. 

By remarkable understatement, 
Kazan got in some subtle, but 
nonetheless “biting, opinions of 
both WB and the Catholic film 
morals organization. Declaring 





For Theatres, TV 


lar stock and the other is a = 
tractive dye process. Latter is salc on ; 
to be an old method of color Hollywood, Oct. 23. 


Robert L. Lippert, first producer 





| keep silent about it (the con- 


photography on which the patents 
have expired and which Par en- 
gineers have further developed and 
refined. 

Both are said to be visually 
acceptable but they have both 
defects and advantages, which 
makes difficult the decision on 
which to set as standard, Difficulty 
of the K-D film, which is being 
made by Eastman, is known to be 
in projection. Special filter must 


be used on the projector and takes | 


considerable care and expense in 
fitting. , 

Key exhibitors witnessing RCA’s 
big-screen color television at a 
special demonstration at the Colo- 
nial Theatre, N. Y., last week, 


voiced general enthusiasm over | 


the definition and brilliance of the 
colors, but differed on whether 


(Continued on page 27) 


Martin-Lewis Short 
Brings Beef to Col By 
Wallis-Hazen, Par 


Wallis-Hazen production unit and 
Paramount, which distributes W-! 
pix, have filed a squawk with Co- 
lumbia over a short released by 
that company. It is one of the 
“Screen Snapshots” series featur- 
ing Dean Martin and Jerry Lewis, 
who are under pact to Wallis- 
Hazen. 

“Screen Snapshopts,” made by 





|\to attempt to turn out films for 
use by both theatres and television, 
| has apparently tossed in the towel 
‘in his squabble with the Screen 
| Actors Guild, which has voiced op- 
position to such a move. Lippert 
said this week that he is holding 
|up release to theatres of the final 
six of his original package of 13 
and may eventually channel them | 
, to video only. 

SAG has been fighting any at- 
‘tempts by producers to release the 
| same films to both theatres and TV. 
| Guild has already severed its con- 
|tract with Lippert because he sold | 
|certain of his pictures made since 
Aug. 1, 1948, the deadline date set 
by SAG, to KTLA, Paramount 
| video outlet here. Lippert and the 
Guild have huddled several times 
since then but have not settled 
the squabble. 

According to Lippert, he may 
abandon his idea of a dual release 
|for the films because the “vastly 
|different” production techniques 
| make it impossible to combine the 
'two methods. His setup provided 
| for a 60-minute feature, which 
;could be sliced in the middle to 
provide two half-hour video shows. 
| He said he found the first seven of 
| his package did not sell well to the- 
atres or to their patrons. 

According to the indie producer, 
themtechnique required for video 
involves too much dialog and insuf- 
ficient action for filmery customers. 
The 13 completed films can be cut 
to give him a series of 26 for sale 





Ralph B. Staub, comprise clips. of lt o TY, 
Hollywood people in various activi- 
ties. The M&L bit shows the two 
“comics receiving a “Mickey” tele- 
vision award. Hollywood, Oct. .23. 
W-H and Par objection is that| Virginia Van Upp, and Columbia 
some theatres have been billing | amicably settled the writer's one- 
the short above the feature attrac-| film deal. She had been set to 
tion and blowing up the names of! write an original for Rita Hay- 
Martin and Lewis to make it ap-| worth’s comeback film. 
pear they are playing in the fea-| Disagreement over development 
ture. W-H and Par maintain this | of the script led to cancellation. 
is unfair competition with the M&L 


pix. « | 

Col has replied that it has ad-| ’ 
monished theatremen against such | | P ars Color Tube | 
practice, but is helpless to control | 3 


. t 
their method of billing. rua 
| to be working with the armed 


SHUPERT’S PAR DUTIES ‘forces on the color tube develop- 
SPLIT BY 2 STAFFERS ment. It is believed that quite a 


_ bit of the output by the company 
George T. Shupert will not be | will go to the Air Force. 
replaced as v.p. and director of, Par recently acquired a plant in 
Paramount's subsid, Paramount! Stamford, Conn., to produce the 
Television Productions, Inc. His} tubes. First one off the production 
duties will be divided among two’ line is expected in a month or less. 
staff members and an_ outside| Raibourn disclosed recently that 
agency. production of 50,000 a year was 
Burt Balaban and John Howell, | expected, primarily as a stimulant 
formerly Shupert's assistants, will; to other manufacturers, to whom 
take over his production and pro-, the patents would be licensed. 
ramming activities, while Paul H.| Reason for going ahead with pro- 
Sagunee Co., station rep outfit, will duction despite the absence of color 
handle time sales in the future.| shows on the air, Par v.p. ex- 
All the activities were in connec-| plained, was because Chromatic 
tion with KTLA, Par-owned TV was equally effective in black-and- 
station in Los Angeles. | white reception and it could be 
Production and programming in-!| sold to the public for the same 
clude shows done live on KTLA price or little more than an ordi- 
and kinescoped for syndication to nary b&w tube. 
other outlets. “Even without color shows being 
Shupert resigned last week to available now,” Raibourn said, “it 
head a new telepic production-dis- | is certain that they'll be back on 
tribution firm being set up by Ed-' the air eventually. As a result, I'm 
ward Small and Sol Lesser. He is sure, most people considering pur- 
now on the Coast confabbing with chase of a set would prefer to buy 
the producers. His headquarters, one that will receive color as well 
/will be in the RKO Bidg., N. Y. | as black-and-white,” 





Settle Van Upp Pact 


























reasons it has never been disclosed 
by Paramount, Chromatic is known 








“the producers have implored me 


flict), for they regard it as a pass- 
ing headache with a happy ending 
at the boxoffice,” Kazan added that 
he couldn’t see it that way. 
Director said he learned quite | 
by accident about the cutting and 
that the Legion was going to give 
the picture a “C” or “Condemned” 
rating. “The studio’s reaction,” 
Kazan wrote, “was one of panic. 
They had a sizable investment in 
the picture and they at once as- 
sumed that no Catholic would buy 
a ticket. They feared that thea- 
tres.showing the picture would be 
picketed, might be threatened with 
boycotts of as long as a ‘year’s dura- 
tion if they dared to show it, that 
priests would be stationed in the 
lobbies to take down names of 
parishioners who attended. I was 
told that all these things had hap- 


(Continued on page 15) 


‘MICHENER’S ‘PARADISE’ 
BOUGHT BY ASPEN 


Hollywood, Oct. 23. 

Aspen Productions has purchased 
James A. Michener’s “Return to 
Paradise” for an undisclosed cash 
price plus 742% of the profits, and 
will make two pix out of it, “Mr. 
Morgan,” directed by Mark Rob- 
son, and “Until They Sail,” directed 
by Robert Wise. 

Plan is for South Pacific lensing, 
in Technicolor, with Michener 
screenplaying both. 


Pay Hikes for All Mono 
Execs; Broidy’s $110,469 


Hollywood, Oct. 23. 

Steve Broidy received $91,321 in 
salary as president of Monogram- 
Allied Artists, plus $19,148 in 
bonuses during the fiscal year end- 
ed June 30, a total of $110,469, ac- 
cording to proxy statements mailed 
to stockholders in advance of the 
annual meeting Nov. 14. 

Payoff to other Mono toppers 
was listed as follows: W. Ray 
Johnston, board chairman, $35,- 
441; George D. Burrows, exec v.p., 
$30,800 and a bonus of $9,500; 
Norton V. Ritchey, foreign depart- 
ment v.p., $20,800 plus $9,500 in 
bonuses, and Edward Morey, v.p., 
$19,500 plus a bonus of $9,500. 

In all cases the Mono toppers 
collected increases over their pre- 
vious year’s compensation. These 
amounted to $67,800 for Broidy, 
$5,600 for Burrows, $5,200 for 
Ritchey and $4,300 for Morey. 











Meet on Loew’s Decree 
Washington, Oct. 23. 


terday ‘Mon.) with lawyers of the 
Justice Department’s anti-trust di- 
vision, as the two sides pushed 
closer to a decree for the last of 
the. Big Five companies without 
one. 

Additional meetings will be held 
soon. 





N. Y. to L. A, 


Danny Dayton 
David E. Greene 
Mannie Greenfield 
Charlton Heston 
Elizabeth Taylor 


Attorneys for Loew’s met yes-1* 





vv 


Foreman With Lippert? 


Hollywood, Oct. 23. 

While confirmation wasn’t 
possible tonight (Tues.), it is 
reported that Carl Foreman is 
in a deal to produce pix inde- 
pendently for release through 
Lippert, with latter supplying 
major financing. 

Pix are said to be in mod- 
erate - budget classification. 
Foreman would function as 
producer-writer on multiple- 
pic setups, and he would re- 
tain rights to do outside pix. 


—— —— 


Kramer Buyout 
Of Foreman Ends 


4-Year Teamup 


Hollywood, Oct. 23. 

Arrangement by which Stanley 
Kramer and Carl Foreman parted 
company yesterday (Mon.) entailed 
a complete buyout of Foreman’s 
partnership interest in the pro- 
ducer’s two companies. Second 
portion of the termination was 
agreement to pay off Foreman over 
a period of years on his employ- 
ment contract with the Kramer 
organization. , 
Tersely worded announceement 
following a board meeting said the 
agreement was “satisfactory.” It 
followed the producer’s publicly- 
stated dissatisfaction recently at 
Foreman’s refusal to answer all 
questions put to him at a House 
Un-American Activities Committee 
session in Hollywood. 

Foreman, a writer, has been a 
Kramer mainstay since the pro- 
ducer went into production on his 
own in 1947. He held a partner- 
ship in two Kramer outfits, The 
Stanley Kramer Co., which re- 
leases through Columbia, and Stan- 
ley Kramer Productions, which re- 


(Continued on page 20) 


BOT Panel Turns Down 


‘Rushes’ for Circuits 


London, Oct. 23. 

“Green Grow the Rushes,” a pic- 
ture made by a film workers union, 
has been rejected for circuit re- 
lease by a Board of Trade selec- 
tion panel. Following the turn- 
down, the production is now being 
offered to independents. 

“Rushes” is the first co-operative 
filmmaking effort of the Assn. of 
Cine & Allied Technicians. It was 
made on a $250,000 budget, wholly 
financed by the National Film 
Finance Corp., with stars and tech- 
nicians taking substantial defer- 
ment. Rejection for circuit distribu- 
tion is a blow to ACT for the loops 
provide substantial revenue. 

















N. Y. to Europe 


Anthony Beauchamp 
Pamela Brown 
Robert K. Christenberry 
Sarah Churchill 
Kurt Hirsch 

Van Johnson 

Chuck Kebbe 
Alexander Knox 
Arthur Kober 
Joshua Logan 
Richard Rodgers 
Siegi Sessler 
Charles Vanda 

Lou Walters 


Europe to N. Y. 
Bob Amon 
William Barnett 
Bernard Brothers 
Jo Bouillon 
Roy and John Boulting 
Steve Broidy 
Erika Dannhoff 
Robert Dowling 
Pierre Galante 
Hilde Gueden 
Roy Henderson 
Sir Arthur Jarratt 
Alexander Korda 
Elsa Lanchester 
Goddard Lieberson 
Louis Lipstone 
Anatole Litvak 
Ilya Lopert 
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Benay Venuta 
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Separation of Church, StatetoBe 
Main Issue of ‘Miracle’ on Appeal 


Controversial issue of separation 
of church and state likely will be 
the main consideration of the U.S, 
Supreme Court in deciding an ap- 
peal from the N.Y. Circuit Court 
of Appeals’ ban of “The Miracle.” 
Ephraim S. London, attorney for 
Joseph Burstyn, distributor of the 
film, said he expects the top tri- 
bunal will weigh the “Miracle” 
case at the same time it considers 
two other actions involving basic 
church-state differences. 

Othér suits center around pub- 
lic school students being released 
from class to attend religious in- 
structions and Bible-reading in 
public schools. Appeal from the 
“Miracle” nix will be taken next 
month, and its suit and the others 
are likely to go before the Su- 
preme Court in December or Janu- 
ary, according to London. 
N. Y. court’s ruling upheld the 
right of the State Board of Re- 
gents to ban the showing of 
“Miracle” on the ground that it 
Mey “sacrilegious.” The vote was 
5-2. 
Burstyn side believes it has firm 
ground for appeal in the support 
given the film by a _ minority 
opinion written by Judge Stanley 
H. Fuld. Also, in a_ separate 
opinion which concurred with the 
majority on most counts, Judge 
Charles S. Desmond stated films 
should be covered by the press 
rivileges of the First Amendment. 
his similarly was maintained in 
Judge Fuld’s opinion. 

Gets Backing 
Burstyn said he’ll have the back- 
ing on appeal of the various groups 
which joined him in the lower 
court fight. These include the 
American Jewish Congress, the 
American Civil Liberties Union 
and the Metropolitan Committee 
for Religious Liberty. Last-named 
group already has asked N. Y. 
Mayor Impellitteri to dismiss Li- 
cense Commissioner Edward T. 
McCaffrey for his banning of the 
film last winter. Metropolitan Com- 
mittee asked for the appointment 
of “an individual not subservient 
to any hierarchy.” 

The division of the N. Y. court 
was not unexpected, in view of the 
line of questions directed toward 
Dr. Charles A. Brind, Jr., counsel 
for the Regents, and London dur- 
ing oral arguments last June. 
Judge Fuld indicated then, in the 
opinion of observers, that he 
agreed with the contentions ad- 
vanced by London and disagreed 
with those made by Dr. Brind. It 
was expected that the majority of 

(Continued on page 20) 


L. A. to N. Y. 


Ed Beloin 

William Berger 
Herbert Bregstein 
Malcolm Cassell 
Eduardo Ciannelli 
Fred Clark 

Lee J. Cobb 
John Dales, Jr. 
Denise Darcel 
Betty Garrett 
Georgia Gibbs 
Max Gilford 
Margalo Gillmore 
Harry Goldstein 
Morey Goldstein 
Lew Grade 
Richard Greene 
William Hinkle 
Jerome Hines 
Kurt Hirsch 
James Wong Howe 
Christopher Isherwood 
Gordon Jenkins 
Van Johnson 

G. W. (Johnny) Johnstone 
Norman Krasna 
Walter Lantz 
Charles LeMaire 
Melinda Markey 
James Mason 
Robert Maxwell ° 
Adrian McCalman 
Dorothy McGuire 
Dr, Herbert Meyer 
Ralph Morgan 

Joe Moskowitz 
Larry Parks 
Walter Reilly 
Dore Schary 
Charles Skouras 
April Stevens 
Howard Strickling 
Gordon Stulberg 
Jerry Wald 

Hal Wallis 

Mabel Walker Willebrandt 
Danny Winkler 
Donald Woods 
Herbert J. Yates 
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st suit.” agipensr Y selonctr ate Theat ecast is strictly an experiment, | 
“ La , re org wants the get-to-! wi ; | ° 
. Pic “The Search,” the film which| gether of reps of the "deen pong Aymg Ag y. ge vot oe | Lanza Pic Off Again 
° was erroneously on the WENR-TV json said he has not yet decided ' 
Ife ag arn Inspires M-G i i adh tne aeabed be —s = = ae ng oye place | whether to run the commercial for Maybe f Good 
me : Redeets és indicating S ae ae ” es e earliest for an air- | Welch Wine, which is sponsoring or 
Pic on Marine Bootcamp | et,» Pix for video by Metro Se mrcees,< teere: | fein Ga rente Gor | gent li 
odgers said that to the best of his | film- : é e test is suc-| Metro’s off-again-on-again “B 
‘ Hollywood ; : ilm-makers are turning out, com-| cessful i ’ aoe ame = 
‘ —" of a Marine,” saben’ Fe gen Baa | al gp petitive bidding and the supply of uer anit Borers oh a0 det sues oe po eluant 
Y é Pp 9 } ose ’ ’ y 10 
cones ts aaa an, bootcamp | only in error. : -— ; 2 out his big-screen pro- | good — , 
Dore Sichary —_ as a personal . ollowing the Hollywood con-| ® “Cru ~~ - ; Decision will be made in next 
the entire project at Metro with Col After “Salesman” Ayard clave, top filmites pledged that rusade,” as a film series, does | several, days with studio exercising 
young mai — of the studio’s Hollywood, Oct. 23. similar sessions would be held in | 2° offer the intricate problems | catition before putting more money 
uae esps featured. Wil- Columbia is gunning for an the future. It was understood Ned ba would be faced by an ex- | into sets and wardrobe. Originally 
tleground,” wil who megged “Bat-| Academy Award with Stanley Kra- E. Depinet, president of the Coun- | \; vg lg ge ag ly Rewed scheduled to roll in August, * wis 
Already will direct. mer’s “Death of a Salesman,” com- cil of Motion Picture Organiza- iV -¥ shows in his theatre. No tal- | postponed to approximately Oct. 15 
dt ames Whit: st are Ralph Meeker, | pleted only a week ago. Fredric | tons, would carry the ball in set-) 4p é pany guild has staked out | to permit Lanza to go on & rigorous 
| Carleton C more, James Arness, | March plays the title rolé. ting up the follow-up meets. How- yoy aim for fees to cover such a diet schedule. 
saline Carpenter, Keefe Bras-| " Studio's music and editing de-|¢V¢T none has yet been scheduled. | °°" Bang fear of setting a; Doretta Morrow, here from 
so . ob ampbell anti Dean Mil-| partments have been ordered to Gueetin ah Ges senciion ewe to | prec ent. But since “Crusade” is “King and I” legiter, on a 12-week 
Marine. caren te rage nee) and the|rush the film through in time for | cluded Arthur L. Mayer, COMPO's ae ‘is See , 4 pie | nt fees See te Sone Or aon me 
their ap»roval. S e already given| public showing one week before | exec V-p. and Gael Sulliv sage and piped back to Broadway. Deal was — 
ny . Script will show all C ; ’ an, exec | into a theatre, the trade will be | revised to give her a 10-week sta 
st all} Dec. 31, as requir , | : give he y 
ages of training, Sone aK oe “ ed of all Oscar yee of Theatre Owners of watching with interest to deter- | here for film she’s now back here 
. jmine its success. bawaiting decision. 
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6 FILM REVIEWS 


VARIETY 








Ten Tall Men 


taxed in delivering script and di- 
(COLOR) ~ 


rectorial demands. ~ 
Vacationsag Miss Darnell has a 
fling at gambling in a Reno chance 
spot operated by McNally. Be- 
fore the evening is over she owes 
him $7,000 and he agrees to tear 
. 1a| UP the IOU if 44 will ty a sum- 
Columbia release of Norma (Harold| mer tutorin iob on his youn 
Hecht) production. Stars Burt Lancaster; | y ed hter Faced to acce y re 
features Jody Lawrance. Directed by | * enter. : 
Willis Goldbeck. Screenplay, Roland Kib- | proposition, Miss Darnell plots to 
bee, Frank Davie. from sory) amera | Make McNally fall in love with her 
a an x0 ck; 
Pachasosier). William Snyder; and then spurn him. She does, 
Willia Lyon; musical director, 
Stoloff. Tradeshown, N. Y., Oct. 





Burt Lancaster in swashbuck- 
ling story of French Foreign 
Legion; tidy grosses loom. 








camera 
editor, 
Morris 


| arms p > finale. 
Sergeant Mike Kincaid... Burt Lancaster | 9! for the fina ae tentlovalll 
Mahla Jody Lawrance| What goes on is never believable, 


Corporal Luis Delgado....Gilbert Rolend | and there is never any doubt about 
Corporal Pierre Molier.... Kieron Moore | how things will come out. Lack of 


See CSara° gay Novel twists make chuckles depend 
oS Ere Cree erro ree Nick Dennis| on how the familiar situations are 
PR ain hares es neneenss Mike Man, | Gone. There’s an occasional dia- 
Caid, Hussin’ | -.-++-++++++ 7 "°Mvaedonald | log sparkle, an interestimg physical 
Marie DeLatour....... Mari Blanchard pvlish to the settings and generally 
VYussif ......-.+seceses =" Ranecloh | acceptable performances to carry | 
ro sereeeees** qonty Rowland |the plot along. Best sequence for 
Browning Michael Pat 


wes | comedy involves Nestor Paiva, cap- 
Sheik Ben p> ene snomien? | tain of a fishing tub that is falling 





Fijah Pireace Paul Marion| apart, who rescues Miss Darnell 
Administrator .......... Heryi Letonda! and McNally during a deep-sea ex- 
Henri * Philip Van7enc:’ ursion. Paiva socks over the com- 
edy situation. 

Norma Productions, the Haro!d| Virginia Field is mixed up in 


Hecht-Burt Lancaster film-makin®% | the story as a typical blonde chas- 
unit, has come up with an aetion-|ing McNally. Ann Codee, as the 
ful adventure film in “Ten Tall| gambler’s housekeeper; and the 
Men.” Desert scenes, clashes be-! other supporting players do what 
tween legionnaires and Riff tribes-| is asked of them adequately. 

men, as well as pulchritude pro- William H. Daniels has given the 
vided by Jody Lawrance, add vp to film excellent lensing to show off 
solid b.o. backed by lush Techni- the nifty physical dressing. 
co'or. | Brog. 

While the picture contains escap- | 
ism which will be especially r I- | 
ished by adolescent audiences, the | 
title doesn’t give filmgoers enouh | 
insight on what to expect. “Ten 
Tall Men” on the marquee might 
mean almost anything. A more de- 
scriptive tag would create a greater 
“want-to-see.” 

Yarn is tailor-made for the burly 
Lancaster. ag as a ig - Mo ntos Orie tens 
gion sergeant, he picks up a tp | W'Neill, Carl Benton Reid. Directed by 
while in jail that the Riffs plan an | 160" ue9h atae ten bron story iby 
invasion of a. city. Reeds — : -| Marie Baumer, and James Cavanagh: 
low prisoners he volunteers to h»-| camera, Burnett Guffey; editor, ‘lark; 
rass "the would-be invaders. Mis-| {i555 eer tae Pe en Oct. 
sion succeeds all expectations When | pia Clark ‘aii. ‘itis 
the group manages to seize 4) toward Clark lee J. Coub 
sheik’s daughter, Jody Lawrance, | Lee Pearson se re, | OO 
a key to the whole attack. Her George Redman Pept be Santos Ortega 
capture ends the invasion and wins) Donald Muir _ Henry O'Neill 
Lancaster a decoration. OT; OGIMIGE . wasidanes Carl Benton Reid 


; Sybil Bradley......... Peggy Converse 
Proceedings come off at a crisp) Vera Stone ............ Jean Alexander 


The Family Secret 








Talky, slow-moving footage, 
with John Derek heading cast 
to supply some b.o. bait. 





Hollywood, Oct. 19. 
Columbia release of Santana (Robert 
Lord) production. Stars John Derek and 
Lee J. Cobb; features Jody Lawrance, 


ace under Willis Goldbeck’s | Port mag cAsabateusee Oe eel 

reezy direction. Lancaster, Miss} Mr. sims .....2..1.) Raymond Greenleaf 
Lawrance and a lengthy list of sup-| Judge |... ..... eee. _ Onslow _ Stevens 
porting players handle their rolcs| : oe reenen we eeees Elisabeth Flournoy 
broadly, which at times achieves | Rertha vv iseess Frances E. Williams 


almost a satiric effect. Whether 
that was intentional or not is touch —_—_—_—- 
to determine. Nevertheless, the| Mediocre screen entertainment 
clowning of the 10 legionnaires in| ®t best is provided by “The Family 
harems, the varied attempts 0°) Secret,” a Santana production 
Miss Lawrance to escape her czp-| being released by Columbia. Lee 
tors and sundry other incidents re- |.!. Cobb is in to lend conviction as 
sult in good entertainment valucs, | best he can to somewhat Aabored 
Long running time of 97 minutes , ootage; John Derek to provide the 
is a virtual tour-de-force for Lan- | 6.0, come-on. 
caster. He bares his hairy chest,! Story by Marie Baumer and 
wrestles adversaries and pitche;|James Cavanagh no doubt read 
woo in the best tradition of such| well in pulp fiction form, but 
roles. Miss Lawrance is decorative. | scripters Francis Cockrell and An- 
Good support is lent by Gilbert | drew Solt could do little to shape 
Roland, Kieron Moore, George To-| it for films. Yarn ends up a talky 
bias and John Dehner, all as le-|*ffair while trying to get some 
gionnaires. Gerald Mohr is an okay | depth and definition into the un- 
Riff sheik, while blonde Mari Bian-|Sympathetic central character 
chard is well cast as a femme en- | (Derek). 
tertainer. | Story finds Derek killing his best 
Camerawork of William Snyder | friend in self defense when latter 
expertly re-creates the James War- | St(?ges a drunken attack on him. 
ner Bellah-Willis Goldbeck story in| Panic-stricken, he leaves scene of 
Technicolor. However, William | the unwitnessed crime and heads 
Lyon’s editing could have been a/| home, where his family soon learns 
bit tighter. At 97 minutes the con- | the entire story. Father, a respect- 
tinuity drags in a few places. Other | ed attorney (Cobb) wants him to go 


Miss Martin Mary Alan Hokanson 


Bett but the kid has her —. = to | 
» ‘Sl. | ge ack i ach other’s | 
Running time, 97 MINS. | get them back into ea 


trin O’Brien-Moore, Santos Ortega, Henry | 


technical credits bespeak generous 
production values Harold Hecht 
and Lancaster have endowed the 
venture. Gilb. 


The Lady Pays Off 
Moderately satisfying comedy- 
drama with medium chances 
in general playdates. 





Hollywood, Oct. 19. 
Universal release of Albert J. Cohen 
roduction. Stars Linda Darnell, Stephen 
cNally, Gigi Perreau; features Virginia 
Field, Ann Codee. Directed by Doulas 
Sirk. Story and screenplay, Frank Cill, 
Jr.. and Albert J. Cohen: camer. Wil- 
liam H. Daniels; editor, Russe'l Schcen- 
garth; music, Frank Skinner. Previewc™ 

Oct. 16, °51. Running time, 80 MINS. 
Evelyn Warren ....... Linda Derne'l 
Matt Breddock ....... Stephen McNally 


Diana Braddock.......... Gisi Perrosi 
May Stoddard... .ccsceess. Vireinia Viele 
Marie Sete reer rs Ann Cocee 
PERE... nc ccccccecccscs. Lynne Hunter 
SE «3 ,. 2% 0d wae eebutios Nestor Paiva 


Only moderate success has been | 


achieved in filming this contrived 
little comedy-drama. Its boxoffice 
chances in the general market are 
on the same level, with cost names 
and story content shaping it for 
about average reception by fam- 
fly audiences. 

Albert J. Cohen produced the 
implausible varn, which he wrote 


with Frank Gill, Jr., and Doucelas |! 


Sirk directs at an even pace that 
keeps the 80 minutes running time 
from being-too slow. The plot 
concerns a pretty schoolmarm, a 
gambler ard a little girl, played, 
respectively, by Linda Doerne!), 
Stephen McNally and Gigi Perreau. 
Abilities.of the, three, sigrs.are not 


| to the police, but mother is against 
|the idea. So is Derek when he 
| learns the police have no clews as 
to the identity of the killer. An in- 
‘nocent man is apprehended and 
| cae ‘but still the family secret 
remains, Cobb regretfully making 
the decision to follow the wishes 
of the family. Cobb takes the ac- 
cused man’s case, but just as he’s 
about to prove him innocent with 
a newly received bit of informa- 
_tion, the fellow dies of a heart at- 
tack. Eventually, seeing the wrong 
of his thinking and finding himself 
in love with secretary Jody Law- 
Trance, Derek turns himself in. End- 
ing sees him about to start a 
stretch in jail. 
Physical mantling supplied by 
Robert Lord is okay, but story de- 
ve opment is weak. Henry Levin’s 


direction is formula considering | 
Technical credits | 


, the material. 
|} generally are good. 
Derek, despite the _ ill-defined 
, character he’s required to portray, 
| fares better than might be expect- 
ed as he puts across the individual 
scenes. Miss Lawrance shows top 
ability in early stages of her pic 
career. Cobb again turns in a dis- 
tinguished performance and the 
supporting cast registers ade- 
quately. Neal. 


MONO AA GUNS 7 


_ Hollywood, Oct. 23. 
Activity at Monogram-Allied 





Artists will reach a lofty peak in| 


the next two months, with seven 
piciures lined up to starl produc- 
tion before the end pf the year, 





The Whip Hand 


Topnotch suspense. feature for 
program market. Above aver- 
age for low-budget thrillers. 


Hollywood, Oct. 19. 

RKO release of Lewis J. Rachmil pro- 
duction. Features Carla Balenda, Elliott 
Reid, Edgar Barrier, Raymond Burr, Otto 
Waldis. Directed by William Cameron 
Menzies. Screenplay, George Bricker, 
Frank L. Moss; based on story by Roy 
Hamilton; camera, Nicholas Musuraca; 
editor, Robert Golden; music, Paul Saw- 
tell. Tradeshown Oct. 17, ’51. Running 
time, 82 MINS. 














CEE. cerca be cbet dadieenn was Carla Balenda 
} Matt by cdeasdowesen me Elliott Reid 
1 Der. Koller... .cccccecteces Edgar Barrier 
|} Loomis ....sccccsscees Raymond Burr 
| Dr. Bucholtz....cccceecee Otto Waldis 
| Chick kaw ee ..Michael Steele 
t MOLY... cccvscvcnccoseces Lurene Tuttle 
| WAFF......cccccccssecececcs Peter Brocco 

POtersOM. ...ccccccesccseves Lewis Martin 
| MARINE: .. ic cccteawoveedetic Frank Darien 


Mrs. Turner.....-ccsccoesss 


| 


Olive Carey 





| This is an above-average thriller, | 
|strong on suspense, and it rates 
| considerably better than the usual 
budget production. Program film 
| market and the suspense fan will 


| find it a good entry. 

Picture gets into its story with- 
|out delay and is carefully built to 
| unfold events as they would be en- 
|eountered by the male lead, EI- 
lliott Reid. Scripters have done 
isuch a good job of building the 
| step-by-step suspense that they 





| can’t wrap the yarn up on the same 
| level, but even the rather ordinary 
climax comes off neatly for 
thriller purposes. 

Reid, vacationing photog-writer 
for a magazine, finds himself in 
the mountains of Wisconsin at a 
tiny village. A lake, once teeming 
with fish but now with none, a vil- 
lage full of strange, taciturn peo- 
ple who make him unwelcome, and 
|a “ovtress-like lodge on the lake 
| which he is prevented from visit- 
iui, wY utula guards, provide the 
| mystery setup. ae 

A professional curiosity leads 
Reid to do some probing, resulting 
in his being shot at, followed and 
prevented from leaving when dis- 
cretion advises it is time for de- 
|parture. An accidental clue gives 
him an idea of the sinister plans 
being shaped in the out-of-the-way 
spot. A dead-of-the-night lake trip, 
accompanicd by Carla Balenda, sis- 
ter of a doctor mixed up in the 
plot, verifies his suspicion that 
Nazis now turned Commies are ex- 
perimenting with germ warfare. 
He and the girl are captured but 
the FBI, already alerted by his 
magazine, arrive in time to wipe 
out the threat to mankind. 

William Cameron Menzies’ direc- 
tion keeps the tension boiling along 
the tightly developed unfoldment 
and, while the climax reverts to 
the routine, he manages to give it 
the necessary action punch. Sus- 
pense gains from Menzies’ produc- 
tion design, which makes good use 
of the outdoor locale, and from 
casting of such lesser knowns as 
Reid and Miss Balenda as the two 
young principals. Both do interest- 


ing work. 

Edgar Barrier, Miss Balenda’s 
doctor brother; Raymond Burr, 
Otto Waldis, Michael Steele, Lu- 
rene Tuttle, Peter Brocco, Lewis 
Martin and Olive Carey make up 
an excellent group of heavies. 
Frank Darien is good as the old 
storekeeper who gets Reid’s mes- 
sage out at the cost of his life. 

Lewis J. Rachmil’s production 
supervision has made the budget 
dollar count and film rates strong 
technical support from Nicholas 
Musuraca’s lensing, the music 
score by Paul Sawtell and Robert 
Golden’s tight editing. The George 
Bricker-Frank L. Moss screenplay, 
based on a story by Roy Hamilton, 
is well set up. Brog. 


Hot Lead 


Okay Tim Holt oater for west- 
ern program trade. 











Hollywood, Oct. 18. 

RKO release of Herman Schlom _ pro- 
duction. Stars Tim Holt; features Rich- 
ard Martin, Joan Dixon, Ross Elliott, John 
Dehner, Paul Marion, Lee MacGregor, 
Stanley Andrews, .Paul E. Burns, Ken- 
neth MacDonald, Robert Wilke. Directed 
by Stuart Gilmore, Written by William 
Lively; camera, Nicholas Musuraca: edi- 
tor, Robert Golden. Tradeshown Oct. 9, 
|’51. Running time, 60 MINS, 


ee erase 











Tim Holt 
eeuws Joan Dixon 
Sntes Ross _ Elliott 
John Dehner 
Paul Marion 





( e MacGregor 
MNS 85 5:48 060 bAbC sa < Stanley An@rews 
| Duke nee etweeg Paul E. 8urns 
Sheriff 


ror. Kenneth MacDonald 
<% viel Robert Wilke 
Richard Martin 


Demands of the western pro- 
grammer market are answercd 
with this Tim Holt oater. An okay 
plot for release intentions,’ the 
_usual amount of chases, fisticuffs, 
gun battles and an outdoor setting 





are the standard ingredients mixed 
tovether for the western fan. 

_ Skulldugeery which Holt and his 
| Sidekick, Richard 
‘called upon to put down is gen- 
| erated by John Dehner, who plans 

to rob a train of a gold shipment. 
| To !cern when the gold is coming 
| thes ch, Debhner gets Ross Elliott 
jout of prison ,qn, pargie go.fie can 








Martin, are! 








Wednesday, October 24, 195] 


take a telegrapher’s job at the 
station. However, Elliott wants to 
go straight and marry Joan Dixon, 
owner of the ranch on which Holt 
and Martin work. This honesty 
yen has Elliott staging a rep for 
Dehner with the connivance of Holt 
and, even though the villain gets 
wise before it’s sprung, the heroes 
manage to corral the heavies in 
a shoot-’em-up ending. | 

Saddle heroics of Holt and his | 
buddy par the course for such out- | 
door derrin-do. Holt is a stalwart | 
hero and Martin’s continuing urge | 
for romance furnishes chuckles. | 
Elliott is good as the wronged 
right-guy and Dehner is 4 suitable | 
villain. Miss Dixon has trouble 
reading lines and acting. Others 
turn in okay performances. 

Stuart Gilmore directed the 
William Lively original script at 
the proper pace t6 spin out the 60 
minutes running time. Herman 
Schlom used a minimum of extras 
and horses but still comes up with 
sufficient production values to/| 
meet market demands. Lensing | 
and other assists are good. Brog. | 

Seeger | 
| 
Badman’s Gold | 





| 


Sub-standard oater, for sub- 
standard grusses, even on Sat- 
urday matinees. 


United Artists release of Robert Tan- 
sey (Jack Schwartz) production. Stars | 
Johnny Carpenter, Alyn Lockwood, Troy | 
Tarrell; features Kenne Duncan. Story | 
and screenplay, Robert Emmett, Alyn | 
Lockwood. At New York Theatre, N. Y., | 
vert of Oct. 16, ’51. Running time, 56 | 

INS. 





4 





PS er Omirk Sane Johnny Carpenter | 
Bess Benson........-++:+ Alyn Lockwood | 
De. BONGOR: <1sc0s0edenss Troy Tarrell | 
MROOE civsiccecsnsnacceres Kenne Duncan | 
Sheriff...... ae -...Verne Teters 
oh Sr eer ee Jack Daly 
Ce Seer ee roe Daisy 
RAE sigs GUase na WP nai aw Emmett Lynn 


Take away the chase from a 
run-of-the-mill western and there’s 
usually not much left. And that’s 
about what remains for “Badman’s 
Gold,” produced for Eagle Lion 
originally by the Jack Schwarz 
unit and now being released 
through United Artists. Story, ac- 
tion and characterizations are all 
sub-par for even this easy course 
and, with no marquee names, the | 
film can do no more than get by 
with the Saturday matinee crowd. | 

Schwarz and Robert Tansey, who | 
handled the actual production, ob- | 
viously had a miniscule budget to | 
play with. Tha“’s what hurts in| 
this case. Many of the “exteriors” 
are patently studio interiors and it 
doesn’t take much of a discerning 
eye to spot the stock footage, un- | 
spooled at the finale to create the | 
illusion of a lot of good guys and 
bad guys. That mob, not surpris- 
ingly, is nowhere to be seen in the | 
final gun fight, impact of which is | 
marred by some erratic editing. 

Story is the standard one about 
a U. S. marshal being sent out to 
aid a local sheriff discover who’s 
looting the gold from stage coaches 
en route to the Federal mint. Film 
presents a new character, in a pro- 
fessor who supposedly has devel- 
oped a new way to melt down the 
bricks for a coverup, but how he 
does it is never explained. Mar- 
shal enlists the aid of a brother- 
and. sister team to help in his 
work, and the irio, after the usual 
scrapes with the bandits, rout ’em 
at the climax to capture the ring- 
leader. 

Johnny Carpenter plays’ the 
marshal in deadpanned earnest- 
ness, showing best in the way he 
manipulates his six-shooter. Alyn 
Lockwood (who co-scripted, with 
Robert Emmett) and Troy Tarrell 
play the sister and brother okay, 
and Kenne Duncan lets the audi- 
ence know who the villain is, as 
the gang chief. Daisy, who looks 
like the same pup that used to 
play in the “Blondie” series, al- 
most steals the picture via an 
amusing encounter with a skunk 
(a real one, not one of the bad 
guys) and several assists to the 
marshal and his pals. Stal. 


Yellow Fin 





| 
| 








Okay programmer about tuna 
fishing, for okay b.o. on dual- 
ers. 





Monogram release of Lindsley Parsons 
roduction. Stars Wayne Morris, Adrian 
ooth, Gloria Henry; features Damian 
O'Flynn, Gordon Jones. Directed by 


Frank McDonald. Screenplay, Warren D. 
hea ot 2 Clint Johnsen: camera, Wil- 
am Sickner; editor, Ace Herman. A 
New York Theatre, N. 
16. ’51. 
Mike 


t 
Y., week of Oct. 
Running time, 73 MINS. 
bUMECCCCET ASCE w ea UES Wayne Morris | 
PES0 66 50E4N90Sb.00 00005 Adrian Booth 
Gloria Henry 
Damian O’Flynn 
wrest rT TT TT ree Gordon Jones 
Paul Fierro 
Nacho Galindo 
2806S FUNOCL SS ON 8 i Warren Douglas 
ieebes etn antoteps ote Guy Zanette 




















“Yellow Fin” is an okay actioner 
based on the tuna-fishing fleets 
which roam the northern Pacific | 
waters’ for their catch, ,and_ it. 
should hold its own on the bottom | 
half of the duallers, for which it is | 
grooved. Wayne Morris is on hand | 
for mareuce lure, and the pic of- 
fers some exploitation angles, 


Authentig, jocajes help, get pic’ 


over the spots. There are 
some highly-interesting shots of 
the way the fishermen, bucking 
bad weather, scan the seas until 
they spot the tuna schools and 
then line up on the bow of the 
small boat to drop their lines and 
pull them in. 

Story itself is about a father- 
son combination, who have o 
erated their own boat for years, 
running into a mé@ss of bad luck 
which gives their craft a jinxed 
tag. When the father is washed 
overboard and winds up in a hos- 
pital in a state of shock from which 
the medicos can’t shake him, the 
son gets disgusted and decides to 
sell the boat. But a doctor friend 
suggests that if he took the boat 
out for one more run, with his 
father aboard, the latter might be 
cured by returning to his familiar 
surroundings. The trick works. 
The father recupérates and they 
pull in a capaeity load of fish to 
pay off their debts. 

Interspersed is a minor love in- 
terest, based on the usual triangle 
via two gals fighting over the man, 
which never gets in the way of the 
action. Morris turns in a compe- 
tent job as the son. Adrian Booth 
is beauteous as the conniving 
femme out to get him, and Gloria 


|Henry plays a good second as the 


childhood sweetheart who snags 
him at the payoff. Domian O’F lynn 
registers strongly as Morris’ old 
friend, who runs the local bar, and 
Gordon Jones is good as an ill-tem- 
pered engineer. 

Production mountings are ade- 
quate, and Frank McDonald's di- 
rection, while too leisurely in 
spots, keeps the action perking. 
Other production credits " par. 

Stal. 


Elephant Stampede 


Average “Bomba-Jungle Boy” 
entry for lewercase bookings. 


Hollywood, Oct. 19. 

Monogram release of Walier Mirisch 
production. Features Johnny Sheffield, 
Donna Martell, Edith Evanson, Martin 
Wilkins, John Kellogg, Myron Healey, 
Leonard Mudie, Guy Kingsford. Directed 
by Ford Beebe. Screenplay, Beebe: cam- 
era, William Sickner; special effects, Max 
Luttenberg; editor, William Austin. Pre- 


| viewed Oct. 17, ’51. Running time, 70 


MINS, - 

SO Eee ree Tre eevcess Johnny Sheffield 
oer re eee ++..-Donna Martell 
Miss Banks......eee- . Edith Evanson 

Chief Nagala........ ..-Martin Wilkins 





BOD WItOR. i ccccnssdeses: John Kellogg 
FOC Comins... ccccccessves Myron Healey 
Andy Barme6.«.cccocecess Leonard Mudie 
Mark Phillips....cccccoce: Guy Kingsford 


Monogram has an okay pro- 
grammer for the dual market in 
“Elephant Stampede,” dealing with 
the latest adventures of Bomba, 
the Jungle Boy. Combining stock 
animal-jungle footage with enough 
of a story line to carry, picture 
has average possibilities for situa- 
tions at which it is aimed. 

Ford Beebe directed and did the 
script, which finds Johnny Shef- 
field, as Bomba, having to protect 
his elephant friends from some 
greedy ivory-hunters. A light 
romance is worked in by having 
Donna Martell, native girl, sweet 
on the jungle hero, and this makes 
for a pleasant young love touch to 
contrast with the dramatics. Shef- 
field is a good hero and Miss Mar- 
tell fills the sarong-wearing dee 
mands of her role. 

John Kellogg and Myron Healey 
head up the dirty work as the 
ivory-hunters illegally plying their 
trade in a game preserve. They 
kill their guide and try to get 
Bomba when he discovers the body. 
Pair .of baddies establish head- 
quarters in the village over which 
Martin Wilkins is chief, and when 
latter, to repay a missionary 
teacher, Edith Evanson, for her 
work with his people, discloses a 
huge ivory cache, Kellogg and 
Healey try to take it. However, 
Bomba calls in his elephants to do 
in the villains and bring about the 
rousing action climax that will cap- 
ture the fancy of juve ticket- 
buyers. 

Cast performances are okay. 
Lensing by William Sickner and 
other technical aids are in “oe 

Tog. 


Appointment with Venus 





Betty Box’s wartime comedy 
okay as U.S. dualer. 


London, Oct. 9. 
GFD release of Betty E. Box produc 
tion. Stars David Niven, Glynis Johns, 
Directed by Ralph sao. Screenplay: 
Nicholas Phi ; camera, Ernest Steward; 
e‘litor, Geralf® Thomas; music, Benjamin 








Frankel. At Odeon, London, Oct. 8, °51. 
Renning time, 89 MINS. 

Major Valentine Morland... David Niven 
Nicola Fallaize..... cereus Glynis Johns 
Crptain Weiss.......... Georce Coulouris 
Provost ........ eee .».. Barry Jones 
Lionel Fallaize...........- Kenneth More 
Troawier Langley........... Noel Purcell 
Brigadier........ esececees. Mermard Lee 
CGOOTHOS. 6. vssces eeeeess. Jeremy Spenser 
ferzeant Vogel.......... Martin Boddey 
Serveant Forbes........... Patric Doonan 
Meme ... 1. seces godesesens John Horsley 
TOM COE. .ccctececas d Georre Benson 
Higher Executive......... Richard Wattis 

. 





In her first production as an in- 
die, Betty Box comes across with 
a new angle on wartime resistance 

(Continued, pn page 39) | 
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0th Nixes Macy's ‘Pic of Month’ 


As ‘Auction Block’: 3d Co. to Ankle 





Macy’s “Picture - of-the - Month”+-—— 


promotion, which teed off with 
plugging of “An American in 
Paris” a couple weeks ago, is caus- 
ing something less than hand- 
springs of enthusiasm among the 
major distribs. 20th-Fox last week 
became the third company to re- 
fuse to submit pictures. 

Out from the start have been 
Paramount and Warner Bros. 
They've objected to the financial 
arrangements which require the 
company with the ‘“Picture-of-the- 
Month” to contribute to cost of the 
newspaper advertising space used. 
In the case of “American in Paris,” 
full pages in seven New York news- 
papers reportedly required a $6,500 
contribution by Metro. 

20th has a different squawk. It 
refuses to put its films “on an auc- 
tion block for an_ exploitation 
stunt.” It doesn’t want to enter 
each month into a best-picture com- 
petition with a department store as 
the jury. 

also, 20th’s feeling—shared by 
some of the other companies, in- 
cidentally—is that the Macy’s pro- 





| 


motion may lead to similar | 
schemes in other cities and result | 
in “department store critics’ | 


throughout the country. 
Reportedly, 20th is burned, too, 
at rumors that “Quo Vadis” would | 
be the November selection, giving | 
Metro two pix in a row. 20th 
spokesman hinted that the selec- 
tion had already been made and | 
that the request by Macy’s for | 
screenings of other companies’ | 
product was mere “eyewash.” | 
Lynn Farnol denied that this | 
week. As special rep of the New | 
York exhibitors’ joint promotional | 
organization, he set up the Macy 
(Continued on page 20) 


Animated 3-Dimension 
Pix, British Fete Click, 
Likely for US., Can. 


His animated three-dimensional 
films, which proved one of the hits 
of the Festival of Britain this past 
summer, may be made available to 
theatremen in the U.S. and Canada, 
Norman McLaren, of the Canadian 
Film Board, said in New York this 
week. Number of inquiries has 
caused the government film organi- 
zation to consider making the Festi- 
val pix available commercially or 
having others made with the tech- 
nique developed by McLaren. 

Canadian, well-known for his 
documentaries and experimental 
films made under the CFB banner, 

















demonstrated the tri-dimensional 
animated pix at the convention of 





the Society of Motion Picture & | 
Television Engineers in Los An-| 
Beles last Friday (19). He was in| 
New York on his way to and from | 
Ottawa. 


McLaren's system requires use| annually up to Jan. 1, 1956, plus | 


by the audience of Polar 
In its simplest form, he draws car- 
toons directly on clear strip film, 
has a negative made and then 
prints it twice. Second printing is 
offset slightly from the first, back 
srounds are also inserted. The two 
films are projected simultaneously 
by two ordinary machines which 
have been synchronously linked. 
One of the Festival films which 
won much favor was a “picture” 
sound waves photographéd from 
the face of a cathode ray tube. One 
(Continued on page 27) 


D. of J. Vs, U, UA 
Off to Next Month 


Hearing in the Department of 
Justice _action against Universal 
and United Artists, in which the 
two companies are charged with 
Violating court edicts against hav- 
ing Common officers, has been put 
off to next month. Department 
also wants UA to relinquish all pix 
it picked up with the acquisition 
of Eagle Lion Classics. 

Argument had been set for to- 
morrow (Thurs.) in N. Y. Federal 
Court. However, pre-trial inter- 
rogatories between the two sides 
have yet to be completed, causing 
the postponement, - 








| Lesser, 








A. L. Mayer’s Posies 


In a highly enthusiastic pre- 
liminary report on the “Movie- 
time U.S.A.” campaign, Arthur 
L. Mayer declared this week 
that if it ‘‘accomplished noth- 
ing else, the change it wrought 
in the attitude of the press 
toward our business proved its 
value.” . 

In ali his years in the indus- 
try, the exec v.p. of the Council 
of Motion Picture Organiza- 
tions declared he had never 
seen such publicity, most of it 
occasioned by the star tours. 
“But we doubt,” he added, “if 
the personalities would have 
captured the attention they re- 
ceived if their way had not 
been prepared by the splendid 
newspaper advertising cam- 
paign.” 


UPT Up to Profit 
Of $9,537,000 In 
Ist 9 Mos. of ’51 


Along with-an upbeat earnings 
report, United Paramount Theatres 
prexy Leonard Goldenson disclosed 
the corporation has been making 


substantial progress in reduction of 
its indebtedness. 








UPT had estimated earnings of | 


$4,688,000, including capital gains 


of $2,297,000 for its third quarter | 


of the current year. This compares 
with a net of $2,528,000; including 
cap gains of $414,000, for the cor- 
responding period last year. 

For the full nine months of this 
year, UPT had an estimated con- 
solidated profit of $9,537,000, in- 
cluding $3,483,000 of cap gains. 
First nine months of 1950 resulted 
in a profit of $7,963,000, including 
cap gains of $1,465,C°9. 

Earnings equalled $1.44 for the 
third quarter and $2.93 for the nine 
months of ’51, compared with 78c. 
and $2.44 for the corresponding pe- 
riods in ’50. 

Goldenson revealed UPT has 
paid off $2,625,000 on notes in ad- 
vance of their maturity dates, plus 
$875,000 on norma. maturities. To- 
tal of $3,500,000 leaves a balance 
of $5,250,000 to be paid under the 
first part of the corporation's loan 
agreement with Metropolitan Life 
Insurance Co., First National Bank 


of Chicago, Manufacturers Trust | 


Co. and Bankers Trust, N. Y. 
This was a dual arrangement, 

under which UPT issued 2!4% 

notes for $8,750,000 inaturing semi- 


(Continued on page 27) 





Nordemar 


Sked Adventure Pix 


Hollywood, Oct. 23. 
Sol Lesser and Olle Nordemar, 


| producer of “Kon-Tiki,” formed a 
of | new 


company, Artfilm  Interna- 
tional, to produce unusual adven- 
ture films in foreign lands. 

First venture will be an expedi- 
tion into the African jungles, 
followed by a tour of unexplored 
| regions of Asia by a group of 
| Scandinavian scientists. 





20th’s ‘Rats’ 
Hollywood, Oct. 23. 

20th-Fox, which recently glori- 
fied Marshal Erwin Rommel in 
“Desert Fox,” i; doing a turnabout 
in scheduling January production 
of pic dealing with Allied forces 
who defeated Rommel. 

Tagged “Desert Rats,” it’s based 
on “Siege of Tobruk,” an original 
by Gregory Rogers. Samuel Fuller 
is scripting and will direct. Robert 
L. Jacks will produce. ° 





BRIT, FRANCE EYE NEW COIN RAP 





OEE DEVALUATION 
HITTING YANK 





American film companies, rejoic- 


ond greatest foreign income year in} 
their history, are suddenly faced | 
with new threats of devaluation | 
and restrictions in two prime terri- | 
tories—England and France—and | 
serious curbs in other areas. 

In each case it’s the same old 
story—rapidly depleting dollar re- | 
serves which cause foreign govern- 
ments to take drastic steps to pro: | 
tect their economies. Problem had | 
been pretty much licked for several | 
years as far as U. S. film distribs | 
were concerned by success of the 
Marshall Plan, which provided for- | 
eign nations with the dollars they | 
desperately needed. 

Now, despite this pump priming, | 

national treasuries are again losing | 
ground on gold reserves. That’s | 
particularly true in England and | 
France and has just led Belgium 
to advise distribs that it must put 
restrictions on export of coin to} 
| hard-money countries. 
| Talk of further devaluation in| 
England has been officially denied. 
Foreign traders, however, are 
watching closely for possibility olf 
|some action following the election | 
lthere tomorrow (Thurs.). If any- 
| thing is going to happen, it is 
| thought, it would obviously be held 
off until after the ballotting. 

Similarly, in France the franc 
ij|has become progressively weaker 
|over the past month on rumors of 
| devaluation—also denied. Franc, 
| which officially is worth 350 to $1, 
| dropped to 440 last week. As late 
; as early summer, black market rate 
{was within 10 to 20 points of the 
| official quotation. 
| Devaluation would 











cost Ameri 





ing in what promised to be the sec- } 


| tre 
| - 
coupled with a b.o. rebate to pro- 


(Continued on page 27) | _— | 
; portant aids in recovering sterling 


Picker Gets Release | 


From Col, Switches 
Immediately to UA 


Arnold Picker this week switched | 
to United Artists as v.p. in charge 
of foreign operations following an 
unheralded release from his em- 
ployment contract by Columbia, 
where hé had been second in com- 
mand of that company’s interna- | 
tional branch. 

Although his Col pact had until 
the fall of next year to run, Picker 
entered a deal with UA last May. 
Col foreign topper Joseph Mc- 
Conville declined to release him at 
that time. However, McConville 
last week okayed Picker’s bowout, 


| rison-Lilli 


Movietime’ Likely to Play Areas 
That Cancelled Tours for ‘No Stars 





New Faces Hailed: 


Evidence of the public’s de- 
sire for “new faces” in films 
was seen by Iowa and Texas 
exhibs in the surprise re- 
sponse in their states to Para- 
mount’s “Golden Circle” star- 
Jet group during the “Movie- 
time” tours. 

Six youngsters making the 
trek reportedly got tremendous 
attention—much to the amaze- 
ment of the exhibs, who ad- 
mitted that in most cases they 
had never heard of the players 
before. 


Big Savings Seen 
By Cusick in Joint 








British Pix Prod. 


Considerable budgetary savings 


can still be made by joint produc- | 
tion in Britain, according to Peter | 
| Cusick, 


head of 


tional Films, 


Cusick Interna- 
who returned to the 


|U. S. from England last week. A 
| producer 
| film-making, he said, through an 
| improved 
| Eady Plan and existence of the gov- 


ean benefit from such 


British boxoffice, the 


ernment film bank. 
A 10° rise in British film thea- 
attendance over last year, 


ducers under the Eady Plan, are im- 


investment in a picture, Cusick em- 
phasized. Moreover, he added, a 
British company may secure a 
good part of its financing from the 
distributor as well as the film bank. 

An American firm, Cusick Inter- 
national provided the dollar financ- 
ing for the -British-made Rex Har- 
Palmer starrer, “The 


- “Movietime, U.S.A.” next month 
will probably play those areas that 
called off tours a couple weeks ago 
because of dissatisfaction with the 
calibre of Hollywood names as- 
signed to them. Robert J. O’Don- 
nell, chairman of the drive, will be 
on the Coast tomorrow (Thurs.) 
lining up talent for the second 
push. . 
O'Donnell is going to Hollywood 
to attend a party being held there 
for the approximately 200 person- 
alities who participated in the 
tours. He'll take the opportunity 
to work with Hollywood chairman 
Sam Briskin recruit further play- 
ers for those territories which were 
skipped in the series of tours that 
started Oct. 8. 
There were 





about a half-dozen 
areas which “postponed”  partici- 
pation in the drive. Arthur L. 
Mayer, exec v.p. of the Council of 
| Motion Picture Organizations, 
| which sponsored the tours, declared 
| that “postponed” —rather than 
| cancelled’’—was the word in every 
case, 

New Orleans is the only one defi- 
|nite so far on staging a belated 
celebration of its own. Others have 
been informed, however, that tal- 
ent will be obtained for them and 
are expected to follow New Or- 
j leans’ suit. 

Areas which “postponed” their 
tours include New Jersey, parts of 


| upstate New York, West Virginia 
| and Salt Lake City. 
| Undoubtedly encouraging them 


|to attempt their own campaigns are 
|the tremendously enthusiastic re- 
ports that have poured into New 
| York headquarters from area chair- 
| men in the past two weeks. While 
| there was severe. disappointment in 
;}many spots that the personalities 
(Continued on page 27) 


UPT to Dispose of 16 


| Ga. Theatres in Further 
| Modifying of Decree 


| United Paramount Theatres will 





Long Dark Hall.” It was released | dispose of its partnership interests 
in Britain last March and playdates | in 16 Georgia theatres under a fur- 
lined up so far indicate that the}ther modification of the chain's 
venture will return £30,000 ($84,-| consent decree. The 16 houses, 





000) over its sterling cost. identified in a N. Y. Statutory 
_ Breakdown of “Hall's” produc-| Court order this week, are the 
tion cost, Cusick revealed, shows | 


‘ Grand, Ritz, Rialto, East Macon 
that the total outlay comprised | and Capitol Theatres, Macon; the 





and latter moved to UA Monday 
(22). 


| years. 














O’Brien, D&R Named 
RKO Theatres Counsel 


counsel by RKO Theatres, the 
latter switching from Donovan, 
Leisure, Newton, Lombard & Irv- 
| ing. 
Latter had repped the parent | 
RKO corporation prior to divorce- | 
|ment and following this continued | 
with the new pic and theatre com- | 
panies. However, to avoid any con- | 
flict the theatre outfit decided to’ 
| switch. 
| Edward C. Raftery of the law 


| 
' 





He had been with Col 16) 


} 


firm is former president of United | 


| Artists. 








‘Movietime en Tejas’ 


Dallas, Oct. 23. 


“Movietime in Texas” cam- 
paign has found an ally in ex- 
hibitors who show Spanish- 
language films. Their drive, 
billed as “Movietime en 
Tejas,” include special trailers 
in Spanish. 

Trailers were made at the 
request of the various Spanish 
language film distributors and 
exhibitors. The campaign al- 
ready has been nearly pledged 
100% cooperation. ; 





$246,000 and £68,000 plus £ 10,000 | 


deferment. Thus a little more than 
half of all monies disbursed were 
in dollars. On the basis of returns 
to date the producer feels that the 
film will gross between $750,000- 
$1,000,000 in all kinds of curren- 
cies. 


In another Cusick picture, “Par- 
don My French,” dollars, pounds 
‘ (Continued on page 29) 





N. Y. law’ firm of O'Brien, Dris- Korda, Jarratt in US. 


oid glasses. | 312% notes for $36,250,000 cue in coll & Raftery has been named 


For Distrib, Pix Sales 


Sir Alexander Korda and Sir 


‘Arthur Jarratt, head of- Korda’s | View, all Columbus. 
| British Lion distribution outfit, ar- 


rived in New York Monday (22), 
for several weeks of huddles on 
distribution and sale of film rights. 
Carol Reed, who was to have come 
with them, has cancelled his visit. 

Reed found it unnecessary to 
come to the States, since I!ya Lo- 
pert and Robert Dowling of Lopert 
Film Distributing Corp., which is 
handling U. S. release of Reed’s 


|“Outcast of the Islands,” flew to 


' London 





last week. Lopert and 
Dowling confabbed with Reed on 
some changes to be made for Amer- 
ican release. Pic was made under 
Korda’s banner. 

Some improvements are also to 
be made in “Cry, the Beloved 
Country,” likewise produced by 


Korda ana to be released by Lo-| 


pert. Changes have necessitated 
cancellation of plans for a Thanks- 
giving opening at the Bijou, N. Y. 


Probability now is that the Lopert- | 


Korda “Tales of Hoffmann” will 
continue at the house through 
Christmas. 

Lopert and Dowling returned 
from London Monday (22). 


| Roxy, Bijou and Ritz, Brunswick; 
the Royal, State, Roxy and Ritz, 
Gainsville, and the Carver, Lyric, 
Drive-In and Ritz, Waycross. 

UPT, after dropping the Macon 
| holdings, may acquire any existing 
| house in that city provided the 
Department of Justice consents. 
Chain may also take over the Im- 
| perial and Rialto, Augusta; the 
Palace and Ritz, Athens, and the 





| 
} 


Bradley or Georgia Theatre, in 
Columbus. 
New order further states that 


; UPT may acquire full ownership 
{of two or these houses: Drive-In, 
' Rialto, Springer, Village and Rex- 
In the event 
UPT retains less than two spots in 
Columbus the outfit is permitted 
to construct an additional theatre 
|in that city. 





‘Movietime’ Volunteers 
May Lose Jobless Pay 


Hollywood, Oct. 23. 

Three film players who took part 
‘in the COMPO “Movietime, U.S.A.” 
drive discovered that their labor of 
love was not appreciated by the 
State of California. Thesps, not 
|regularly employed, were denied 
their regular weekly compensation 
|checks last week on the ground 
, that their absence made them tech- 
‘nically unavailable for work, and 
i thus ineligible to draw their com- 
pensations. 

| One of the actors, turned down 
-at unemployment compensation 
headquarters, plans to file a claim 
with an Employment Commission 
| referee. At Unemployment De- 
|partment offices it was said that 
such cases often come up and that 
each case would be taken into con- 
sideration on its own merits. 
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Fox’ Sets Pace in Improved L.A., 
Hotsy $48,000; ‘Cup’ Fairly Full 


31G, ‘Hero’ 256, ‘Imperium’ Ditto 


Los Angeles, Oct. 23. + 
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Seven new bills are upping the 
overall boxoffice pace here this 
session, ‘Desert Fox” leading with 
big $48,000 in five theatres. Fairly 
good $31,000 is seen for “Come 
Fill Cup” in three houses while 
just okay $25,000 is shaping for 
‘Mr. Imperium” and “Man With 
Cloak” in two sites. ; 

“Saturday's Hero” shapes to hit 
$25.000, average, in eight days. It 
is being picketed at both theatres. 
Thin $13,000 looms for “Family 
Secret” in two locations. ‘“Re- 
union in Reno” is getting only five 
days in three houses, with small 
$3,500 likely. “The River,” on 
roadshow, is rated only medium 
$6,809 at Fine Arts. 

Estimates for This Week 

Los Angeles, Chinese, Uptown, 
Loyola, Wilshire (FWC) (2,097; 2.- 
048: 1,719; 1,248; 2,296; 70-$1.10) 


Broadway Grosses 


Estimated Total Gross 





This Week ......$657,500 
(Based on 20 theatres.) 
Last Year ...... $478,500 


(Based on 18 theatres.) 


Sun’ Warm $12,000, 
Leader in L'ville 


Louisville, Oct. 23. 
Balmy weather, with warm tem- 
peratures, continue to hold back 











—‘Desert Fox” (20th) and ‘“Ha-! 
vana Rose” (Rep). Big $48,000 or | 
over. Last week, “Millionaire 
Christy” (20th) and “Basketball | 
Fi~” (Indie), $21,000. 


Hollywood, Downtown, Wiltern | val.” Strand, around the corner on 


(WB) (2,756; 1,757; 2,344; 70-$1.10) 
—"‘Come Fill Cup” (WB). 
$31,000. 
Arother Day” (WB), $17,400. 


Toew's State, Exyptian (UA) (2,-| on the slow side. 


401: 1.538: 70-$1.10)—"“Mr. _Im- 


perium” (M-G) and “Man With|! 


Cloak” (M-G). Oke $25,000. Last 
week, “People Against O’Hara’’ 
(M-G) and ‘“Bannerline”’ (M-G) (9 
days), $19,200. 

Hillstreet, Pantages (RKO) (2,- 
752; 2,812; 70-$1) — “Saturday’s 
Hero” (Col) and “Magic Carpet” 


(Col). Average $25,000 in 8 days. | 


Last week, “Flying Leathernecks” 


(RKO) and “Roadblock” (RKO) | 


(2d wk), $18,900. 
Los Angeles, Hollywood Para- 


mounts (F&M) (3,398; 1,430; 60)— | 


“Family Secret” (Col) and “Sunny 
Side Street” (Col). Thin $13,000. 
Last week, “Crosswinds” (Par) and 
“Varieties on Parade” (Lip), $8,- 
300 at L.A. Par; “Rhubarb” (Par) 


Fairish | 
Last week, “Tomorrow | 


first-runs from hitting their real 
fall stride. However, a _ couple 
houses are doing smart trade, the 
Rialto with “Place In Sun” and 
Loew's State with “Texas Carni- 


Chestnut, just off the main stem, 
|is garnering brisk take this week 
|'with “Highway In Sky” and “In 
| Old Amarillo.” Other houses are 


Estimates for This Week 

Kentucky (Switow) (1,100; 45-65) 
— “People Will Talk” (20th) (2d 
| wk). Slow $2,500. Last week, $4,000. 
| Mary Anderson (People’s) (1,200; 
| 45-65) — “Come Fill Cup” (WB). 
| Mild $5,000. Last week, ‘Painting 
| Clouds Sunshine” (WB) (2d wk), 
| $6,000. 
Rialto (Fourth Avenue) (3,000; 
| 45-65) —"'Place In Sun” (Par). Solid 
| $12,000. Last week, “His Kind Of 
| Woman” (RKO) and “Yes Sir, Mr. 
| Bones” (Lip), $8,500. 

State (Loew’s) (3,000; 45-65) — 
| “Texas Carnival” ‘(M-G) and “Tall 
| Target” (M-G). Stout $11,000 or 
| over. Last week, “Across Wide 
| Missouri” (M-G) and “The Strip” 
(M-G), $11,000. 


(3d _ wk), $4,800 at Hollywood Par. | “¢ *A) . 45-65) 
Salted Aatiaie, Wile, Wie (UA<| comes ee et eee ae 


United ; Highway In Sky” (20th) and “In 
FWC) (2,100; 1,370; 814; 70-$1.10) | Oid Amarillo” (Rep). Nice $4,500. 
“A Prices ook Ag - Small | Last week “Basketball Fix” (Indie) 
Assass > >), Sme cnn Sa z + - 
$4,000 in 5 days. Last week, “Never | oS dunia — Bettor” (Indie) 
Can Tell” (U) and “Lady From i isc aria 
Texas” (U), $10,200. 


Four Star (UA) (900; 70-90) —| <¢ ? 

“Kind Lady” (M-G) (3d wk). Light FOX GOOD $15,000 IN 
$2.500. Last week, $3,200. 

Fine Arts (FWC) (677; $1.20- 
2.40)—“‘River” (UA). Medium $6,- 
800. Last week, ‘Place in Sun” 
(Par) (9th wk-6 days) (scaled at 80- Biz continues very solid here 
$1.50), $4,800. | this stanza despite the fact that 

Vogue, Globe ‘FWC) (885; 799; | holdovers predominate. 
80-$1.50)—"‘David and Bathsheba” | sharp drop in mercury yesterday 
(20th) (8th Wk). Fine $8,000. Last|(Mon.) slowed turnstile activity 
week, $10,000. somewhat. “Behave Yourself,” one 

Orpheum, Hawaii (Metropolitan-|of new entries, is barely good at 
G&S) (2,215; 1,106; 60-90) — “Onj|the Missouri. “Streetcar Named 
Loose” (RKO) and “Slaughter | Desire” continues sturdy in second 
Trail” (RKO) (2d wk). Off to $5,-| round at the St. Louis after socko 
500. Last week, slow $10,300. opener. — 

Beverly Hills (WB) (1,612; 80-/| also is still lusty in second Loew's 
$1.50)—"‘Streetcar” (WB) (5th wk). | session. “ 
Good $14,500. Last week, $16,300. Estimates for This Week 

Laurel (Rosener) (846; $1.20-2.40) 








St. Louis, Oct. 23. 


wk). Started 2lst frame Monday | “Fabiola” (UA). 
(22) after big $4,000 last week. 








(20th), $9,000. 





, P is ie (F&M) Bago vee be weeks in advance. 

. e rive’ (U) and “Iron an” 
Fox Lively $11,000 In (U). Opened today (Tues.). Last 
week, “Desert Fox” (20th) and/500. Last week, “Golden Horde” 


“Long Horn” (Mono), good $15,000. | (U) (2d wk), $4,500. 
Loew’s (Loew) (3,172; 50-75) — 


Omaha; ‘Hill’ Okay 946, 


‘Arms’ Hefty at $5,500 | sActess, Wide, Missourt” eS 


ST. L00; ‘BEHAVE’ 11G eNO) Fair $9,000. Last week, 


Rain and | 000 


“Across Wide Missouri” | Will Talk” (20th) (2d wk), $11,000. 


Ambassador (*&M) (3,000; 60-/ latter just under house record. 
— “Tales Hoffmann” (Indie) (21st | 75)—‘Desert Fox” (20th) (m.o.) and 


Fine at $12,000.|“‘Tales of Hoffmann” (Indie) (3d 
Last week, “People Will Talk” | wk). Still capacity at $20,000, with 


(M-G) | “Streetcar Named Desire” (WB). 


Missouri’ Wide $13,000, 
Balto; ‘Fox’ Fat $9,000 


Baltimore, Oct. 23. 
Some slight upswing in down- 
town sector this week. “Across 
Wide Missouri” looms lofty at 
Loew’s Century. “Day Earth Stood 
Still” did nicely at the Hippodrome 
in its first round. Solid total shapes 
for “The Desert Fox,” at the New. 
Estimates for This Week 

Century (Loew’s-UA) (3,000; 20- 
60) — “Across Wide Missouri” 
(M-G). Leading current parade 
with best in weeks, lofty $13,000. 
Last week, “Red Badge Courage” 
(M-G), $5,900. 

Hippodrome (Rappaport) (2,240; 
20-70) — “Day Earth Stood Still” 
(20th) (2d wk). Starts second round 
tomorrow (Wed.) after solid get- 
away at $11,000. 

Keith’s (Schanberger) (2,460; 
20-70)—“‘Little Egypt” (U). Open- 
ing today (Tues.) after a week of 
“Lost Continent” (Lip) did slim 


4,800. 

Mayfair (Hicks) (980; 20-70) — 
“Crosswinds” (Par). Starts tomor- 
row (Wed.) following “Sea Hornet” 
(Rep) hit average $4,200 last week. 
New (Mechanic) (1,800; 20-70) — 
“Desert Fox” (20th). Drawing solid 
$9,000 or better. Last week, “No 
Highway in Sky” (20th), $5,600. 
Stanley (WB) (3,280; 25-75) — 
“Come Fill Cup” (WB). Drab 
$7,000. Last week, “Painting 
Clouds Sunshine” (WB), $6,700. 
Town (Rappaport) (1,500; 35-65) 
—‘Drums in Deep South” (RKO). 
Limping badly in spite of day of 
p.ass by Barbara Payton light 
$5,000 probable. Last week, 
“Behave Yourself’ (RKO), $6,800. 


‘Streetcar’ Socko 146, 
Toronto; ‘Thorpe’ Tall | 
156, ‘Fox’ Wow 156, 2d) 


Toronto, Oct. 23. 

“Streetcar Named Desire” and 
“Jim Thorpe” are topping the 
newcomers here this week, but 
town’s biggest grossers are the 
holdovers. Those doing best are 
“Tales of Hoffmann,” “Desert Fox” 
and “Place in Sun,” latter two in 
second frames with smash biz. 
“Crosswinds” shapes nice in six 
houses. 

Estimates for This Week 
Crest, Downtown, Glendale, 
Mayfair, Scarboro, State (Taylor) 
(863; 1,059; 955; 470; 698; 694; 35- 
60)—“‘Harlem Globetrotters” (Col) 
and “Crosswinds” (Par). Nice $15,- 
000). Last week, “Sunny Side 
Street” (Col) and “Let’s Go Navy” 
(Mono), $18,000. 

Eglinton, Shea’s (FP) (1,080; 2,- 

Yourself” 








“Seven Days to Noon” (U), same. 
Imperial (FP) (3,373; 50-80)— 

“Place in Sun” (Par) (2d wk). Still 

big with $15,000. Last week, $19,- 


Loew’s (Loew) (2,743;  40-70)— 
“Angels in Outfield’ (M-G) (2¢ 
wk). Fair $8,000. Last week, 
$12,000. 

Nortown, University (FP) (959; 
1,558; 40-80)—“Jim Thorpe” (WB). 
Tall $15,000. Last week, ‘“‘People 


Odeon (Rank) (2,390; 50-90)— 
“Desert Fox” (20th) (2d wk). Sock 
$15,000 after last week’s $19,500, 

















Towne (Taylor) ‘693; 75-$1.75)— 


lineups buying tickets for three 


Uptown (Loew) (2,743; 40-80)— 
“Mr. Imperium” (M-G). Fair $8,- 


Victoria (FP) (1,140; 75-$1)— 





Omaha, Oct. 23. (Continued on page 32) 


-| Big $14,000. Last week, “Lady with 
Lamp” (BL), $4,500. | 





Sparked by military display, |-——— 
State had good opening with 


Fox” at Orpheum shapes fast. 

Estimates for This Week 
State (Goldberg) (865; 25-75)— 
“Force of Arms” (WB) and “Yes 
Sir, Mr. Bones” (Lip). Hefty $5,500. 
Last week, “Golden Horde” (U) (2d 


Detroit, Oct. 23. 
wk), nice $4,300. 


Biz looks on slow side this week 


Omaha ‘Tristates) (2,100; 16-70) | “Desert Fox” looms as the most 


—*‘Place in Sun” (Par) (m.o.) and 
“Federal Man” (UA). Fair $8,000. 
Last week, “Fabiola” (UA) and 
“Sun Sets at Dawn” (UA). $5,300. 





“Across Wide Missouri” 


is just) ” “ a 
Paramount (Tristates) ‘2.800; 16-| okay at the United Artists. “Place Het ARN gle — oo 
70)—""Thunder on Hill” ‘(U). Oke|in Sun” is off from first round at! - os : 


“David and Bath- |... °; ra 
(Par). $10,000 \sheba” is steady in fifth week at | David and Bathsheba” (20th) (5th 


$9.500. Last week, “Palce in Sun” | the Michigan. 


Orpheum (Tristates) (3,000; 16- Madison. 
70) — “Desert Fox” (20th) and Estimates for This Week 
“Rogue River’ (UA). Lively $!1,-| Fox (Fox-Detroit) (5,000; 70-95 
000. Last week. “Day Earth Stood’ —*Desert Fox” (20th) and 
Still” (20th) and “Bandit Queen” Dr. Jekyll” (Col). 

$27,000. 


“Painting Clouds Sunshine” (WB). (UA), $23,000. 
Nice $7.000. Last week, “Satur- Michican ‘United Detroit) (4,000 


Bandit” ‘Col), $7,800. 


nes, “hec" sre Det. Off; Fox’ Passable at $27,000, 
‘Clouds’ 126, ‘Wide Missouri Same 


lively entry with fairly good ses- “Painting Clouds Sunshine” (WB) 
sion at the Fox. “Painting Clouds! and “Three Steps North” (UA) 
Sunshine” looks good at the Palms. | Good $12,000. Last week, “Jim 


“Son —‘‘Across Wide Missouri” ‘(M-G) 
Fairly good and “Red Badge Courage” (M-G). 


(Lip). $8.500. Last week, “Day Earth Okay $12,000. 
randeis (RKO) (1.500; 16-70)— Stood Still” (20th) and “Obsessed” With Cloak” 


“Two-Dollar Bettor” (Indie) (2d. Mild $4,000. Last week, $6,500. 





| wk). Down to okay $16,000. Last 
. week, solid $22,500. 


Palms (UD) (2,900; 70-95)— 


Madison (UD) (1,900; 70-95)— 


wk). Big $9,000. - Last week, 
$11,000. 


Cincy Sluggish: Fox’ Fast $10,500, 





Fabian’ OK 7/46, ‘Cup’ Empty 106 


Key City Grosses 


Estimated Total Gross 
This Week .. .. .$2,636,500 
(Based on 25 cities, 223 the- 
atres, chiefly first runs, includ- 





ing N. Y.) 
Total Gross Same Week 
Last Year ..... $2,163,500 


(Based on 24 cities, and 197 
theatres.) 


Fox Sockeroo 
~ $30,000, Philly 


Philadelphia, Oct. 23. 

“Desert Fox” is rated the big 
surprise here this session with a 
near-record gross at the Fox which 
was unprepared for such a turn- 
out. “Saturday’s Hero” looms okay 
at the Mastbaum while “Man With 
Cloak” is big at Midtown. “Whistle 
Stop at Eaton Falls” shapes fair at 
Aldine. Town is loaded with hold- 
overs, and most of them are slip- 
ping currently. 

Estimates for This Week 

Aldine (WB) (1,303; 50-99)— 
“Whistle Eaton Falls” (Col). Fair 
$7,000. Last week, “Darling How 
Could You” (Par), same. 

Boyd (WB) (2,360; 85-$1.30)— 
“Streetcar Named Desire” (WB) 
(4th wk). Solid $15,000. Last 
week, $18,000. 

Earle (WB) (2,700; 50-99)—‘“‘Lost 
Continent” (Lip) and “Highly Dan- 
gerous” (Lip). Dim $9,000. Last 
week, “Sunny Side Street” (Col) 
and “China Corsair” (Col), $10,- 
000. 

Fox (20th) (2,250; 50-99)—‘Des- 
ert Fox” (20th). Smash $30,000. 
Last week, “No Highway in Sky” 
(20th), $13,000. 

Goldman (Goldman) (1,200; 50- 
99)—“‘Behave Yourself” (RKO) (2d 
wk). Off to $8,000. Last week, 
fine $12,000. 

Mastbaum (WB) (4,360; 50-99)— 
“Saturday's Hero” (Col). Okay 
$19,000. Last week, ‘“Bannerline” 
(M-G) plus Patti Page, Guy Mitch- 
ell onstage, solid $28,000. 

Midtown (Goldman) (1,000; 50- 
99)—‘‘Man with Cloak” (M-G). Big 
$11,000. Last week, “Golden 
Horde”’ (U) (2d wk), down to $6,000 
after $12,000 opener. 

Randolph (Goldman) (2,500; 50- 
99)—"“Thunder on Hill” (U) (2d 
wk). Off to $8,000. Last week, 


fair $13,000. 
(2,900; 50-99)— 








Stanley (WB) 
“Painting Clouds Sunshine” (WB) 
(2d wk). Thin $10,000. Last week, 
$20,000. 
Stanton (WB) (1,473; 50-99)— 
“Mob” (Col) (3d wk). Off to $9,000. 
Last week, solid $12,000. 
Trans Lux (T-L) (500; 50-99)— 
“Murder Without Crime” (Mono). 
Poor $1,500. Yanked after 4 days. 
Last week, “Madeleine” (UA), 
$2,600 in 6 days. z 
World (G&S) (500; 50-99)— 
“Marie Du Port” (Indie) (2d wk). 
Oke $2,700 after good $5,000 
opener, 


‘Fox’ Smash $15,000 In 
Buff, ‘Cup’ Crisp 136 


; Buffalo, Oct. 23. 
Big news here this session is the 
boffo trade being racked up by 
‘Desert Fox” at the Center. “Come 
Fill Cup” is rated fine at Para- 
mount while “Behave Yourself” 
pteee okay at the Century. “Mr. 
mperium” is getting no place at 
the Buffalo. . r 
Estimates for This Week 
. Buffalo (Loews) (3,500; 40-70)— 
Mr. Imperium” (M-G) and “Tall 
Target” (M-G). Blah $6,200 in 4 
days. Sadler Wells Ballet in for 
2 days. Last week, “Man With 
Cloak” (M-G) and Jane Powell 
stageshow, big $28,000. 
‘ Paramount (Par) (3,000; 40-70)— 
‘Come Fill Cup” (WB) and “Sky 
High” (Indie). Fine $13,000. Last 
week, “Tomorrow Another Day” 
(WB) and “Passage West” (Par), 


$12,000. 
Center (Par) (2,100; 40-70)— 
an: ng 8 (20th). Sock $15,- 
, ast week, “Convi e 
(20th), $9,500. ne Oa 
Lafayette (Basil) (3,000: 40-70)— 


“Little Egypt” (U) and “Leave to 








) United Artists (UA) (1,900; 70-95) 


Last week, ‘Man 
(M-G) and “Dise 
. Jockey” (Mono), $8,000. 


“Texas Carnival” (M-G) (3d wk). 


: Adams (Balaban) (1,700; 70-95)— 
day's Hero” ‘Col) and “Lady and 70-95)—"Place in Sun” (Par) and 


Marines” (U). Mild $8,000. Last 
week, “Saturday’s Hero” (Col) and 
Criminal Lawyer” (Col), $9.000. 

Century (20th Cent.) (3,000; 40- 
70)—“Behave Yourself” (RKO) and 
“Lilli Marlene” (Indie). .Okay 
$10,000. _Last week, “Day Earth 
Stood Still” (20th) and “Let’s Go 


incinnati, Oct. 23. 
Front-line trade is holding at a 
moderate for second week 
with figures for all houses being 
near center. “Desert Fox” at 
Keith’s looks fast while “Come Fill 
Cup” in Albee is only tepid. But 
“Mr. Imperium” at Palace is on 
dull side. . “People Will Talk” at 
Capitol looks mild. “Captain 
Fabian” at Grand shapes satisfac- 


tory. 
Estimates for This Week 
Albee (RKO) (3,100; 55-75) —~ 


“Come Fill Cup” (WB). Tepid 
$10,000. Last week, “Rhubarb” 
(Par) $12,000. 


Capitol (Mid-States) (2,000; 55- 
75)—"“People Will Talk” (20th). 
Mild $8,500. Last week, “Place in 
Sun” (Par) (3d wk), $7,000. 
Grand (RKO) (1,400; 55-75) — 
“Captain Fabian” (Rep) and “Sea 
Hornet” (Rep). All right $7,500. 
Last week, “Red Badge of 
Courage” (M-G) about same. 
Keith’s (Mid-States) (1,542: 55 
75)—“‘Desert Fox” (20th). Fast 
$10,500. Last week, “Golden 
Horde” (U), $7,500. 

Lyric (RKO) (1,500; 55-75) — 
“Paipting Clouds Sunshine” (WB) 
(m.o.). So-so $4,500. Last week, 
“Wagon Wheels” (Indie) and 
“Desert Gold” (Indie) (reissues) 
split with “Under Age” (Col) and 
“With Sunshine” (Col) (reissues), 
$4,000. 

Palace (RKO) (2,600; 55-75) — 
“Mr. Imperium” (M-G). Dull 
$9,000. Last week, “Painting 
Clouds” (WB), $10,000. 


‘Fox’ Slick $22,500 In 
Hub; ‘Sun’ Hot $23,000, 
‘Legal’ No Bargain 146 


Boston, Oct. 23. 

Only three newcomers here this 
stanza with two stirring up real 
activity. “Place in Sun” at Met 
looks hotsy while “Desert Fox” at 
Paramount and Fenway looms 
socko. “Let’s Make It Legal” at 
Memorial is not much more than 
average. “Texas Carnival” in sec- 
ond week at State and Orpheum 
is doing well. “The River” in fourth 
week at Beacon Hill is holding 
nicely. 

Estimates for This Week 
Astor (B&Q) (1,200; 50-85)— 
“Streetcar Named Desire’ (WB). 
Opened today (Tues.). Last week, 
“People Will Talk’ (20th), $3,800 
for four days of fifth week. 
Beacon Hill (Beacon Hill, Inc.) 
(780; $1.20-$2.40)—“The River” 
(UA) (4th wk). Holding to nifty 
$12,000 after $13,000 for third. 
Boston (RKO) (3,200; 40-85)— 
“Day Earth Stood Still” (20th) and 
“Jungle Manhunt” (Col) (2d wk). 
Down to $12,000 after slick $21,500 
for first. 

Fenway (NET) (1,373; 40-85) — 
“Desert Fox (20th) and “Disc 
Jockey” (Mono). Sturdy $6,500. 
Last week, “Rhubarb” (Par) and 
“Cage of Gold” (Indie), oke $5,500. 

Memorial (RKO) (3,000; 40-85)— 
“Let’s Make It Legal” (20th) and 
“Longhorn” (Mono). Opening day 
hypoed by stars’ personals but fell 
off later. Mild $14,000. Last week, 
“Love Nest” (20th) and “Sky High” 
(Lip), $11,000. 

Metropolitan (NET) (4,367; 40-85) 
—‘Place in Sun” (Par) and “Triple 
Cross” (Mono). Stron 
week, “Meet After Show” (20th) 
and “Basketball Fix’ (Indie), 
$16,500. 

Orpheum (Loew) (3,500: 40-85) 
—‘‘Texas Carnival” (M-G) and 
“Red Badge of Courage” \(M-G) (2d 
wk). Fine $12,000 after $22,000 for 
opener. 

Paramount (NET) (1,700; 40-85) 
—‘“Desert Fox” (20th) and “Disc 
Jockey” (Mono). Sock $16,000. Last 
week, “Rhubarb” (Par) and “Cage 
of Gold’ (Indie), $14,000. 

State (Loew) (3,500; 40-85)— 
“Texas Carnival” (M-G) and “Red 
Badge Courage’ (M-G) (2d wk). 
Down to $7,000 after nice $12,000 
for first. 


‘Sun’ Solid $15,000 In 

Port.; ‘Carnival’ Big 10G 

: Portland, Ore., Oct. 23. 
_ Biz continues strong here. “Place 
in Sun” looks good at Orpheum 
and Oriental. “Texas Carnival,” 
solid at the United Artists, and 
“Tales of Hoffmann,”  record- 
breaking at Guild, shape best. 
Estimates for This Week 

Broadway (Parker) (1,890; 65-90) 
—‘“Ran All Way” (UA) and “Oh, 
Susanna” (Rep). Solid $8,000. Last 
week, “Golden Horde” (U), and 
“Bullfighter and the Lady” (Rep) 
(2d wk), $8,500. 

Guild (Parker) (400; $1.20-$2.40) 
—‘“Tales of Hoffmann” (Indie) (2d 














Navy” (Mono) .(11 days), $17,400. 


(Continued on page 32) 
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PICTURE GROSSES 9 





(hi Climbs; ‘Sun’-Patti Page Boff 
$52,000, ‘Behave’-Vaude Lofty 406, 
‘Crosswinds’ Great 176, ‘Hero’ 186 


Chicago, Oct. 23. + 


Arrival of top product, ‘and 
pleasant weather are giving Loop 
operators lusty returns this ses- 
sion. The week’s powerhouse is 
“Place in Sun” and Patti Page in 
person with boff $52,000 at Chi- 
cago. Oriental, with “Behave Your- 
self” and all-vaude bill, looks tall 
$40,000. “Crosswinds” and “New 
Mexico” is great $17,000 at Roose- 


velt. “Saturday’s Hero” and “The 
Strip” shapes fancy $18,000 at 
State-Lake. “God Needs Men” 


looms tidy $4,500 at the World. 


Second frame of “The River” on 
roadshow policy is sock $12,000 at 


Selwyn. “Day the Earth Stood 
Still” and “Gasoline Alley” con- 
tinues sturdy with $15,000 at 
Grand. United Artists second- 
weeker, “Golden Horde” and 


“Basketball Fix” is good $11,000. 
“Bright Victory” is leveling off to 
passable $14,000 at Woods in sec- 
ond lap. 

Estimates for This Week 
Chicago (B&K) (3,900; 
“Place in Sun” (Par) 
Page heading onstage. Sock $52,- 
000. Last week, “Jim Thorpe” 
(WB) and “Roaring 20’s” revue on- 

stage (2d wk), $23,000. 

Grand (RKO) (1,200; 98)—‘‘Day 
Earth Stood Still” (20th) and ‘‘Gas- 
oline Alley” (Col) (2d wk). Strong 
$15,000. Last week, $19,000. 

Oriental (Indie) (3,400; 
“Behave Yourself” (RKO) and 
vaude show. Good $40,000. Last 
week, “Texas Carnival” (M-G) and 
all-vaude show (2d wk), $31,000. 


Roosevelt (B&K) (1,500; 55-98)— 


98)— 
and Patti 


98)— 


“Crosswinds” (Par) and “New 
Mexico” (UA). Boff $17,000. Last 
week, “Magic Face” (Col) and 


“Criminal Lawyer” (Col) (2d wk), 
$12,000. 

Selwyn (Shubert) (1,000; $1.25- 
$2.40)—“‘The River” (UA) (2d wk). 
Looks great $12,000 after $13,000 
first stanza. 

State-Lake (B&K) (2,700; 55-98) 
—‘‘Saturday’s Hero” (Col) and 
“The Strip” (M-G). Lusty $18,000. 
Last week, “David and Bathsheba” 
(20th) (6th’ wk), $17,000 with 
upped tariffs. 

United Artists (B&K) (1,700; 55- 
98)—“‘Golden Horde” (U) and “Bas- 
ketball Fix” (Indie) (2d wk). Okay 
$11,000. Last week, fine $15,000. 

Woods (Essaness) (1,073; 98)— 
“Bright Victory” (U) (2d wk). Hold- 
ve ins good $14,000. Last week, 


$1 

World (Indie) (587; 80)—‘God 
Needs Men” (Indie). Nice $4,500. 
Last week, “Angelo” (Indie) (4th 
wk), $3,900. 

Ziegfeld (Lopert) (434; 98)—“No 
Highway in Sky” (20th) (2d wk). 
Bright $5,200. Last week, $5,800. 


‘Fox’ Sturdy $13,000 In 
Oke Prov.; ‘Angels’ Mild 





14G, ‘Rhubarb’ Fair’73G | **2°° 


Providence, Oct. 23. 

“Angels In Outfield” at Loew's 
State and “Desert Fox” at Majestic 
are leading the list in a fairly good 
week. A slight crimp was put in 
Sunday matinee biz by a gigantic 
Catholic Family Holy Hour ‘at Nar- 
ragansett Park. RKO Albee looks 
Okay in second week with “Day 
Earth Stood Still.” 

Estimates for This Week 


r Albee (RKO) (2,200; 44-65) — 
“Day Earth Stood Still” (20th) and 
Yellowfin” (Mono) (2d wk). Oke 
$7,000. Last week, $11,000. 


Majestic (Fay) (2,200; 44-65) — 


“Desert Fox” (20th) and “Basket-. 


ball Fix” (Indie). Sturdy $13,000. 
Last week, “Painting Clouds Sun- 
shine” (WB) and “Joe Palooka 
Triple Cross” (Mono), $8,000. 

_Metropolitan (Snider) (3,100; 44- 
65\—"Rhubarb” (Par) and “First 
Legion” (UA). Fair $7,500. Last 
Week, “The Prowler’ (UA) and 
Queen for Day” (UA), $5,500. 
y State (Loew) (3,200; 44-65) — 
Angels In Outfield” (M-G) and 

Red Badge Courage” (M-G). Fair 
$14,000 or close. Last week, “Peo- 
ple Against O’Hara” (M-G) and 
Assassin for Hire” (M-G), $7,500 
in 4 days. 

Strand (Silverman) (2,200; 44-65) 
— “Submarine Command” (Par). 
Opened Monday (22). Last week, 
ee Carpet” (Col) and “Jungle 

lanhunt” (Col), weak $5,000. 





Estimates Are Net 

Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; i. e., 
without the 20% tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 
prices, however, as indicated, 
— the U. S. amusement 
ax. 


Fox Fine £78,000 . 
Tops Mild Frisco 


San Francisco, Oct. 23. 
Another balmy weekend is 
bringing lower grosses here this 
round. The Fox is outstanding, 
doing fine with “Desert Fox,” hav- 
|ing racked up $20.000 in first four 
|days. “Painting Clouds With Sun- 
shine” looms fair at Paramount. 
“American in Paris” shapes sock 
in second Warfield round while 
“Streetcar Named Desire” still is 
big in third frame‘at St. Francis. 
“You Never Can Tell” is okay at 
Orpheum. 
Estimates for This Week 

Golden Gate (RKO) (2.850; 60- 
85)—“‘Slaughter Trail’ (RKO) and 
“Lilli Marlene” (Indie)... Thin $9.- 
000. Last week, “Native Son” 
(Indie) and “Assasin for Hire” (In- 
die), $10.500. 

Fox (FWC) 
“Desert Fox” 
Jockey” (Mono). 











(4.651; 60-95)— 
(20th) and “Disc 
Fine $28,000 or 


near. Last week, “People Will 
Talk” (20th) and “Tall Target” 
(M-G), $18,500. 

Warfield (Loew’s) (2,656; $1.10- 


$1.50)—“‘American in Paris” (M-G) 
(4th wk). Husky $18,000. Last 
week, $21,000. ; 

Paramount (Par) (2,646; 60-85)— 
“Painting Clouds Sunshine” (WB) 


and “Yellowfin” (Mono). Fair 
$14,000. Last week, “Warpath” 
(Par) and “Tomorrow Another 


Day” (WB), $15,000. 

St. Francis (Par) (1,400; $1.20- 
(WB) (3d wk). Big $13,000. Last 
week, $17,000. 

Orpheum (No. Coast) (2,448; 55- 
85)—“‘Never Can Tell” (U) 
“Jungle Manhunt” (Col). 
$13,000. Last week, “Saturday’s 
Hero” (Col) and “Sunny Side 
Street” (Col), $15,000. 

‘United Artists (No. Coast) (1,207; 
55-85) —“‘Five” (Col) and “Son Dr. 
Jekyll” (Col) (2d wk). Down to 
$7.500. Last week, neat $10,500. 

Stagedoor (A-R) (370; $1.80- 
$4.20)\—“‘The River” (UA) (2d wk). 
Sock $8,000. Last week, same. 

Clay (Rosener) (400; 65-85)— 
“Tony Draws Horse” (Indie) (3d 
wk). _Good $2,800. Last week, 


Larkin (Rosener) (400; 65-85)— 
“Tony Draws Horse” (Indie). Okay 
$2,400. Last week, “Rigoletto” 
and “Il Trovatore” (Indie) (re- 
issues) (2d wk), $2,200. 

Vogue (S. F. Theatres) (375; 85- 
$1)\—“‘Seven Days to Noon” (Indie) 
(6th wk). Nice $4,200. Last week, 
$4,500. 


H. 0.’s Hobble D. C. But 
“A.&C.’-Murray-Clooney 
Plus Bennett Big 286 


Washington, Oct. 23. 

Predominance of holdovers 
bringing down the average of mid- 
town b.o. current frame, with few 
newcomers doing little to help. Of 
latter, the Abbott & Costello star- 
rer, “Comin’ Round Mountain,” at 
Loew’s Capitol is sole sock entry, 
thanks largely to lure of stage- 
show, with Jan Murray, Rosemary 
Clooney and Tony Bennett topping 
layout. “Place in Sun” is the big- 
gest holdover, shaping almost as 
solid as initial session. 

Estimates for This Week 

Capitol (Loew’s) (3,434; 44-90)— 
“Comin” Round Mountain” plus 
stageshow. Fancy $28,000, with 
much credit going to live talent. 
| Last week, “Little Egypt” (U) plus 
vaude, slow $14,000. 

Dupont (Lopert) (372; 50-85)— 
“Wooden Horse” (Indie) (2d wk). 
| Firm. $4,000 after brisk $4,500 last 
week. Holds. 

Keith’s (RKO) (1,939; 44-80)— 

(Continued on page 32) 
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$1.50)—“Streetcar Named Desire”’| Show brought visitors 
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‘Fox’ Wham 186, Cleve; 
‘Darling’-Vaude Big 256 


Cleveland, Oct. 23. 

Jane Powell’s stageshow is 
boosting “Darling, How Could 
You” up to a smart gross at State. 
“The River” looks fine at Lower 
Mall in second round. But the real 
standout is Palace’s “Desert Fox,” 
at socko figure and set to hold. 
“Come Fill the Cup” looms good 
at Allen. 

Estimates for This Week 

Allen (Warner) (3,000; 55-80)— 
“Come Fill Cup” (WB). Good $13,- 
500. Last week, “Painting Clouds 
With Sunshine” (WB), moderate 
$12,000. 

Hipp (Sheftel-Burger) (3,700; 55- 
80)—‘“‘Katy Did It” (U) and “Cattle 
Drive” (U). Fair $11,000. Last 


Combination of sturdy fare and 
favorable theatre weather is bring- 
ing generally sock trade to Broad- 
way first-runs this session. The sev- 
en new bills launched during the 
week are virtually all above par, 
most of them being smash. Un- 
usually strong Saturday-Sunday 
| business is enabling several houses 
to hold near previous week's total. 
Launching of two-a-day, straight 





B way Sock; Palace Great $47,500, 
‘Mob'-Laine-Paul & Ford Wow 1106, 
Fox Terrif 546, ‘Angels’ Good 316 


000, one of bigger weeks for house. 

| In ahead, “Flying Leathernecks” 
(RKO) with Louis Prima _ orch, 
Tony Bennett topping stage bill 
| (4th wk), big $59,000. 

Park Avenue (Reade) (583; 90- 
$1.50\—“Oliver Twist’ (UA) (13th 
wk). The 12th round ended Sun- 
| day (21) still was solid at $7,100 
|after $7,400 for llth week. 

(Indie) (568; ($1.20-$2.40) 








| Paris 


week, “Golden Horde” (U), nice|vaude at the Palace is perhaps|“The River” (UA) (7th wk). Sixth 


$14,000. 
Lower Mall (Community) (585; 

$1.40)—‘The River” (UA) (2d wk). 

Fine $6,500. Last week, $6,000. 
Ohio (Loew’s) 


| causing the most comment. Initial 
bey headed by Judy Garland, with 
$4.80 top on weekends, is heading 
|for a huge $47,500, new high for 


(1,244; 55-80)—/| house on this policy sans extra | fillers 


jstanza ended Sunday (21) con- 
ltinued socko at $12,700 after $13,- 
100 for fifth week. 

Radio City Music Hall Rocke- 
(5,945; 80-$2.40)—“Ameri- 


“Lost Continent” (Lip) and “G. I.| shows. Initial stanza is bigger than | can in Paris” (M-G) with stageshow 


Jane” (Lip). Mild $4,500. 


week, “Texas Carnival” (M-G) 
(m.o.), okay $6,500. 

Palace (RKO) (3,300; 55-80)— 
“Desert Fox” (20th). Big $18,000 


or near. Holds. Last week, “Happy 
Go Lovely” (RKO), $6,500. 
State (Loew’s) (3,450; 55-$1)— 


|for two-a-day 
pated. 

| “Desert Fox’ looks to wind up 
| with terrific $54,000 at the Globe, 
| which is very close to the house 
|record. “The Mob” with Frankie 
| Laine, Les Paul & Mary Ford, Boyd 


vaude had antici- 


Last | even the most enthusiastic boosters (3d wk). Held to great $151,000 or 


better. Last week, giant $167,500, 
over hopes. Stays on indef. 

Rivoli (UAT-Par) (2,092; 90- 
| $2)—"David and Bathsheba” (20th) 
|(l1lth wk). The 10th session ended 
|last night (Tues.) continued strong 
| at $27,000 after $31,500 for ninth 


“Darling, How Could You” (Par)| Raeburn band topping stage bill, | round. Stays on. 


plus Jane Powell's 
upping take to hearty $25,000. Last 
week, “Rhubarb” (Par), $11,000. 
Stillman (Loew’s) (3,700; 55-$1) 
—‘“‘American in Paris’ (M-G) (4th 
wk). Bright $11,500 after taking 
$14,000 last round. Stays another. 


Tower (Scheftel-Burger) (500; 
55-80)—“‘Day Earth Stood Still” 
(20th) (m.o.). Swell $4,000. Last 
week, “Bright Victory” (U) (2d 


wk), $3,500. 


Fox Fancy 176 
K.C.; Clouds 106 


Kansas City, Oct. 23. 

Steadier trend continues as 
strong pix are launched at most 
first-runs. “Desert Fox” in four 
Fox Midwest theatres is headed 
for a fancy session. Midland is 
getting okay money with ‘Texas 
Carnival” as is Missouri with 
“Painting Clouds With Sunshine.” 
Vaude-film policy at the Tower is 
proving moderate in second week. 
“Place in Sun” looms hefty in sec- 





ond Week at Paramount. Ameri- 
can Royal Livestock and Horse 
in town 


over the weekend, and this helped. 
Estimates for This Week 
Kimo (Dickinson) (504; $1.20- 
$2.40\—“‘Tales of Hoffmann” (In- 
die) (5th wk). Continues near 
pace of previous week with $2,200. 
Last week, big $2,500 
Midland (Loew’s) (3,500; 50-69) 
—‘Texas Carnival” (M-G) and 
“The Strip” (M-G). Okay $14,000 
or over. Last week, “Across Wide 
Missouri” (M-G) and ‘“‘Kind Lady” 
(M-G), in 9 days, fine $18,000. 
Missouri (RKO) (2,650; 50-75)— 
“Painting Clouds Sunshine’ (WB) 
and “Jungle Manhunt” (Col), Top- 
ping average at $10,000. Last 


week, “Tomorrow Another Day” 
(WB) and “Hurricane Island” 
(Col), slow $7,500. 

Paramount (Tri-States) (1.900; 
50-69)—“‘Place in Sun” (Par) (2d 
wk). Bright $9,000. Last week, 
fat $13,000. 

Tower (Fox Midwest) (2,100; 50- 
75)—“People Will Talk” (20th) 


(m.o.) and five-act vaude bill head- 


ed by Johnny O’Brien and Billy | 


Rayes. Oke $9,000. Last week, “You 
Never Can Tell” (U) with “Parisian 
Follies” onstage. launched new 
policy with $11,000. 


Uptown, Esavire, Fairway, Gra- | 


nada (Fox Midwest) (2,043; 820: 
700; 1,217; 50-75)—‘“Desert Fox” 
(20th). Fancy. $17,000 or close. 
Will move over to Tower. Last 
week. “People Will Talk” (20th), 
$14,000. 


Fox’ Denver, Leader, 
- $21,000; ‘Fabian’ 156 


Denver, Oct. 23. 

Topping city this week is 
“Desert Fox,” fancy at Denver and 
Esquire. Will win a moveover. 
“Captain Fabian” looms okay for 
three theatres while “The Strip” 
shapes good at Orpheum. 

Estimates for This Week 
Aladdin (Fox) 





Hornet” (Rep), day-date with 
Tabor, Webber. Okay $6,000. Last 
week, “Never Can Tell” (U) and 
“Daltons Ride Again” (Indie), $5,- 
000. 

Broadway (Wolfberg) (1,500; 40- 
80)—“‘Rich, Young, Pretty” (M-G) 

(Continued on page 32) 


: stage revue. | 
| Vaude section carrying all power, 





(1,400; 40-80)— | 
“Captain Fabian” (Rep) and “Sea | 


is landing a mighty $110,000 at 
| the Paramount. Unusually strong 
| stage-screen combo drew so well 
|}over the weekend that the Par 
| flagship did six shows Saturday 
| and five on Sunday. “Angels in 
Outfield” shapes nice with $31,000 
at the Capitol. 

“Lavender Hill Mob” looks near- 
| capacity $14,000 in opening week 
at the Fine Arts while another 
arty spot, Trans-Lux 52d Street, is 
doing solid $13,000 or hetter with 
“Red Badge of Courage.” “Thunder 
on Hill,” also new, is fair at Trans- 
Lux 60th Street. 


Still outstanding money-getter, 
“American in Paris” with stage- 
show continues above the socko 
$150,000 mark with around $151,- 
000 for third round at the Music 
Hall. “Texas Carnival” is holding 
near opening week's tofal with fine 
$18,000 at the State. 

“Streetcar Named Desir®” shapes 
great $43,000 in fifth stanza at the 
Warner. “Here Comes Groom” 
looks to best its fourth session’s 
| total with fancy $17,000 for fifth 
| week at Astor. “David and Bath- 
sheba”’ still is strong at $27,000 in 
| 10th Rivoli frame. 
| Estimates for This Week 
| Astor (City Inv.) (1,300; 55-$1.50) 
|—‘*Here Comes Groom” (Par) (5th 











wk). Holding around $17,000 in 
| week ending today (Wed.), ahead 
of fourth round’s fine $16,500. 
Stays until “Quo Vadis” (M-G) 
comes in next month. 

Bijou (City Inv.) (589; $1.20- 


$2.40\—“‘Tales of Hoffmann” (In- 
die) (30th wk). The 29th session 
ended last night (Tues.) held near 
recent gait with $10,000 after big 
$10,500 last week. 

Capitol (Loew’s) (4,820; 70-$1.50) 
—‘‘Angels in Outfield’’ (M-G) (2d 
wk). Initial stanza ended last night 
(Tues.) did very well with $31,000 
but not in same strong stride as 
“Place in Sun” (Par). “Sun’”’ wound 
up seventh week at solid $34,000, 
with boost from _ previews of 
“Angels” on final day. 

Criterion (Moss) (1,700; 50-$1.80) 
—‘Mr. Imperium” (M-G) (2d wk- 
6 days). Down to $7,000 or less 
| after mild $12,000 opening week. 
“Blue Veil” (RKO) opens Friday 





| (26) after special preem tomorrow | 


(Thurs.) night. 

Fine Arts (Davis) (485; 90-$1.80) 
| —“Lavender Hill Mob” (U) 
wk). First session ended Monday 
(22) climbed to terrific $14,000, 
virtually capacity at this new band- 
| box house. 
| Globe (Branct) (1,500; 50-$1.20) 
|—Desert Fox” (20th) (2d wk). 
First week ended last night (Tues.) 
| hit terrific $54,000, near the house 
| record. Got biggest weekday open- 
ing day in three years. Holds, 
|natch! In ahead, “Journey Into 
Light” (20th) (2d wk), okay $10,000 
in final six days. 

Mayfair (Brandt) (1,736; 50- 
$1.20/—“Day Earth Stood Still’ 
(20th) (6th wk). Fifth frame ended 
Monday (22), slipped to $14,500, 
‘but still good after $19,500 for 
| fourth week. 

Palace (RKO) (1,700; $1.20-$4.80) 
|—Judy Garland and _all-vaude 
‘show on two-a-day upped price 
| policy (2d wk). First week ended 
| Monday night (22), including Tues- 
|day (16) night only with $6 top, 
soared to terrific $47,500, new all- 
time high here on this policy. Mati- 
nees were slightly off from ca- 
pacity on Wednesday and Thurs- 
day, but since have been selling 
out same as nights. Big advance 
sale continues. 

Paramount (Par) (3,664; 70-$1.80) 
|—“*The Mob” (Col) with Frankie 
Laine, Les Paul & Mary Ford, 
Boyd Raeburn orch, Jean Carroll 
onstage (2d wk). First week ended 
last night (Tues.) hit mighty $110,- 





(2d | 


Roxy (20th) 


(5,886; 80-$2.20)— 
“Anne of the 


Indies” (20th) with 
Riviera Revue headed by Jackie 
Miles, Will Mastin Trio, Sammy 
Davis, Jr., onstage. Opens today 
(Wed.). Last week, ‘Millionaire 
for Christy” (20th) p'us Josephine 
Baker topping stageshow (3d wk-6 
days), was down to $64,000, good, 
after strong $92,000 for second 
round. 

State (Loew's) (3,450; 55-$1.50)— 
“Texas Carnival” (M-G) (2d wk). 
Holding nicely at $18,000 after fine 
$20,500 opening round, above ex- 


pectancy. 

Warner (WB) (2,756; 85-$2)— 
“Streetcar Named Desire” (WB) 
(6th wk). Fifth round ended last 
night (Tues.) continued in great 
style at $43,000 after $56,000 for 
fourth frame 

Sutton (R&B) (561; 90-$1.50)— 
“The Medium” (Indie) (8th wk). 
Seventh week ending today (Wed.) 
looks okay $4,700 after $5,500 for 





sixth “Browning Version” (U) 
opens Oct. 29. 
Trans-Lux 60th St. (T-L) (453; 


90-$1.50)—“‘Thunder On Hill” (U) 


(2d wk). First week ended last 
night (Tues.) was fair $6,000. In 
ahead, “Mr. Peek-A-Boo” (Indie) 


(4th wk), $2,500. 

Trans-Lux 52d St. (T-L) (540; 90- 
$1.50)—“Red Badge of Courage” 
(M-G). Initial week ending today 
(Wed.) looks like solid $13,000 or 
over. Holds. In ahead, “Kind 
Lady” (M-G) (10th wk-9days), $3,- 


700. 
(1,060; 55- 


Victoria (City Inv.) 
$1.50)—“‘Whistle at Eaton Falls” 
(Col) (3d wk). Initial holdover 
round ended last night (Tues.) fell 
to $6,000 or less after modest $11,- 
000 opener. Stays only 2 extra 
days in third round, with ‘10 Tall 
— (Col) due to open Friday 
(26). 


Fox Bangup In 
~ Pitt at $11,500 


Pittsburgh, Oct. 23. 
“Desert Fox” looks like the best 
| thing around this week. It’s doin 
well enough at the Harris to rafe 
a holdover. Both ‘Here Comes the 
Groom” at Stanley and “Across 
Wide Missouri” at Penn are disap- 
pointing. “Day the Earth Stood 
Still” is holding up well in second 
stanza at Fulton and “A Streetcar 
Named Desire” is still fine in its 
fourth at Warner. 
Estimates for This Week 

Fulton (Shea) (1,700; 50-85)— 
“Day Earth Stood Still” (20th) (2d 
wk). Good $6,500 on wind-up after 
a round $11,000 onening session, 

Harris (Harris) (2,200; 50-85)— 
“Desert Fox” (20th). Best opening 
house has had in more than two 
years. aside from advanced-price 
pix. Rousing $11,500, and enough 
to win it a holdover. Last week, 
“Be'vedere Rings Bell” (20th), 
$7.000 in 8 days. 7 

Penn (Loew's) (3,300; 50-85)— 
“Across Wide Missouri” (M-G). 
Even Clark Gable isn’t sufficiently 
robust here to hold this one up; 
lucky to get a weak $11,000. Last 
week, “Place in Sun” (Par) (2d wk), 
fire $12,000. 7 

Stanley (WB) (3,800; 50-85)— 
“Here Comes Groom” (Par). Looks 
like slow $12,000 or less. Last 
week, “Painting Clouds Sunshine 
(WB), about same. 

Warner (WB) (2,000; 65-$1.25) 
—“Streetcar Named Desire” (WB) 
(4th wk). Holding up very well at 
$10,000, and may stay again, Last 
week, great $12,000. 
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Miniature Film Reviews and credits on all U.S. and British pictures reviewed in VARIETY during the third three months of 1951. 


‘Variety's’ Quarterly Film Reviews Index 


Date 


indicates that issue of VARIETY in which each review appeared. A similar Index to Film Reviews is published quarterly. 











Aeross the Widé 
Missouri 
(COLOR) 


Clark Gable in timid outdoor 
actioner; just fair b.o. 


Metro release of Robert Sisk produc- 
tion. Stars Clark Gable, Ricardo Montal- 
ban, John Hodiak; features — Men- 
jou, J. Carrol Naish, Jack Ho Maria 
Elena Marques. Directed by William A. 
Wellman. Screenplay. Talbot Jennings; 
story, Jennings ~ Frank Cavett; cam- 
era (Technicolor), William Mellor; music, 
David Raksin; editor, John Dunning. 
Tradeshown Sept. 13, 51. Kunning time, 
78 MINS, 





| music, 


Flint Mitchell........ Clark Gable 
Tronshtirt.....scccsees Ric ardo Montalban 
Brecan....cccccces John Hodiak 
PROTO «ccc ccccvess Adolphe Menjou 
Kamieh.........¢+. Maria Elena Marques | 
Looking Glass . J. Carrol Naish 
Bear Ghost ; Jack Holt 
Capt. Humberstone Lyon Alan Napier 
Gowie Georve Chandler 
Dick Richard Anderson 
(Reviewed Sept. 19, 1951) 


Adventures of Captain 


Fabian 
Hackneyed costume adventure 
with slicht b.o. chances despite 
Errol Flynn for marquee flash. 


William Marshall 
Flynn, Micheline 


release of 
roduction. Stars Errol 
*relle; features Vincent Price, Agnes 
Moorehead, Victor Francen. Directed by 
Marshall. Screenplay, Errol Flynn; cam- 
era, Marcel Grignon: editor, Henri Tav- 
erna; music, Rene Cloerec, Reviewed Sept. 
22, ‘51. Running time, 97 MIN 
Captain Fabian Errol Flynn 
Lea Marriotte Micheline Prelle 
George. Brisegac...... Vincent Price 
Jesebel os Agnes Moorehead 
Henri Brissac ; Victor Francen 
Constable Gilpin .. Jim Gerald 
Madam Pirott Helena Manson 


Republic 


SRS Ces kaneer Hloward Vernon 
PERI ares o opin Bina. beces's Roger Blin 
Housekeeper ........65. Valentine Camax 


Judge Brissac ........... 
Cynthia Winthrop 
Constant 
Defense 
Mate 


Georges Flateau 
Zanie Campan 
Reuuie Nalder 


Attorney 
° Aubrey Bower 


(Reviewed Sept. 26, 1951) 


Alice in Wonderland 
(COLOR—MUSIC) 


Lou Bunin puppet and live- 
action version of Lewis Carroll 
classic promises mild b.o. 


Souvaine Selective Pictures release of 
Lou Bunin production. Stars Carol Marsh. 
Directed by Dallas Bower. Screenplay by 
Henry Myers, Albert Lewin etl Bdward 
Eliscu from book by Lewis Carroll. Music, 
Royal Philharmonic Orc. Production 
completed by Leo Hurwitz. At Brandt's 
Mayfair, Trans-Lux 72d und Midtown, 
N. Y., July 26, 51. Running time, 83 MINS, 


Lewis Carroll ........ . Stephen Murray 
Queen biaesaden Csenaneees Pamela Brown 
Alice 500 4b.N aaa eee . Carol Marsh 
We AMY gc ass cue éaice's Felix Aylmer 
Vice Chancellor........... Ernest Milton 


The Prince Consort .. 
The Tailor 
Lorena. 


. David Read 
Raymond Bussieres 
Elizabeth Henson 
Joan Dale 
VOICES OF CHARACTERS 

Knave of Hearts Stephen Murray 
Queen of Hearts.......... Pamela Brown 
Cheshire Cat Felix Aylmer 
. RO CU Rae Ernest Milton 
King of Hearts David Read 
Mad Hatter Raymond Bussieres 


(Reviewed Aug. 8, 1951) 


Aliee in Wonderland 
(SONGS—COLOR) 


‘Enchanting Walt Disney inter- 
pretation of Lewis Carroll clas- 
sic; bright. b.o. 


RKO release of Walt Disney production 
(supervised. by Ben Sharpsteen). Directed 
by Clyde Geronimi, Hamilton Luske, Wil- 
fred Jaxon. Animation direction, Milt 
Kahl, Ward Kimball, Frank Thomas, Eric 
Larson, John Lounsbery, Ollie Johnston. 
be sa Reitherman, Mare Davis, Les 
Clark, orm Ferguson; story. Winston 
Hibler, Bill Peet. Joe Rinaldi, Bill Cottrell, 
Joe Grant, Del Connell, Ted Sears, Erd- 
man Penner. Milt Banta, Dick Kelsey, 
Dick Huemer, Tom Oreb,. John Walbridge; 
character animators. -Hal King, Judge 
Whitaker, Tal Ambro, Bill Justice, Phil 
Duncan, Bob Carlson, Don Lusk, Cliff 
Nordberg, Harvey Toombs, Fred Moore, 
Marvin Woodward, Hugh Fraser, Charles 
Nichols; effects animators. Josh Meador. 
Dan MacManus, George Rowley. Blaine 
Gibson: musical score. Oliver Wallace; 
songs by Bob Hilliard, Don Raye. Sammy 
Fain. Gene DePaul, Mack Davis. Jerry 
Livingston, Al Hoffman; orchestration, 
Joseph Dubin; vocal arrangements, Jud 
Conlon. Tradeshown Hollywood. June 28, 
"51. Running time, 74 MIN 


pS rere eee eres Kathryn Beaumont 
"eS Ed Wynn 
Caterpillar Saseseecen Richard Haydn 
Cheshire Cat...... . Sterling Holloway 
March Hare Caceeeaee Jerry Colonna 





Queen of Hearts’ Sol Verna Felton 
Walrus-Carpenter-Dee & Dum 


Pat O'Malley 
White Rabbit and Dodo .. Bill Thompson 


Alice’s Sister. ....... eagues Heather Angel 

SEROD.. ccccos seeeeee.- Joseph Kearns 
| eRe AS Larry Grey 
Bird in the Tree...... | Queenie Leonard 
King of Hearts..... sis Ged een Dink Trout 

arr Doris Lloyd 
pe eer re James Macdonald 
Card Painters The Mellomen 


Don Barclay 
(Reviewed July 4, 1951) 


A Millionaire for Christy | 


Wacky comedy with Fred Mac- 
Murray, Eleanor Parker; fair 
boxoffice. 


Twentieth-Fox release of Bert_E. Fried- 
lob (Thor) production. Stars Fred Mac- 


| 


Murray, Eleanor Parker, Richard Carlson; | 


features Una Merkel, Kay Buckley, Doug- 
las Dumbrille, Raymond Greenleaf, Nestor 
Paiva. Directed by George Marshall. 
Screenplay, Ken Englund; original story, 
Robert Harari; camera, Harry Stradling; 
Victor Young; editor, Daniel Man. 
dell. Tradeshown July 25, °51. Running 
time, 90 MINS. 


Peter Ulysses Lockwood. .Fred MacMurray 


| Irving M. Schoenberg; 
| solidated Film Industries. 
N 


| by Fred C. Brannon. 


Arizona Manhunt 


Actionful western in new 
Rough-Ridin’ Kids series: okay 
for action houses, 





Republic production and release. 
Michael Chapin, Eilene Janssen. 
Screenplay, 
MacBurnie; 


Stars 
Directed 
William 

editor, 
optical effects, Con- | 
Tradeshown in 


Lively; camera, John 





| 


. Y., Sept. 14, ’51. Running time, 60 
| MINS. 
| MCR EP eee ee Michael Chapin 
oe reer rer eee Eilene Janssen 
| Sheriff MU NLE Scie sic a James Bell 
Clara Drummond........ Lucille Barkley 
Pete Willard. ......cccosess Roy Barcroft | 


Christy Sloane .......-+. Eleanor Parker 
Dr Roland Cook........ Richard Carlson 
i Se eer re Una Merkel | 
June Chandler Kay Buckley 


A. K. Thompson 
Benjamin Chandler 
Mr. Rapello 
Galan are 
Mr. Sloan 
Bud 


’ Douglas Dumbrille 
Raymond Greenleat 
Nestor Paiva 
. Chris-Pin Martin 
Walter Baldwin 
. Ralph Hodges 





Sam Byror Folger 
Collector Ralph Peters 
| Office Joker .. 7 Gene Gericko 
Nurse Jackson... Jo Carroll Dennison 


| Herald Reporter 


Charles Fawcett | 


| Mathilde Mattieu...... 


Mechanic 
Herald P metogrepner 


John Indrisano 
Billy Snyder 
Charles Williams 
H Al Hill 
Lynn 


Cab Driver 
Hermit Emmett 


(Reviewed Aus. 1, 1951) 


An Ameriean in Paris 
(SONGS-COLOR) 


Gene Kelly starred in Gersh- 
win cavalcade for sock grosses. 


Metro release of Arthur 
tion. Stars Gene Kelly. 
features Oscar Levant, 
Nina Foch. Directed by 
Original and sereenplay, 
SONnKS, 


Freed produc- 
Leslie Caron: 
Georges Guetary, 
Vincente Minnelli. 
Alan Jay Lerner; 
George and Ira Gershwin: chore- 


oereee? Helly: camera (Technicolor), Al- 
fred iitks “with ballet lensed by John 
Anos: sets, Edwin B. Willis, Keogh Glea- 
| son; musical direction. Johnny Green, 
Saul Chaplin; special effects, Warren 
Newcombe, Irving G. Ries. Previewed 
| Aug. 14, ’51. Running time, 113 MINS, 
Jerry Mulligan...... Gene Kelly 
Lipe BOUSVIOE cccccasesescs Leslie Caron 
Adam COOK ...ccsvcecess . Oscar Levant 
Henri Baurel........... Georges Guetary 
Milo Roberts ..6...2.0++ ‘ Nina Foch 
| Georges Mattieu ....... Eugene Borden 








Martha Bamattre 
Old Woman Dancer..... 


(Reviewed Aug. 29, 1951) 


Angels in the Outfield 


Fine b.o. outlook for this rip- 


roaring comedy-fantasy, star- 
ring Paul Douglas, Janet 
Leigh. 


Metro release of Clarence Brown pro- 
duction, Stars Paul Douglas, Janet Leigh; 
teatures Keenan Wynn, Lewis Stone, 
Spring Byington, Bruce Bennett, Donna 
Corcoran. Directed by Clarence Brown. 
Screenplay, Dorothy Kingsley and George 
Wells; based on story by Richard Con- 
lin; camera, Paul C. Vogel; editor, Rob- 
ert J, Kern; music score, Daniele Amfi- 
theatrof. Tradeshown Aug. 22, ’51. Run- 
ning time, 99 MINS 
Guilty McGovern 
Jennifer Paige 
Fred Bayles 
Bridget White 
Arnold P. Tnees.. 
Sister Edwitha.... 
Saul Hellman 
Timothy Durney. 
Sister Veronica.. 


Paul Douglas 
Janet Leigh 

Keenan Wynn 
Donna Corcoran 
Lewis Stone 

.. Spring Byington 
Bruce Bennett 
Marvin Kaplan 
. Ellen Corby 





P PDEVS TOtMOOE «6 ovccscesens Jeff Richards 
errr peer John Gallaudet 
a, SIDE CCT eT Cee King Donovan 
GING BORGO. 6. ccccscicess Don Haggerty 
i; arr err re Paul Salata 
6s CaN CERN Se EES 6s Fred Graham 
a arr John McKee 





Patrick J, Finley... Patrick J. Molyneaux 


(Reviewed Aug. 29, 1951) 





A Place In the Sun 


Topnotch cast and production, 
plus sex-angle exploitation pos- 
sibilities, tremendously hypo 
b.o. potential of new version of 
“American Tragedy.” 


Paramount 
production. Stars Montgomery ‘Clift, Shel- 
ley Winters and Elizabeth Taylor. Di- 
rected by Stevens. Screenplay by Michael 
Wilson and Harry Brown, based on Theo- 
dore Dreiser’s novel, “An American Trag- 
edy”; camera, William C, Mellor; editor, 
William Hornbeck; music, Franz Waxman. 
Previewed in New York July 16, °51. Run. 
ning time, 118 MINS 
George Eastman.. Montgomery Clift 
Angela Vickers . Elizabeth Taylor 
> eee Shelley Winters 
Earl Eastman (Cousin) .. Keefe Brasselle 
Bellows (Defense Attorney) . Fred Clark 
Marlowe (Dist. Attorney) . Raymond Burr 
Charles Eastman (Uncle) Herbert Heyes 
Anthony Vickers ... Shepperd Strudwick 
Mes. Viekere...........<. rieda Inescort 
Mrs. Eastman (Aunt) .... Kathryn Givney 


Jansen (Defense Attorney) Walter Sande 
Judge 





(16605 6on4s seb sweaes Ted de Corsia 
SN one ban 4648004540 S0R4 John Ridgely 
Marsha (Cousin) Lois Chartrand 
hf Re William R. Murphy 
Boatkeeper. ........... Douglas Spencer 
Kelly Am. Dist. amerney Charles yton 
PU 3.4 oc Gobeachriviceeat Paul Frees 
(Reviewed July 8, 1951) 





Jane Rowan 


Hazel Shaw. | 


Deputy Jim Brown ........ John Baer | 
Doctor Sawyer....ccccse- Harry Harvey 
BO ice bead ba See Raa Stuart Randall 

| Charlie Ted Cooper 


| Carrol 


(Reviewed Sept. ‘19, 1951) 


Bannerline ; 
Fair newspaper-civic uplift 
drama for general dual bill 


market. 


Metro release of Henry Berman produc- 
tion. Features Keefe Brasselle, Sally For- 
rest, Lionel Barrymore. Lewis Stone, J. 
Naish. . Directed by Don Weis. 
Screenplay, Charles Schnee; from story 
by Samson Raphaelson; camera, Harold 
Lipstein; editor, Frederick Y. Smith: mu- 
sic, Rudolph G. Kopp. Tradeshown Sept. 


12, 51. Running time, 87 MINS 

Mike Perrivale.......... Keefe Brasselle 
Richie Loomis......... Sally Forrest 
| Hago Trimble «:. «5.000%. Lione]| Barrymore 
| Josh ee PT Oe eee Tes, wewis Stone 
' Frankie Scarbine.........J. Carrol Naish 
Ee Re ree Larry Keating 
TCE, LOGE sc3sscces Spring Byington 
Roy Warner Anderson 
Mrs. Margaret Trimble Elizabeth Risdon 
BOL. icaceaseones .Michael Ansara 
| Al eTTie. Tor ... John Morgan 


Mary Young | 
| John 


} att, 








} 


(Reviewed Sept. 19, 1951) 


The Basketball Fix 


programmer 


Routine built 
around typical subject. Some 
exploitation value but mild 
chances. 


Realart release of Edward Leyen pro- 
duction, presented by Jack Broder. Stars 
Ireland, Marshall Thompson. Va- 
Brown,. William’ Bishop, WHazel 
John Sands; features Bobby Hy- 
Walter Sande. Directed by Felix 
Feist. Screenplay, Peter R. Brooke, 
Charles K. Peck, Jr.; camera, Stanley Cor- 
tez; editor, Francis D. Lyon: music, Raoul 


nessa 
Brooks, 


Kraushaar. Previewed Sept. 11, 51. Run- 
ning time, 65 MINS, 

Pete Ferrea@ag., 6... .555- John Ireland 
Johnny Long......... Marshall Thompson 
POS @UGG. sccke eeeccecess Vanessa Brown 
Sree ee William Bishop 


Lily Courtney.. Hazel Brooks 


Jed Black . ¥0000060sie08% CORO Beas 
Mickey Long............... Bobby Hyatt 
Nat Becker...... ere re W. alter Sande 
a ee Se ‘ Ted Pierson 
weer some= Renorter.. : Johnny Phillips 
| Jewelry Salesman.....:... Lester Sharp 
eT are eer Dave March 


(Reviewed Sept. 19, 1951) 





Behave Yourself 


Farley Granger-Shelle 
ters bracketed 
comedy 
pects. 


Win- 
in scfewball 
with okay b.o. pros- 


RKO release of Jerry Wald-Norman 
Krasna production (Stanley Rubin, associ- 
ate producer). Stars Farley Granger, 
Shelley Winters; features William Dem- 
arest, Francis L. Sullivan, Margalo Gill- 
more, Lon Chaney, Hans Conreid. Di- 
rected by George Beck. Screenplay by 
Beck, from story by Beck and Frank Tar- 
loff; camera, James Wong Howe; editor, 
Paul Weatherwax; music, Leigh Harline; 
song, Lew Spence. Buddy Ebsen. Trade- 
shown Sept. 7, ‘51. Running time, 81 






, MINS. 
SSS Cb6 400606068 Farley Granger 
| SS ecco ... Shelley Winters 
O’Ryan seeeeses-+. William Demarest 
Fat Fred .. Francis L. Sullivan 
Mother ..Margalo Gillmore 
PINKY... cccccccccccccsces: Lon Chaney 
Gillie a Hans Conried 
Jonas... . Elisha Cook, Jr 
re sbteaee Glenn Anders 
First Detective bneds éo0 Allen Jenkins 
_ SEEPS eran Rey Sheldon Leonard 


release of George Stevens | 





ex Tp Sey Ra ESOS Marvin Kaplan 


(Reviewed Sept. 12, 1951) 





The Big Gusher 


Capable p rogram actioner 
around oil field workers. Good 
supporter for smaller locations. 





Columbia release of Wallace MacDonald 
Poster: te Stars Wayne Morris, Preston 
‘oster; features Dorothy Patrick, Paul 
Burns, Emmett Vogan. Directed by 
mt Landers. Screenplay. Danie) Ullman: 
story. Harold R. Greene; camera, William 
Whitley: editor, Aaron Stell. Previewed 
July 10, °51. enimeee time, 66 MINS. 





ee eee Wayne Morris 
Hank Mason... Preston Foster 
Betsy Abbott... - See Patrick 
Cappy Groves.....se.. Paul Burns 
Jim Tolman............... Emmett Vogan 
Bartender ...... esgeseuoas Parker 
page SAP ie BR ey: Fred F. Sears 
(Reviewed July 18, 1951) 


; Bill Ashwor ‘th. 


The Blue Veil 
(SONGS) 


Good adult drama with strong 
distaff appeal. Jane Wyman 
heads cast. Hearty b.o. 


RKO release of Jerry Wald-Norman 
Krasna production (Raymond Hakim, asso- 
ciate producer). Stars Jane Wyman, 
Charles Laughton, Joan Blondell, Richard 
Carlson, Agnes Moorehead, Don Taylor, 
Audrey Totter; features Cyril Cusack, 
Everett Sloane, Natalie Wood. Directed 
by Curtis Bernhardt. Screenplay, Nor- 
man Corwin; story, Francois Campaux; 
camera, Frank Planer; music, Franz Wax- 





man; editor, George J. Amy. Tradeshown 
Sept. 5, 51. Running time, 113 MINS. 

Bere nee Jane Wyman 
Begley.. .. Charles Laughton 
Annie. Joan Blondell 
oN Serer err err tre Richard Carlson 
Fleur Palfrey...ceoses Agnes Moorehead 
Le er eer Don Taylor 
Helen Williams..,........ Audrey Totter 


SPOR. CONTEOS. sias dae cas 
District Attorney 
Stephanie 


Cyril Cusack 
Everett Sloane 
Natalie Wood 
.. Warner Anderson 


Prof. George Carter Alan Napier 
=  ahereperee Henry Morgan 
LT GRRE Sey cp te ee mary Vivian Vance 
SRA rer rr Les Tremayne 
OS eer John Ridgely 
Bok eee ee eee Dan O’Herlihy 
Henry Palfrey........ Carleton G. Young 
<r eS ee See Dan Seymour 
| (Reviewed Sept. 12, 1951) 





Bonanza Town 
(SONGS) 


Average Charles Starrett west- 
ern with Smiley Burnette; for 
usual programmer bookings. 


Columbia release of Colbert Clark pro- 
duction. Stars Charles Starrett: features 
Smiley Burnette, Fred F. Sears, Luther 
Crockett, Myren Healey. Charles Horvath, 
Slim Duncan. Directed by Fred F. Sears. 


| Written by Barry Shipman. Bert Hors: 
| well; camera, Henry Freulich; editor. 
Paul Borofsky. Previewed July 11, ’51. 


; Running time, 56 
| Steve Ramsey ! 

| The Durango Kids ©""° 
| Smiley Burnette 





| 
| 





i 


MINS 
Charles Starrett 


Smiley Burnette 
.. Fred F. Sears 
..Luther Crockett 

Myron Healey 


Henry Hardison ene 
Judge Anthony Dillon. . 
Krag Boseman 


a ere Charles Horvath | 
co re Ted Jordan 
Me Be ee ee ne Al Wyatt 
MBTODE! BGO. . 6c ccccccuccs Paul McGuire 


Whiskers ... 


Ae SHES Dy Vernon Dent 
and 


Slim Duncan 


(Reviewed July 18, 1951) 





Bright Victory 





Human story of rehabilitation 
of war-blinded vet. Needs 
careful promotion for show- 
case dates, and word-of-mouth 
will help push. 


ee 


Universal release of Robert Buckner 
——- Stars Arthur Kennedy. Peggy 

ow; features Julia Adams, John Hudson, 
James Edwards, Nana Bryant, Richard 
Egan, Will Geer, Jim Backus, Minor Wat- 
son, Joan Banks, Marjorie Crossland. Di- 
rected by Mark Robson. Screenplay, Rob- 
ert Buckner; based on novel, ‘Lights 
Out,” by Baynard Kendrick; camera, Wil- 
liam Daniels; editor Russell Schoengarth; 
music, Frank Skinner. oo ae July 
16, °51. Running time, 96 M . 
Larry Nevins 





vais : ‘aaa Kennedy 
J Pera Peggy Dow 
Oe ee Julia Adams 
Corporal John Flagg ...... John Hudson 
OU MUNIN oak i's cies & cass James Edwards 
MEE SOOM ooo ssc ciacda sac Nana Bryant 
Sergeant John Masterson ..Richard Egan 
SR a ae aaa Will Geer 
MEE SOOAMINOR .6.5.66.0/6-64.000 6 6 Jim Backus 
Set. POUOPIOE: oi ccececcecs Minor Watson 
Janet Grayson ............ Joan Banks 
Mrs. Paterson seeddes Marjorie Crossland 
“Moose” Garvey ...........Donald Miele 
Pete Hamilton ......... Murray Hamilton 
i 1 ae o66s00% Larry Keating 
SOUGHT FPRBION 6. ..6.6:544.096 6: Hugh Reilly 
‘urse Bailey ..... eesecees.. Mary Cooper 
.. See ° sénegeaa Rock Hudson 
RE ie cas ce Green .-... Ken Harvey 
Private a Tyler ...... Russell Dennis 
Lt ‘| eee There Phil Favershim 
Psychiatrist MKS Ew sews Robert F. Simon 
OE RO 6644 eb eu eaeesus Virginia Mullen 
Nurse 


Ruth Esherick 
(Reviewed 25, 1951) 





Calling Bulldog 
Drummond 
(BRITISH) 


Walter Pidgeon in stock Scot- 
land Yard thriller, with mod- 
est prospects. 








Metro release of Hayes Goetz produc- 
per Stars Walter Pidgeon, Margaret 
Leighton, Robert Beatty. Directed by Vic- 
tor Saville. Screenplay, Howard Emmett 
Rogers, Gerard Fairlie, Arthur Wimperis; 


camera, Graham Kelly: editor. rank 
Clarke; music, Rudolph G. Kopp. at MGM 
Theatre, London, July 2, °51. Running 
time, 80 mins. 
Hugh Drummond........ Walter Pidgeon 
Sat. Helen Smith: --«- Margaret Leighton 
. ar ren cecceecs: BO Beatty 
welty "hada orth..,.,...David Tomiinson 
Seer ccccccccces.+. Pegey Evans 
ina Mclver..... seeeees+- Charles Victor 
Colonel Webson.............Bernard Lee 
Wn 6500440540 sececessss.dames Hayter 
pees OT TIT Tern $0000ess a 
WED 66.4¥.0083% 606 wees vis aro ng 
Rs ct ks ch Kabwa hearers Michael Allan 


" haviawea “Faiz @, 1951) 





Casa Manana 
(SONGS) 


Low-grade supporter featuring 
10 specialty acts and seven 
songs. Mild lowercaser. 





Monogram release of Lindsley Parsons 
production. Features Virginia Welles and 


Robert Clarke. Directed by Jean Yar- 
eames screenplay, Bill Raynor; camera, 
William Sickner; editor, 


Ace Herman. 
Previewed July 6, 51. Running time, 73 


IN 
ae Pee eT TL ee Robert Clarke 
Se... .«6.0440s'eon aguas Virginia Welles 
HROTECO occcccs Srey ree re Robert Karnes 
PED: sec ciccces ececeetess Tony Roux 
EEUU, 40.00% 600 0se0eeneas Carol Brewster 
> aRARSAR RS ee eee ena Pe Paul Maxey 
Marge Davie ave ee ecescevees- Jean Richey 
Featuring: Rio Bros., Eddie Le Baron 


Orch, Spade Cooley, Yadira Jiminez, 


Zarco 
& D’Lores, Mercer Brothers, Armando & 
Lita, Betty & Beverly, Olga Perez, Davis & 


Jghnson. 
(Reviewed July 11, 1951) 


Cattle Drive 
(COLOR) 





Good Joel McCrea western for 
family and juve trade. Okay 
b.o. prospects. 


Universal release of Aaron Rosenberg 
production. Stars Joel McCrea, Dean 


Stockwell; features Chill Wills, Leon 


| Ames, Bob Steele. Directed by Kurt Neu- 


|} mann. Written by Jack Natteford and 
Lillie Hayward; camera _ (Technicolor), 
Maury Gertsman; editor, Danny B. Lan- 
dres. Previewed July 9, ’51. Running 
time, 77 MINS. 
eee oe Joel McCrea 
Chester Graham, Jr.......Dean Stockwell 
EPUIUN 0144 5 oh agates Perera Chill Wills 
Oe er ..Leon Ames 
Jim Currie..... 00006 60eees Henry Brandon 
SAY ee cocccccees Howard Petrie 
oO SR ere eee, eae Bob Steele 
Conductor O’Hara......... Griff Barnett 


| tion of True Story magazine; 








(Reviewed July 18, 1951) 





Chain of Circumstance 


Minor, tearjerker programmer 
of a young couple in trouble. 
For lowercase bookings. 





Columbia release of Wallace MacDonald 
production. Features Richard Grayson, 
Margaret Field, Marta Mitrovich, Harold 
J. Kennedy, Helen Wallace, Connie Gil- 
christ. Directed by Will Jason, Written 
by David Lang; made with the coopera- 
camera, 
Philip Tannura; editor, Aaron Stell. Pre- 
ewes Aug. 10, 51, Running time, 68 


Tom Dawson..... aos neets Richard Grayson 
Dell Dawson..............Margaret Field 
Evie Carpenter...........Marta Mitrovieh 
Marvin Harold J. Kennedy 
Emily Greer.............. Helen Wallace 
Mrs. Mullins.............Connie Gilchrist 


Dr. Callen.......cccece..--- Larry Dobkin 
Fred Martindale.........Sumner Getchell 
| RE err rrr ..James Griffith 
‘yy CS Pe ... Oliver Blake 

ere **) Percy Helton 
Lieut. Fenning.. .. Douglas Fowley 
Lieut. Sands . Carleton Young 





‘(Reviewed Aug. 15, 1951) 
Come Fill the Cup 


Good Cagney vehicle, plus 
treatise on evils of drink. Can 
be sold for generally gocd 
returns. 
Warner Bros. release of Henry Blanke 
production. Stars James Cagney, Phyllis 
Thaxter; features Raymond Massey, 
James Gleason, ee Young. Directed by 
Gordon Douglas. Screenplay, Ivan Goff, 
Ben Roberts; from novel by Harlan Ware; 
camera, Robert Burks; editor, Alan Cros- 











land, Jr.; music, Ray Heindorf. Trade- 
shown Sept. 4, °51. Running time, 112 
MINS. 

CRN sk eas taed Mae James Cagney 


Paula en - ee 
John Ives in 

Charley Dolan .. 
Boyd Copeland ... Giadeen 
Dolly Copeland ......... 
Julian Cuscaden ......... 
Maria Diego harlita 
Lennie Garr ............Sheldon Leanna 
Ike Bashaw..............Douglas Spencer 


... Phyllis Thaxter 
.Raymond Massey 
.... James Gleason 
Gig Young 
. Selena Royle 
. Larry Kock 






? 





Don Bell ....... cocccces - JOnm Kelloggs 
Hal Ortman ......... .. William Bakewell 
Travis Ashbourne, ill......... John Alvin 


(Reviewed Sept. 26, 1951) 
Cerky of Gasoline Alley 


a comedy for young mar- 
good exploitation possi- 
bilities. : 
Columbia release of Wallace MacDon- 
ald production. Features Scotty Becket, 
Jimmy Lydon, Don Beddoe, Gordon Jones, 











Patti Brady, Susan Morrgw, Kay Christo- 
pher, Madelon Mitchel, ck Wessel. Di- 
rected by Edward Bernds. Screenplay, 


Bernds; camera, Henry Freulich; editor, 
Jerome Thomas; musical direction, Mischa 





Bakaleinikoff. sreviewet. Sept. 5, ‘51. 
Running time, 80 MIN 

CO Gricswevave es . Scotty Beckett 
Sheexis bat aig RG seeeeeees dimmy Lydon 


Walt Wallet................ Don Beddoe 
a Martin ............Gordon Jones 


rer 0000606666 04.2 ee, ee 
BOBO oo. sscccccccsccccs. Susan MeNPOW 
PE. Leéeedeae seveceesssKay Christopher 
SD wo acces seeeeeee.-Madelon Mitchel 
Pudge McKay .....+++.--..-Dick Wessel 

eeuen $.6006600000006.c50Nee eee 

ce cccccceccccccocces ‘Ralph Votrian 
Rocky 560506606000006600,5 00 Ue 


Mortie ......+..eee0+-.-Charles Williams 
Ellis . ne Pag 4 
BE: 6 s-cesxdhease k Rice 
Dr. ‘Hammerschiag.. fanaa ‘tbauie “Stossel 
Jefferson Jay . John Dehner 
Lewis Russell 


(Reviewed Sept. 12, 1951) 
(Continued on page 22) 
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| The Fi aie Story of the Cre at r CO 


Cnise/ 
The BATTLE AT. 
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Keep Looking Ahead with O-T/ 


The BIG MONEY pictures—are U-I pictures! 
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Inside Stuff—Pictures 


Chinese film theatres apparently haven’t entirely abandoned capital- 
istic showmanship to whip up patronage. Press dispatches from Hong- 
kong last week pointed out that Theatre Canton’s management had 
been reprimanded for using “Hollywood style advertising” to lure trade 
for a Russian-made film, “Road to Glory.” Ad copy described the fea- 
ture as “a hair-raising. war picture.” Party workers protested that the 
film’s theme would have been better ballyed by use of such phrases as 
“syidance for modern women on the road to glory.” Theatre subse- 
quently made a public apology for its error in neglecting the_film’s 
“political significance.” 





Having completed their theatrical run, the “Movies and You” series | Shoot,” to be produced in England 
of 12 industry shorts prepared by the Motion Picture Assn. of America|next spring by Sydney Box 





| 


} 


is now available to any theatre or group of theatres for 16m exhibition | 


and general promotion. 


Council of Motion Picture Organizations points 


out that great suecess has been had by simultaneous showings through- 


out an entire city, followed by presentation of the films themselves to | ought “The Sword of Damascus,” 
the city, a local school or public library. The series of one-reel shorts | Authored by John Rich, and turned 


can be obtained from the MPAA for $100. 





Courier” on the 20th-Fox lot, it was his first thesping on American soil 


in 19 months. 


Actor completed “Rawhide” on the home lot early in 


March, 1950, and left for Manila to make “An American Guerrilla in 


the Philippines.” 
Roberts,” followed by a 20th-Fox 
made in England. 


His next work was on the London stage in “Mr. 


picture, “I'll Never Forget You,” 





“Like father, like son” is a quotation that applies to George Sher- 


man’s assistant directors on “Steel Town” at UI. 


First assistant is 


Tommy Shaw, son of Frank Shaw, an assistant director for years. 


Second assistant is Marshall Green, son of director Al Green. 


Third 


assistant is George Marshall, Jr., whose dad is one of the town’s top 


directors. 











| 
} 
| 
| 


| 
' 











ea neniahld 


pened in Philadelphia when a pic- 
ture with a ‘C’ rating was shown 
there and, further, that the rating 
was an invitation for every local 
censor board in the country to 
snipe at a picture, to require cuts 
or to ban it altogether.” 

Legion, Kazan said he was told, 
didn’t want to appear as censors, 
claiming all it does is give a rating 
once a picture is presented to it. 
Nevertheless, Kazan declared, “As 
nearly as I could gather, Warners 
were begging to be told what 
changes might be made in order to 
avoid the dreaded rating.” 


Catholic Layman Informed Him 


On learning that the pie had 
been cut and received.a “B” seal, 
Kazan said he flew to New York. 
There he was introduced to a 
prominent Catholic layman who 
informed him that he had sug- 
gested the cuts on Warners’ invita- 
tion. “There had been no overt 
involvement of the Legion, which 
had then passed the cut version,” 
Kazan explained. 

“I could not help wondering,” he 
added, “where this process left the 
moral responsibility of the mak- 
ers of the picture, including the 
author and myself, or how the end 
result differed from direct censor- 
ship by the Legion. 

“However that may be, I—and 
for that matter the public was pre- 
sented with a finished fact. My 
picture had been cut to fit the 
specifications of a code which is 
not my code, is not the recognized 
code of the picture industry, and 
is not the code of the great majori- 
ty of the audience.” 

As to the cuts themselves, Kazan 
said audiences viewing them would 
be “overwhelmed by a _ bewilder- 
ment which would leave them ever 
after suspicious of censorship... 
You would find the banned footage 
just about indistinguishable from 
the body of the picture, which you 
are allowed to see. You might 
even echo the producers’ anxious 
and repeated and almost reason- 
able question: ‘What difference 
does it make?’” 

Difference, Kazan said, lies in 
“small but necessary bits that built 
mood or motivation as I needed 
them, and whose rough excision 
leaves small holes or unprepared 
climaxes that make my work ap- 
pear cruder than it was.” 

There were 12 cuts, removing 
three or four minutes of film, Ka- 
zan said. “They range from a triv- 
ial cut of three words, “—on the 
mouth” (foliowing the words “I 
would like to kiss you softly and 
Sweetly") to a recutting of the 
wordless scene in which Stella, 
played by Kim Hunter, comes down 
the stairway to Stanley after a 
quarrel, 

“This scene was carefully worked 
out in an alternation of close and 
medium shots, to show Stella’s con- 
flicting reviffsion and attraction to 
her husband, and Miss Hunter 
played it beautifully. The cen- 
sored version protects the audience 
from the close shots and substitutes 
a long shot of her descent. It also, 
by explicit instructions, omits a 
wonderful piece of music. It was 
explained to me that both the close 


Continued from page 4 





- Kazan’s ‘Streetcar’ Squawk 








shots and the music made the girl’s 
relation to her husband “too car- 
nal.’ 

“Another cut comes directly be- 
fore Stanley attacks Blanche. It 
takes out his line, ‘You know, you 
might not be bad to interfere with.’ 
Apart from forcing a rather jerky 
transition, this removes the clear 
implication that only here, for the 
first time, does Stanley have any 
idea of harming the girl. This ob- 
viously changes the interpretation 
of the character, but how it serves 
the cause of morality is obscure to 
me, though I have given it much 
thought. 

“The other cuts are of like na- 
ture. Certain of them were inter- 
preted to me as stemming from the 
thought that if one character— 
Stella was the candidate—could be 
shown as ‘good,’ the film would be 
redeemed. Such a thought, of 
course, is directly opposed to Ten- 
nessee Williams’ thought. All his 
characters are a mixture of the 
qualities we label ‘good’ and ‘bad’ 
and that is their humanity.” 


Declaring he recognizes Warners’ 
right from a business standpoint to 
make the cuts and the pleasure of 
the Legion in bringing a picture— 
“especially an important picture” 
—into line with its code, Kazan 
concludes: “That leaves the public, 
the author and myself to be con- 
sidered. Meanwhile the boxoffice 
is breaking records.” 


‘Chuck’ Deal 


producers (and the trio) could start 
taking their cut. , 

RKO distribution arrangement is 
said to provide for payment of 
$780,000 on behalf of Fidelity, and 
the latter has agreed to give 20th- 
Fox a 16% interest in the profits 
in return for taking the film away 
from the company with which it 
originally negotiated. RKO deal 
calls for a 30% return on U. S., 
Canadian and British gross, and 
40% of the world gross until the 
producers’ share amounts to $950.- 
000, after which RKO gets 50% of 
the gross in all world markets plus 
35% of the profits. 

Reps for Miss Dietrich, Kennedy 
and Lang particularly objected to 
the $780,000 Fidelity payment. 
This, they claimed, includes among 
other things $148,000 plus 6% in- 
terest to Elliot Hyman and Telin- 
vest Corp. in payment for a second- 
money loan of $100,000. This 
arrangement would give Telinvest 
a $48,000 profit, plus 6° interest 
on the entire cash loan. 

Blumenthal statement 





argued 


that the pending RKO deal con-|_ 


tains no additional items of neg- 
ative costs and added that the 
firm’s books and accounts would be 
available to the deferees’ attorneys 
at all times. Company further 
declared that “Fidelity, from the 
time of signing each of the de- 
ferees’ contracts, has fully lived up 
to all terms, payments and condi- 
tions involved in them and fully 
intends to continue in the same 
way.” 





| 


in TD: : | production . 
When Tyrone Power faced the cameras Monday in Diplomatic | produce “The Hot He 








Briefs From the Lots. 











Hollywood, Oct. 23. 
Warners handed William Jacobs 
producer reins on 


‘Show Biz (Industry & Labor) Reps 


Asks Exemption From Wage Ceilings 





its musical, Show biz representatives this| for comparison. He cited distince- 
“Hobby Horses” . .. Ruth Roman| week appealed to an advisory} tion between fees for sustaining 
will costar with Errol Flynn in|panel, appointed by the Salary | and commercial shows, exclusivity 
Warners’ “Mara “Maru,” directed | Stabilization Board, for liberal in-| clauses in some contracts and the 
by Gordon Douglas Joel Mc-| t€rpretations that would perma- | highly personal” contributions of 
: : Pa Og ES: nently exempt talent and techni- | directors. 
Crea signed to star in “Rough 





|K.C. Marquee Collapses 


| will produce 

| China,” 
Korea,” at Columbia. . land jointly stat at anv strin- 

| Goldwyn’s “I Want You” selected | : Jointly stated that any strin 


cians from wage and salary ceil-| 


| performers are 


ings. Three-day closed hearings 

started Mon. (22) in New York and 
Ann Marno signed a term player|are scheduled to wind up today 
contract with 20th-Fox . . . Ul ‘Wed.). 


In presenting the film industry's 
case yesterday (Tues.) delegates 
it over to Leonard Goldstein for 
. . Sidney Picker will | 
iress,” star-|change. Hollywood currently 


° , j sti j > “ _ Soa 
ring Judy Canova, for Republic . . .| functioning under a “letter of in 


from both unions and the studios | 
made a united appeal that existing | 
wage policies be retained without | * ’ 
jis | York yesterday (Tues.). 


Stanley Wilson drew a composer | terpretation” granted by the W age | 


: | Stabilization Board which in ef- 
contract at Republic. \fect preserves normal business 
First production by Scott R. Dun- | practices. 


lap under his new setup with Al-| pe 
lied Artists will be “Cow Country,” | D — 
to be filmed in New Mexico. . aes oF. 
Robert Gurney, indie 


reps included 
executive secretary of 


| 
| 





Silverstone’s Slant 
The salaries of vaude and nitery 
dependent upon 
too many factors to be put under 
wage controls, it was argued 
yesterday by Jonas T. Silverstone, 
attorney for the American Guild 
of Variety Artists, in the salary 
stabilization hearings held in New 


Silverstone claimed that public- 
ity, management and degree of 
competition for a given act are 
among the factors that govern the 
salary a performer may receive for 


John | his work. 


Silverstope further claimed that 


producer, | the Screen Actors Guild; William | to clamp a wage freeze upon an 


bought “Mad at the World,” writ. | Berger. SAG general counsel; Wil- | industry which is for the most part 


ten by Harry Essex, to be shot as/|liam Hinckle, attorney for the Assn 
a semi-documentary 
the ‘“‘wolf packs” of L. A... .Rich-| bel Walker Willebrandt,, attorney 
ard Webb joined the “Mara Maru” |for the Screen Directors Guild 
cast at Warners ... Sam Katzman | and Gordon Stulberg, legalite for 
“A Yank in Indo-| the Screen Writers Guild. 


“A Yank in| They made a general approach 


sequel to | 
. Samuel |. 


} 


dealing with | of Motion Picture Producers; Ma- | 


devoid of price control would be 
unrealistic. 


1A Wins 10 Hike 





by Red Book as the “movie of the | gent rules, if handed down by the 


month” for January. 

Sidney Franklin added ‘“Made- 
moiselle” to “Equilibrium” and 
“Why Should I Cry?” to complete 
his lineup for the episode picture, 
“Three Love Stories,” at Metro 
... Natalie 4 bercrombie signed a 


From Pix Studios 


SSB, not only would fail to stabi'- | 
ize industry earnings but would | 
cause deflationary hardships. Ac- Hollywood, Oct. 23. 
tors’ income, it was pointed out. is; _ Two-year contract, _ effective 
subject to peaks and valleys for | Ces 25, has been agreed upon by 
their employment fluctuates. | the International Alliance of The- 
Industry spokesmen also stressed | atrical Stage Fmployees and the 


term contract with Abner Gresh- | that the talent field includes many 
ler, starting with “40 Men” . . .| freelance people “who move from 
Carolyn Jones plays a party girl) job to job. They're “independent 
in “This Is Dynamite” at Para | dealers” whose varied chores are 
mount ... Metro has enough film | gifferent from their preceding as- 
to make another picture after edit- 


: " i e ; si Mids signments. For them, it was em- 
re es eat P gael run) phasized, a salary freeze is im- 
Susan Hayward will star in “How possible. 


High Is Up,” to be produced by But talent income, it was stated, 
Charles Brackett at 20th-Fox .. . tends to balance out over the year 


| 


major film studios. Completion of 
negotiations was announced’ by 
Richard F. Walsh, IATSE chief, 
and Charles Boren, representing 
the producers. 

Contract calls for a 10° wage 
hike, holiday pay for daly workers, 
establishment of a jointly adminis- 
tered health and welfare fund and 
an ®@scalator clause based on the 
cost of living. 


Julian Lesser closed a deal with 
Eros Films for joint production of 
“The Lost Hours,” to be filmed | 
in London. | 

Janice Rule, recently dropped | 
by Warners, signed a term con-| 
tract with Metro, starting with | 
“Sometimes I Love You”. . . Cesar | 
Romero set with Nassour Produc- | 
tions for two pictures, first of 
which is “This Is Murder,” to be | 


filmed in England... Yvonne} 





Peattie shifted from radio to; 
screen as a siren in “Beware,” pro-| "ions appear before the panel. 
duced independently by Andrew Latter is a three-man group com- 


Stone ... Larry Stewart drew a 


| within their respective endeavors 


and the average in the postwar 
vears-has increased little, if at all.|. “)~*. Migs : 
Moreover, industry reps testified, | '"‘ luding one for a 10% wage in- 
Hollywood's general economic sftua- | Crease. were laid before the Los 
tion has not been inflationary.|*%eles circuit-operated theatres 
Delegates from the studios and beg tatsen age ght ese how 

UE ee Page Be et _. | Other demands deal with vacations 
unions also cited specific instances and working conditions. 

Union negotiators are headed by 





Meanwhile, four major demands, 


to show that true controls have 9 ; 
. “Je ~ b| Ss 2SS > . 
heen exercised. George Schaefer, business agent 


Tuesday’s meet also saw reps | en Wallerstein. oar ae oo 
from the variety and musicians ative clreaite. 





posed of chairman Roy F. Hendrick- 








featured part in Edmund Grain-| son, executive secretary of the Na- 
ger’s “The Korean Story” .. .|tional Federation of Grain Coop- 
Robert Arthur plays Bing Crosby’s | eratives; Philip F. Siff, an invest- 
son in ‘Famous’ at Paramount] ment banker, and Neil F. Agnew, 
... Craig Hill joined the “I Don’t|a former Paramount Pictures ex- 
Care Girl” cast at 20th-Fox . . .| ecutive. They’re to take testimony 
Richard Bare will direct three Joe and later make recommendations 
McDoakes comedy shorts starring | to the SSB. 

, . rc 

George O’Hanlon at Warners. Broadcast Reps Heard 
At the mecting Monday radio 
‘and television unions and indus- 
: try spokesmen were largely in 
In Storm; No One Hurt agreement. Referring to a stabil- 
Kansas City, Oct. 23. | ization letter which states that in- 
Freak accident during electrical | qiyidual broadcasters can up sal- 
storm late Sunday (21) caused the} aries consistent with their own 
marquee of the Fox Midwest Tow-| past practices, some union reps 
er Theatre to drop to the sidewalk.| said that industrywide practices 
Lightning severed high-voltage | rather than individual company 
cable, which fell across the steel : 


vFactices should be the guide. 
supports of the marquee, weaken-)| Thus, if an individual station sud- 
ing them. 


: : denly finds a performer having a 
Only fifty persons were in the- 


atre near end of the day’s busi- 
ness; no one injured. Debris was 
cleared before noon Monday and 
regular operations were uninter- 
rupted. Damage is estimated at 
more than $7,500, according to 
manager Barney Joffee. 





the higher compensation, even if 
the station hasn't had similar cases 
of quick success in the past. It was 
emphasized by Pete Prior, rep of 
American Federation of Radio 
Artists and Television Authority, 
that compensation for over-scale 





ceptance by the public. 
Radio-Television Directors Guild 
charged that freezing of wages of 


Preps Vienna Pic 


Kurt Hirsch, partnered in Arrow- | 
head Productions with John Rein- | 
hardt and Peter Berneis, planes to 
Vienna tomorrow (Thurs.) via Paris i 
and Berlin to make studio arrange- | rates. RTDG also objected to use 
ments for the company’s projected | of January, 1950 as the base period 
film, “The Girl from Astoli.” for salary control. 

His firm expects to use the Sie-| RTDG topper Newman H. Bur- 
vering studio, only film plant avail- | nett said that in January 1950 tele 
able in Allied-occupied Vienna. No | was in an “infant and still experi- 
one yet set for the cast. mental stage” and production and 


direction talent “was compensated 
IA’s Bd. Meets Nov. 12 


at a much lower rate than would 
be appropriate in a mature enter- 
Next regular meeting of the gen- | prise.” He added, “Today directors 
eral executive board of the Inter-| are frozen to rates which were in- 
national Alliance of Theatrical| adequate because they were de- 
Stage Employees will be held at vised in a period when the indus- 
the IA’s N. Y. office Nov. 12. try was yielding no profit and 
IA prez Richard F. Walsh urged | could not afford to pay fair 
locals and members to submit! wages.” 
matters requiring attention to the! Burnett 











said that there are 


ceive consideration. i make it impossible to set standards 


phenomenal draw, he should get! 


performers is based on their ac- | 











| 





Kramer Confabs With 
Salesmen Org on ‘Rap’ 
In ‘Death of Salesman’ 


Both Columbia Pictures in New 
York and Stanley Kramer in Holly- 
wood have expressed surprise at 
the blast from City College of N. Y. 
Jast week on Kramer's forthcoming 
“Death of a Salesman.” The distrib 
and the producer both said they 
had not received any such letter of 
protest as a CCNY press release 
reported in Variery, stated had 
been sent them by J. S. Schiff, su- 
pervisor of the college’s salesman- 
ship unit in the School of Business. 

In any case, producer has been 
confabbing with the prexy of Na- 
tional Sales Executives, Ine., an 
organization of top salesmen. It had 
expressed concern at Kramer's 
plan for picturization of the hit 
Broadway play, and the prez jour- 
neyed to Hollywood to huddle with 
Kramer and his associate, George 
Glass. They agreed to take under 
consideration the points he made. 

National Sales Executives’ squawk 
was similar to that of Schiff, cs re- 
ported in the CCNY handout. 
Schiff said that Willy Loman ‘the 
salesman of the title) was not typi- 


AM and TV employees is discrim- | cal. He was said to be “a tawdry 
inatory because no controls are | character who would have been a 
exercised over broadcasting time| failure in any fleld . 


. Blaming 
salesmanship for his demise... is a 
definite libel of a segment of the 
population.” 

Schiff was said to have threat- 
ened a campaign against the film. 

Professional Sales Club, Inc., of 
New York, filed a protest over the 
weekend with Kramer, endorsing 
Dr. Schiff’s view. Wire, signed by 
prexy Kurt Reichold, stated: 

“The entire membership of the 
Professional Sales Club, Inc., 
unanimously endorses the view of 
Dr. J. S. Schiff in regard to your 
film, ‘Death Of a Salesman.’ This 
is a slap in the face to the splendid 
work done by the millions of 


‘salesmen affiliated with our or- 
board in sufficient time to re- peculiarities in the industry which | 


ganization in their efforts to raise 
selling to a professional level. 
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London Gets 4 Likely Hits in Week; 
Musical ‘Bed, ‘Zip’ Look Best Bets 


London, Oct. 18 # 





Jack de Leon presented a musi- 
cal version of “And So to Bed,” by 
J. B. Fagan, at the New Theatre, 
London, Oct. 17. Music and lyrics 
are by Vivian Ellis, while the show 
is directed by Wendy Toye, with 
orchestra conducted by Manto- 
vani. 

This is lively and colorful, with | 
comedian Leslie Henson scoring 
as Pepys, the famous diarist, and 
Betty Paul outstanding as his 
French wife. Jessie Royce Landis 
makes a romantic figure of a royal 
mistress, with Keith Michell an 
attractive personality as her kingly | 
lover. Show was enthusiastically 
received, and looks like settling 
down as a winner. | 

With the production of “Figure 
of” Fun,” which preemed at the} 
Aldwych last Tuesday (16) under 
H. M. Tennent’s management, An- | 
dre Roussin, who als& authored | 
“The Little Hut,” looks likely to | 
have two hits in town. The com- 
edy, which employs the plot within | 
a plot technique, has John Mills 
starring as an actor whose misfor- 
tunes on the stage are repated in 
his private life. Critical acclaim 
has been on the generous side, and 
should help in large measure to 
insure a p-ofitable engagement. 

“Zip Coes a Million,”. which 
opened at the Palace, Oct. 20, was 
enthusiastically received and looks 
like a winner. An Emile Littler 
production, this musical extrava- 
ganza based on “Brewster’s Mil- 
lions,” was slickly presented with 
catchy music and excellent 
dancing. Lancashire . comedian 
George Formby acclaimed in first 

straight role, with Barbara Perry 
and Warde Donovan instantaneous 
hits. Wallas Eaton and Sara 
Gregory are other  princira!s. 














Charles Hickman directed, with 
book and lyrics by Eric Maschwitz 
and music by George Posford# 

Orson Welles has made an in- 
spiring job of “Othello.” Apart 
from starring in the title role, he 
directed this Shakespearean drama, 
which opened at St. James’ The- 
atre last Thursday (18) under Sir 
Laurence Olivier’s «management. 
Show, in for a_ limited season, 
looks set fos SRO biz. 

His interpretation of the classic 


role of the Moor is richly sensi- | 


tive and must command attention. 
His was a personal triumph which 
overshadowed the remainder of the 
cast. Gudrun Ure, newcomer to 
the West End, shows considerable 
promise as Desdemona, and 
although inadequate in_ earlier 
scenes, rises to the potent dramatic 
climax. Peter Finch’s lago is forth- 
right, but completely lacks subtle- 
ty. Maxine Audley registered a 
major hit as Emilia. 


Lorry Adler, Fersander 
Score Hits in London 


London, Oct. 23. 


At the Adelphi last Wednesday | 


(17), Jack Hylton presented Joa- 
quin Perez Fernandez and his 


Danzas Latino-America in a pro-| 


gram of national dances of Peru, 
Equador, Mexico and the Argen- 
tine. It was a lively and colorful 
display which should click for its 
limited season. 





Rome’s Colosseum Opens 


With Music of Verdi 


Rome, Oct. 23. 

For first time in nearly 2,000 
years, the Colosseum returned to 
its original use as a theatre, when 
5,000 Romans and tourists heard 
the music of Verdi sung by top 
names from the Rome Opera Co. 

The arena was lighted by flicker- 
ing torches. More than 18 miles 
of iron flooring had been laid for 
the crowd. Bleacher seats were 
erected where cheering Romans 
once sat as beasts and gladiators 
went to their death. 

The Verdi Concert, with singers 
Myriam Pirrazzini, Franca Sacchi, 
Carlo Bergonzi and Andre Mon- 
gelli, will be followed .by concerts 
of music by Donizetti, Bellini and 
Rossini, as part of Roman October, 
a month of cultural celebration. 


CEA Seeks Copyright 
Law Changes to Battle 
BBC on Bigscreen TV 


London, Oct. 16. 

In anticipation of the develop- 
ment of bigscreen TV, the Cine- 
matograph Exhibitors Assn. _ is 
pressing for amendments of the 
copyright law to protect exhibitors 
against the British Broadcasting 
Corp. monopoly plans. A compre- 
hensive memorandum on this and 
other aspects of theatrical copy- 
right have been submitted by the 
association to the government 
panel now collating evidence for 
a revision of the existing act. 

The CEA memorandum en- 
visages a situation in which films 
will be transmitted from a central 
station, thus eliminating cost of 
processing, and also rétransmis- 
sion of BBC programs of particu- 
lar news and sporting interest. 














The exhibitors association feels 
that the BBC will allow this re- 
transmission if theatres agree to 
| pay the fees asked by it but wants 
|an arbitration tribunal established 
to fix payments in the event of a 
disagreement. 

The projection of films from a 
central studio direct to theatres, 
the CEA contemplates, will be pro- 
tected by some statutory arrange- 
ment. Therefore the association 
records its opposition to any claim 
by the BBC to be confirmed as the 
sole TV transmitter in the coun- 
try. The association is also anxious 





to oppose any effort made to estab- 
lish the BBC's right to copyright 
in any matter received by way of 
television. 

The association, too, urges ar- 
| bitration machinery to settle dis- 
| putes between exhibitors and the 
_ Performing Rights Society, and for 
| protection to the exhibitor for any 
|infringement of copyright during 
the public exhibition of a film. 














| London Film Notes 


| 








| London, Oct. 16. 
New series of “Old Mother 


Larry Adler, giving an harmonica , Riley” films, starring Lucan and 
recital at the Wigmore Hall last | McShane, old vaude team, is being 


of classical mu ic, including pieces 


. by Bach, Schumann, Rachmaninoff 


and Stravinsky. 

“Accompanied by Ivor Newton, 
soloist, received a strong ovation, 
being called back for extra num- 
bers at the conclusior of program. 





Scot Town’s Juveniles 


Demand Film Theatre 


Glasgow, Oct. 16. 

Because the British Ministry of 
“Works will not grant a license to 
rebuild the town’s only cinema, 
destroyed by fire last April, hun- 
dreds of chanting children marched 
in protest through the streets of 
Beith, Ayrshire, with two pipers 
at their head. 

“We want a cinema,” they 
shouted. The townspeople cheered. 

A black cross was erected in the 
shell of the burned-out theatre. 
Underneath is the _ inscription 
reads: “In living memory of our 
cinema, cremated on April 16. 
Gone but not forgotten.” 

Townspeople will send a deputa- 
tion to Edinburgh to protest. 


/Renown Films, with first picture 
| going into production late in Oc- 
tober ... Anthony Havelock Allan 
is latest independent film producer 
bidding for picture rights to Philip 
King’s West End stage hit, “On 
| Monday Next.” Hopes to get Alas- 
tair Sim to play the Henry Kendall 
role . . . Author-director Herbert 
Marshall has completed film yarn, 
|The Stolen Masterpiece” and has 
| obtained permission from Sir John 


;Rothenstein, governor of the Tate 


Gallery, to have film shots taken 
of this famous London spot. 

__ Eric Pommer, ace German film 
producer before the war, is back in 
‘film production. Has_ formed 


| Bavaria Films, in Germany, with 


first pie to star English actor 


‘Marius Goring and his wife Lucie 


Mannheim. Shooting starts this 
month in Munich .. . David Tom- 
‘inson, currently one of the stars 
in “The Little Hut” at the Lyric 
Theatre, is to play the Jack Bucha- 
nan role in “Castles in the Air,” 
the Alan Melville-Stanley French 
1948 hit at the Eo Theatre. 
Top femme roles will played by 
Barbara Kelly and Margaret Ruth- 
erford. Shooting will be done at 


| Elstree, with Henry Cass directing. 


‘Communist’ No Brit. Sock 
London, Oct. 23. 


Although “I Was A Communist 
for the FBI” did hefty biz on its 
West End run at the Warner The- 
atre, trade on pre-release dates has 
been below expectations. 

As a result, when it goes on 
general release here. Nov. 5, via 
the Associated British Cinemas, it 
will be presented as a co-feature 
with “Canyon Pass” (entitled 
“Raton Pass” in U. S.) Trade show 
of “Canyon” was rushed in last 
week in order to comply with 
British requirements. 


Would Continue 
Italo Pix Grants 


Genoa, Oct. 16. 

The Italian House of Represen- 
tatives has approved a motion call- 
ing for a continuation of present 
legislation supporting the Italian 
film industry via subsidies and tax 
rebates. Motion was presented by 
representative Egidio Ariosto. Ari- 
osto pointed up the present state 
of the film biz. The resolution 
also contemplates changes de- 
signed to curb the nutnber of 
Italian documentaries and news- 
reels. It would curb mushroom 
growth of that sector of the indus- 
try caused by too-liberal tax re- 
bates given the local short sub- 
ject producers. 

Ariosto pointed out that in 1950 
the 263 newsreels and 354 docu- 
mentaries eligible for tax rebates 
received a total of approximately 
$4,000,000 from the government. 

House measure also calls for 
more stringent controls on rebates 
to worthy feature films via raising 
the standards but without cutting 
rebate percentages. Bill further 
recommended wider legislation re- 
garding film financing be adopted, 
enabling a freer interflow of funds 
between the pic industry and banks 
or agencies than heretofore has 
been possible. 


Martine Carol Set For 


New Darene Costumer 


Paris, Oct. 16. 

Robert Darene has been trotting 
trying to get his screenpaly “The 
Sun King,” produced with pro- 
ducers giving it the thumbs down 
treatment. One said he would be 
interested if Martine Carol would 
play one of the famous mistresses. 
She has accepted the role and the 
production looks set. 

Film will cover the 72 year reign 
of Louis XIV. 


Aman Bros. poe TV Pic 


When One Is Taken Ill 


Paris, Oct. 23. 

One of the Aman Bros., current- 
,ly here at the Lido, was suddenly 
taken ill and had to be taken to the 
American Hospital for an opera- 
tion. They were about to shoot a 
TV picture here for Hoche Produc- 
tions in the same short as Les 
Mains Joly. Producer substituted 
the Step Bros. for the short. 

The Aman Bros. as well as Les 
Mains Joly, were due to appear in 
U. S. under Lou Levy aegis. 


Current London Shows 


(Figures show weeks of run) © 
London, Oct. 23. 
“And So to Bed,” New (1). 
“Ardele,” Vaudeville (8). 
“Biggest Thief,” Duchess (10). 
“Blue for Boy,” Majesty’s (47). 
“Fancy Free,” Pr. Wales (24). 
“Figure of Fun,” Aldwych (1). 
“Folies Bergere,” Hipp. (33). 
“Gay’s the Word,” Saville (36). 
“Hollow,” Ambassadors (21). 
“Intimate Relations,” Str’nd (13). 
“Kiss Me, Kate,” Coliseum (33). 
“Knight’s Madn’s,” Vic. Pal. (84). 
“Latin Quarter,” Casino (33). 
“Little Hut,” Lyric (55). 
“London Melody,” Empress (21). 
“Love 4 Colonels,” W’ndh’m (23). 
“Lyric Revue,” Globe (4). 
“Penny Plain,” St. Mart. (17). 
“Priest in Family,” W’tm’ns’r (3). 
“Rainbow Square,” Stoll (5). 
“Reluctant Heroes,” Wt’th. (68). 
“Seagulls Sorrento,” Apollo (72). 
“Tambourlaine,” Old Vic. (4). 
“This Was Odd,” Criterion (3). 
“To Dorothy a Son,” Garri’k (48). 
“Waggon Load M’nk’ys,” Sav. (2). 
“Waters of Moon,” H’ym’kt (47). 
“White Sheep Family,” Pic. (2). 
“Wife’s Lodger,” Comedy (14). 
“Winter’s Tale,” Phoenix (17). 
“Zip Goes Million,” Palace (1). 
OPENING THIS WEEK 























“All Year Round,” Duke York. 





14 Show Biz Reps Seek Office In 
Britain's Election; Big Exhib Group 





Paris Barge ‘Journey’ 
Stopped by Gendarmes 


Paris, Oct. 16. 


The floating theatre barge which 
arrived from Belgium via inland 
waterways and now moored on the 
Seine near the House of Represent- 
atives, had its dress rehearsal in- 
terrupted by the police. After the 
first part of Thornton Wilder’s 
“Happy Journey,” the audience was 
ordered to leave. And all perform- 
ances will have to wait until safety 
exits complying better with city 
regulations have been built. 

Ida de Becker operates two 
barges, one a 225-seat theatre and 
the other as a floating hotel for the 
company of seven. The Belgian 
government is subsidizing the ven- 
ture to the tune of $4,000. - 


ACT Answers Rank’s 
Criticism of Union 


By Rebuke of Prods. 


London, Oct. 23. 


An open letter has been sent to 
J. Arthur Rank by the Assn. of 
Cine. Technicians following his 
criticism of the uncooperative at- 
titude of that union in his annual 
statement to stockholders. 


In the letter, which is signed by 
Bert Craik, chief organizer in the 
absence of George E!vin, who is 
away electioneering, ACT com- 
plains that the cooperation with the 
producers which they are seeking 
has been hampered by the British 
Films Producers Assn.’s refusal to 
cooperate. 


The ACT suggests the producers 
could indicate their good faith by 
reaching agreement with the union 
on the proposed interim cost of liv- 
ing wage increase. A recent offer 
of 6c. an hour, as granted to the 
two other unions, was rejected by 
ACT. The BFPA is not prepared to 
raise the ante. 


Claim by ACT that the BFPA 
was refusing to negotiate on its 
cost of living wage increase, is re- 
futed by the Producers’ director 
general, Sir Henry L. French, who 
suggested to the union that the dis- 
pute be referred to arbitration. He 
told the technicians that their re- 
cent memorandum contained no in- 
dication that the application had 
been discussed and that the union 
had rejected the employers’ offer. 

In a statement issued last Fri- 
day (19), Sir Henry said ACT’s 
claim for average wage increases of 
$8.50 was regarded as extravagant, 
and the BFPA made an alterna- 
tive offer which would have bene- 
fitted a large proportion of ACT 
personnel. 


US. Films Did $822,000 
In Guatemala Last Year 


Washington, Oct. 23. 


With two new film houses opened 
last summer, Guatemala now has 
54 picture theatres showing 35m 
pix, reports the U. S. Department 
of Commerce. They have a total 
of 40.856 seats and an average 
weekly attendance of about 140,- 
000. Gross receipts last year were 
$1,704,500, of which nearly $1,375,- 
000 came from houses in Guate- 
mala City. / 

Estimated receipts for Hollywood 
films came to $822,000 with the 
U. S. distributors getting $370,000 
for their share of the business. 
American pictures have a _ long 
lead in this market. Of the 505 
features reviewed by Guatemala 
censors last year, 361 were made 
in Hollywood. In second place was 








Mexico with 87 pictures while the | 


31 Argentine films took third. 





‘Hill,’ ‘Horatio’ Army Bookings 
Frankfurt, Oct. 16. 

“Capt. Horatio Hornblower” 
(WB), “Convict Lake” (20th), “Pe- 
king Express” (Par) and “Thun- 
der on Hill” (U) are the releases 
on the Army’s theatre circuit in the 
European Command for the week 
starting Oct. 21. 


Releases during the week start- 
ing Oct. 14 included “Warpath” 
(Par), “Jim Thorpe” (WB), “Mil- 
lionaire for Christy” (20th) and 
“Mark of Renegade” (U). 


London, Oct. 23. 

Since the first announcement of 
the General Election was made last 
month there have been a number 
of changes in the showbiz person- 
nel who are Parliamentary candi- 
dates. Final list published last 
week shows that at least 14.indus- 
try reps will be up for election 
Thursday (25). Dominating the in- 


dustry list is the strong exhibitor 
contingent who seek membership 
in Parliament. Seven exhibs are 
candidates. Trade union represen- 
tation is sought by the main indus. 
try unions, and production inter- 
ests are also represented. 


Heading the exhibitor candidates 
is Dr. Eric Fletcher, who has pre- 
viously represented the Islington 
constituency in Parliament. He is 
deputy director of the Associated 
British Picture Corp., and is seek- 
ing re-election on the Labor ticket. 
Other Labor candidates are Major 
J. Milner, with theatre interests in 
Leeds, who was Deputy Speaker 
in the last House of Commons; 
John Diamond, who was one of the 
Labor MPs in Manchester and a 
director of Capital and Provincial 
News Theatres; Norman J. Hulbert, 
running as a Conservative at Stock- 
port, a seat which he has held for 
many years; and Dennis Walls, a 
prominent Manchester exhib, who 
is fighting the industrial area of 
Wigan as a Conservative. 

Another exhibitor candidate sup- 
porting the Labor Party is J. D. 
Richards, son of south coast exhib- 
itor, Randolph Richards, and who 
is general manager of the Richards 
Circuit. The lone Independent 
among the showmen is A. E. Pick- 
ard, who is being opposed by both 
Labor and Conservative parties in 
Glasgow. 


Tom O’Brien Runs Again 


Among the trade unionists, Tom 
O’Brien leads the field and is de- 
fending the seat he has held in 
Nottingham since 1945. George H. 
Elvin, general secretary of the 
Assn. of Cine Technicians, is run- 
ning again for Parliament, and is 
contesting the Oxford constituency, 
now held by the Conservatives. 
Reg Groves, scripter, who is also 
editor of the ACT journal, Cine- 
Technician, is the Labor candidate 
at Saffron Walden, and John Curt- 
hoys, a documentary director and 
a prominent ACT member, is fight- 
ing on the Labor platform at 
Abingdon. Tom F. Cook, who was 
a junior Minister in the last gov- 
ernment and a prominent member 
of the Electrical Trades Union, is 
defending his seat in Dundee. 


Peter Baker, son of Reginald P. 
Baker, prexy of the British Film 
Producers Assn., won won the S. 
Norfolk seat for the Tories last 
year, is a candidate in the same 
place. A. Beverly Baxter, London 
Evening Standard chief drama 
critic, who has been Tory MP for 
Southgate (N. London) since before 


the war, is fighting to retain his 
seat. 


Two industry candidates, whose 
names were on the preliminary list, 
have now witdrawn. Ivor Montagu, 
who was scheduled to fight in Ham- 
mersmith as a Communist, is not 
running. He is a member of ACT 
general council and was a former 
Gaumont-British and Ealing asso- 
ciate producer. Lady (Dorothy) 
Archibald, wife of the former J. 
Arthur Rank producer, who was 
originally planned to be a Labor 
candidate in Brentford, is not con- 
testing that constituency. 


With critical developments in 
foreign affairs having dominated 
the Election issues, attempts by the 
film industry to raise domes.ic 
problems with candidates have met 
with little response. More than 
ever, contenders for Parliamentary 
honors appear to be cagey when re- 
quested to give assurances on com- 
paratively minor trade issues. 


Special election night service is 
being provided free to patrons by 
the Odeon and Gaumont circuits, 
controlled by the J. Arthur Rank 
Organization. They will remain 
open after the end of the last night 
program and flash results on the 
screen as they come in. 


The two circuits, as well as a 
number of independent houses, 
adopted a similar policy in the 
1950 election. Associated British 
Cinemas have decided not to stay 
open after the final night's 





| program. 
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Allies Ignore German Yen for UFA 
By Ordering Sale of Vital Subsid 


By GEORGE F. GAAL ++ 





Bonn, Oct. 16. 

The Allied High Commission, dis- 
regarding the growing German op- 
position towards its program to 
break up UFA, former Nazi state- 
owned film monopoly, announced | 
that another important UFA prop- 
erty is now for sale to the highest 
bidder. Put on the block is AFIFA, 
a UFA subsidiary, with studios in 
Wiesbaden and West Berlin. 

The Allied announcement is the 
third action of this kind within two 
months. It demonstrates the Al- 
lies’ determination to go ahead with 
their trust-busting program pend- 
ing adoption by the Bundestag 
(lower house of Bonn parliament) 
and the Budesrat (upper house) of 
a German law aimed to decartellize 
UFA. While the government prom- 
ised parliament the presentation 
of such a draft law soon, it is an 
open secret that most of the Bun- 
destag is opposed to the UFA 
breakup. 

The government draft has the 
Allies’ technical support, and, de- 
spite the Bundestag’s stand, it is 
believed the law will be passed. 
The problem is whether the Ger- 
mans will actually try to sell the 
property. Some Allied circles 
doubt this, hence the present auc- 
tion move. The UFA breakup is 
presently embodied in Allied High 
Commission Law No. 32, which 
rules ‘the property must be sold 
by Jan. 1, 1952. 

AFIFA plant, one studio plus one 
copying studio each in Wiesbaden 
and Berlin, comprise 20% of the 
country’s feature film production 
capacity. They are valued at $833,- 
000. For the present, however, 
bids are accepted only for the Wies- 
baden studios, with UFA’s Berlin 
property planned to be sold in one 
block. This property, including 
the AFIFA studios and Mars Film, 
a dubbing outfit in the British sec- 
tor offered for sale in August, is 
worth some $1,904,000. It also in- 
cludes other synchronization stu- 
dios, UFA’s film equipment distri- 
bution company and the Marmor- 
haus, a big first-run. 

One bid was reported made for 
Mars Film. In another develop- 
ment, West Berlin and Western 
German producers banded together 
into an organization aimed to se- 


cure financial backing for purchas™ 


ing UFA’s Berlin properties. The 
move has the backing of the Berlin 
Senate and Berlin banks. 

Talks Started on Munich Deal 

At the same time it was reported 
that exploratory talks are going on 
between the Allies and German 
financial interests forthe sale of 
Bavaria Filmkunst, UFA’s giant stu- 
dios near Munich, regarded as the 
gist of the entire liquidation pro- 
gram. Bavaria Filmkunst, valued 
at $2,856,000, comprises more than 
50% of western Germany’s feature 
film production capacity. The Al- 
lies are hopeful they will be able 
to sell it. 

German government circles, op- 
Posing the Allied moves, claim 
there is at present not sufficient 
capital available for such purchases, 
and charged the Allies want to 
“squander” UFA property. Another 
serious German move to block the 
auctions came when a member of 
the Bundestag’s press, radio and 
film committee in effect threatened 
potential buyers, saying that pur- 
chase of UFA property might make 
them subject to réstitution to the 
Bonn government, once the Ger- 
mans are running the UFA decar- 
tellization program. 

Other UFA property still to be 
auctioned includes some 40 first-run 
theatre film rights, music publish- 
ing houses and other facilities. 


Sabu-De Sica-Pic Started 
= Rome, Oct. 23. 
Good Morning, Elephant,” with 
Vittorio De Sica, and Sabu in the 
leading roles, teed off last week at 
Cine Citta Studios, just outside 
Rome, with director Gianni Fran- 
ciolini at the helm. 

De Sica, attracted attention for 
his direction of “Bicycle Thief” 
and “Shoe Shine” has turned actor 
for this one as well as co-producer 
with Giovanni Rizzoli, rich Italian 
Publisher and cinema angel. Sabu 
planed in from England, where he 
has been making personals, to as- 
Sume a leading role in the elephant 
Story. Producers De Sica and Riz- 
zoli sent to India for the elephant, 





Brit. Animal Societies 
Squawk Vs. ‘Bullfighter’ 


London, Oct>-t6. 

Protests against the screening in 
Britain of Republic’s “Bullfighter 
and Lady” have been made by the 
Royal Society, for the Prevention 
of Cruelty to Animals, the Inter- 
national League for the Protection 
of Horses, the National Council for 
Animals Welfare and the Pit Ponies 
Protection Society. 

D. Jeffrey Williams, secretary of 
the last named society, in a letter 
to a paper here, said it was quite 
unsatisfactory that censorship of 
such films should be a matter that 
may be influenced by the trade in- 
terests concerned to such a large 
degree. 


Pix Better Legit 
B.0. in Argentin 


Buenos Aires, Oct. 16. 

Dropping of the policy of mov- 
ing the films out as quickly as pos- 
sible resulted in ‘The Heiress” be- 
ing held over four weeks by the 
Central Cinematografica at the 
Gran Rex instead of the two weeks 
set by that circuit as the maximum 
holdover. Four weeks’ gross for the 
film amounted to $53,130 before the 
picture was switched to the second- 
run Gaumont and Gran Palace 
where it continued strongly. 


RKO has finally lined up a third 
chain of first and. second-run thea- 
tres through which United Artists 
will also release. This transfers the 
Libertador, Trocadero, Astor, Los 
Angeles, Capitol and the 300-seat 
Radar to first-runs. 

Film theatre grosses are still out- 
stripping legit grosses, and it is 
clear that the draw of U. S. pix 
has attracted larger crowds to film 
houses than previously. Outstand- 
ing films were “The Heiress” (Par), 
“Snake Pit’ (20th), “Enchantment” 
(RKO), “Great Sinner’ (M-G), 
“Neptune’s Daughter” (M-G), “Jol- 
son Sings Again” (Col), “The Men” 
PTUA), “Young Man’ With Horn” 
(WB) and “Flamingo Road” (WB). 


Top. record-breaker is “Red 
Shoes” (UA), now in its 11th, week 
at the Premier and Ideal day-date, 
with a total gross of nearly 
$150,000. “Snake Pit” broke the 
house record for the Ambassador, 
with $12,411 the first week, and has 
continued smash for four weeks. 
The Venice Festival and Punta del 
Este award Italian film ‘‘Domani e 
Troppo Tardi” (Italsud) is holding 
four weeks at the Broadway and 
Luxor theatres day-date. 


Paramount released “Sorrowful 
Jones” at the Gran Palace and 
Gaumont theatres last week. Co- 
lumbia released “Gallant Blade” 
and Metro “Barkleys of Broadway” 
and “Outriders” the same week. 
This week U. S. releases were 
limited to RKO’s “Melody Time,” 
and “Jackie Robinson Story” (UA). 
Argentine-made pix are now show- 
ing in most first-runs. 


20%, Boost in Taxes 
On Cinema Admissions 


Threat to Italo Biz 


Genoa, Oct. 16. 

A threatened 20% rise in the 
government tax on film theatre ad- 
missions has alarmed the Italian 
film industry, which until recently 
had been asking and hoping for a 
drop in the present stiff tax rate. 
The proposed hike would raise the 
fiscal slice to an unprecedented 
21% minimum with 63% maxi- 
mum rate. 


The admission tax has _ risen 
steadily since 1945, when it was 
fixed at 10-20%, with the top tax 
moving to 50% for high-priced ad- 
missions in a 1948 decree. 

Latest readjustment’ was made 
last April, and the current gov- 
ernment proposal has caught the 
industry by surprise. Both the 
Italian exhibitor and producers 
associations are planning counter- 
moves in an effort to stall the tax 
measure, with exhibs thinking of 
closing all picture houses one day 








Test Mexican Color TV 


Mexico City, Oct. 16. 

Mexican-made color TV is an ac- 
complished fact with the success- 
ful telecasting in private here of 
a full program. It used a transmit- 
ter, cameras and receivers manu- 
factured in this country exclusive- 
ly by Mexicans at the University of 
Mexico. Guillermo Gonzalez Cam- 
arena, owner-operator of XEGC, 
Mexico’s third TV station, is in- 
ventor and patentee of equipment 
used. 
Program’s reception was so good 
that commercialization of these 
tinters is coming up, according to 
Gonzalez Camarena. 


Withdrawal of 2 Rank 
Circuits Places Major 
Strain on CEA Finances 


London, Oct. 23. 

Withdrawal of the two J. Arthur 
Rank circuits from membership of 
Cinematograph Exhibitors Assn 
will mean a financial loss to that 
organization of $25,000 and $30,000 
a year. The decision is a major 
strain on the finances of CEA, 
which has been bearing the brunt 
of recent campaigns against the 
admission tax. 

Any suggestion, however, that by 
his withdrawal Rank could force a 
change in CEA leadership and thus 
virtually dominate the association, 
is being strongly contested by in- 
dependents. Many of them have 
indicated that they would rather 
meet the deficit. themselves than 
see CEA dominated by the reps of 
one major group. 

When. news of the withdrawal 
first broke, there were reports that 
Walter R. Fuller, the CEA general 
secretary, might be forced to re- 
sign in the interests of exhibitor 
unity. That now appears most un- 
likely, and independents who have 
been critical of Fuller’s policy are 
now rallying behind him. 

Speaking at a Circuit’s Manage- 
ment Assn. convention at Harro- 
gate last week, John Davis, manag- 
ing director of the two Rank cir- 
cuits, said he believed that with 
statesmanship and vision, the rift 
could be solved. He expressed a 
desire to work with the CEA, and 
was sorry that the present situation 
had arisen. Harry P. E. Mears, 
CEA prexy, said he had always 
fought for unity in the industry 
and hoped the new development 
was only a temporary one. 


U.S. Asked to.’52 Cannes 
Festival; Tighter Rules 


Paris, Oct. 23. 


French Minister of Foreign Af- 
fairs has invited the U. S. to par- 
ticipate in the Cannes Fifth Inter- 
national Film Festival April 23 to 
May 10, 1952. This fete already 
has sent out its regulations for en- 
triés. Its avowed goal is to encour- 
age and develop film art in all 
forms, and to create and maintain 
cooperation between pix producers 
of all countries. 


Countries accepting the invita- 
tion can submit either features or 
shorts. The pictures must have been 
produced during the preceding 
year, not have been shown commer- 
cially outside the place of origin, 
and must not have been entered in 
any other film competition. Number 
of entries allowed are fixed by total 
production of each country Those 
turnigg out less than 40 films per 
year have the right to send one 
feature and one short; if producing 
over 40, three features and shorts 
can be entered. The festival com- 
mittee has the right to admit a sup- 
plementary picture if demanded. 
The committee can refuse any film 
considered hurtful to the dignity of 
another participant. ° 


‘Madam’ for Stockholm 


Stockholm, Oct. 16. 
Announced here that “Call Me 
Madam” is due to open here at the 


Circus Theatre. American operettas 
have grown in popularity here dur- 
ing the last years because of “An- 
nie Get Your Gun” and “Kiss Me, 
Kate” clicks. John Lindgren, man- 
ager of the open-air entertainment 
field here, would produce ‘Ma- 
dam.” 

Zarah Leander is being set for 
the femme lead. It will be Mrs. 
Leander’s first permanent contract 
here in her native land since the 
end of the war. She started here, 
but in 1936 went to Vienna and 
later did film work for UFA in Ber- 

















who will play a vital role in the 
film, 


a week in protest against the bill. 





lin. 


Desert Fox, Aided 
In Press, Mighty 


by Controversy 
$15,500, London; 


‘Venus Nice a6, ‘American 166, 7th 
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Com’! Radio Starting 


To Move in So. Africa 


Capetown, Oct. 16. 

Springbok Radio has proved a 
success here, with the number of 
sponsors on the increase. The di- 
rector general of the South African 
Broadcasting Co. has authorized 
the start for programs at 7 a. m. on 
Sundays, thus giving listeners a 
total of 124 hours weekly. 

Another station goes into opera- 
tion this month for the Western 
Cape Area, thus making the-Spring- 
bok Radio available to almost all 
listeners in South Africa. 

During August, the Lorenco Mar- 
ques “Take Another Guess” pool 
had nearly 8,000 entries. This sta- 
tion continues with many novel 
shows, their Christmas lottery for 
motor cars bringing in thousands 
of entries from all over Africa. 


2d RFE Station 
On Air at Munich 


Munich, Oct, 16. 


The second new radio station of 
Radio Free Europe (RFE) went on 
the air here recently, broadcasting 
anti-Communist propaganda _ to 
Hungary, exactly 102 years after 
the crushing of Hungary’s war of 
independence by the Austrian Em- 
pire and Russia. The station was 
dedicated by Frederic R. Dolbeare, 
vice-president of the National Com- 
mittee for a Free Europe, Inc., and 
was formally taken over by Gyula 
Dessewffy, formerly a prominent 
Budapest editor, who heads the 
Hungarian desk. 

The 50-kilowatt short wave sta- 
tion is the second enlargement of 
RFE since it first went on the air 
from N. Y. in 1950. A powerful, 
135-kilowatt Czech station was in- 
augurated last May 1. New en- 
largements are also being planned 
for the 714-kilowatt transmitters 
near Mannheim, broadcasting to 
Poland, Romania and Bulgaria. 


The Hungarian RFE station is on 
the air 12 hours a day, with inter- 
ruptions, between 5 a. m. and. mid- 
night. The significance of these 
broadcasting stations lies in the 
fact that unlike the Voice of Amer- 
ica, they are not bound by diplo- 
matic protocol. Being a private or- 
ganization, no quarter is given in 
the cold war of the air waves with 
Soviet radio propaganda beamed at 
western Europe from Russia and its 
satellites. 


Unlike Y¥@A, which can not em- 
ploy noncitizens, the 80-odd staff- 
ers of the Hungarian desk and the 





Czechs, who not only speak to their 
compatriots under Communist yoke 
in their own language, but have 
greater knowledge of the weak spots 
of satellite Communism. These 
staffs, and guest speakers, include 
top journalists, writers, actors, etc., 


over, hence their popularity with 
behind the Iron Curtain listeners 
is even greater. 

The Czech station is now being 
heard all over Czechoslovakia ce- 


to jam their broadcasts. Its vigor- 
ous programs have produced an in- 
crease in escapes to western Ger- 
many. such as the “Freedom Train” 
case last September, when a rail- 
road engineer highballed an entire 
train across the border. 


Old Vic’s ‘Othello’ In, 


Opposition to Welles 
London, Oct. 23. 
There will be two “Othello’s” 
playing concurrently here when 
the Old Vic production opens Oct. 
31. Orson Welles’ version opened 
at the St. James’s last Thursday 
(18). Both are in for limited sea- 
son. 
The Old Vic production, directed 





four-and-a-half weeks, and follows 





Irene Worth as Desdemona, .. _ 


200-person staff of the Czech sta- | 
tion, are mostly Hungarians and | 


who fled since the Commies took | 


spite the Prague regime’s attempts | 


its five-week run in Berlin. Doug- | , : 
i Campbell plays title role, with once Bros. International, will ac- 


London, Oct. 16. 

The controversial press reaction 
to “Rommel—Desert Fox,” which 
| preemed last week at th: Odeon, 
| Leicester Square, gave the theatre 
|one of its biggest weekend grosses 
this year. With a take of around 
| $10,000 in four days, it looks to hit 
| powerful $15,500 in initial week at 
| this 2,200-seat house. Film is 
| limited to three-week run because 
| of booking schedule. 
| Another fine newcomer was Brit- 
ish-made “Appointment with Ve- 
| nus,” which looks like doing a sur- 
| prisingly nice $9,000 in its opening 
|Gaumont round. “Da'las,” which 
|}opened at the Warner Theatre on 
| Saturday, raked in $3,500 on first 
| two days. 
| Best holdovers are “Cyrano,” 
| with strong $8,000 in its second 
Carlton round, and “An American 
in Paris’ with $16,000 for its sev- 
enth week at the Empire. 

Estimates for Last Week 

Carlton (Par) (1,128; 70-$1.70)— 
“Cyrano” (UA) (2d wk). Finished 
this round with strong $8,000. 
Stays two more weeks with “Lady 


Godiva Rides Again” (BL) follow- 
ing. 

Empire (M-G) (3,099; 55-$1.70)— 
“American in Paris” (M-G) (7th 


wk) and stageshow. Nice $16,000. 
| Holds for eighth week with “People 


Against O’Hara” (M-G) opening 
Oct. 21. 

Gaumont (CMA) (1,500; 50-$1.70) 
— “Appointment with Venus” 


(GFD). Doing better than expected 
at about $9,000. Continues an- 
other week with “High Treason” 
(GFD) following. 


Leicester Square Theatre (CMA) 
| (1,753; 50-$1.70)—‘“F lying Leather- 
necks” (RKO) (3d wk). Nearly 
$4,000 for third weekend after 
| finishing second round at $6,500. 
| “Convict Lake” (20th) opens Oct. 
| 18. 

| London Pavilion (UA) (1,217; 50- 
$1.70)—"“Pickup” (Col) and “Son 
of Dr. Jekyll” (Col). ‘Opening 
| Stanza steady $7,000 after pleasing 
| $3,600 on initial weekend. 

| Odeon, Leicester Square (CMA) 
| (2,200; 50-$1.70)—‘*Rommel—Des- 
ert Fox” (20th). Easily biggest 
newcomer of week with police 
called in to control crowds. Power- 
ful $15,500 after hefty $10,000 in 
first four days. Stays another fort- 
night. 

Odeon, Marble Arch (CMA) 
(2,200; 50-$1.70)—“‘Lady Pays Off” 
(GFD) and “Mark of Renegade” 
(GFD). Modest $5,300. Stays on. 

Plaza (Par) (1,902; 70-$1.70)— 
“Submarine Command” (Par). 
Steady $7,000. Stays one more 
week with “Detective Story” (Par) 
opening Oct. 19, 

Warner (WB) (1,735; 50-$1.70)— 
“Dallas” (WB). Oke $3,500 in first 
two days. May stay three weeks. 


Hope Filmed Versions 
Of British TV Plays 
Can Be Cleared for U.S. 


London, Oct. 16. 
Kinescoped version of Britisli TV 
| plays may be made availabte to net- 
| works in America and othe: coun- 
| tries. Project is new being dis- 
‘cussed by the British Broadcasting 
| eee with various parties involved, 
|notably British Actors Equity and 











| the Musicians’ Union 
| Tentative feelers tiave a'ready 
|been made .o the BBC by Arerican 
| networks ard if the cuirsnt nego- 
|tiations with the unions. develop 
‘hopefuily. ar arrangement may be 
concluded hy the end of .951. 
As British TV is non-commercial, 
plays are not restricted in length. 
However, it is recognized that if a 
'deal is made with commercial out- 
| lets, it may be necessary to trim 
productions to 55 to 57 minutes, 
thus providing adequate plugging 
time in a 60-minute program. 


WB’s Latin-Am. Sales Meet 


| Warner’s Latin American sales 
'execs will hold their annual meet 
in Buenos Aires the week begin- 





by Michael Langham, is slated for- n’.g Nov. 18, foreign chief Wolfe 





Cohen disclosed in N. Y. last week. 
Karl MacDonald, veepee of 


company Cohen to the conclave, 
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‘Potent Boxoffice!l’-Showmen’s T.R. ‘Loaded With Mass Appeal!’] “si 
—Hollywood Reporter 
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FROM THE SMASH STAGE SUCCESS! 





Produced and Directed by WILLIAM WYLER « Screenplay byPHIL| 
and ROBERT WYLER » Based on the play by SIDNEYRNG 
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Church, State 





the court would not reverse the 
decision rendered in Pathe Ex- 
change v. Cobb, which upheld the 
constitutionality of film censor- 
ship. London and John C. Farber, 
who argued for Burstyn before the 
Appellate Division in March, in- 
dicated that an adverse decision 
by the Court of Appeals would re- 
sult in the case being carried to 
the U. S$. Supreme Court. They 
thought it presented different 
facets of the question than had 
been exposed before. 

Last week’s prevailing opinion, 
written by Associate Judge Charles 
W. Froessel and approved by Chief 
Judge John T. Loughran, Judge 
Edmund H. Lewis and Judge Al- 
bert Conway held against Burstyn 
on the five points raised by Lon- 
don. These were that: (1) the 
Regents had no power to review 
the action of the motion picture 
division, or to revoke the licenses; 
(2) the word “sacrilegious” lacks 
a sufficiently definite standard for 


. action; (3) the Regents exceeded 


their powers; (4) the statute (Edu- 
cation Law) is unconstitutional, in 
that denial or revocation 
license on account of sacrilege in- 
terferes with religieus liberty and 


breaks through the wall between 
church and state; (5) the statute is 
constitutional in whole, as a prior 
the sright of free 
speech guaranteed hy the first and 
14th amendments of the Constitu- 


restraint on 


tion. 
Dispose of 1st Point 


The prevailants disposed of the 
first point with the comment: “If 
interpretation of the 


petitioner’s 
Education Law were to be adopted 


no review either of an administra- 
supervisory nature, or 
through the civil or criminal courts 
of the action of a subordinate 
granting a license in the first in- 


tive or 


stance, is provided by the Legis 
lature. 


Legislature would seem to be s 


utterly unreasonable and out of 
harmony with basic public policy 
in these matters as to be unthink- 


able.” 
Judge Froessel’s opinion state 


that a clear definition of “sacri- 
legious” is furnished by the dic- 
tionary; that “the courts have had 
no problem either with the word 
‘sacrilegious’ or its synonyn, ‘pro- 
. . . indeed, Congress itself 
has found in ‘profane’ a _ useful 
standard for both administrative 
sanctions . against 
those uttering profane language or 


fane.’ 


and criminal 


meaning by means of radio.” 


The Board of Regents, the 
opinion ruled, did not “act arbi- 
trarily or capriciously,” the test of 
revocation turning on whether 
“the determination made was one 
that no reasonable mind could 
wrote: 
“Christ is the heart and core of 


reach.” Judge Froessel 


the Christian faith. Two personal 


ties most closely related to Him 
in life were His mother, Mary, and 
Joseph. They are deeply revered 
Countless mil- 
lions over the centuries have re- 
garded their relationship as sacred, 


by all Christians. 


Tontinued from page 4 


of a 


Thus the most indecent, 
obscene, immoral, sacrilegious or 
depraved presentation might be 
made through the medium of mo- 
tion, picture film, provided only 
there was some slip, inadvertence 
or mistake on the ‘part of the re- 
viewer, leaving his superiors, the 
courts and the public generally 
powerless to correct the situation. 
Such intention on the part of the 


‘Miracle’ Issue 


regulation of religion, nor restric- 
tion thereof or other interference 
with religious beliefs except inso- 
far as the picture itself does so,” 
they declared. “There is nothing 
more than a denial of the claimed 
right to hurl insults at the deepest 
and sincerest religious beliefs of 
others through the medium of a 
commercial entertainment spec- 
tacle. The offering of public 
gratuitous insult to recognized re- 
ligious beliefs by means of com- 
mercial motion pictures is not only 
offensive to decency and morals, 
but constitutes in itself an in- 
fringement of the freedom of 
others to worship and believe what 
they choose...” 


The prevailing and dissenting 
opinions split sharply on the ques- 
tion of constitutionality of film 
censorship, as they did on the 
other four issues. The majority 
observed, “While it (petitioner) 
may not be heard in this respect, 
inasmuch as it has sought and ob- 
tained benefits under the statute, 
and even now seeks to retain the 
licenses granted, we shall dispose 
of this argument upon the merits.” 
First, the contention urged “is 
made in the face of direct hold- 
ings to the contrary (Mutual Film 
Cases; RD-DR Corp. v. Smith; 
Pathe Exchange, Inc., v. Cobb).” 

“The rationale of these de- 
cisions,” continued the opinion, 
“is that motion pictures are pri- 
marily a form of entertainment, a 
spectacle or show, and not such 
vehicles of thought as to bring 
them within the press of the coun- 
try. Essentially what petitioner 


»|Court will overrule the Mutual 
cases and so disregard them here, 
as well:as our own holdings in the 
Pathe case. But such was the po- 
sition squarely taken in the RD- 
DR case, where the same argu- 
-|ments were presented as are here 
urged, and they were unequivo- 
cally rejected.” 

The majority denied that “tech- 
nical developments have made a 
difference in the essential nature 
of motion pictures since the Mu- 
tual decisions.” Such develop- 
ment, they said, “was foreseen in 
the Mutual cases, and was realized 
at the time of the RD-DR case, de- 
cided a year ago.” The prevailing 
0| group opined that the “some com- 
fort” the petitioner found in a 
statement in U. S. v. Paramount 
Pictures, Inc., to the effect that 
“moving pictures, like newspapers 
d\and radio, are included in the 
press,” was misplaced, 


“That was an antitrust case, 
volved, 


out. 


who wrote that dictum.” 
Conversely, 


explained: ‘Every 
points to that conclusion. 


opinions or ideas...” 


would do is to predict the Supreme | 1! 


freedom of the press was not in- 
and the statement was 
pure dictum,” the opinion pointed 
“Moreover, it may be ob- 
served that when certiorari was 
sought in the RD-DR case, it was 
denied by the same court; the only 
Justice voting to grant was the one 


Judge Fuld held 
that the Mutual case is outmoded 
and no longer has authority. -He 
consideration 
The 
Mutual case should be relegated 
to its place upon the history shelf. 
Rendered in the days when mov- 
j- | ing pictures were in their infancy, 
the decision was obviously a prod- 
uct of the view that motion pic- 
tures did not express or convey 





and so do millions living today. 
‘The Miracle’ not only encroaches 
upon this sacred relationship and 
the Biblical presentation thereof 
in respect to the birth of Christ, 
but utterly destroys it, associating 
it, as the Regents found, ‘with 
drunkenness, seduction, mockery 
and lewdness,” and, in the language 
of the script itself, ‘with passionate 
attachment, sexual “passion and 
gratification, as a way of love.’ 
Prevailing Opinion 

The prevailing opinion detailed 
the plot of the picture: seduction 
of an Italian shepherdess by a 
stranger she believes to be St. 
Joseph and her giving birth to a 
child she believes was cénceived 
by a miracle. Members of the 
court saw a private screening of 
“The Miracle” at the Madison The- 
atre in May. 

Revocation of the licensé grant- 
ed to Burstyn for “Ways of Love,” 
of which “The Miracle” is a part, 
constituted no interference in re- 
ligious matters by the State, the 





Kramer-Foreman 


Continued from page 4 


leases through United Artists. He 


also had an inte.est in “Champion’ 


and “Home of the Brave,” which 
a previous Kramer company made 


for UA distribution. 


Principal owners of the two new 
companies — Kramer, 
George Glass and Sam Katz—re- 
portedly have acquired by yester- 
day’s settlement the stock Fore- 
In addition, he had an 
employment contract with five 
years to go. Kramer had previ- 
ously offered to pay him off com- 
pletely on that, but he refused. It 
is undisclosed now whether such 
an arrangement was finally ac- 
cepted or other terms were made, 
but payments are known to be 


Kramer 


man held. 


spread over a period of years.- 


Attorney Sidney Cohen repped 
Foreman and Sam Zagon was coun- 
sel for Kramer in the settlement. 
Foreman, it is said, will “disclose 








majority ruled. “There is here no 


John Marlow Named 


In 525G Ill. Trust Suit 


St. Louis, Oct. 23. 

John Marlow, vet exhibitor of 
Herrin, Ill., and head of three ex- 
hibition and nine distributing cor- 
porations, was named defendant in 
a $25,000 suit filed last week by 
the Egyptian Theatre @orp., also of 
Herrin, in Federal Court, East St. 
Louis, Il. 

The suit, filed under various anti- 
trust acts, charges the defendant 
had refused to license pictures to 
the Egyptian’s ozoner, between 
Herrin and Marion, IIl., without im- 
posing various clearances in favor 
of the Marlow organization. 


Skouras Suit 


|_ Continued from page 3 


its action on the charge of unfair 
clearances over a period of many 
years. 

N. Y. booking situation has been 
the subject of criticism among in- 
die ops because the Loew’s and 






















first crack at product after its 
Broadway showcasing. 


At one time the position of the 
two circuits was threatened by a 
lawsuit by Eagle Lion Classics, but 
this action was withdrawn when 
ELC was taken over by United 
Artists. Distrib contended Loew’s 
and RKO had operated under an 
agreement by which pic output of 
the various major distribs was di- 
vided with indie film companies 
left out in the cold. 


Century Theatres, N. Y., at one 
time indicated it was considering 
a suit centered on booking prac- 
tices but neves went through with 


a 
Would Stay Away From Courts 


Some film attorneys said they 
expected full effort would be made 
to steer clear of the courts in the 
Skouras matter because of the dis- 
tasteful publicity effects an open 
airing of the issues might have on 
the entire trade. It was reportedly 
in line with this that the circuit 
distributed copies of its complaint 
in advance of any court action. 


The implication is the court fight 
could be expected,-but only if 
moves for conciliation are unsuc- 
cessful. Skouras, via the early re- 
lease of the complaint, left the 
way open for a peaceful disposi- 
tion of the case among the parties 
themselves. 


Film outfit reps said they were 
especially concerned with the tim- 
ing. They pointed up that advo- 
cates of intra-trade harmony have 
made some progress over a recent 
period, and this could be impaired 
by an intra-trade hassle. which 
would figure to draw wide atten- 
tion. 

It’s said one aspect of the Skou- 
ras complaint as it now stands 
which likely would be spotlighted 
is the absence of 20th from among 
the defendants. Film company’s 
president is Spyros Skouras, broth- 
er of George Skouras. Latter, heads 
the complainant N. Y. chain. 


‘Hero’ Pickets 


that none of the three had been 
identified with the Commies at the 
time the picture was produced. If 
they had been, he said ,they would 
not have been permitted to work 
on the Columbia lot. 
Knox, according to the studio, 
has stated that he has not been, is 
not now, nor does he intend ever 
to be a member of the Communist 
party. 
Same spokesman said Lampell, 
,| author of the book on which the 
picture is based, has no present as- 
sociation with the studio and no in- 
terest in the film. Buchman, ac- 
cording to the studio, appeared be- 
fore the House Un-American Activ- 
ities Committee and stated under 
oath that he had had no Red con- 
tacts for years. — 
Studio installed loudspeakers 
atop the boxoffice and attached the 
sound system to a continuous tape 
recording which reiterated: 
“Don't be misled by these 
pickets. Their charge that “Satur- 
day’s Hero” was written and pro- 
duced by known Reds is false and 
unfounded. The Wage Earners 
Committee does not represent any 
organization of employees in the 
motion picture industry, and the 
picket line is not authorized by the 
AFL or any other responsible or- 
ganization. These pickets are in- 
juring the wage earners in the mo- 












his further plans within the week.” 


RKO chains for the most part have | Nazi 


Appointment With 
Venus 

to the Nazis. Subject is treated 
lightly and rates plenty of chuck- 
les. Pic should go over nicely in 
the domestic market and will make 
a strong dualer in the American 
territory. 

Principal setting is one of the 
smaller Channel Islands that were 
occupied by the Germans in 1940. 
After the occupation, the British 


. War Office realizes that it left be- 


hind “Venus,” a prize cow with a 
long pedigree. So Operation Venus 
is planned, and David Niyen as a 
major and Glynis Johns, an army 
cook, make a midnight landing to 
bring the cow back to Britain. 
Nicholas Phipps, who scripted, 
has deliberately kept away from 
war film conventions and treated 
the subject in light style, yet bring- 
ing in effective suspense angles. 
And there are plenty of these in 
the Island scenes, particularly 
when the plot is almost foiled by a 
proposal to ship “Venus” to 
Germany at about the same time 
as the British intended to take her 
back to England. 

Role of the major is tailor-made 
for David Niven. Nonchalant, but 
never overconfident, he gets the 
right reaction from the story. Gly- 
nis Johns makes an excellent part- 
ner and plays the part with re- 
freshing enthusiasm. George Cou- 
louris is a too sympathetic German 
captain while Barry Jones is a 
trifle stolid as the Island’s Provost. 
Kenneth More, Noel Purcell, Ber- 
nard Lee and young Jeremy Spen- 
ser top an all-round supporting 
cast. Myro. 


Passion 
(FRENCH) 
Paris, Oct. 5. 
Sirius release of Isarfilm_ production. 
Stars Viviane Romance. Directed by 
Georges Lampin. Screenplay, Jacques 
Remy; camera, Jacques Mercanton; editor, 


Harry Rust. At Elysees Theatre, Paris, 
Sept. 25, 51. Running time. 85 MINS. 

SRS Viviane Romance 
MNES 4.656064 sce dS¥ 60's Paul Frankeur 
OO Serer cree Clement Duhour 
Louis..... PC PTO ORY TT Tere Jackie Gencel 





Film is optimistically running 
here with English subtitles. This 
is a prosaic meller which lacks 
te and technical deftness. It 
offers little for the U. S. market. 
Name of Viviane Romance may 
give this some chance for dualers 
or special situations. 

Miss Romance, eschewing her 
sexy roles that. brought her some 
Yank prestige in such torrid pix 
as “Carmen” and “Queen’s Neck- 
lace,” here plays a drab housewife 
who pays for a past infatuation by 


husband. When she finds that he 
has killed the child she had b 
lover she kills him. The fiim i 
series of flashbacks. 
bring some credibilit 


part well. 
the lover, is too wooden. 


other technical assets near par. 
Mosk. 


Monsieur Fabre 
(FRANCO-AMERICAN) 
aris, Oct. 9 





duction. 
by Henri Diamant-Berger. 
Jack Kirkland; dialog, Andre 

camera, Claude Renoir; editor, Ch 


Running time, 90 MINS, 
a 





taneously with 


his beloved insects. 
picture of the private life of Hen 


need good slotting 


offbeat 


raphy, biological film. 


erica. 


ous 


ssey with insect dramas. 


firm dramatic 
emerges 


thread. 


tyrant. 





tion picture industry.” 


n, his blundering, adolescen 


Film Reviews 
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suffering the abuse of a brutal 


her 
the story of the trial told via a 


Viviane Romance manages to 
0 to the dra- 
matic highspots. Paul Frankeur as 
the brutal husband fails to do his 
Clement Duhour, as 
t Direc- 
tion of Georges Lampin is much 
too slow. Lensing is average with 


P . 9. 
AGDC release of CICC-Fides-UGC pro- 
Stars Pierre Fresnay. Directed 
or ys 


Gaudin. At Madeleine and Biarritz, Paris. 


Film was made in English and 
French versions, being shot simul- 
bilingual actors. 
The story of the famous French en- 
tomologist, Henri Fabre, is a back- 
drop to the fascinating antics of 

‘ As a biopic 
film, it gives a warm, spraw ig 


Fabre when he was not looking 
life cycles of his bugs. Film 

and a 
highly specialized hypoing for its 
eatures of a combo biog- 
Pierre 
Fresnay name is good for the mar- 
quee. but it looks tough to sell in 


Jack Kirklahd’s scripting obvi- 

was influenced largely by 
the insect footage which gives the 
film its main appeal. He has tied 
in major moments of the Fabre 

ers from this kaleidoscopic 
look at Fabre’s life and lacks a 
Fabre 
as a slightly bucolic, 
charming and erratically domestic 
As a father of five chil- 


nuzzling of his wife, when she is 





upset, is really precious. 

The insect passages are all of 
curio interest, and are well com- 
mented by Fresnay as Fabre. In 
too many spots the fine bug activi- 
ties are-used-to off a plati- 
tude delivered by Fabre. Film car- 
ries Fabre from his 30th to 90th 
years. As a humble assistant pro- 
fessor in Avignon he begins to 
write about his insects and soon 
achieves’ world fame. His liberal, 
friendly teaching is damned by his 
bigoted directo:, but the favor of 
the Emperor puts him above re- 
proach. 

Script has sume jumpy, unex- 
plained happenings that seem to 
denote cutting room interference. 
Fresnay makes Fabre .an impres- 
sive figure. The remainder of the 
cast is never fully developed, ap- 
pearing to be foils to Fabre and 
his insects. Direction of Henri 
Diamant-Berger is loose. Lensing 
of Claude Renoir is bright. Other 
credits are fine, but Walter Fut- 
ter’s insect films are the highlights 
and the filin boils down to a gran- 
diose lecture on their ae. 
fosk. 


La Course De Taureaux 
(The Bullfight) 
(FRENCH) 
Paris, Oct. 9. 


Pantheon production and release. Di- 
rected by Pierre Braunberger, Myriam. 
Commentary, Michel Leiris, spoken by 
Jean Desailly; camera, Henri Decae; edi- 
tors, Myriam, Renee Litchig. At Le Fran- 
cais, Paris, Oct. 3, ‘51. Running time, 
75 MINS. 





Although the market may be sur- 
feited with bullfight films, this 
nicely made documentary on its 
origin, training and practice should 
find a public for its"op curio and 
offbeat “interest. Special placing 
and hypoing should help, but: it is 
doubtful as U. S. entry except in 
a few spots. 

Film skillfully blends specially 
lensed action with stock bulifight 
films dating as far back as 1896. 
It denotes the crowd spirit and par- 
ticipation in the early ceremonials 
preceding the big match. Bulls are 
let loose in the street as the crowd 
scrambles before them on the way 
to the arena. Accidents are mirac- 
ulously avoided. The art of bull- 
fighting is made clear as the pic 
traces the training of the bull- 
fighter. ‘ 
Expert mounting shows the arena 
greats such as Manolete, Conchita 
Cintron, Belmonte and Dominguin 
in flowing action. Film achieves ex- 
citing visuals in a ballet-like study 
of the kills. Highlight of the film is 
the great matador Manolete in ac- 
tion. Montage is fluid and gives 
picture a neat progression without 
ever dwelling on the gory aspects. 


There is a fine guitar background. 
ood, and the new and 
matched. 


Lensing is 


old are we Mosk. 








Macy’s Hassle 


Continued from page 7 seam 


deal with Victor Ratner, the store’s 
promotion topper. Ratner is cur- 
rently on vacation. 

Farnol said that since there is 
no print of “Quo Vadis” in New 
York it had not been seen by the 
jury of varied Macy employees and 
thus could not have been selected. 
No pic has been chosen yet, he de- 
clared. 

In the wake of that were reports 
that Macy’s, rather than face the 
charge of Metro favoritism, was 
planning to use Paramount’s “De- 


Henri Fabre.............. Pierre Fresnay | tective Story” for November. That 
. RRR BO. aa) . * 
omy FORSS. vipiizabets ‘Hands | despite Par’s non-participation “in 
Antonia cos ch caesbal eae F anc Descaut | the scheme. 

Empress... . 2... 22255352 “Espanita Gentes Jerry Pickman, Par’s director of 


publicity and advertising, said this 
week he had no objection to letting 
Macy’s screen the pic if.it liked, 
‘but that the advertising contribu- 
tion was another matter. Both 
Pickman and Mort Blumenstock, 
WB pub-ad chief, declared that 
their reticence on participation 
hinged on weighing the value of 
spending $6,500 over the normal ad 
budget for the tieup. . 

Both questioned whether the 
coin might not be better spent com- 
pletely under their own control. 
Major advantage of riding with 
Macy’s is that the full-page ad 
space is purchased at the depart- 
ment store rate, considerably 
lower than amuseme lineage. 
Film companies pay Macy’s for all 
the space except that portion 
actually used by the store for its 
tie-in copy. 

Blumenstock said he had no 
quarrel with choice of “Quo Vadis,” 
if it ectually had been made. He 
said that was undoubtedly the big 
pic for November release and its 
selection appeared logical, despite 
t| another Metro film having been 
chosen in October. 
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The Portrayal... The Cast... 
The Drama / 
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‘Magnificent JANE WYMAN 
once again deeply 

touches your heart... 

as she did in the 
ever-to-be-remembered 
Johnny Belinda . . . this 
time as the woman 
Louise, another truly 
great role that only 
JANE could portray. 


AN. 
VEIL 


« 


RICHARD CARLSON - AGNES MOOREREAD 
DON TAYLOR + AUDREY TOTTER - CYRIL GUSACK - EVERETT SLOANE - NATALIE WOOD 


Produced by JERRY WALD and NORMAN KRASNA e Directed by CURTIS BERNHARDT “~—" 
Associate Producer RAYMOND HAKIM e Screenplay by NORMAN CORWIN e@ Story by FRANCOIS CAMPAUX ¥ 











JERRY WALD and 
NORMAN KRASNA 


present 
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Criminal Lawyer 


‘ Program melodrama starring 
Pat O’Brien and Jane Wyatt; 
good dualer. 











Columbia release of Rudolph C. Flothow 
roduction. Stars Pat O’Brien, Jane 


Film Reviews Index 
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Hayward; features Ra 
Kieron Moore, J. R. J 


ond Massey, 
. Jayne Mead- 
ows, Francis X. Bushman, "John Sutton, 


Dennis Hoey. Directed by Henry King 
Screenplay, Philip Dumne; music, Alfred 
Newman (orchestrations, Edward Powell); 


camera (Technicolor), Leon Shamroy; 
color consultant, Leonard Doss; costumes, 
Charles -LeMaire, Edward Stevenson; 


dances, Jaek Cole; special effects, Fred 
Sersen; editor, Barbara McLean. Trade- 


yatt; features Carl Benton Reid, Mary | shown Aug. 9, $1. Running time, 153 MINS. 


Castle, Robert Shayne, Mike Mazurki, | 
Jerome Cowan. Directed by Seymour 
Friedman. Screenplay, Harold R. Greene; 
camera, Philip Tannura; editor, Charlies | 
Nelson. At Palace, N. Y., week of Aug. 
23, 51. Running time, 73 MINS. 

James Regan .......ecee-.; . Pat O’Brien 
Maggie Powell........... .. Jane Wyatt 
Tucker Bourne ..+++-Carl Benton Reid 
Gloria Lydendecker....... Mary Castle | 
Clark Sommers — ..«esss Robert Shayne 


“Moose” Hendricks....... Mike Mazurki | 
Walter Medford. .......... Jerome Cowan | 
Sam Kutler. .......0..:: Marvin Kaplan | 
Harry Cheney .........-- Douglas Fowley | 


Vincent Cheney........ 


Mickey Knox 
Frank Burnett 


eenees Louis Jean Heydt 
Byron Clavmore.......... mae Warde 
Melville Webber... Wallis C: 
Mrs. Johnson ‘Mary Alan Hokans an 
Judge Selders Lewis Martin | 
Frederick Waterman....... Charles Lane | 
Edward Cranston che Guy Beach 
Judge Lerrabee ......... ‘Grandon Rhode 
Bill Webber Darry! Hickman 


(Reviewed Aug. 29, 1951) 





Crosswinds | 
* (COLOR) 


Fairly good adventure feature, | 
okay for general action play- | 
dates. Medium b.o. 


Paramount release of William H. Pine- | 
William C. Thomas production. Stars John | 
Payne. Rhonda Fleming, Forrest Tucker; | 
features Alan Mowbray; John Abbott, | 
Robert Lowery, Frank Kumagai, Directed | 
and written by Lewis R. Foster; adapted | 
by Thomson Burtis from his novel, ‘‘New 
Guinea Gold”; camera (Technicolor), Loyal | 
Griggs; editor, Howard Smith; music | 
score, Lucien Cailliet; song, Jay Living- 
ston, Ray Evans. Te a Aug. 1, ‘51. 
Running time, 93 MIN 


! 


Steve Singleton ........ John Payne 
Katherine Shelley....... Rhonda Flemin‘* | 
Jumbo Jubnson ......++. Forrest Tucker | ? 


Nick Brandon .Robert Lowery 


| Jesse’s Third Son ..... 


Sir Cecil Serurey . 6 caa¥e Tere Alan Mowbray | 
Sykes ichenreebeter eee John Abbott | 
Bumidai . Frank Kumagai | 


(Reviewed Aug. 8, 1951) 


Cyeleme Fury 
(SONGS) 





Routine Charles Starrett oater 
for programmer bookings. 





Columbia release of Colbert Clark pro- 
duction. Stars Charles Starrett; features 
Smiley Burnette, Fred F. Sears, Clayion 
Moore, Bob Wilke, Merle Travis & His 
Bronce Busters. Directed by Ray Nazarro. 
Written by Barry Shipman, Ed. Earl Repp 
ccmera, Henry Freulich; editor, Paul Bo 
rofsky. Previewed Aug. 6, °51. 
time, 53 MINS. 

Steve Reynolds | 
The Durango Kid{ 


+805 KS Charles Starrett 
Smiley Burnette.. 


.. Smiley Burnette 





| 
| 


| 


| 


Running 


| 
| 


Capt. Barham..... . Fred F. Sears | 
Grat Hanlon .... . Clayton Moore 
BURGE otic sceesetisosees Bob Wilke 
SORNET . ct iceccciecae Louis Lettieri 
Bret Fuller George Chesebro | 
Merle Travis & His Bronco busters 
Doc Frank O'Connor 


(Reviewed Aug. 15, 1951) 


The Dakota. Kid 
(SONG) 


Dull, talky oater with minor 
entertainment values for ac- 
tion market. 


Republic release of Rudy Ralston pro- 
duction. Stars Michael Chapin, Eilene 
Janssen; features James Bell, Dann Mor- 
ton, Margaret Field, Robert Shayne, Roy 
Barcroft, Mauritz Hugo. Directed by 
Philip Ford. Written by William Lively; 
camera, John MacBurnie; editor, Harry 
Keller: song, Eddie Cherkose, June Styne. 
Previewed June 26, ‘51. Running time, 


60 MINS 

“Red” ere Te »».Micheal Chapin 
“Judy” -eeee-.-Eilene Janssen 
Sheriff Tom White. rivttr re James Beli 
Dakota MAG... ks cccvtessses Dann Morton 
Mary Lewis  ....ccccccees Margaret Field 
Ace Crandall.........0-. Robert Shayne 
Sarre re Roy Barcrof 
Squire Mason.......+.+- Mauritz Hueco 
Sam Do-waon.....cees.. House Peters, Jr. 
CONE WROD i ceisessncse Lee Bennet‘ 
Marker Michael Ragan 


(Reviewed July 4, 1951) 


Darling. How Could You 
Moderately successful takeoff 
on the old James M. Barrie 
play, “Alice-Sit-By-The-Fire” 
with okay marquee names. 





Paramount release of Harry Tugen’ 
roduction. Stars Joan Fontaine. John 
Toad. Mofia Freeman, Peter Hanson; tea- 
tures David Stollery, Virginia Farmer. 
Angela Clarke. Directed or Mitchell “ei- 
sen. Screenplay, Dodie Smith, Lesser Sam- 
uels; from play, “Alice-Sit-By-The- Tire.” 
by James M. Barrie; camera, Donel L. 
Fapp; editor, Alma Macrorie, Eda Warren; 
score. Frederick Hollander. Tradeshown 
Aug. 2, 51. Running time, 95 MINS. 
Alice Grey —§. svscevcas Joan Fontaine 
Dr. eens GOP ss 6 cscawe John Lund 


Am * 
Dr. ‘steve Caav® v0 608000 Peter Hanson 


Cosmo P (sveneed.ee David Stollery 
Fanny ou etaeae eeoe.. Virginia Farmer 
Nurse soeceees. Angela Clarke 
Aubrey Quayne- ° .... Lowell Gilmore 





Mr. Rossiter 
Mrs. ‘eamenpeie “0 
Sylvia ae 
Simms 


. Robert Barrat 
Gertrude Michzel 
..... Mary Murphy 
. Frank Elliott | 
Billie Bird | 

.« Willard Waneesaa | 


Rosie pk tae ee eembs 
Theatre Manager.... 


(Reviewed Aug. 8, 1951) 





David and Bathsheba 
(COLOR) 


“D&B” socko b.o. 








20th-Fox release of Darryl F. Zanuck 
production. Stars Gregory Peck, Susan 


| time, 105 MINS. 


Davidd .....cccccvcdeccevese Gregory Peck 
Bathsheba....ccccesccec’s Susan Hayward 
Nathan... .cccscccccceaces Raymond Massey 
Uriah .crccccccecseseees Kieron Moore 
eee James Robertson Justice 
Oe Serre reer Jayne Meadows 
WOR cdc ccccesocvaraadus Seas John Sutton 
RO PPC ers ae Gage Dennis Hoey 
Goliath .....ccccccces ste ater Walter Talun 
Adulteress......+.++.- . Paula Morgan 
King Saul... .cccsces Francis X. Bushman 
JOMBUNOM . .. cccccvcesvacess Teddy Infuhr 
David Gee)... ..-ccsecoves Leo Pessin 
Specialty Dancer....... Gwyneth Verdon 
TCS rrr TT Gilbert Barnett 
MS & casas cx sev dew'eeans John Burton 
Old Shepherd..........+.. Lumsden Hare 
Szyptian Ambassador...... George Zucco 
Pe Re rent yee hee Allan Stone 
OS Se rer Tee ee Ce Paul Newlan 
GEREN. ts cackevase neat Holmes Herbert 
Executioners.......... Robert Stephenson, 


Harry Carter 
Jesse’s First Son......Richard Michelson 
Jesse’s Second Son........ Dick Winters 
John Duncan 
Court Announcer James Craven 


(Reviewed Aug. 15, 1951) 


The Day the Earth 
Stood Still 


Suspenseful, moralistic entry 
in science fiction sweepstakes; 
OK b.o. 


20th-Fox release of Julian Blaustein 


| production. Stars Michael Rennie, Patricia 
Neal, Hugh Marlowe; features Sam 
Jaffe, Billy Gray. Directed by Robert 
Wise. Screenplay, Edmund H. North, 


based on story by Harry Bates; camera, 


| Leo Tover; music, Bernard Herrmann; 
special aceetee Fred Sersen. Previewed 
N. Y., Aug. 28, ’51. Running time, 
92 MINS. 
Klaatu (set ankseeeeess Michael Rennie 
Helen Benson........ . . Patricia Neal 
Tom Stevens ....cceces ..Hugh Marlowe 
Dr. Barnhardt .,.... Cceceoese Sam Jaffe 
| Bobby Benson ............ . Billy Gray 
| Mrs. Barley ..cceccsvnsess Frances Bavier 
MSORG J coc ccc eecinesegeaebess Lock Martin 
Drew Pearson .......... Himself 


Commentators: Gabriel Heatter, H. V. 
Kaltenborn, Elmer Davis. 


(Reviewed Sept. 5, 1951) 


Detective Story 


Powerful mixture of heart, ac- 
tion and humor, adapted from 
Broadway legit hit and certain 
for sock b.o. 


Paramount release of William Wyler 
| production (Robert Wyler, Lester Koenig, 
ussociate producers). Stars Kirk Douglas, 
Eleanor Parker and William Bendix; fea- 
tures Lee Grant, Cathy O’Donnell, Horace 
McMahon. Directed by William Wyler. 
Screenplay, Philip Yordan and _ Robert 
Wyler, based on play by Sidney Kingsley; 
camera, Lee Garmes; editor, Robert 
Swink, Previewed Sept. 19, ‘51. Running 


Detective James McLeod.. 


Kirk Douglas 
Mary McLeo 


....-Eleanor Parker 
Dtective Low Brody. err William Bendix 
| A Shoplifter......... eee ted Lee Grant 
| Detective Dakis............ Bert Freed 


Detective Gallagher....... 


Frank Faylen 
Detective O’Brien... 


....Grandon Rhodes 


Police Reporter ........ Luis Van Rooten 
Arthur BMGPOG. . .cccecs Craig Hill 
Susan Carmichael...... Cathy O’Donnell 
Lt. Monaghan.......... Horace McMahon 
Endicott Sims.......... Warner Anderson 
Karl Schneider.........George MacReady 
Charles Gennini......... Joseph Wiseman 
Lewis Abbott....... $0606 Michael Strong 
Patrolman Barnes. .-.- Russell Evans 





Patrolman Keogh.. .. Howard Joslyn 


Miss Hatch...... ... Gladys George 
pe rr .... Burt Mustin 
PASS. PERGOe, .. cw cescess. James Maloney 
Tamj Giacopetti........... Gerald Mohr 


(Reviewed Sept. 26, 1951) 





Dise Jockey 





Good exploitation pic with 











score of pop recording artists 
and deejays providing the b.o. 
spark. 





Allied Artists release of Maurice Duke 
production. Stars Ginny Simms,Tom Drake, 
Jane Nigh; features Lenny Kent, Russ 





TrTE TTL Mona Freemen | 


Morgan, Tommy Dorsey, George Shear- 
ing, Nick Lucas, Herb Jeffries, Sarah 
| Vaughan, The Weavers, Foy Willing and 
| Riders of the Purple Sage. Directed by 
Will Jason. Story and screenplsy, Clark 
E. Reynolds; camera, Harry Neumann; 
editor, Otho Lovering; music, Russ Mor- 
gan. Previewed Aug. 28, ‘51. Running 
time, 77 MINS. 


Vickie Peters 


eee Tee ee Ginny Simms 
a , EPI Ee er eee Tom Drake 
Marion S00 06 066008 6s Jane Nigh 
BUike RICHAPGS. .20cccecces Michzel O'Shea 
BOE. «<a ate wc che cacs 6eens Lenny Kent 
Wee. MOE... bc ue cisecd« Russ Morran 
|’‘ammy Dorsey......... .. Tommy Dorsey 
George Shearing........ George Shearing 
i. =" Rrra ree Nick Lucas 
| FOOTD SORTER. 2 ccciccecves Herb Jeffries 
Sarah Vaughan..... ee . Sarah Vaughan 
rc Ok ere The Weavers 
=: SES weseeeseces Jerome Cowan 
Jack Fina.. Hehe rvseacece eck Fina 
WE ME, VetkneCcseceteaees Vito Musso 
Pe MED. 0 de 66005606005 6 Red Nichols 
PE POD: 6 60640064 evaeewe Red Norvo 
OP. eee Ben Pollack 


| Joe Venuti Joe Venuti 
Foy Willing and Riders of the Purple 


ge 
With Martin Block, Joe Adams, Joe Allli- 





son, Bill Anson, Doug Arthur. Don Bell, 
Paul Brenner, Bob Clayton, Paul Dixon, 


| Ed Gallaher, Dick Gilbert, Bill Gordon, 


‘Maurice Hart, Bruce Hayes, Eddie Hub- 
bard, Bea Kalmus, Les Malloy, Paul Mos- 
terson, Ed McKenzie, Tom Mercein, Gil 
Newsome, Gene Norman, Art Pollans. Bob 
Poole, Norman Presectt. Fred Robbins, 
Ernie Simon, Larry Wilson. 


(Reviewed Sept. 5, 1951) 


Flying Leathernecks 
(COLOR) 


Stout war-action drama of Ma- 
rine fighter squadrons in the 
Pacific. Stars John Wayne, 
Robert Ryan; good b.o. 





a 


RKO release of Edmund Grainger pro- 
duction. Stars John Wayne, Robert Ryan 

features Don Taylor, Janis Carter, Say °c. 
Flippen, William Harrigan. Directed by 
Nicholas Ray. Screenp ay, James Edward 
Grant; story, Kenne Gamet; camera 
(Technicolor), William E. Snyder; editor, 
Sherman Todd; music, Roy Webb. Tr 


ade- 
shown July 16, ’51. Running time, 193 











MINS. 
Pree recceveceesee een. wWaaee 
Se as e+.++.-Robert Ryan 
Cowboy....« Don Taylor 
Joan Kirby. cccceee+-.-danig Carter 
Clancy...... cocoee- day C. Flippen 
Dr. Sapna »..William Harrigan 
Colonel. ....ccccccctecacsece: James Bell 
AEE coc Panindeocnvacucee s Barry Kelley 
Shorty Vegay cehossctocues Maurice Jara 
Lieut. Malotke...........- Adam Williams 
a MeCahe®. ..ccccctces James Dobson 
Capt. McAllister.......... Carleton Young 
Lieut. Jorgenson..........-. Steve Flagg 
Lieut. Ernie Stark..........-- Brett King 
Tommy Gordon Gebert 


(Reviewed July 25, 1951) 


Fort Dodge Stampede 


Allan “Rocky” Lane in okay 
action western. 


Republic release of Harry Keller pro- 
duction. Stars Allan “Rocky” Lane. Di- 
rected by Keller. Written by Richard 
Wormser; camera, John MacBurnie; edi- 
tor, Irving M. Schoenberg. Previewed 
Aug. 28, ’51. Running time, 60 MINS. 


Allan “Rocky” Lane. . Allan hay Lane 








We "RRS rrr Black Jack 
SSeS ee Chubby Johnson 
Natalie Bryan. ivakeee -«+..Mary Ellen Kay 
Pike Hardin......... «e+... Roy Barcroft 
Sparkler McCann......... Trevor Bardette 
JOM TEGOR. «<cvecses gecnee Bruce Edwards 
oo Serre eesseeeeee- Wesley Hudman 
Hutchinson. ° .William Forrest 

agan..... ecccereccceces “Chuck Roberson 
Sheriff +++++»-Rory Mallinson 
FR ere et reer ee Jack Ingram 
DO isc esReR aka cease cad 


Kermit Maynard 


(Reviewed Aug. 29, 1951) 





Foree of Arms 


Tender love story ageinst a 
- World War II background. Ex- 
cellent b.o. 





Warner Bros. release of Anthony Veiller 
production. Stars William Holden, Nancy 
Olson, Frank Lovejoy; rye Gene 
Evans, Dick Wesson. Directed by Michael 
Curtiz. Screenplay, Orin Jannings; from 
story by Richard Tregaskig; camera, Ted 
McCord; editor, Owen Marks; music, Max 
Steiner. Tradeshown Aug. 10, ’51. Run- 
ning time, 98 MINS. 


IN 6s casas c'0.c-0a.ila oO William Holden 
Eleanor .. or oe Nancy Olson 
Major Blackford. ve ueteeees Frank Lovejoy 
RS <0 s6:eu eee ee ceecéecesr Gene Evans 
EE. + coVicceawenes Chad eveve Dick Wesson 
Sheridan.......... Triyrere Paul Picerni 
Major Waldron........ Katherine Warren 
ME nis vet Sea neweuse os Ross Ford 
0 Pree rt roe Ron RHagerthy 
Signor PE RRR Mee Mario Siletti 
Signora Maduvalli..... Argentina Brunetti 
Lea Maduvalli.............. Amelia Cova 
. PRR rrr ry Slatts Taylor 
MOE, scat acdivntse<ie Donald Gordon 
Frank ‘ ; Reh Roark 


(Reviewed Aug. 15, 1951) 


Fugitive Lady 
(SONG) 


Slow-paced melodrama filmed 
in Italy. Only minor  b.o. 
chances in general runs. 


Republic release of M. J. Frankovich 
roduction. Stars Janis Paige; features 
innie Barnes, Massimo Serato, Eduardo 
Ciannelli, Tony Centa. Directed by Sid- 
ney Salkow. Screenplay. John O’Dea; 
based on novel by Doris Miles Disney; 
camera, Tonino Delli Colli; editor, Nino 
Baragli; song, Alberto Barberis, Suzanne 
MacPherson; musical direction, Willy Fer- 


rero. Previewed July 12, ’51. Running 
time, 78 MINS. 
Barbara ne ial ahaweein Janis Paige 


— Gaeae - 
Raly oh ‘Clementi. . 


Binnie Barnes 
‘ ° ** Massimo Serato 
vs sess -Eduardo Ciannelli 





eee oes eeccarccocee BOmy Centa 
Francine...... ececsceccce-»-Alba Arnova 
Guissepe........eeeee+s+++.-Dino Galvani 
TOTOGR ss cccccrccscescdccccce- Rosina Galli 
ah cccsese ecsceseees-...d0hn Fostini 
Maria.......e.eeeeeeee+.-Luciana Danieli 
Bob scdecccecoecccs... BCMGL TOF 
Chauffeur... ... e0seeeeens Alex, Serberoli 
Druggist......... jacetws Joop Van Hulsen 
Giovanni 


. Guilio Marchetti 
(Reviewed July 18, 1951) 





G. IL. Jane 
(MUSICAL) 





Okay program musical comedy 
for secondaries. 


Lippert Pictures release of Murray 
Leraae. production. Stars Jean Porter, 
Tom_ Neal, Iris Adrian; features Jimmy 
Dodd, Jean Mahoney, Jimmy Lloyd, Mara 
Lynn, Michael Whalen, Robert Watson. 
Directed by Reginald Le Borg. Screen- 
play, Jan Jeffries; based on an original 
story by Murray Lerner; camera, Jack 
Greenhalgh; editor, William Austin; mu- 
sic score, Walter Greene; songs, Jimmy 
Dodd, Richie Kuller, Dian Manners, John- 
ny Clark, Teepee Mitchell, Johnny ene. 
Lew Porter. preveeyred July 30, ’51. 
ning time, 62 MINS, 






SR tet Were re rere. i; - Porter 
Tim .. . . Tom Neal 
Lieut. Adrian ... ’ ‘Iris Adrian 
Tennessee .. :  Jimm Dodd 
Hilda . Jean aboney 
Lieut. Bradford.. .. Jimmy Lloyd 
a 6 Mara Lynn 
MOON. vadess ..Michael Whalen 
Colonel ae - Robert Watson 
Mousey e ._ Phil Arnold 
Vinkie Jimmy Cross 





Jeri Strong. Olive Krushat 
Corporal ..... Jack Reitzen 
Private Mark Lowell 
Recruiting eran. abe . Loren Welch 
Captain . kee Ree Garnet Marks 
Sergeant ........ eresnesc Jimmie Parnell 
SSS eer Diana Mumby 
BACWEOMARE 2... ccsccccces Monty Pittman 
ok. ee aia .. Vie Massey 





(Reviewed Aug. 1, 1951) 


Wednesday, October 24, 1951 


The Glenrowan Affair 


(AUSTRALIAN) 
British Empire Films release of 
ralian Action Pictures production. 
Bob Chitty. Directed by Rupe 
Screenplay, Rupe Kathner; 
camera, Harry Malcolm. Previewed Syd- 
ney July 9, ’51. Running time, 70 MINS. 
Ned ely éb605000006065646000 ID Gee 
ERO TEED cicvconcsocedsncseds Ben Crowe 
Joe Byrne..............Larry Crowhurst 
BOOVO TNE cv ccscccsccesceses Crowe 
Aaron Sherritt ............Rupe Kathner 
Kate Alma 


seem eeeereees es 


Father Gibney.............John Fernside 
Sergeant Steele. vetasesns OEE 
Blacksmi 


BGs SUES s 6 60sec ncdeceee : yak Webb 
Mr. Standish........... ...-Edward Smith 
Cs ON 6 on nvceeecssnag ax Alan Bardsley 


ree Arthur Hemsley 
(Reviewed Aug. 1, 1951) 


The Golden Horde 
(COLOR) ’ 
Another of U’s costumer ad- 
venture features. Acceptable 
same type get by. 





Universal release of Howard Christie- 
Robert Arthur production. Stars Ann 
Blyth, David Farrar; features George 
Macready, Henry Brandon, Howard Petrie, 
Richard Egan, Marvin Miller, Donald Ran- 
dolph, Peggie Castle, Poodles Hanneford. 
Directed by George Sherman. Screenplay, 
Gerald Drayson Adams; based on story 
y Harold Lamb; camera (Technicolor), 
ussell Metty; editor, Frank Gross; music, 
Hans J. Salter. Previewed Sept. 11, ’51. 
Running time, 75 MINS. 


Princess Shalimar 


ata ae iis eae Ann Blyth 

2 ar re ..David Farrar 
DER accep cccccecnse. George Macready 
MEME asecsees Terre Te Henry Brandon 
ar Sarwan an asda alesis Howard Petrie 
Deivswen4s'%s< 0:0 fea@ountane Richard Egan 
Genghis Khan.......... .. Marvin Miller 
eee eeeeeeess-Donald Randolph 
Lailee....... A eee Peggie Castle 
Friar John............Poodles Hanneford 
Nazza..... Prrr vrerirrrire Leon Belasco 
Asalah eccccccccccecse. Lucilie Barkley 
Nina...... Cedbnereedecerse: Karen Varga 
errr Robert Hunter 


(Reviewed Sept. 19, 1951) 





Havana Rose 
(SONGS) 


Dull, overlong, 


programmer 
comedy. 


Republic release of Sidney Picker pro- 
duction. - Stars Estelita Rodriguez; fea- 
tures Bill Williams, Hugh Herbert, Flor- 
ence Bates, Fortunio Bonanova, Leon 
Belasco, Nacho Galindo, Martin Garra- 
laga, Rosa Turich. Directed by William 
Beaudine. Written by Charles E. Roberts 
and Jack Townley; camera, Ellis W. Car- 
ter; editor, Tony Martinelli; music, Stan- 
ley Wilson. Previewed Sept. 14, 51. Run- 
ning time, 77 MINS. 


Estelita DeMarco..... Estelita Redstgues 
Tex Thompson............ Bi Williams 
Filbert Fillmore.......... Hugh Herbert 


..Florence Bates 
Ambassador DeMarco ‘Fortunio Bonanova 


NYG a:0d de ee Sheds Leon Belasco 
nee 60s 59-460 06i5.9-6% Nacho Galindo 
Phillip. Eewew ees beedigaeae .Martin Garralaga 

ere Pree rn ae Rosa Turich 
Motel Detective.........+.. Tom Kennedy 
NG oc 5.5 60s Wane esalwe Manuel Paris 
ke. eee Bob Easton 


Felix and His Martiniques 


(Reviewed Sept. 19, 1951) 





Here Comes the Groom 
(SONGS) 


Sock Crosby-Capra comedy 
with Jane Wyman, other strong 
co-star support. Big word-of- 
mouth potential. 





Paramount release of Frank ‘Capr: ra pro- 
duction. Stars Bing Crosby, Jane Wyman, 
Alexis Smith, Franchot Tone, James Bar- 
ton; features Robert Keith, Anna Maria 
Alberghetti. Directed by Capra. Screen- 
er: Virginia Van Upp, Liam O’Brien, 

Myles Connolly; story, Robert Riskin and 
O’Brien; camera, George Barnes;- editor, 


Ellsworth Hoagland: songs, Jay Living- 
ston, Ray Evans, Johnny Mercer, Hoagy 
Carmichael. Tradeshown June 29, °’51. 
Running time, 113 MINS. 
oo, BOO eer eee ere 60 ogee Crosby 
Emmadel Jones........ oe Wyman 
Winifred Stanley........... Alexis Smith 
Wilbur Stanley............Franchot — 
Pa Jones...... TR ARES 
George Degnan.......... -Robert Keith 
Rea “Jacques Gencel 
Sore rer irre. . Beverly Washburn 
tae eeeeeees-.-Connie Gilchrist 
McGonigle.................Walter Catlett 
Bate WOUNEOD . c's ee ceceseessi Alan Reed 
BESS. GOGECY..ccccccces Minna Gombel 
Governor 6400000068 : Howard Freeman 
Aunt Abby.........+s++...Maide? Turner 
Uncle Elihu............+....H. B. Warner 
Uncle Prentiss........ sesaes as Joy 
Uncle Adam .......++.+...... Ilan Wolfe 
Mrs. McGonigle..............Ellen Corby 
Policeman....... seeeeeeeess James Burke 
OO errs +eeeeeee..Irving Bacon 
26 OR, ere Ted Thorpe 
Radio Announcer.............. Baker 
Peer Anna Maria Alberghetti 
1040060004 000.452: Laura ot 
b@ 60600 660000 06.00.0 Dorothy Lamour 


seeseeseeeeesse+s Frank Fontaine 
secs cccccccccccs - LOU 
RESSONCO bards én <6 ae ~~ Harris 


s Dal 
(Reviewed July 11, 1951) 








Her Panelled Door 


British-made drama on amne- 
sia; moderate b.o. 





Souvaine Selective Pictures release of 
Associated British-Pathe production. Stars 
hog erage gy Rss Bim ten fea- 

elen erry, char rt - 
rected by Ladislas Vajda. aioe. ie 


Guy Morgan Go” by tee from ym ag A 


py N eresa Charles; cam- 
era, Otto Heller; Samale, Allan Gray. Pre- 
view Aug. 22, ’51. Running time, 84 
mins. 
Yvonne Winter...... Phyllis Calvert 
ioe Ww WRU S46 80a060 Edward Underdown 
SiON a eauewebpeede ~~ — | men bd 
New Burton 


(Reviewed Aug. 29° | 1951) 


The Highwayman 
(COLOR) 








O’Herlihy, He 
Morgan, Albe: bert Sharpe, Lowell tienes 
Alan Napier. by Lesley pageants 
Screenplay, Jan Jeffries; 
by Alfred aves and story by Jack | Dewitt 
and Renault Duncan; camera (Cinecolor), 
Herschel Burke 


Neuman; music, 
te te F reviewed Aug. 14, $1. Running 


lord Wolters. ocenséseses -Gharies Coburn 













oan ee ait Pp No: Philip Friend 
Lord Herbert. iéinse ee ellaway 
Lord Douglas. soccece Victor Jory 
Sergeant...... eccsece Scott Forbes 
Ellen... ececdoes os Virginia Huston 
pine eceseseesesse-Dan O’Herlihy 


ed hh ee 


Henry Morgan 


Forsythe. . ivaceecctks - Albert Shar 
Oglethorpe. Abeesuecscvenes “Lowell Gimere 
Barton 


Alen Napier 
(Reviewed Aug. 22, 1951) 





Hills of Utah 
(SONGS) 





Gene Autry in routine west- 


ern; okay where oatuners are 
liked. 





Columbia release of Armand Schaefer 
proceeen. ke ai Gene Autry. Directed 
by John a Screenplay. Gerald Ger- 
aghty; based on story by Les Savage, Jr.: 
camera, William Bradford; oe James 
Sweeney. Tradeshown in N. 






» Sept. 7 
51, Running time, 70 MINS. aces 
Gene Autry......... rey Gene Aut 
“Dusty” Cosgrove... ves. -Pat Buttress 
a McQueen... Elaine Riley 
Nola... 


Jayde McQueen... 
Bowie French..... 
Washoe 
Evan Fox....... 
Ingo Hubbard..... 
Marshal Duffield. . 

SERB eRe - Sanders 
Mayor Donovan ‘om London 


(Reviewed Sept. ‘122, 1951) 


Donna Martell 
‘Onslow Stevens 
é Denver Pyle 
..- William Fawcett 
. Harry Lauter 
...-Kenne Duncan 
-. Harry Harvey 





His Kind of Woman 
(SONGS) 


Robert Mitchum-Jane Russell 
as b.o. combo to hypo biz for 
sultry action-thriller of profes- 
sional gambler and his lady. 





RKO release of Robert Sparks produc- 
tion. Stars Robert Mitchum, Jane Rus- 
sell; features Vincent Price, Tim Holt, 
Charles McGraw, Marjorie Reynolds, Ray- 
mond Burr,: Leslye Banning, Jim Backus, 
a Van Zandt, of Mylong. Carleton 
oung. Direc ted-by John Farrow. 
Written by Frank Fenton and Jack Leon- 
ard; camera, Harry J. Wild; editors, Eda 
Warren, Frederic Knudtson; songs, Sam 
Coslow, Jimmy McHugh and Harold 
Adamson; music score, Leigh Harline. 
Tradeshown July 10, ’51. Running time, 
122 MINS. 
Dan Milner... 
TeMere. BEGMe .. 202 sesoseces 
Mark Cardigan. @SCCCeeces 
Bill Lusk. 10606668.000 043.62 ..Tim Holt 
Thompson. eeeeee- Charles McGraw 
Helen Cardigan........Marjorie Reynolds 
Nick Ferraro.. ...Raymond Burr 
Jennie Stone ............-.Leslye Banning 
en, Saee. TTT TTT oe Jim Backus 


.eeeeeees-Robert Mitchum 
Jane Russell 
.. Vincent Price 


eeeteeeee 


Jose Morro. ........+..Philip Van Zandt 
Martin Traflt..ccccccss: John Mylong 
Hobson...... eeveceses- Carleton G. Young 
Estaban..... coodccoccccc.s-aame Verebes 
Tex Kearns...cccccces. Dan White 
Milton Stone........---Richard Berggren 
ey fee rT rT re ee Stacy Harris 
Hernandes.. ..sss-0cs Robert Cornthwaite 


(Reviewed Pe 18, 1951) 


Hotel Sahara 
(BRITISH) 


Yvonne De Carlo’s first British 
film looms as okay for many 
U. S. spots. 








GFD release of Tower Films production. 
Stars Yvonne De Carlo, Peter Ustinov, Da- 
vid Tomlinson. Directed by Ken Annakin. 
Screenplay, Patrick Kirwan, “George H. 
Brown; camera, David Harcourt; editor, 
Alfred Roome; music, Benjamin Frankel. 

t Odeon, London, July 9, ’51. Running 
time, 87 MINS. 


é -evenne De Carlo 
RRS roo Peter Ustinov 
Capt. “Puffin” Cheynie..David Tomlinson 
Major Randall...... -++ee+-Roland Culver 
German Lieutenant.........Albert Lieven 
Private WIRES. .c.cccccceess Owen 
Col. Pullar ..........++....Sydnev Tafler 
Private O’Brien............. Tom Gill 
a rg Pallas............Mirielle Perrey 


~~” Sarees seeeese. Ferdy Mayne 
Italian Capitano rer ..».Guido Lorraine 
French Spahi Officer... .. Eugene Deckers 


(Reviewed July 17, 1951) 





Hurricane Island 
(COLOR) 


Mediocre costume action-dra- 
ma as companion feature in 
lesser situations. 








Columbia release of Sam Katzman pro- 
duction. Stars Jon Hall; features Marie 
Windsor, Romo cent, Edgar Barrier. 
Karen Randle, Jo Gilbert, Nelson ae 
Directed by w Landers. Written for 

screen by David Mathews; = camera (Super- 
Cinecolor), Lester Wh 
Fantl. Previewed June 29, ‘51. Running 
time, 71 Mins. 
Captain Carles Montalvo... Jon Hall 
Jane Bolton..... eeeeesessMarie Windsor 
sages Saaaresty: .eseseessMare Lawrence 
Jos veeesseeess- ROMO Vincent 
Pouce ‘de Leon. cocccccces- Magar Barrier 
ee Pree lm 
SUE « os 4 5 6:60600605006060% 6 o Gilbe 
NO. «se gecesceoeneeseues Nelson Leigh 
Rolfe. weer eee eer rrrrer ye yee .Mafshall Reed 
WED. 60660008650 000 cbcenss ¢ a Cee 


Coba. Few e eee Peewee eeeees 


Owanga. Craw eeeoeeeeeees- 


.Rus 
cneewerenmaesecce P Montoya 
Phy: clon. $306 6506.00065000_-| LOMO: BEINOS 
Crandall. Rustv Wescoatt 
ve wivleies ws Von Murray 


h 
(Reviewed July 11, 1951) 


Seen eww tenn 








Okay action drama of prize 
ring with familiar names to 
help in general situations. 








Costume swashbuckler - with | 
fair chances in general release. 








Monogram release of Jack Dietz (Allied 





Universal release of Aaron Rosenberg 
roductiog. Stars Jeff Chandler, Evelyn 
eyes. Stéphen McNally; features Rock 
Hudson, Joyce Holden. Directed by Jo- 
| seph Pevney; screenplay, George Zucker- 


(Continued on page 24) 
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A DATE... ' 
DRINK... 
A CAR... 

A KISS... 


Now she’s known as 








“Come on... 
let’s have fun!? 


: 
1 
i 





GURL 


THE FILMAKERS 


present 








starring 


JOAN EVANS = 
MELVYN DOUGLAS -,.... 
LYNN BARI 


Produced by COLLIER YOUNG 
Directed by CHARLES LEDERER 
Screenplay by DALE EUNSON and KATHERINE ALBERT 











— 


' 
{ 





Te ere 


VARIETY 





Wednesday, October 24, 1951 








man, Borden Chase; based on sto by 
William R. Burnett; camera, Carl Guthrie; 
editor, Russell Schoengarth. Previewed 
June 26, ’51. Running time, 81 MINS. 
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George Duning. deshown N. Y., Aug. 
6, Be Running on 79 MINS. 


Dick Turpin...............Loulis Hayward 
Joyce Greene....... .Patricia Medina 


reed; semana. Jack Asher: — List 
Laure music score 
Tradeshown July 23, ’51. Running time, 


srecececcceoeeees HU McDermott 
> & Daniely 












Coke Mason......+...++.-. Jef Chandler Suzanne Dalbert 

pa ree ebeeccccegesc ee meres! & Tom Tully 

George Mason.. Ste hen McNally iia John Williams 

Ss O'Keefe ek Hudson | Baroness reas: g° .Malu Gatica 

Tin Osa ; Joyce Holtien eve Waengs TTT TET "Alan Mowbray 

Max Watkins. ...dim Backus | Sir Robert Walpole........Lumsden Hare 

Alex Malik... .-.. Jim Arness Greene ....... . .Barbara Brown 

Savella stee "Steve Martin | Sir Thomas DeVeil........Malcolm Keer 

Herb Riley... vo. .ccsecves * "George Baxter — manees. « paceseeece Sta . 
msey Jostin....cscesess- 

(Reviewed 1 Juiy 4, 1951) David Garrick.............George Baxter 

King George........--.----.Ivan Triesault 

. fied gE ee .s+ee.-Norman Leavitt 

Joe Palooka in Triple Count Eckhardt........... Frank Reicher 


Cross 


Okay entry in series based on 
comic strip. For supporting 
bookings. 


Monogram release of Hal E. Chester 
roduction. Stars Joe Kirkwood, Jr., 
ames Gleason, Cathy Downs; features 
John Emery, Steve Brodie, Don Harvey, 
Rufe Davis, Jimmy Wallington. Directed 
by Reginald LeBorg. Screenplay, Jan Jef- 
fries; story, Harold Bancroft, based on 
comic strip by Ham Fisher; camera, Wil- 
liam Sickner; music, Darrell Calker. Pre- 
viewed Sept. 5, ’51. Running time, 60 
MINS. 


Joe Palooka...........Joe Kirkwood, Jr. 
MMOD... cc cssenveesess James Gleason 
BO 2 5 xs wu Ganvdseeeswes Cathy Downs 
The Professor......sesee++: John Emery 
arr ee Steve Brodie 
Chuck weaeeeesensee ae eens 
Kenny Smith .......... Rufe Davis 
Jimmy Wallington Jimmy Wallington 
Mrs. Reed .. SSCS ONG Mary Young 
Canvas se ceesesteeese: KAGie Gribbon 
DED. <dacavevesete pee in.as Sid Tomack 
Bub Tercera Dickie Leroy 
. asa rrr yr Jimmy Lioyd 
Sheriff Malin ...........-: Cliff Clark 
Farmer Hank Worden 


(Reviewed Sept. 12, 1951) 





Journey Into Light 





Off-beat drama for mild re- 
action as program dualer. 





20th-Fox release of Joseplt Bernhard 
roduction. Stars Sterling Hayden, Viveca 
uindfors, Thomas Mitchell. Co-producer, 
Anson Bond. Directed by Stuart Heisler. 
Screenplay by Stephanie Nordli, Irving 
Shulman, from original by Bond; camera, 
Edwood Bredell; editor, Terry Morse; 
music, Emil Newman, Paul — Trade- 
shown in Hollywood, Aug. 23, ‘51. Run- 
ning time, 87 MINS. 


John Burrows ..... Sterling Hayden 
Christine Thorssen ..... Viveca Lindfors 
Ce ea aselaes Thomas Mitchell 
“Doc” Thorssen......... Ludwig Donath 
Wie (Wino)... ....cccccccess H. B. Warner 
» SRP Serrer rr cr Jane Darwell 
Racky ce wecoceseons John Berkes 
Jane Burrows..... - Roe Webber 
Fanatic Guilfoyle 


Bishop Logan... 
Diana aie 
Deacon Adams. , 
Deacon Edwards 


.. Charles Evans 
..Marian Martin 
2 Everett Glass 

Raymond Bond 





Gertie palais Naa tiie Billie Bird 
REE. ccc icscndweenece Qs Uy. Wee 
GE) S5a5ns cedegebeereen Myron Healy 
Policeman ............. Byron Keith 
Church Women Kathleen Mulqueen and 
Leslie Turner 

Clothing Salesman Fritz Feld 
Interviewer Lorin Raker 
Bums Emmet Lynn, Paul Brinegar, 
David Marsh 

Flophouse Clerk ....... Bernard Gorcey 
— Woman ..... Lynn Whitney 
oT” ES re ere Helene Huntington 
Woman in Fight...... Kate Drain Lawson 
|” i rere ee Fred Aldrich 
Police Sergeant ........ Ed Hinton 
Truck Driver Smoki Whitfield 


(Reviewed Aug. 29, 1951) 





Kentucky Jubilee 


Jerry Colonna starrer. Okay 
for the sticks. 





Lippert release a” Ron Ormond produc- 


tion. Stars Jerry Colonna and Jean Por- 


ter; features James Ellison, Fritz Feld 
and Raymond Hatton. Directed by Ron 
Ormond. Screenplay, Maurice Tombragel 
ani Ron Ormond; camera, Jack Green- 
halgh; musical direction, Walter Greene; 
editor, Hugh Winn. Reviewed at Para- 
mount Theatre, Hollywood, July 12, ’51. 


Running time, 72 MINS 
Jerry Harris 


ty DMMNOR. . cccccccesss Jean Porter 
Jeff Benson sees... James Ellison 
Rudoloh gone et. rrr re Fritz Feld 
Ren White +eee..- Raymond Hatton 
Muesy cesecvececes: VIGO GEES 
M-yor Tilbury............ Chester Clute 
),, Sarr esses. Michael Whalen 
Borney Malone..........Archie Twitchell 
T J. Hoarsely............. Russell Hicks 
Cashier 1 009:9060660800085 Margia Dean 
Constable ....ccrccccecees: Si Jen 

ed woome. seccescecess.- Ralph Sanford 
Fa $6 6a00bd060880 Jack Reitzen 
Hoel OI chu eeaiewks Clift Taylor 


2 - reper Charlie Williams 


harners George Chesebro, Bob Carney. 


George Sanders, Tom Plank 

Mv.C ara eee ne Chard Phil Arnold 
Hood .. Mickey Simovson 
gouare Dance Caller ..... Glen Story 
man Marvel Antre 


‘Specialty Numbers 


McQuai¢ Twins. Les “Carrot Top” An- 
derson, Fred Kirby, Chris Randall, Penny 
McGuigegan, Donna Kaye, Broome Broth- 
ers. Bobby Clark, Y-Knot Twirlers. Claude 
Casey, Slim Andrews, Frankie Vincent 
John Braislin. Buck & Chickie Eddy. Edna 


, and Grecia Dreon 
(Reviewed July 18, 1951) 


The Lady and the 
Bandit 


Costume swashbuckler set in 
century England; modest 
.0. 





Columbia release of Harry Joe Brown 
production. Stars Louis Hayward; fea- 
tures Patricia Medina, Suzanne Dalbert. 
Tom Tully, John Williams, Malu Gatica, 
Alan Mowbray, Lumsden Hare, Barbara 


Brown. Directed by Ralph Murphy 
Screenplay. Robert Libott and Frank Burt 


from story by Jack DeWitt and Duncan 


Renaldo, based on Alfred Noyes’ poem 


“Dick Turpin’s Ride”; camera. enry 
Freulich: editor, George Brooks; music 
@irectar, Morris Stofoff; music score, 


, 


err Tee . Jerry Colonna 


(Reviewed Aug. 8, 1951) 





The Lady From Texas 
(COLOR) 


Good outdoor comedy-drama 
for family audiences. 


a 








Universal release of Leonard Goldstein 
roduction. Stars Howard Duff, Mona 
reeman, Josephine Hull; features Gene 
Lockhart, Craig Stevens, Jay C. Flippen, 
Ed Begley. pirested by Joseph Pevney. 
po ot pay Gerald Drayson Adams, Con- 
nie Lee nnett; story, Harold Shumate; 
camera (Technicolor), Charles P. yle; 
editor, Virgil Vogel. Previewed Sept. 18 
’51. Running time, 78 MINS. 


DOE TOMO so ccsivageskos Howard Duff 
Bonnie Lee ......+++s-++ Mona Freeman 
Miss Birdie ...... eccccces Josephine Hull 
Judge Jeffers ..ccsccseeess Gene Lockhart 
Cyril Guthrie. ...ce.seees. Craig Stevens 
rer eeneees Jay C. Flippen 
Dave Blodgett .........++-.- Ed Begley 
Mabel PEPE. te: Barbara Knudson 
BOWE sax asaatsesvaeas Chris-Pin Martin 


(Reviewed Sept. 22, 1951) 





The Lavender Hill Mob 
(BRITISH) 


Amusing crook comedy with 
Alec Guinness. Good U.S. 
draw, 


GFD release of Michael Balcon-Ealing 
Studios production. Stars Alec Guinness, 
Stanley Holloway; features Sidney James, 
Alfie Bass. Directed by Charles Crichton. 
Screenplay, T. E. B. Clarke; camera, 
Douglas Slocombe; editor, Seth Holt; mu- 
sic, Georges Auric. At Odeon, London. 
Running time, 81 MINS. 





Holland Alec Guinness 
Pendlebury. . ae: Holloway 
Lackery...... ° ney James 
OAS ins.0,0 6 Alfie Bass 
Mra. Chalkk.. ..ccccccess Marjorie Fielding 
Miss Evesham..........--- Edie Martin 
UU. Serre John Salew 
Turner........eeeeee++--- Ronald Adam 
Wallis. ..... Prreererrey Arthur Hambling 
Godwin..... eovces rrr Gibb McLaughlin 
POGUOW . o 000c0ccecchstsss.+ Or Gene 
Sergeant..... Eneeseseteatc Clive Morton 
CR ce cndvasrenotasee Sidney Taffler 
Gafe OWE... cccccccess: Frederick Piper 
Joe the Gab... .cccccccsese: Peter Bull 
SS rrr ere Patric Dopnan 
Senora Gallardo.........- Marie rke 
Chiquita.................Audrey Hepburn 
Ao William Fox 
Ambassador....... ...Michael Trubshawe 


(Reviewed July 4, 1951) 





The Law and the Lady 


Greer Garson in remake of 
“The Last of Mrs. Cheyney.” 
Spotty entertainment, mild b.o. 


Metro release of Edwin H. saeel pee. 
duction. Stars Greer Garson, ichael 
Wilding; features Fernando Lamas, Mar- 
jorie ain. pinect ed by Knopf. Screen- 
play, Leonard Spi “pro - Tunberg; 
based on play, ‘ of Mrs. Chey- 
ney,” 7 Frederick Le A camera, 
George J. Folsey: editors, James E. New- 
com, William Gulick; music, Carmen Dra- 
gon; “Sari” waltz by Emmerich Kalman. 
Tradeshown July 5, °’51. Running time, 
104 MINS. 


(Reviewed July 18, 1951) 


Let’s Go Navy 


A nifty in the Bowery Boys 
series, top supporting fare. 








duction. Stars Leo Gorcey; 


Austin; music, Edward J. Kay. 






(Reviewed Aug. 1, 1951) 


Lilli Marlene 
(BRITISH) 





British import being released 
by RKO. Lightweight enter- 
tainment and only mild pros- 
pects in supporting market. 





RKO release of William J. Gell (Mon 








waececesces Richard 


Hemet e eee eeeeerete 
eS e ee ee eteeseaeaee 


Lestoque ..-.sescesess 


Colonel Wharton.. 
Captain Wimpole 


.-Laurence O’Madden 
Richard Murdoch 
dsell 


Barbara Cummings 
Kenneth Cleveland 


(Reviewed Aug. 1, 1951) 


ae ‘Officer 
Security Officer 





Little Egypt 


Okay escapist ist fare about the 
cooch dancer who starred at 
the Chicago a of 1893. 
Average prospects. 





Universal release ack Gross pro- 
features Nancy Guild, 
Tom D’Andrea, 
Steven Geray, 
Givney, John Litel, Dann Riss. 
by Frederick de Nao togge 


dialog, Lou Breslow; story. 


Edward Curtiss; dances staged by Harold 
Belfer. re July 23, °51. 


Minor Watson, 


-». Rhonda Flemin. 


ceeteseeeses Charles Drake 
° ..Tom D’Andrea 
eeeees.+--Minor Watson 


I 

Sylvia Graydon | 

Cyrus Graydon | i 
asha ; 


Cynthia Graydon. teaua Kathryn Givney 
ust ‘ 





Bes: Ed Clar 
.-...John Gallaudet 
(Reviewed Aug. 1, 1951) 


Lost Continent 


Exploitation adventure-fantasy 
for ballyhooe bookings. 
able outlook in fast playdates. 





Lippert Pictures release of Sigmund 
Neufeld production. Stars Cesar Romero; 
features Hillary Brooke, Chick Chandler, 
Hoyt, Acquanetta, Sid Melton, Whit 
Hugh Beaumont. 
Samuel Newfield. Screenpl 


Jack Greenhalgh; 
music, Paul Dunlap; apocial ono Augie 
Previewed July 18, 
ning time, 83 MINS. 


Major Joe Nolan 


Lieut. Danny Wilson. tees -Chick Chandler 
Michael taba 


gt. Willie ‘Taiiow.. seeceoveres 
Stanley Briggs............- 
Robert Phillips. . 
M. zs 


.. Hillary Brooke 


sense Beaumont 


Nia 
(Reviewed July 25, 1951) 





The Magie Box 





Biopic of British film pioneer’ 
starring Robert Donat; okay 
prestige pic for U. S. market. 





British Lion release of Festival 
Production. Stars Robert Do 

John Boulting. Screenplay, Eric Am- 
r; camera (Technicolor), Jack Cardiff; 


Running time, 118 MIN 
William Friese-Greene 
Edith Friese-Greene . 
Helene Friese-Greene 
ord Beaverbrook y 
Grahame Friese-Greene..J. Charlesworth 
Maurice Friese-Greene.... 


t Odeon, ;groncion, Sept. 18, °51. 


. eee Greer Garson 
Nigel Duxbury..... -+.... Michael Wilding 
Lord Minden...... +see+. Michael Wilding 
Juan Dinas ..... +eeee-.. Fernando Lamas 
BETS. WOFtiB . cece Cikiaes Marjorie Main 
Tracy Collans........ .... Hayden Rorke 
Cora Caighn ..........Margalo Gillmore 
James H. Caighn ......... Ralph Dumke 
Inspector McGraw........ Rhys Williams 
Lady Minden............. Phyllis Stanley 
Pamela Pemberson Natalie Schafer 


Margaret Johnston 
Maria Schell 


y oan Grenfell 
. James Kenney 
Miles Malleson 
Teerrrrr Te Bernard Miles 
joa Laurence Olivier 
sseeve eeceee .. -Michael Redgrave 


Emlyn Williams 


Claire 
Kenneth Friese-Greene. . 


yk. ‘Collings 
Bank Manager 
Claude Friese-Greene 
Ethel Friese-Greene 


Soloist at Concert 
William Fox Talbot 
Hotel Receptionist 


Ww 
(Reviewed Oct. 10, 1951) 


Monogram release of Fon Grape pro- 

atures 

age 3 Hall and Allen Jenkins. Directed 

by William Beaudine. Screenplay, Max a ae 

Qfeme: camera, Marcel LePicard; editor, Richard Attenborough 

Previe ed J 26, ‘51. Running time. 
68 MINS. vied ° 





The Magie Carpet 





Fair escapist fantasy, for more 
general release situations. Oke 
for juve appeal. 





Columbia release of Sam Katzman pro- 
duction. Stars Lucille Ball, John Agar, 
Patricia Medina; features Geor 
Raymond Burr. Gregory Gay, 
Jo Gilbert. Directed 
Written by David Mathews; camera (Su- 
percinecolor). Ellis W. 
win Bryant. 5 evteges Sept. 21, ’51. Run- 


Slip Mahomey. -..cccccccccess Leo Gorcey 
Sach 2 EE er eee Huntz Hail 
[cagnecher PTET Trri TT Tri Allen Jenkins 
Joe Weir iT re ree Tom Neal 
EE 6 iad euk ae rer i Charlita 
tS a ee Richard Benedict 
Commander Tesnen amees Paul Harvey 
Captain ... wes Jonathan Hale 
Whitey .. William Benedict 
Louie ... Bernard Gorcey 
Butch .. .. ...Buddy Gorman 
CE. <2 Keene ... David Gorce 
Sgt. Mullo ...Emory Parnell! 
Personnel Officer. «++-.. Douglas Evans 
Sharp Sailor beaeee anaes Frank Jenks 
Hobbenocker ........ denen Dave Willock 
Lt. Bradle ¥esees Ray Walker 
Patrolman Donovan....... “Tom Kennedy 
FF RES Murray Alper 
Blonde 


errors ... Dorothy Ford 
Carter; editor. Ed- 


: Patricia Medina 


‘ ; ‘William Fawcett 
Doretta Johnson 
Linda Williams 


ote eeeeeees Peril Sheehan 
arch) production. Stars Lisa Daniely. 


Hugh McDermott; features John Blythe. 
Stanley Baker, Russell Hunter. Directed 





The Magie Face 
(AUSTRIAN-MADE) 


Moderately successful mel- 
ler of man who impersonates. 
Hitler. Companion feature for 
general runs. 








Columbia release of Mort Briskin-Robert 
| eer Destucten. Stars Luther Adler, 
Patricia t; features William L. Shir- 
er, Ilka indish, Heinz Moog, Peter 
Preses, Manfred Inger, Jasper Von 
Oertzen, Charles Direeted by 
Frank Tuttle. Written Briskin and 
Smith; camera, Tony gg editor, Hen- 
rietta Brunsch; musie Hersche 
Burke Gilbert. Previewsd du July 27, °51. 
Running time, 88 MINS. 
Janus The Great. ....... .-.-Luther farm af 
Vera Janus......... osoee--Patricia 
William L. Shirer.......... Himeelf 
Carla Harbach ..Hka Windish 
Hans Rerkecs ..-Heinz Moog 
ES <3 2. tina meeedécman “Peter Preses 
.-.-Manfred Inger 
Jasper a Oertzen 









RN's. 5 oa ciciak ecw Seveteves 
aN CP ee Toni Mitterwurzer 

Mariana ..... Cocccccosepees Maiers 

SD. S.crencs as Tee ee ukman 
EE ee Herman Ehrhardt 
General Rodenbusch.......... R. W 
General Von Schlossen Willner 
General Heitmeier...... Michael Tellerin 
.... =RSSRRARRRre Hans Shee 
General Halder ....cccsccccas, ....Bell 
Colonel Raffenstein.......... Eric Frey 


(Reviewed Aug. 8, 1951) 





Maniaes on Wheels 
(BRITISH) 





Exciting motorcycle races help 
save an otherwise slow story. 
Okay for duals. 


International Releasing Organization re- 
lease of J. Arthur Rank production. Stars 
Dirk Bogarde, Bonar Colleano, Renee 
Asherson; features Bill Owen, Moira Lis- 
ter, Thora Hird. Directed by Jack Lee. 
Screenplay, William Rose and Lee, based 
on Montagu Slater’s novel. Tradeshown 
Y.. July 5, °51. Running time, 






PE NR se sis ties seeseseees- Dirk Bogarde 
Tommy Possey........-...Bonar Colleano 
Pat Gibbon............-..Renee Asherson 
Lag Gibbon.... Renton Bill Owen 
BPO DOW. o cccccesveses ss Cyril Cusack 
Ma Fox... oe aes eees Thora Hird 
Pa Fox.. --.-- James Hayter 
Mrs. Lewis --Pauline Jameson 
Mr. Yates. (eal beeeesnees Stuart Linsell 
8 ee Seer errr rrr rrr Moira Lister 


(Reviewed July 7, 1951) 





Man In the White Suit 
(BRITISH) — 


Ealing-Guinness comedy win- 
ner; may de also for U. S, 
market. 





GFD release of Ealing Studios pro- 
Cuation. Stars Alec Guinness, Joan Green- 

» Cecil Parker. Directed by Alexan- 
der Mackendrick. Screenplay, Roger Mac- 
Dougall, John Dighton, Alexander Mack- 
endrick; camera, Douglas Slocombe; 
editor, Bernard Gribble; music, Benjamin 
Frankel. At Odeon, London, Aug. 7, °51. 
Running time, 97 MINS. 


Sidney a : ceeveseess..Alee Guinness 
Daphne Birnley ..........Joan Greenwood 
Alan Birnley........ -».---Cecil Parker 
Michael Corland.. -.Michael Gough 
Sir John Kierlaw........ ‘Ernest Thesiger 
Granford ...... Howard Marion Crawford 
EE 6.0.0 sénescenenad.oceee Mollison 
DEE 64554446 o6nceeeeerEa se ida Hope 
peek teseeececcesescecss-Patrie Doonan 


seeeseeeeeseceeees-DuUNcan Lamont 
Wilkins sovasweessensse+ cee — 
eer seccceceecees.-Colin Gordon 
Miss Johnson................Joan Harben 


Roberts ..... seeeeeeeeees- Arthur Howard 
Green...... secccceccceses. ROGY Hughes 
ee lC—=e 

The Tailor..... Scukuseeavs Miles Malleson 


(Reviewed Aus. 22, 1951) 





Mark of the Renegade 
(COLOR) 


Early-California costumer with 
enough action to rate near- 


average grosses in general re-" 
lease. : 


- 





Universal release of Jack Gross produc- 
tion. Stars Ricardo Montalban, Cyd Cha- 
risse; features J. Carrol Naish, Gilbert 
Roland, Andrea King, George Tobias. Di- 
rected by Hugo Fregonese. Screenplay, 
Louis Solomon, Robert Hardy Andrews; 
story, Johnston McCulley; camera (Techni- 
color), Charles P. Boyle; editor, ph a 
Gross; dances staged by Eugene Lor 
music, Frank Skinner. ‘ ‘Breviewed July 
51. Running time, 82 M 
ere rertr eS Sieante Montalban 
Manuella..... es4de00 .Cyd fh ee 
| SRE pea Naish 
Don Pedro Garcia. eee fn | 
Anita Gonzales.............. Andrea King 
Re ostoccece ‘George Tobias 
Jose De Vasquez.........Antonio Moreno 
Duenna Concepcion. +.+++.Geor, Backus 





Colonel Vega. -..s+.-Robert Warwick 
iigue el De Gandara.... Armando Silvestre 
Morin 

esana 

- none Cornthwaite 

ll os 

Wolfe 





aeviswas July 25, 1951) 





. The Medium 


Impressive film version of the 
Gian-Carlo Menotti melodra- 


matic opera; good art house 
draw. 








Indie (Evan Frankel) rele of Trans- 
film (Walter Lowendahl) production (Mil- 
ton Perlman, associate producer: Chandler 
Cowles, assistant producer). Stars Marie 
Powers; features Leo Coleman, Belva 
Kibler, Beverly Dame, Donald Lor ee 
Anna Maria Alberghetti. Directed 
Gian-Carlo Menotti. Screenplay, Menottl, 
from his play; camera, Enzo Serafin; edi- 
tor, Alexander Hammid; musical conduc- 
tor, Thomas Schippers. At Sutton, N. Y., 


Sept. 5, °51. Ru time, 85 MINS. 

Madame Flora............. Marie Powers 
| See Anna Maria Alberghetti 
LA teecibebessatedeseaden Leo Coleman 
rr Belva Kibler 
Dene, COOUNNOUR. cc cccvscecs ere, Dame 





by Arthur Crabtree. Screenplay, Leslie (Reviewed Sept. oe” 1951) 


Mr. Gobineau............ nald Morgan 


Meet Me After the Shaw 
(MUSICAL-COLOR) 


Topflight Betty Grable m 
sical — enectiont boxoffice 








Twentieth-Fox release of J 

roduction. Stars Betty Genie fe. Macdonald 

arey; features ery Calhoun. Ed 
Clark, 


is 
Ryan, Steve Condos, J Brandow. Di- 
rected by Richard Sale. Written by Mary 


a Leo Robin; meen directi 
Lionel Newman; editor, Watson Webb, 
= a meen Aug. 1, Bi. Running time, 


Delilah Rast e shade ener Betty Grable 
Jeff -ssssacees, Macdonald Carey 
David Hen pon ‘ -+..-Rory Calhoun 





Christopher wen =e Albert 
apace ardeaae ‘ns r Clark 
Goria Carstairs ... ..Lois Andrews 
Summ sae a6 A Irene Ryan 


edcecaess Steve Condos 
- Jerry Brandow 


EN eee soeee-ses Arthur Walge 
esa Sivas dee 3 Edwin Max 
_ _. SOR ORARRSRE eRe)" Robert Nash 
AMMNS CRATE on cc ceccccsees Don Kohler 
Me. WHEN - 06 06.0 286800 Rodney Bell 
| REE TRA seeees+.-Harry Antrim 
Wardrobe Mistress........Lovyss Bradley 
Hairdresser ....... evesess-.. Jewel Rose 
Secretary 


ado ad seeeeee.. Carol Savage 
Orchestra Landes. +eeeess.Miehael Darrin 





Sse sseeceese.-. JOG Haworth 
ay Serer Perc Launders 
(Reviewed Aug. 8, 1951) 
The Mob 





Plenty of action; cops-&-rob- 
bers dualer starring Broderick 
Crawford promising better 
than average returns. 





Columbia release ef Jerry Bresler pro- 
duction. Stars Broderick Crawford; fea- 
tures Betty Buehler, Richard Kiley, Otto 
Hulett, Matt Crowley, Neville Brand, 
Ernest Borgnine, Walter Klavun, Lynne 
Baggett, Jean Alexander, Ralph Dumke, 
John Marley. Directed by Robert Parrish. 
Screenplay, William Bowers; based on 
story by Ferguson Findley; camera, Jo- 
seph Walker; editor, Charles Nelson; mu- 
sic score, George Duning. previewed Aug. 
31, 51. Running eee 87 MIN 

Johnny Damico.... O Srabertek Crawford 
Mary Kiernan.. .-..Betty Buehler 
Thomas Clancy. . . Richard Kiley 
Lieutenant Banks.. . Otto Hulett 







Smoothie....... «.-Matt Crowley 
Gunner....... ... Neville Brand 
Joe Castro...... .Ernest Borgnine 
Sergeant Bennion 


.- Walter Klavun 
--Lynne Baggett 
-Jean Alexander 
a Commissioner. ...... .Ralph Dumke 


Saws s wen ecccccccceccee-- 0Onn Marley 
Culio. socccccccesccvoseces Frank de Kova 
TRMBNGTN » . 600606.060000b00000500% Jay Adler 
ra eee «Duke Watson 
Gas Station Attendant errr Emile Meyer 
District Attorney......... Carleton Young 


(Reviewed Sept. 5, 1951) 


Mr. Belvedere Rings 
the Bell 


Selid comedy adaptation of 
“Silver Whistle” play; strong 
for family and juve trade. 


20th-Fox release of Andre Hakim produc- 
tion. Stars Clifton Webb; features Joanne 
Dru, Hugh Marlowe, Zero Mostel. Directed 
by Henry ———- Screenplay, Ranald Mac- 
Dougall, based on play, “The Silver 
Whistle,” by Robert E. McEnroe; camera, 
Joseph Las elle; oe, William B. Mur- 
phy; music, Cyril Mockridge. Previewed 
at RKO 86th St. Theatre, N. Y¥., July 19, 
51. Running time, 87 MINS. 

Lynn Bs 2 EES 












TOSB..... ...-Jane Marbury 
Mr. Cherry 0002000 ier Hines 


Reporter..... neous arren Stevens 
Stanmer Twins. .Wm. & ‘Ludwis Provaznik 
Biscceceseosgsessec.< ‘ora Shannon 


a CF.....+eee0--3, Farrell MacDonald 
Kroeger: ddnscetesasserss RG WeNee 
Father Shea. +eeee-Thomas Browne Henry 
ee = . reer man Coogee. 
e rs. y ontgomery, n Kohler 
Mailman. oo cccccccccccccc.- -maward Clark 
|} ovesccccecee.- Norman Leavitt 
brarian........+..+....Dorothy Neumann 
po cccccccccecces aarry Antrim 
Hotel” Manager. seccaceceee-- Harris Brown 
AMET. ....+eeeeveeesee» Guy Wilkerson 
CMRPEAD, 0 0.00-00600.606006000.5 NUERER, BOSE 
Harris........seececeeeee..Luther Crockett 
Beach...... eccccsececocs.»- rea Seanbope 
Housekeeper........+.+. Kathrys Sheldon 
Desk Sergeant...............Ted Pearson 
SG: REO, 0 i cvigendess Robert Malcolm 


(Reviewed July 25, 1951) 


Mr. Peek-A-Boo 
(FRENCH-MADE) 


Bright whimsy off the beaten 
path. Hearty b.o. with proper 
exploitation. 


UA Ris of Jacques Bar production 
(Robert Dorfmann, associate producer) 
ee sented by Arthur Sachson Enterprises. 
Joan Greenwood (‘by special ar- 
rangement with J. Arthur Rank), Bour- 
vil; features Marcel Arnold, Roger Tre- 
ville, Henri Cremieux, O’Brady, Craddock 
. Monroe, rine Williams, Charles Ja- 
rell. Directed Jean Boyer. Screen- 
play, Jean ity Michael Audiard, based 
on short novel by Marcel e; music, 
George Van Parys; camera, les Suin; 
poe Je hic effects, Henry Har- 
s, Pa ud. Previewed Sept. 12, 
Running time, 74 — 
raweae bas cecccense COOR Greenwood 
Leon n Y Duala s3020.0.010. 2" Bourel dy 
eee eee eeeeeeeee 0. 
Burdin.......sseeeeeeees+.- Roger Treville 
LOCUYOR . cccccccccocccces «Me Cremieux 
Doctor B 














Cnevicwea Sept. 19, 1951) 





Nature’s Half Acre 
(COLOR) 


Newest in Walt Disney’s True- 
life Adventure series; fine nov- 
elty documentary of birds end 
insects. 
RKO release of Walt Disney True-Life 











| (Reviewed Sept. 12, 1951) 


‘eee production. Directed by James 


(Continued on page 31) 
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Amusement Stock Quotations 


For the Week ending TueSday, Oct. 23. 


Weekly Weekly Weekly Tues. 


Vol. in 
100s 
N. Y. Steck Exchange 
AB «ree e@eeeteeveeeeeoee 40 


97 
CBS, “BY ceeceessesesees 61 


Col. Pic. ccccccccccccess B® 
Decca igo saveeseécuwae. Gare 
TAOS 5ic0k0easeseecceces OOF 
Paramount ...ccceeseess. 213 
BOA eet aes 5 Wee éebieden a ee 
RKO Pictures............ 456 
RKO Theatres........... 386 
Republic ..... ee ee 
Rep., pfd.......+- saeenne Jae 
SUMBAWOR «.icece rere rrr 258 
Tin: Pee Te. csvicccce (csce ee 
6 aie Aree rere 
Univ., pfd..... ees in cn cee 
Warner Bros....... teeaad ae 
N. ¥. Curb Exchange 

pi Arr ree rier 105 
Technicolor ........cccce0- 127 
Over-the-Counter Securities 
Cinecolor ..... err rrr ee 
iat cc) eee rievrrey Sa Pou ee 


UA Theatres..... 
Walt Disney 


ee 


Net 
High Low’ Close Change 
for week 
1238 11% 1154 — % 
291% 26% 275% —l% 
29 26 27 —1%_ 
15 14% 4% —% 
10% 95% 934 —% 
19% 17% 18 -—1 
303% 27% 27% —2% 
2414 215% 22% —238 
434 43% 43% —%M% 
438 4% 436 
55% 45% 4% —%% 
10% 1036 103% —\% 
233% 21% 223% — % 
22% 2054 21 —1% 
141% 133% 135% — % 
64 60% 60% —% 
14% . 13% 13% —% 
4% 4 4% — % 
25 22% 2212 —2%2 
Bid Ask 
sseeweee 3% 3% —% 
ae xin le 33% a —\% 
eee tad 65% 75% —%M% 
patience 9 10 —1 


(Quotations furnished by Dreyfus & Co.) 




















effort to grab at some of the TV 
jackpot will obviously be hypoed. 

Universal move followed quickly 
on the heels of Monogram’s an- 
nouncement of the previous week, 
although one didn’t influence the 
other. Mono, in its annual report 
to stockholders, disclosed it was 
readying a plan to go into tele- 
pic production. Studio had pre- 
viously disposed of a number of its 
old films to TV, which, in fact, ad- 
mittedly accounted in part for its 
good financial report for the. fiscal 
year ending last June 30. 

Columbia and Paramount have 
already gone into production of pix 
for tele via subsidiary units, similar 
to United World. Whereas the lat- 
ter, however, has a distribution or- 
ganization (it has been making and 
distributing 16m non-theatrical pix 
for the past five years), Col and 
Par are making no effort at sales 
to stations. They have cone mostly 
commercials for ad agencies, al- 
though they'll make pretty much 
anything on order. They’ve made 
some TV entertainment pix. 

Actor Restriction 

UWF is going into the tele field 
on a much wider scale. It made 
clear in its announcement of its 
move last week, however, that 
while the physical facilities of the 
Universal-International studios will 
be utilized for production, there 
will be no competition with the lat- 
ter’s feature-length theatrical out- 
put. Likewise, no U-I contract 
players will be available for UWF 
product. 


Col sales chief Abe Montague 
pretty much clarified his company’s 
position on video in a speech at 
the Theatre Owners of America 
convention recently. He said the 
company’s major customer, obvious- 
ly, was theatres and therefore it 
would never make a move to weak- 
en this source of income by pro- 
viding product to another medium. 
He added this proyiso, however: 
“unless foreed to do so by competi- 


tors preceding Columbia into the 
field.” 


Hardly classifiable as thus forc- | 


Ing Columbia’s hand would be the 
activities of Universal, Par and 
Mono, as well as the other com- 
panies that have moved into TV— 
United Artists, Republic and Lip- 
pert. In every case the TV activ- 
ity has been on a limited scale or 
the company couldn’t properly be 
classified as a “competitor” to Col. 

Montague didn’t mention Col’s 
production of tele commercials, ob- 
viously considering them no com- 
petition with theatres. Par’s activ- 
ity has been going on longer and 
is somewhat broader than Col’s, 
but it likewise has never come near 
the point where theatres would 
have a justifiable complaint of com- 
petition. 

Mono has carefully avoided di- 
rect sale of features to,viteo, but 
much of its old product, inde- 
Pendently or semi-independently 
owned, has gone that route. Repub- 
lic recently set up a special unit 
for handling such sales, but suf- 
fered a severe setback—which may 
have an important effect on the 
whole industry—when a California 


| Majors-Telepix Romance Flares 


Continued from page 3 








Roy Rogers pix because that was 
commercial use of his name. 
Special Sales Dept. 

UA set up a special TV sales de- 
partment about three years ago to 
distribute indie product on a per- 
centage-fee basis, just as the parent 
company distributes to theatres. 
Because of the company’s fiscal dif- 
ficulties g~nd change of manage- 
ment, hdWwever, the activity has 
been desultory. Once it gets the 
theatrical end of the biz operating 
smoothly, new management expects 
to hypo the tele department. 

Robert L. Lippert, who has made 
some of his low-budget product 
available to tele, apparently is set 
to continue on that course. His 
comment a month or so ago struck 
home with other distribs. He said 
he would make no promises to ex- 
hibs about not selling to tele unless 
they were willing to make similar 
commitments that they wouldn’t go 
into large-screen or other TV de- 
velopments. He pointed out that 
such devices took playing time that 
might rightfully be claimed by Hol- 
lywood, and if exhibs were going 
to cast about for such added elec- 
tronic income he saw no reason 
why distribs shouldn’t do the same. 

Television subsid has been set up 
by Walt Disney and promises to be 
the most profitable in the industry. 
It has been confined so far, how- 
ever, to exploration. 

Disney is undoubtedly waiting 
until the time is riper to make his 
big move. He suffered a setback 
last week with the Government's 
clampdown on color tele. Disney 
has felt that TV couldn’t do justice 
to his product until it was broad- 
casting in tints, which is one of the 
factors that has delayed his en- 
trance into the field. 

His library of shorts, of course, 
is worth a fortune on tele—and has 
the added advantage of not being 
complicated by the rights of live 
performers claiming commercial 
use of their name or demanding 
extra fees or royalties. Making of 
commercials could also be a source 
of tremendous income, as well as 
development of new characters es- 
pecially for TV, with attendant sup- 
plementary return for licensing 
them to merchandisers of toys, 
dolls, clothing and other products. 

As a matter of fact, the Disney 
outlook is so attractive to a num- 
ber of Wall St. insiders that they’ve 
been stashing away blocks of stock 
on that basis. Stocks of other indie 
companies, such as Rep and Mono, 
have also reacted well on Wall St. 
recently on the basis of potential 
TV income. . 





Wilcox Inks Opera Director 


London, Oct. 16. 


Peter Brook, one of London’s 
leading legit and opera directors, 
has been inked by Herbert Wilcox 
to direct a screen version of John 
Gay’s “The Beggar’s Opera.” 

Currently producing “Colombe,” 
by Anouilh, Brook recently com- 
pleted a season as Covent Garden 
producer on “Boris Godunov, “La 
Boheme” and others. His legit 
shows include the Stratford-on- 
Avon version of “Romeo & Juliet” 





Court enjoined it from selling any 








and “Love’s Labor Lost.” 





‘In-Between’ Pix 


time for a lesser number but 
stepped up in quality. 

Wald and Krasna believe the 
time is close at hand when each 
studio will be “turning out 20 
‘specials’ a year instead of 10 
‘specials’ and 30 shaky ‘A’s’.” 

Switch frem ’48 


The new planning, in answer to 
the dictates of the b.o., represents 
a switch from conditions in 1948 
when it was realized an increase 
in réleases was needed. About 
that time, business went on the de- 
cline, playoffs were quicker and 
the market required additional 


product. Companies since have 
been adding to their skeds. 
Now, howeyer, the public is 


balking on mediocre product, and 
exhibs in growing number are re- 
fusing to bid for it unless it’s a 
must to fill their booking needs. 


Wald and Krasna, in driving 
home their point, underscore the 
long runs and topnotch grosses 
being experienced with “Street- 
car Named Desire,”:“‘Place in the 
Sun” (Par), “American in Paris” 
(M-G), “David and Bathsheba” 
(20th), “Flying Leathernecks” 
(RKO), and other such top-bracket 
pix. On the other hand, they ob- 
serve, the “average” film for the 
rg part is proving a commercial 
ud. 


W-K, exploring the subject fur- 
ther, put it this way: “Every ma- 
jor studio is capable of turning out 
10 to 20 top films. But when they 
attempt to turn out 40 to 50 films 
a year it stands to reason that the 
mindpower of the studio is 
stretched too thin. Pictures can- 
not be made by pushing buttons. 
“Nobody in the industry starts 
out to make a bad picture. But 
the slips between the scripts and 
the screen are many because front- 
office executives have too much 
work piled on them and too little 
time in which to handle it. 

“All studios have the same prob- 
lems, tensions, confusions ang con- 
flicts. If producers had the time 
they would be able to deal with 
their problems much more pa- 
tiently, tolerantly and calmly.” 
The W-K idea is to give each 
film full time for planning, casting 
and getting maximum production 
values on the screen. They de- 
clared: “All producers demand 
quality but sometimes it takes 
time and infinite pains to get it. 


of superb picture making, has made 
more money than the happy Joes 
who made twice as many films as 
Sam.” 

Few Biggies Better 


Taking the industry as a whole, 
W-K continued, “there must be the 
courage to realize that a few big 
pictures are better than a flock of 
half-big ones.” 

The big change in marketing 
conditions is attributed by W-K to 
the fact that the public’s “power of 
entertainment discrimination has 
developed tremendously.” Lesser- 
quality programming may still be 
acceptable on television but only 
the tops in films will draw atten- 
tion. They add: “There are great 
rewards for all of us in the pic- 
ture business if we will realize that 
TV is here to stay, but that it will 
drain off the movie-goer who was 
happy with seeing ‘B’ pictures.” 

W-K in N. Y. from the Coast for 
promotional work on “Blue Veil,” 
which preems at the Criterion Fri- 
day night (26) for the benefit of 
the United Hospital. Fund. They 
disclosed future plans include 
“Pilate’s Wife” and hope to land 
Laurence Olivier and Vivien Leigh 
for the top roles. The British per- 
formers have been approached for 
the parts but have yet to make a 
decision. 

Diseussing product before the 
Metro sales convention in Chicago 
on Monday (22), Schary disclosed 
eight new pix will start rolling 
shortly. M-G’s studio boss told the 
Chi conclave that sales prospects 
are the “brightest” in the outfit’s 
history as a result of the current 
and upcoming product. 

Sehary will address the Aflied 
States Assn. convention which 
opens in N. Y. next Tues. (30) and 
on Nov. 4 wiil speak before the 
National Jewish Welfare Board con- 
vention in Washington. 





RKO Edits Record 11 


Hollywood, Oct. 23. 
Editing rooms on the RKO lot 


*|treasurer. Roy Roberts was nom- 


Sam Goldwyn, through many years |= 


No Dearth of Rawstock in Sight 





Golden Says; Other Shortages Faced 





Col Ups Staffers 


Shuffle in Columbia Pictures’ 
homeoffice staff last week resulted 
in promotions for several em- 
ployees. John Kane was upped 
from personnel director to super- 
vise the copyright protection and 
title departments. Irving Sherman, 
formerly assistant manager in ex- 
change operations, moved into 
Kane's old post. 

George Berman became assistant 
manager of exchange operations. 
Formerly he was assistant manager 
in the sales accounting department. 
Mrs. Hortense Beckert took over 
as manager of the filing depart- 
ment, replacing Betty Stearns, who 
recently resigned. 


REAGAN UNOPPOSED 
IN SAG ELECTION 


Hollywood, Oct. 23. 

Ronald Reagan is unopposed as 
a candidate for another ofie-year 
term as president of the Screen 
Actors Guild, ballots for which 
were mailed out to 7,863 eligible 
members. Votes in the annual elec- 
tion must be returned by midnight 
Nov. 4. 

In addition to Reagan, the admin- 
istration ticket consists of William 
Holden, first v.p.; Walter Pidgeon, 
second veepee; John Lund, third 
veepee; Paul Harvey, recording 
secretary, and George Chandler, 





inated by a members’ petition to 
run against Holden. : 





Appoint Fitzgibbons 

Toronto, Oct. 23. 
John J. Fitzgibbons, president of 
Famous Players Canadian, has 
been appointed general chairman 
of Brotherhood Weék, to be coast- 
to-coast sponsored by Canadian 
Council of Christians and Jews 
next Feb. 17-24, this coincident 
with World Brotherhood observ- 

ance internationally same week. 


Story Dearth 


Continued from page 5 

















terizations, work out a decent plot, 
plan his dramatic motivations, etc., 
in a matter of hours. The results 
are what might be expected. It’s 
no wonder that we've been able 
to find so little that’s even worth 
talking about among original TV 
scripts.” 

Tele’s not much worse, however, 
than the .older standard sources of 
potential screen material, according | 
to most editors and producers. 
Magazines, particularly, they com- 
plain, have deteriorated in quality 
of their yarns. 

Despite mag editors’ constant 
protestations to writers that they 
want something different, film 
story eds who comb the publica- 
tions declare they just print the 
practically same old story over and 
over. 

Dearth of potential screen stories 
among Broadway legiters this sea- 
son has been self-evident. Sc far, 
almost all of the plays that have 
opened have proved flops or are 
fighting critical nixes. 

The new books have also offered 
little for Hollywood. “here are few 
tomes scheduled this season from 
top name writers and what story 
departments have used so far 
have been disappointing. That in- 
cludes the new John O’Hara book 
which studio readers had been an- 
ticipating with, some interest and 
which they got a chance to gander 
last week. It is said to offer little 
in the way of picture possibilities. 

Growing cries from the story de- 
partments about the dearth of po- 
tential material are hypoed by the 
increase im quantity of pix being 
made and the fact that studio 
shelves are gettfhg bare of old 
properties. This year will see the 
release of approximately 440 fea- 
tures, as against about 375 in 1950, 
so obviously more grist is required. 

Backlog of material on shelves 
had been taking up part of the 
slack, particularly since oudget 
economy in the past three years 
has resulted in pressure on pro- 
ducers to use what the lots had 





are busier than at any previous | 











dergoing the shearing process. 





on hand. Most of the stuff’s now, 


time this year with 11 films, in- been combed over so much, how-|vaneed 25c. w's 
cluding six still in production, un- ever, that most producers are de-| nearly even at $18 where it is only 
\ manding a look at fresh material. 


Hollywood, Oct. 23. 


Hollywood may rest assured that 
there is no current danger of a 
film shortage. That was the state- 
ment made by Nathan D. Golden, 
chief of the photographic division 
of the National Production Author- 
ity, at the 70th semi-annual con- 
vention last week of the Society 
of Motion Picture and Television 
Engineers. 


Golden predicted that shortages 
in steel, copper and aluminum will 
develop when the national defense 
program takes on high speed but 
added that the motion picture in- 
dustry is not faced with any seri- 
ous problems in that direction. 


New board members elected dur- 
ing the convention included Axel 
G. Jensen, Bell Telephone Labora- 
tories; Joseph E. Aiken, Naval 
Photo Center; George W. Coburn 
of Chicago; Ellis W. D'Arcy, DeVry 
Corp.; John K. Hilliard, Altec 
Lansing, and Fred G. Albin, ABC. 
Frank E. Cahill was elected finan- 
cial veepee to succeed Ralph B. 
Austrian; Barton Kreutzer, treas- 
urer, to succeed Cahill, and Fred 
T. Bowditch was re-elected engi- 
neering veepee. 


Annual SMPTE awards were 
presented to Otto H. Schade, Earl 
I. Sponable, A..B. Jennings, W. A. 
Stanton and J. P. Weiss. 


Sixteen SMTE fellowships were 
bestowed on Don M. Alexander, 
Clarence S. Ashcraft, Louis A. 
Bonn, Howard A. Chinn, Alan A, 
Cook, Ellis W. D’Arcy, William C. 
Devry, O. B. Hanson, William F. 
Kelley, Frank La Grande, Cor 
nelius G. Mayer, Otto H. Schade, 
Hubert J. Schlafly, Vaughn C. 
Shaner, Ethan M. Stiffle and Lloyd 
Thompsort. 





Angels ‘Go South,’ 


Coast Film Grounded 
Hollywood, Oct. 23. 

Colacurcio Productions has post- 
poned “indefinitely” its plans to 
shoot “Go South, Young Man’” at 
General Service, following orders 
from IATSE prohibiting its“mem- 
bers to work for the motion picture 
company because of financial diffi- 
culties acknowledged by Chris 


Tucker, its producer-writer-direc- 
tor. 
Tucker says his two angels, 


Seattle pinball machine operators, 
flew the coop after spending $2,600 
of $13,500 they promised. He'd 
planned. a two-day sked for the 
pic. Zeal Fairbanks, in charge of 
IATSE’s clearing house, says the 
union wasn't satisfied with the com- 
pany’s financial status and that’s 
why it pulled its men. Tucker 
admits—he has no contract with 
the Screen Actors Guild. 


Liens Vs. Ark. Film 


Hollywood, Oct. 23. 

Liens against uncompleted “Sev- 
en Wonders” have been filed by 
several union locals on behalf of 
members who worked on the film, 
which shut down two weeks ago 
in Arkansas for ias!. «{ money. 
About 49,000 fect vi exur:ed nega- 
tive are at Consoi'latea Labora- 
tories. 

Around $40,009 reportedly is due 
33 member; of cast and crew, who 
went fro:n Hcilywood for location- 
ing. Another $7,000 is due for 
“service.” 

Arkansas company, *headed by 
Mrs. Viva Ruth Liles, was stopped 
by Screen Actors Guild when play- 
ers failed to receive their salaries 
for two weeks. 


Pix Stocks 7 


Continued from page 3 

















Saturday and Monday, the stock 
market made a nice recovery yes- 
terday (Tues.), with the film shares 
immediately reflecting the im- 
proved sentiment. Several picture 
stocks showed gains on the day. 
United Paramount Theatres was 
up 3714c. to $21. Both RKO issues 
were up fractionally while Para- 
mount Pictures was unchanged at 
$27.87. Warners also held even 
at $13.87!2. Universal common 
was off fractionally but close to 
the 1951 high. Columbia also 
climbed fractionally. Both Repub- 
lic common and Monogram ad- 
while Loew's held 


$1.8712 from peak price for year. 
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"The Desert Fox"* 
‘in city after city 
is on the march 

to history-making 
grosses...and the 
crowds are back 
thanks to "David 
and Bathsheba" and 
"People Will Talk" 
and "The Day the 
Earth Stood Still" 
and "Meet Me After 
the Show" and "The 
Frogmen" and "Take 
Care of My Little 
Girl", 





¥ Globe Theatre, New York! 


There's No Business Like 20th Century-Fox Business: 
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‘Movietime’ 


Continued from page 7 


provided weren’t “bigger,” a great 
impact on the public seems to have 
been made in most territories. 

COMPO headquarters in New 
York are piled high with tearsheets 
from all over the country, testify- 
ing to the reams of newspaper 
space the tours received. The area 
chairman also got rhapsodic in 
communications to COMPO and 
the tradepapers on the bearing, 
demeanor and cooperation by the 
Hollywoodites who did turn out for 
the tours. 

‘Thank Yow’ Party 

The party on the Coast tomorrow 
is primarily a “thank-you” to the 
personaljties—who were on tap 
from morning to night for the bet- 
ter part of a week. It is also de- 
signed, however, to let other play- 
ers know how successful the tours 
were and how well the participants 
came off. Object, of course, is to 
encourage cooperation from a 
wider segment of Hollywood when 
the next call is heard. That will 
probably be next October—aside 
from the “postponed” tours that 
will take place next month. 

Number of towns covered ‘and 
the mileage put in by the touring 
names are astounding items re- 
corded in the reports pouring in. 
In the Philly area, for instance, 
three teams covered 125 towns. 
Total participation by local com- 
mittee, incidentally, was $1,200, 
plus $100 for a Governor’s Lunch- 
eon in Harrisburg. Local groups 
picked up all tabs after “Movie- 
time” headquarters delivered the 
Hollywoodites to an exchange city. 

Incidentally, the Philly contin: 
gent was originally slated to be 
broken into six groups. Indicative 
of the difficulties when ‘Movie- 
time” g.h.q. was unable to round 
up sufficient names, Philly chair- 
man Frank L. McNamee had to 
make a last-minute cut to three 
groups and switch his touring 
schedules accordingly. 

Typical of the exhib enthusiasm 
was a wire to VARIETY from Everett 
Olsen, chairman in the Charlotte, 
N. C., territory. It was, he said, 
“the biggest territorial event in the 
history of the motion picture the- 
atre. Without big names, four 
hard-working troupers were enthu- 
siastically received in 26 Carolina 
communities. At every stop the 
Hollywood personalities won com- 
pletely the hearts of everyone they 
met or talked to . Exhibitors unani- 
mously hail tour as huge success.” 

Anne Baxter appears to have 
made a special hit in the Denver 
areas, where chairman Pat Mc- 
Gee in a wire to VaRIeTy declared: 
“She never complained at her ardu- 
ous schedule and left every one of 
us bewildered at her gracious- 
ness, her ability and her intelli- 
fence ... We in this Rocky Moun- 
tain Empire cannot say enough 
about her. She’s a trouper and a 
lady.” : 

Appeared Before 750,000 - 

Miss Baxter and the troupe she 
Was with appeared before an esti- 
mated 750,000 people and was met 
by three governors and one sena- 
tor. She extended her tour an extra 
day, according to McGee, “in order 
not to disappoint the children of 
Craig, Col. We certainly believe 
in the type of people Hollywood 
has sent us.” 

Des Moines co-chairmen A. H. 
Blank and Leo Wolcott stated in a 
wire: “We were disappointed that 
we could not have more name per- 
Sonalities but everything worked 
out wonderfully well. MacDonald 
Carey and Richard Maibaum are 
both excellent speakers, and the 
public relations job accomplished 
by them at civic luncheons and 
dinners in more than 25 cities can- 
not be praised too highly ... Am 
only sorry you cannot see the liter- 
ally hundreds of enthusiastic stories 
and editorials published by all of 
the daily newspapers in Iowa and 
a great majority of the weeklies. 
The “Movietime” star tour in Iowa 
cannot help but bring favorable re- 
Sults for the motion picture busi- 
ness in this state.” . 

Florida chairman J. L. Cart- 
wright sent, as indicative, a quote 
from the George Bourke column in 
the Miami Herald: “It would seem 
to us if a greater understanding 
of the people who whip up our 
cinema fare was the object of the 
junket, then no better ambassa- 


dorial group could have been sent 
this way.” 


Mayer Briefs Jaxville Exhibs 

Jacksonville, Fla., Oct. 23. 
Artaur L. Mayer, exec veepee of 
the Council of Motion Picture Or- 


to Repeat 


ganizations, today (Tues.) briefed 
the Motion Picture Exhibitors of 
Florida on the “Movietime” cam- 
paign to date as well as on future 
plans for the drive. ‘ 

Mayer’s address was one of the 
highlights of the MPEF’s—annual 
convention held at the George 
Washington Hotel here. Gael Sul- 
livan, exec director of the Theatre 
Owners of America, also spoke be- 
fore the conclave. 


Eddie Ruben ‘Pleased’ 
Minneapolis, Oct. 23. 
Eddie Ruben, the local level’s 
“Movietime U. S. A.” chairman, is | 
so pleased with the results of the | 
campaign to date, and especially 
“the good that has come out of the 
Hollywood caravan’s visit,” that 
he’s requesting Bob O’Donnell, gen- 





eral chairman, to call a meeting in 
Los Angeles as soon as it’s feasible | 
to review the drive. | 

Ruben says he'll suggest that all 
local level chairmen and co-chair- 
men and representatives of the| 
Hollywood caravans be invited to 
participate. After “this wonderful 
start,” declares Ruben, a theatre 
circuit owner, and “with so much 
good accomplished,” the campaign 
must not be permitted to die. 

As for this particular area, Ru- 
ben, together with co-chairmen 
Harry B. French and Ted Mann, 
propose to have another big shin- 
dig in December, with several 
screen stars and the Rev. William 
Alexander, Oklahoma City spell- 
binding pastor and exhibitor, in at- 
tendance. The plan is to invite all 
of the territory’s exhibitors and 
have the latter bring along their 
local newspaper publishers as 
guests at a banquet. 


UPT Profits 


Continued from page 7 




















semi-annual payments commencing 
July 1, 1956, and winding up on 
Jan. 1, 1971. 

Notes Industry Improvement 

Goldenson, in a letter to stock- 
holders, said there’s been a general 4 
improvement throughout the entire 
industry. He observed that not since 
the peak 1946 business era has 
there been such a “widespread feel- 
ing of confidence that the industry 
will be able to-meet and surmount 
the challenge of changing competi- 
tive and economic conditions.” 

He attributed the upbeat to bet- 
ter films, including top productions 
and modest budgeters, and the gen- 
era] national economics resulting 
from defense mobilization. 

Regarding UPT’s progress in 
splitting with exhib partners, as 
directed by the Paramount consert 
decree, Goldenson disclosed joint 
interests with co-owners in 67 the- 
atres, mainly in Georgia, were ter- 
minated in the third quarter. UPT 
received a 100% interest in 19 of 
these and a 75% interest in two 
others, the other 25% being held 
by an investor. Outfit must dispose 
of five of the 19 houses acquired 
under terms of the decree. 

Prez reported UPT disposed of 
a number of individual theatres 
and properties during the period. 
The $2,297,000 of net cap gains re- 
ported for the third quarter com- 
prise the value assigned to the 
stock and properties which UPT 
picked up in the theatre transac- 
tions, plus $1,672,000 realized in 
cash, less the carrying value of the 
properties and stocks disposed of. 


Par Big-Screen 


fhe system is ready for commer- 
cial use. 

Frank C. Walker® former post- 
master-general and now an exec of 
the Comerford circuit, for exam- 
ple, termed the unit “great” and 
asked RCA prez Frank M. Folsom 
to take his order for the first 
commercial model produced. 
Loew's theatres veepee Joseph R. 
Vogel said the demonstration was 
impressive, but he wouldn’t buy 
any now for Loew houses on the 
ground that the system still is not 
up to commercial standards. 

RCA execs, meanwhile, again 
would not predict when the big- 
screen color equipment would be 
ready for sale. _ Demonstration 
model was dismantled at the con- 
clusion of the test runs Friday (19) 
and returned to the Princeton, 
N. J., labs for further research 





Toronto U’s Film Course 


Téronto, Oct. 23. 
_ First of its kind to be sponsored 
in Canada, a course in motion pic- 
ture making and film appreciation 
from the sociological angle has 
been added.to the curriculum at 
the University of Toronto. Survey 
which started this week will trace 
the history of film making, under 
the supervision of Albert A. Shea, 
UNESCO's topper on films, as a 
means of mass communication. ‘ 


Lecturers include Sydney New- 
man, Canadian National Film 
Board; Gordon Sparling, Associated 
Screen News; Frank Fisher, gen- 
eral manager of J. Arthur Rank 
Film Distributors (Canada), Ltd.; 
Edward L. Harris and Frank Shus- 


| ter, Capitol Film Productions; Ger- 
| ald Prately, film critic of Canadian 


Broadcasting Corp.; Dr. Roby Kirk, 
director of Canadian Association 
for Adult Education; James Mc- 
Kay, Graphic Associates; Louis Ap- 
plebaum, Hollywood film music 
composer. 














and development, 





Foreign Coin Rap 
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can film companies millions of dol- 
lars. It just lops off the value of 
whatever coin they have abroad. 
Loss, however, would probably be 
considerably less than that suf- 
fered when Britain cut the pound 
from $4.02 to $2.80 in the fall of 
1948 and countries throughout the 
world followed suit. 


That cut foreign monies held by 
the film companies by about 30%. 
If there is any devaluation coming, 
it is believed it would not be that 
drastic and, in any event, lessening 
of currency ‘export restrictions in 
the. past few years has cut the 
amount of money U. S. distribs 
have frozen abroad, so the quantity 
of coin that would be affected is 
reduced. 


Continued Threat 


While most international finan- 
cial sources feel that devaluation 
now is not likely, the continued 
threat and rumors have a depress- 
ing effect on the rate at which 
American distribs get their coin 
out. And in any case, loss of gold 
reserves is certain to return many 
of the restrictions which the U. S. 
companies have succeeded _ in 
throwing off in the past couple 
years. 


Blow will be particularly hard 
in France, since it was only re- 
cently that all currency restrictions 
were removed and distribs have 
been permitted to transfer all their 
earnings into dollars. Inflation has 
complicated the problem in France, 
so devaluation or not, American 
distribs are going to find it increas- 
ingly difficult to locate dollars for 
francs at a reasonable rate. 


British trade by the Yank film 
firms is controlled by a new agree- 
ment signed in Washington only 
last week. American negotiators 
saw to it that it has safeguards 
against devaluation in that the 
$17,000,000 plus bonuses ‘which it 
permits to be remitted is expressed 
in dollars—not pounds. However, 
devaluation would mean that more 
pounds must be earned to comprise 
the same number of dollars. 


While it is not believed the 
British would compromise the 
agreement, which runs until next 
Oct. 1, it is also thought that the 
British treasury will find some way 
of protecting itself if the drastic 
gold reserve losses of the past few 
fiscal quarters continue. 


New Belgian restrictions report- 
edly will limit imports to 200 films 
yearly from all hard-currency coun- 
tries. They'll also be able to remit 
only 80% of earnings, the rest to 
be frozen. Similar types of restric- 
tions are being applied to all in- 
dustries, the limitations not apply- 
ing to films alone. 


One of the toughest angles for 
the Americans is that England, be- 
ing a soft-currency country, is not 
affected by the Belgian clampdown. 
Thus, British pix may enter sans re- 
strictions and may permanently 
cop some of the American market. 

With the threat of tightening con- 
trols abroad, American distribs, of 
course, are redoubling efforts to get 
as much coin as they can in the 
immediate future. 





Egypt, Brazil Sign 5-Year Pact 
‘Washington, Oct. 23. 
Egypt and Brazil have signed a 
five-year cultural treaty, aims of 
which are to increase interchange 
in screen, stage and radio arts. 
Teachers of the two countries 
will visit each other and give lec- 
tures in art and entertainment. 
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Babs-Tom Dualer 
Double-feature at Brandts’ 
New York Theatre this week: 
Barbara Payton in “Bride of 
the Gorilla” and Tom Neal in 
“Dalton’s Woman.” 


NEW OFFICERS SLATE 
FOR L.A. VARIETY TENT 


Los Angeles. 


Variety Club, Tent 25, elected a 
new slate of crew members with 
only four incumbent members con- 
senting to serve another term. 
They were Howard Stubbins, Ezra 
Stern, Herb Turpie and Morton 
Scott. New crew members are 
Bernie Wolfson, Lew Rosen, Al 
Hansen, M. J. E. McCarthy, Lloyd 
Ownbey, William Srere and Chill 
Wills. Crew will select new offi- 
cers this week. 

George Bowser, acting chief 
barker, turned down nomination 
for the tent’s highest office. Others 
who declined re-election were 
Sherrill C. Corwin, W. H. Lollier, 
Hugh W. Bruen, Evert R. Cum- 
mings and Ralph Carmichael. 
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3-Dimension Pix 
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series was shot vertically and one 
horizontally and they were over- 
lapped, then’ printed twice as in 
the manner of McLaren’s cartoons 
to give the three-dimensional af- 
fect. By controlling the volume 
and pitch of the sound waves as 
seen on the face of dhe _ tube, 
McLaren is able to make the 
jagged lines take on a humorous 
effect of human beings. 

McLaren spent 10 months in 
1949-50 in China on a-project spon- 
sored by UNESCO. He was teach- 
ing Chinese artists—some of whom 








had never even seen a film—+the | 
technique of simple animation so | 
that they could make their own 
cartoons on health and sanitation | 
projects for education of the Chi- | 
nese people. 


Halt on the project was called, 
however, when the Communists 
took over the tiny town some 100 
miles from Chungking, where 
McLaren had set up. shop. He 
spent six months under the Com- 
munists in efforts to return to 
Canada. He said this week that 
they had been at all times friendly 
and helpful and he experienced no 
difficulties except the technical 
ones oi a new regime unequipped 
to deal with foreign travelers. 

McLaren while in New York 
huddled with Lester Cowan on 
plans for him to do cartoons to tie 
together sequences in “Main 
Street to Broadway.” That’s the 
film Cowan is producing as the first 
production venture of a group of 
exhibs headed by M. A. Lightman, 
of Memphis. It’s being made from 
a script by Robert E. Sherwood in 
conjunction with the Council of the 
Living Theatre, legit group. Lat- 
ter, for a share of receipts, is pro- 
viding top Broadway names whose 
turns will be bridged with the 
McLaren animation. 





REPORT IOWA BIZ UP 
Des: Moines, Oct. 23. 

While Iowa theatre managers 
concede that business isn’t what it 
was in the war years, “wken all you 
had to do was open the boxoffice 
and stand back to avoid being tram- 
pled on,” it is better than it was 
in 1939 and 1940. Tax figures indi- 
cate it is better this year than last, 
despite more television. 


Figures are drawn from the Iowa 
sales tax reports. The state requires 
the theatres to make returns show- 
ing their gross receipts and to pay 
a 2 percent sales tax on those re- 
ceipts. 





LOCAL 644’§ 25TH ANNI 
Cameramen’s Local 644 of New 
York, affiliated with the Interna- 
tional Alliance of Theatrical Stage 
Employees, on Nov. 13 will mark 
the 25th anniversary of its charter- 








ing as an IA unit. | 

Occasion will be observed by a| 
dinner-dance to be held at the, 
Hotel Waldorf-Astoria, N. Y. 


Gratis Filming of Public Relations 
Pix as COMPO Aid Mulled by Mayer 


Jacksonville, Oct. 23. 

Arthur L. Mayer, exec v.p. oi 
the Council of Motion Picture 
Organizations, disclosed today he 
intends to propose the gratis pro- 
duction of public relations shorts 
by the various studios as a means 
of financing future COMPO opera- 
tions. While he didn’t go into de- 
tails, it’s presumed exhibs would 
be asked to pay nominal rentals 
which would accrue to COMPO. 

Speaking before the Motion Pic- 
ture Exhibitors of Florida conven- 
tion here, Mayer’s announcement 
was part of his report on what he 
termed the “outstanding success” 
of the Movietime U. S. A. star 
tours. 

Similar project was undertaken by 
the industry some time ago when 
the film outfits produced a series 
of briefies which depicted the 
various stages of pic production. 
Financed by the Motion Picture 
Assn. of America, exhibs paid ren- 
tals only until cost of the entire 
series of subjects was reached. 
Subsequent shorts in the group 
were distributed gratis. 

Mayer acknowledged some 
“Movietime” plans fell through, 
such as cancellation of some star 
appearances. Despite the few set- 
backs, he _ said, the campaign 
proved “the greatest and most suc- 
cessful public relations program in 
the history of the motion picture 
industry.” 

Studio Execs Cooperate 


Mayer also declared there was 
no lack of cooperation on the part 
of studio execs in the “Movietime” 
project. -He particularly lauded- 
Sam Briskin and Y. Frank Frée- 
man who, he said, were especially 
helpful. 


The COMPO official said that in 
future he would recommend that 
the star tours be staggered over a 
longer period of time so that an 
adequate number of personalities 
would be available in each ex- 
change area. 





2-Year Jail Confirmed 


Vs. Exhib in Embezzling 
St. Louis, Oct. 23. 

The Missouri State Supreme 
Court last week affirmed a two-year 
penitentiary sentence against 
Wright S. Brawley, former owner 
of theatres in Eminence, Birch 
Tree and Winona, Mo., who was 
convicted of embezzling $48,185 
while serving as treasurer of Shan- 
non County between 1937 and Feb- 
ruary, 1949, when he resigned. 
Brawley quit his job while his ac- 
tivities were under investigation. 

Brawley denied the criminal 
charge but in settlement of the 
county's civil claim transferred to 
the county his three theatres, his 
home, two other residences and a 
commercial building. Brawley was 
tried twice; the jury failed to agree 
on the first, but he was convicted 
the second time. 


‘Greatest Show’ 


Continued from page 5 


ly in New York, and other bookings 
would have to be maneuvered 
around the circus’ touring sked. 

Whether upped admissions will 
be charged and sales terms to be 
asked were left completely in the 
air. A factor in the decision un- 
doubtedly will be that the pic will 
need a $6,000,000 gross to. get off 
the hook. It cost $3,200,000 to 
make. Prints, advertising, pub- 
licity and distribution expenses will 
chew up the rest. The circus will 
get 10% of the gross above $6,- 
000,000. 

DeMille’s “Samson and Delilah,” 
incidentally, is on its way to better 
than an $8,000,000 gross from U. S. 
and Canada. It did abont $5,300,- 
000 in roadshow release and now 
has in approximately $2,700,000 
from its regular run. It’s playing 
about 200 dates a week currently, 
‘and is expected to get another 
$300,000 or thereabouts. 

“Samson” cost about $4,500,000 
to produce and needed better than 
$7,000,000 to get off the’ nut. It 
will far exceed that, since in addi- 
tion to the $8,000,000 from U. S. 
and Canada, it’s doing exception- 


‘ally hefty biz abroad. 
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of Warner Bros. @ lose tomy Heart 
Everyone who attended knows this one 
is a big one —— You'll feel great because 
it will make your audiences feel great! 


National Release 


November 3rd!/ 
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Clips From Film Row 


NEW YORK. 


Fred Paramount pub- 
licist for last years, upped to 
post of N. ‘Y. newspaper contact. 
Spot had been held by Herb Stein- 
berg who receritly was made Par’s 
publicity manager at homeoffice. 

James R: Grainger, Republic 
sales chief, left the homeoffice. 
yesterday (Tues.) for Gloversville, 
N. Y., for huddles with Schine 
circuit toppers. 

Long-term lease on the Star The- 
atre. N. Y., sold by Greenvine 
Theatre, Inc. to Harris Theatrical 
Enterprises. Acquisition of the 
2 300-seater, in Harlem, marks the 
14th unit in the Harris chain. 
House will be remodeled. Green- 
vine is headed by circuit operator 
Harry Brandt while Harry A. Har- 
ris is prez of Harris Enterprises. 

George Roth, general sales rep 
for Fine Arts Films, due back 
Monday (29) from a 12-day swing 
through the south to push com- 
pany’s pix. 

Harry Brandt, chairman of Joint 
Defense Appeal’s fund-raising 
drive, will be key speaker at meet- 
ing of N. Y.’s Cinema Lodge of 
B'nai B’rith at Hotel Astor Oct. 30. 

Walter Green, president of Na- 
tional Theatre Supply, and Alan 
Freedman, of DeLuxe Laboratories, 
named to head two new sub-com- 
mittees at work on “Midnight 
Frolics’ benefit to be staged by 
Foundation ~ of Motion Picture 
Pioneers at the Roxy Nov. 16. 
Pioneers outfit is sponsoring show 
for the benefit of filmites in need. 

Nate Simons resigned as Long 
Island manager for Skouras The- 
atres to form Morgan Personnel, 
Inc., agency mainly handling job 
placements in theatre circuits. He 
had been with Skouras, 20 years. 

Associated Motion cture Ad- 
vertisers will honor Robert J. 
O'Donnell at season’s ‘first lunch- 
eon-meeting set for Nov. 1 at Hotel 
Piccadilly. Texas circuit op will 
be cited for his work on the 
“Movietime, U. S. A.” campaign 
which he headed. RKO prexy Ned 
E. Depinet will address the ses- 
sion, 


ST. LOUIS ; 


The Edwards and Plumlee The- 
atres, Inc., constructing new ozoner 
near Eldon, Mo. 

A group of business biggies in 
Tamaroa, Ill., purchased 12-acre 
- for new ozoner near Marion, 

The Lyric, Frisina Amus. Co. 
unit in ape oy Ill., relighted 
after being dark several months.. 

Lou Weiner in town aiding Russ 
Bovim, city manager for Loew’s 
houses, in beating the drums for 
“Quo Vadis,” skedded for a No- 
vember showing here. 

Motion Picture Theatre Owners 
of St. Louis, Eastern Missouri and 
Southern Illinois have lined up a 
number of industry leaders to ad- 
dress the organization’s annual 
convention to be held at the Chase 
Hotel here Nov. 5-6. 

Among topics on the agenda are 
theatre television and “what 
‘Movietime’ can do for you in the 
months ahead.” 


BALTIMORE 


Milton Schwaber is remaking 
his nabe Homewood Theatre into 
an art and foreign film showcase, 
cutting down the 700 seats to 400 
Capacity. Wider seats and over- 
sized foyer and art gallery will 
make up the space. H. Ted Rout- 
son, with Izzy Rappaport for 22 
years at Hippodrome and sure- 
er Little, moving over to new 

up. 

Walter Gettinger, of Howard & 
Cluster Theatres, leased the World 
Theatre. House reopens Nov. 1 


with a firstrun policy after re- 
modeling. 


MINNEAPOLIS 

At annual meeting of Mill City 
Theatres, Ine., comprising 34 local 
neighborhood and suburban thea- 
tres holding combined bank nights, 
elected Martin G. Lebedoff prexy 
and announced it had dispersed 
$15,500 in cash awards to winners 
during last 12 months. 

M. A. Levy, 20th-Fox district 
Manager, celebrated thirtieth anni 
with company, 21 of them in Min- 
neapolis, 

In face of temperatures rangin 
from zero to 30 and 40 above wit 
Snow throughout territory, drive- 
ins have shuttered until next 
Spring. Because weather the past 
Summer was below par, with’ cold 
and rain the rule most nights, most 
ozoners had rougher going than in 
Previous seasons. 

Chronic laryngitis has sent Fay 

ressell, RKO branch manager, to 





Mayo Clinic, Rochester, Minn., for 
checkup. 

Because of lease difficulties, pre- 
viously reported deal of Eddie 
Ruben to buy $125,000 Town The- 
atre, Fargo, N.D., is off. = 

Both Richfield and Edina Thea- 
tres owners have rejected Metro 
offer to split product on 28-day 
run between two suburban houses, 
located nearly five miles apart. 

Fact that Twin City employment 
is up expected to help theatres. 
“Hy” Chapman, Columbia branch 
manager, accompanied John Derek 
to Duluth for latter’s personal at 
Granda Theatre opening day of 
“Saturday’s Hero.” 


CHICAGO 


Allied Theatres, due to _ its 
“Movietime, U.S.A.” assessments, 
dropped its “Movies for Millions” 
radio show over WCFL. 

Walter E. Heller & Co., United 
Artists film backers, reported net 
income of $1,006,542 or $2.27 per 
share on common stock for nine 
months ended Sept. 30. This com- 
pares with $801,317 or $1.82 per 
share over similar period in 1950. 

Milton Officer, Balaban & Katz 
Northtown Theatre manager, will 
book Saturday programs for his 
house, first time the circuit has 
permitted house managers to book 
films. 

Cheltenham Theatre 
switched its corporation 
Charter Theatres. 

Allied Theatres November line- 
up lists 23 reissue pix and 18 new 
films. 

Van Nomikas’ New Rex Theatre 
shuttered last week. 


PITTSBURGH 


F. D. Moore, Jr., son of Dinty 
Moore, district sales manager for 
WB in this area, took over the 
management and _ operation of 
Beechview Theatre. Formerly was 
run. by Harris circuit. 

Bud Hahn replaced Bill Zeilor 
as Ken Hoel’s aide in Harris Amus. 
Co, publicity department. Zeilor’s 
on indefinite leave of absence to 
recover from near nervous break- 
down. 

Jack Jackter named salesman 
for Columbia. Pictures in Erie ter- 
ritory. He is from Detroit, where 
a booker for company. 

James H. Alexander, head of 
theatre supply firm which bears 
his name, suffered a heart attack 
on eve of his departure for a con- 
vention in Los Angeles. 

*Howard Crombie, formerly with 
Monogram, resigned his sales berth 
with the Crown-Franklin exchange. 


DETROIT 


The 252 film theatres in De- 
troit’s metropolitan area are show- 
ing a 10-minute pic, filmed by 
Wilding Picture Productions, Inc., 
for Detroit’s 1951 United Founda- 
tion charity drive. “Oscar Goes to 
Town” suggests that if “Oscars” 
were awarded for civic achieve- 
ment, the Detroit plan of a united 
drive for various charity organiza- 
tions would win one. Narrator is 
Edgar A. Guest, the poet. Film 
deals with Guest’s interviews with 
various children who have . been 
aided by the various charity organ- 
izations. The film will be shown 
by all the theatres for two weeks. 


BOSTON 


George Kraska, longtime art film 
exhib, joined Rembrandt Films as 
local tubthumper. Currently bally- 
hooing -“Emperor’s .Nightingale” 
now at the Exeter. 

Hamilton Theatre, Dorchester, 
which has been in continuous oper- 
ation for 36 years, shuttered. 

- Saul Simons, Columbia salesman, 
celebrated 25th wedding anni last 
week. 

Clarence Greene, writer-pro- 
ducer of UA’s “The Well,” in town. 


REGINA, SASK. 


G. R. Miller, of Vogue Theatre, 
Wynyard, reelected head of Saskat- 
chewan Motion: Picture Exhibitors 
Assn. at annual meeting here. Also 
renamed were J. D. Watson, of 
Rex and Grand, Regina, and W. E. 
Winterton, of Capitol, Saskatoon, 
as first and second veepees, and 
Hilliard Gunn, of Metropolitan 
here as secretary-treasurer. 


PHILADELPHIA 


Sidney E. Samuelson, head of 


Corp. 
tag to 


|the suspended Allied of Eastern 


Pennsylvania unit, invited to  at- 
tend National Allied’s convention 
at the Biltmore, starting Oct. 29. 
Thomas Breen, film actor and 
son of Joe Breen, former local, re- 
turned to the home town last week 
to do exploitation on “The River,” 
which preems at the Aldine Nov. 1. 
Officers of Philadelphia Variety 





Post of American Legion for com- 
ing year are Richard L. Brown, 
commander; Jack H. Harris and 
Norman Silverman, vice command- 
ers; Joseph A. Singer, adjutant; 
Alfred J. Matter, finance officer, 
and David Starr, chaplain. 

Allied of Eastern Pennsylvania 
bulletin warned members that 
“Movietime, U.S.A.” good effects 
were being negated by increased 
admission prices asked on top pics. 


NEW ORLEANS 


Levere Montgomery, owner of 
the Joy Theatre here, announced 
sale of his interests in four out-of- 
town houses to T. G. Solomon of 
McComb, Miss., in a $200,000 
transaction.’ The theatres are the 
Clark, Natchez, Miss.; the Tiger 
drive-in, Baton Rouge; Bama 
drive-in, Mobile, and  Palafox 
drive-in, Pensacola. Associated 
with Montgomery in_ transac- 
tion were Eldon Briwa and E. A. 
MacKenna of New Orleans, and 
Clair Hilgers of Dallas, Tex. 
Montgomery will retain his inter- 
est in the Joy, with MacKenna as 
manager. 


SAN FRANCISCO 


Gerald Hardy, operator of 22 
theatres in California, moved into 
the San Francisco area with long- 
term leasing of the Marina and El 
Presidio, nabe houses. The houses 
formerly were operated by Baron 
& Nathan. 


DALLAS 


Robert J. O’Donnell, veepee and 
general manager of the Interstate 
Circuit, named a director of the 
Dallas Hotel Co., which owns and 
operates the Hotel Adolphus here. 


NEW HAVEN 


James Totman, district manager 
of the Erie territory of Warners’ 
Pittsburgh zone, will be trans- 
ferred here as district manager. 


LOS ANGELES 


Monogram will reissue nine “Lit- 
tle Rascals” (formerly “Our Gang”’) 
shorts in next two months. 


Decca-U 


Continued from page 5 











— 
any event, advantages of the merger 
will have to be made apparent to 
one of the sharpest figure-jugglers 
in the industry, Rank’s chief lieu- 
tenant, John Davis. 

Two-Thirds Vote 

Merger ordinarily takes a two- 
thirds vote, so that failure to con- 
vince the Rank group that it would 
react favorably to them might 
cause Rackmil and Blumberg some 
difficulty. They’d have the dual ad- 
vantage, however, of a larger block 
of stock than Rank plus being in 
control of management, which is 
always a large headstart in a proxy 
battle. 

Rank and Davis have no feeling 
at all yet regarding the merger 
idea, since it has not been proposed: 
to them. Even the start on working 
out a plan has been held in abey- 
ance until the actual stock transfer 
to Decca Nov. 1. Rank reaction will 
be determined when the plan is 
presented and studied. © 

Exactly how much stock Decca 
will hold after the transfers next 
week is not clear, since the com- 
pany has been buying up U shares 
on the oren market. Apparently it 
has acquired quite a block, how- 
ever, because it has been buying 
regularly each day. 

Decca’s aim in obtaining so many 
shares lies in the fact that the 
merger will be based on book value 
prices, which are well above the 
market. Thus the more shares that 
Decca holds at a lower price the 
more advantageous it is to Decca 
stockholders and yet there’s no dis- 
advantage to U shareholders. 

Decca will acquire 80,000 shares 
from Goetz and his family and 
50,000 from Spitz. The two men 
each received 62,500 shares when 
their International unit was merged 
with U five years ago. 

Since that time, Goetz has been 
buying stock and Spitz has been 
passing it out in contributions to 
charitable organizations. Blumberg 
held 31,900 options for, purchase of 
stock at $10 per share, which Decca 
ig buying from him for $5. That 
makes the total price $15, same as 
Spitz and Goetz are getting. 

Blumberg is officially listed as 
holding only 100 shares, but mem- 
bers of his family are said to hold 
a block in excess of 15,000. It is? 
understood that these also are be- 
ing sold to Decca. 

Plan, following reorganization, is 
for Rackmil to become prez of the 
new company and Blumberg board 





chairman, 


Col SPG Unit to Push for Talks With 








Mgt. on Setting Up New Contracts 





Lopert Nabs ‘Medium’ 


Lopert Films Distributing Corp. 
last week took over domestic dis- 
tribution of “The Medium,” follow- 
ing consummation of a deal with 
Lowendahl Productions. Film ver- 
sion of the Gian-Carlo Menotti 
opera. was produced by Walter 
Lowendahl while the author di- 
rected. 

Inf another deal closed last week 
Discina Iinternational Films 
acquired American distribution 
rights to Julien Duvivier’s “Sous 
le Ciel de Paris” (Under the Paris 
Sky). Recently completed picture 
has been booked into the Paris 
Theatre, N. Y. following current 
run of “The River” (UA). 


MOSS CIRCUIT’S NEW 
SPOT IN FT. LEE READY 


B. S. Moss circuit, operators of 
Criterion on Broadway, opens its 
newly-constructed Lee Theatre, 
Fort Lee, N. J., today (Wed.). De- 
signed by architects Roche & 
Roche, the house seats 1,500 and 
utilizes the latest engineering in- 
novations. 

Balcony has been replaced by a 
mezzanine and projection booth 
lowered, resulting in a picture said 
to be undistorted from any seat. 





New Sterling Deluxer in NW 
Seattle. 
The Pacific northwest’s smartest 
theatre opened with a pre-show- 
ing night. MM art of 
the famous $22,000,000 Northgate 
business ‘community development, 
just north of the city limits here. 
This new Sterling house, the 
Northgate, is a 1,464-seater. and a 
member of the John Danz theatre 
chain. Dick . Newton, former 
Roosevelt Theatre manager, will 
manage the Northgate. 


New $100,000 Iowa Howse 
Des Moines. 

The $100,000 Algona Theatre 
opened at Algona, Ia., on the site 
of the former New Call that was 
destroyed by fire. The new house 
was built by Central States The- 
atre Corp., of Des Moines, and is 
a 7890-seater. 


Deluxe D. C. Nabe Set To Open 
Washington. 

The Ontario Theatre, newest of 
the Kogod-Burka chain of deluxe 
nabes, is slated to open here about 
Nov. 1. House, which will seat 
nearly 1,400, will bid for first-run 
product. ~ , 

Interesting angle is that it will 
be located only a couple of blocks 
from the Warner Bros. Ambassa- 
dor, a first-run operation which 
plays product day-and-date with 
the WB showcase, the Warner 
Theatre. Ambassador has been a 
valuable WB property. This thea- 
tre has had the prosperous neigh- 
borhood all to itself. If the On- 
tario gets good product, D. C. will 
see a knockdown fight between the 
two big nabes. 





Guarini Sets 3 Italo Pix for ’52 
Rome, Oct. 9. 

Alfredo Guarini, Italian producer 
who hit the international market 
with “Walls of Malapaga,” will 
make “Soul and Heart” in Italy 
early next year. Story is the life 
of tenor Ferruccio Tagliavini, to 
be played by himself. 

Others on his 1952 list are “Via 
Sistina,’”’ with Jacqueline Audrey, 
and “The Three Ports,” with Isa 
Miranda (Mrs. Guarini), 


Cusick Sees Savings 


Continued from page 7 


and francs were utilized in turning 
the film out on the French Riviera 
in both English and French ver- 
sions. While juggling of interna- 
tional currencies is a complicated 
procedure calling for plenty of ac- 
counting, Cusick believes it’s worth 
the effort in the final analysis. 
Cusick International’s operations 
are done under the banner of Tri- 
Partite Films. Latter organization 
may have British or French ‘part- 
ners from time to time, depending 
upon the nature of the picture to 
be lensed. Currently, Tri-Partite 
has no projects om the fire. How- 
ever, Cusick, as an individual, is 
looking over scripts and may pro- 
duce an indépendent package to be 
done in England next January. 


sa 
7 





Following reelection of District 
65 of the Distributive, Processing 
and Office Workers of America as 
its bargaining agent, Screen Pub- 
licists Guild unit at the Columbia 
homeoffice will press for early 
opening of talks with the manage- 
ment on a new contract replacing 
the two-year pact which expired 
last Sunday (21). Union already 
has put in its bid to start negotia- 
tions. 

SPG at Col voted to continue if& 
DPOWA affiliation at National 
Labor Relations Board elections on 
Monday. Affirmative ballots to- 
taled 26, seven were against and 
there was one absentee. DPOWA 
had no opposition in the vote, the 
ad-pub staffers having only the 
oa of choosing no union 
at all. 


In a second election, Col'’s other 
h.o. employees designated H-63 of 
the International Allianee of The- 
atrical Stage Employees as its bar- 
gaining rep. Vote was 172 in favor, 
18 against and about 100 abstain- 
ing. District 65 had been on the 
ballot earlier, but withdrew, leav- 
ing H-63 without opposition. . 


Balloting. similar to that at Co- 
lumbia will take place Friday (26) 
at 20th-Fox. As at Col, SPG unit 
will have a choice of no affiliation 
at all or of continuing membership 
in the DPOWA. Overwhelming 
victory for the latter appears cer- 
tain. 


How soon after the election the 
20th management sits down to talk 
contract terms with the union will 
determine whether it will hold any 
more public demonstrations. It has 
picketed twice on Broadway in pro- 
test against a threat that the com- 
pany was going to fire most of the 
advertising art and copy depart- 
ments—a total of about 27 out of 
43 members of the unit. 


No further demonstrations are 
scheduled at the moment. About 
300 DPOWA members picketed in 
groups last Thursday (18) in front 
of the Rivoli, N. Y., where 20th's 
“David and Bathsheba” is playing. 
Pickets were there from 6:30 to 
9 p.m. 


ABC-Remingon-Rand 
Campaign for ‘Lovely’ 


London, Oct. 9. 

A new exploitation scheme, tying 
up with new British productions, 
has been started by the Associated 
British Cinema circuit. Project 
was launched jéintly with Reming- 
ton-Rand and kicked off with the 
Technicolor musical, “Happy Go 
Lovely.” Under the deal, special 
teaser trailers are to be shown in 
the group’s 400 theatres, with a 
contest directly linked with the 
picture. 

Cost of the exploitation is being 
handled by R-R, which is support- 
ing the scheme with extensive na- 
tional press’ advertising and regu- 
lar plugs on the commercial radio 
station at Luxembourg. 

ABC also had a tie-up with Pep- 
sodent for “Laughter jn Paradise.” 
About 800,000 sample tubes, each 
containing a plug for the film, are 
being distributed free. 


Snader Sales Adds 3 


Three new staffers were named 
last week to Snader Productions 
sales division. Appointments, made 
by national sales manager Oliver 
A. Unger, cover the U. S. territory 
west of the Mississippi. Company 
distributes British imports. 

Herbert Bregstein was set as 
western salesmanager while Robert 
L. Kronenberg becomes sales rep 
for the Los Angeles district. Har- 
old Wiesenthal, formerly with Uni- 
versal and Eagle Lion Classics, 
was named midwest and _ inter- 
mountain sales manager. 


U’s $1.06 Divvy 
Universal board has declared its 
regular quarterly divvy of $1.06'4 
per share on the 444% cumulative 
preferred stock. 
Payment will be made Dec. 1 to 











| stockholders of record on Nov. 15. 





rereign Pix Out for 1 Day in Mex 


’ Mexico City, Oct. 16. 
@ U.S. and other foreign pix are to 
lose a day throughout Mexico this 
year. 

Mexican films only will be ex- 
hibited Dec. 6, National Cinemato- 
graphic Day, which opens National 
Cinematographic Week here. 








——— 
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d it’s the same all over the nation! 


First in the First Runs on Broadway! 


Press Time Flash! 
“ACROSS THE WIDE MISSOURI” is sensational! First 11 spots only 10% under terrific “Show: Boat” grosses, 
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VARIETY 


PICTURES 31 








Algar. Screenplay, Winston peer. Ted 
Sears and + narrated by Hibler; cam- 
era (Teehnic » Muri | aa 


i oooeh Heidenk 
e, eide am 
Arie se ie well Petts on Ott, Jn 
jitiam Norman » JO) a. 2 Iss 
bs . Jewell; animation effects, John 
ihn Hench; special process, Ub 
Norman Palmer; music. 
Paul Sm: Kame yy  . Y., July 6, 
751, Running time, 32 M 


(Reviewed on ag il, 1951) 





Never Trust a Gambler 





Crook melodrama with only 
modest entertainment values; 
for supporting position or sec- 
ondaries. 


Hollywood, July 11. 

Columbia release of Louis B. Appleton, 
Jr.-Monty Shaff production. Stars Dane 
Clark, oy O’Donnell, Tom Drake; fea- 
tures Jeff Corey, Myrna Dell, Rhys Wil- 
liams, Kathryn Card. Directed by Ral * 
Murphy. Screenplay. Jesse L. Lasky, Jr., 
Jerome QOdlum; from story by Gdlum: 
camera, Allen: Siegler; editor, Al Clark; 


music score, Arthur Morton. Previewed 
July 9, °51, eee —— 78 MIN 

Steve Garry. Dane Clark 
Virginia Merrill.......++ Cathy O’Donnell 
Ed Donovan. pveeceerecesses Tom Drake 
Lou DE. 244 sen08enes issene Jeff Corey 
Dolores Alden....eeese.++-.-.-Myrna Dell 
Quentin McCloy....eseeess “Rhys Williams 
Phoebe... .cccece cocceeceess Mathryn Card 
Emil Gillis..... eoclececcess. Sid Tomack 
Mitte, Gok. . cccaneeenstsecs Ruth Warren 


Sergeant Wessel......... Tom Greenway 


(Reviewed July 18, 1951) 
No Highwa 





(BRITISH) 
Taut British-made airplane 
drama, with James Stewart, 


Marlene Dietrich. Good b.o. 


20th-Fox release of Louis D. Lighton 
production. Stars James Stewart, Marlene 
Dietrich, Glynis Johns, Jack Hawkins; fea- 
tures Janette Scott, Ronald Squire. Di- 
rected by Henry Koster. Screenplay, 
R. C. Sherriff, Oscar Millard, Alec Coppel, 
based on Nevil Shute’s novel; camera, 
Georges Perinal; editor, Manuel del 
Campo. At Century, London. Running 
time, 99 MINS, e 
Mr. Honey..........++.... James Stewart 
Monica Teasdale.........Marlene Dietrich 
Marjorie Corder...........- Glynis Johns 
Dennis Scott. Jack Hawkins 





ereeeeerereee 


Sir Jonn.. .ccces evcececeee-RONAld Squire 
Elspeth Honey.....+......-. Janette ott 
Capt. Samuelson........-.. Niall McGinnis 
Dobson ........+eseeee+++--. Kenneth More 


Not eecceseesss+-David Hutcheson 
. 


Skew PYTTIVi rrr Williams 
Major PORT. ccccccss: ce Denham 
Fisher....... etesocs Wintrid” ivae White 
1st Engineer............Hector McGregor 
2nd Engineer. ........... Appleby 
Navigator...... sessess:. Michael Kingsley 
Radio Operator............ Peter Murray 
Shirley Scott... wcccccccece: Elizabeth Allan 
po SPP reer. Dora Bryan 


(Reviewed July 4, 1951) 





No Resting Place 
(BRITISH) 


Paul Rotha’s first fictional pic; 

doubtful boxoffice bet in U.S. 
ABFD release of Cot:zn Lesslie produc- 
tion. Features Michael Gough, Eithne 
Dunne, Noel Purcell. Directed ag Paul 
Rotha. Screenplay, Colin Lesslie, Paul 
Rotha, Michael Orrom; editor, Betty Or- 
ar, Michael Orrom; camera, Wolfgang 
Suschitzky; music, William Alwyn. At 
Rialto, London. Running time, 80 MINS. 
Alec Kyle..... Mich —y Gough 
.Eithne Dunne 











(Reviewed e 1, 1951) 





Obsessed 


Slow moving British mystery; 
poor b.o. prospects. 








United Artists release of Ernest Gart- 
side production. Stars David Farrar, Ger- 
aldine Fitzgerald; features Roland Culver, 
Jean Cade by Maurice Elvey. 
Screenplay, Charles k, David Evans, 
based on play. “The Late Edwina Black,” 
by Willia mner and William Morum; 
camera, Stephen Dade; editor, Douglas 
Myers; music, Allan Spey. Tradeshown 
Shien +» Aug. 27, ’51. unning - time, 77 
SOEs 65.406 b4s.00404580n8 David Farrar 
Elizabeth. 0600s b0ed0 Gerais Fitzgerald 
Rola ulver 


n 
CNG OS aesc ace $0060eensnebes Jean Cadell 





Lady Southdale............. Mary Merrall 

tor.......+.eese+.+-Harcourt Williams 
ree seeeeesesess.-Charles Heslop 
ea es Ronald Adam 


(Reviewed Aug. 29, 1951) 


On Moonlight Bay 
(SONGS—COLOR) 


Strong names and topnotch 
0. prospects. ‘ 











Warners release of rites Jacob 
Stars Doris “ 


duction. 
features Jack Bethe hy on Machae; 


adapted by Max 
Lusical numbers Lo and directed 2 
Running time, 94 MINS. om ; 





akeley..............Jack 
Leon Am 


Yr. Winfield. de en a 
Mrs. W: se eeeeees De Camp 
Miss ‘Stevena......0.0.0.....- Ellen Corby 
Wesley... ccccccccccssceccder ity, Graz 


Jim ge ei ee oe e@ere 
ie eet eee eteene 
=e rman Serer’ 8 ens 


e 
(Reviewed July 11, 1951) 


Film Reviews Index 


Continued from page 24 


On the Loose 


Dull drama on teen-age prob- 
lems and paternal responsibili- 
ties. Ineptly turned out and 
very spotty b.o. prospects. 








RKO release of Collier Young —(Fil- 
makers) production. Stars Joan Evans, 
Melvyn Douglas, Lynn Bari; features Rob- 
ert Arthur, Hugh O’Brian, Constance Hil- 
ton, Michael Kuhn, Susan Morrow, Lillian 
Hamilfon. Directed by Charles Lederer. 
Screenplay, Dale Eunson, Katherine Al- 
bert; story, Malvin Wald, Collier Young; 


camera, Archie Stout; editor, Desmond 
Marquette; music, Leigh Harline. Trade- 
shown July 20, ’51. Running time, 74 
MINS. ‘ 

OR See ee Joan Evans 
Frank Bradley.. F -Melvyn Douglas 
NO: TREO 0.06 006006080 .. Lynn Bari 
Larry Lindsay...... eeee---Robert Arthur 
Dr. Phillipe. ...c.cs 606 6005% Hugh O’Brian 
Susan —. Reewes .-+.-Constance Hilton 
Bob Vance... ¢.....++ -+...-Michael Kuhn 
Catherine ...... eeeccecces Susan Morrow 


Miss eee toes e 


+s+-.- Lilian Hamilton 
Mrs. Tanner...... 


- ne Flournoy 





AR See .. John Morgan 
.. Sear ..Lawrence Dobkin 
SES DxniawcesaansWasee ee Tristram Coffin 
Prosecuting Attorney..... Edwin Reimers 
ere Mark Tangner 
(Reviewed July 25, 1951) 
Painting the Clouds 
With Sunshine 


(COLOR) 


Standard musical; good tunes; 
good color; good boxoffice. 


Warner Bros. release of William Jacobs 
production. Stars Dennis Morgan, Vir- 
ginia Mayo, Gene Nelson; features Lucille 
Norman, S. Z. Sakall, Virginia Gibson, 
Tom Conway, Wallace Ford, Tom Dugan. 
Directed by David Butler. Screenplay, 
Harry Clark, Roland Kibbee, Peter Milne; 


camera (Technicolor), Wilfrid M. Cline; 
editor, Irene Morra; musical direction, 
Ray Heindorf. Previewed Aug. 30, ’5l. 
Running time, 87 MINS. 
Vv ae | SPT TP eee ee Dennis Morgan 
SERCO PELLET Erte Virginia Mayo 
Ted arene de gesteuce ....Gene Nelson 
hehe vod Coccecceccces ; Lucille Norman 
Felix BOER «000505008 e0aes Ss. Sakall 
MEE cic cdaces eecesseees. Virginia Gibson 
ee Eee * sever erscouse . Tom Conway 
BO POIRO aiedeenesees i 7 Ford 
PRMRUEE ok. hin aewns case ee es Tom Dugan 


(Reviewed Sept. 5, 1951) 





Pardon My French 
(FRENCH-MADE) | 


Minor comedy entertainment 
lensed in France. Mild b.o. 





UA release of Peter Cusick-Andre Sar- 
rut (Cusick International Films) produc- 
tion. Stars Paul Henreid, Merle Oberon; 
features Maximilienne, Paul Bonifas, Jim 
Gerald, Marina. Directed by Bernard Vor- 
haus. Original screenplay, Roland Kib- 
bee; camera, Gerald Gibbs; editor, Derek 
Armstrong, Gordon Hales; music, Guy 
Bernard. Previewed Aug. 16, ’51. Run- 
ning time, 82 MINS. 
Paul Rencourt..... 
Elizabeth Rockweil. 
Mme. Bleubois.. 
Bleubois.... 


seeeeses- Paul Henreid 
coccces Merle Oberon 
eeeseececese.Maximilienne 
-Paul Bonifas 


ee eer ee eteerese 


POISSOM. .cccccccccccccoccces. Jim Gerald 
Meee * 8808 ees ese ledeseeees .Martial Rebe 
Yvette...... 06603 0668060006 Dora Doll 

OM. Moet... .ccccccccscess “Lauria Daryl 
nspector.......+++s+++-Lucien Callemand 
Francois...... Witter Victor Merenda 


Marie-Claire..........Gilberte Defoucault 
POOUUETIND ccc cccstposecceessavecs Marina 
Michel..........seeeeeee++..Gerard Rosset 
ANTE... ceccccccescccseces Albert Cullaz 
PIGETOS. ccc ccccgcccsecccss sare AVeTOn 
PUOOERES 66 ascssescnssvass Nicole Monnin 


(Reviewed Aug. 22, 1951) 





People Will Talk 


Cary Grant, Jeanne Crain in 
adult drama; OK b.o. 








20th-Fox release ¢ Darryl F. Zanuck 
production. Stars Cary Grant, Jeanne 
Crain; features Findlay Currie, Hume Cro- 
nyn, Walter Slezak, Sidney Blackmer, 
Basil Ruysdael. Written for the screen 
and directed by Joseph L. Mankiewicz, 
from the play, ‘Dr. Praetorius,”’ by Curt 
Goetz; camera, Milton Krasner; editor, 
Barbara McLean; music conducted by Al- 
fred Newman. Tradeshown July 19, °51. 
Running time, 109 MINS. 

Dr. Noah Praetorius........ 

Higgins. 


Cary Grant 
Annabel 


Jeanne Crain 







Shunderson. . ‘Findlay Currie 
Prof. Elwell... .. Hume Cronyn 
Prof. Barker . Walter 

Arthur Higg: ins Sidney Blackmer 


Dean Lyman Brockwell. 


Secretary 
Student . Manager. 


Haskins......... . George Offerman 
Mabel...... 60sec »..Adele Longmire 
ORisics ce Billy use 
Photographer .._Al Murphy 
Toy esman ....Parley Baer 
Cook..... otete Irene Seidner 
ates des Joyce MacKenzie 
Nicht. Matron. ..Maude Wallace 
tae hermes apes .Kay Lavelle 


(Reviewed Aug. ‘22, 1951) 





The "oho Against 
ara 





Spencer Tracy toplining just 
fair melodrama. Average b.o. 





Metro release of William H. W t pro- 
duction. Stars meer Tracy; s Pat 
O’Brien, Diana 7 k; fea- 
tures Eduardo Ciannelli 
Yvette 





J ” f Lipsky; 
ol ‘ Thy i hd, Gene Ruggiero; music, 


|¢ Carmen Dragon. Tradeshown Aug. 15, ’51. 
Running time, 101 MINS 


| James P. Cartague hats aun ee Spencer Tracy 
ME Cosh cas 0:0 40knd Pat O’Brien 
| Virginia ga eee Diana Lynn 

HAMM AGDES 6005 6 John Hodiak 


. Eduardo Ciannelli 
. James Arness 
.. Yvette Duguay 
Jay C. Flippen 
+». William Campbell 


John O’Hara...... gheeese 
Carmilita Lanzetta....... 
Sven Norston....... oeses 
Frankie Korvac..... 


Jeff Chapman..........Richard Anderson 
Judge Keating............. Henry O’Neill 
Mr. John O’Hara......... Arthur Shields 
SS SY rae +»...Louise Lorimer 
MEY (OTE Cans bees he hse ne Ann Doran 
Capt. Tom Mulvaney....... Emile Meyer 
Fred Colton 


hie aks + aes Regis Tdomey 
Mrs. Sheffield ..Katharine Warren 


(Reviewed Aug. 22, 1951) 
Pickup 


Fairly satisfactory drama of 
middle-aged man tricked by 
young floozy. For exploitation 
dates: otherwise lowercase. 


Columbia release of Hugo Haas (Forum) 
production. Stars Beverly Michaels. Hugo 
Haas, Allan Nixon. Howland Chamberlin: 
features Jo Carroll Dennison, Mark Low- 
ell, Art Lewis, Bernard Gorcey, Jack 
Daly. Directed by Haas. Screenplay, Haas 
and Arnold Phillips; based on novel by 
Joseph Kopta; camera, Paul Ivano; editor, 
Douglas W. Bagier; music, Harold Byrns. 
izerewed July 13, *51. Running time, 76 





(Reviewed July 18, 1951) 


Pistol Harvest 


Okay Tim Holt western for the 
usual market. 





RKO release of Herman Schlom pro- 
duction. Stars Tim Holt; features Rich- 
ard Martin, Joan Dixon, Robert Clarke, 
Mauritz Hugo, Robert Wilke, William 
Griffith. Directed by Lesley Selander. 
Written by Norman Houston; camera. J 
Roy Hunt; editor, Douglas Biggs. Trade- 
shown July 20, ’51. Running time, 60 













MINS 

i Seeeeeeere Peri Crete rere Tim Holt 
i ae ‘ Joan Dixon 
Jack .., eee Clarke 
Norton. .Mauritz Hugo 
Baylor. " Robert Wilke 
Prouty. .... William Griffith 
Terry.... .Guy Edward Hearn 


SN 2s. ccc ceneesdauees ak Harper Carter 


Little Felice . Joan Freeman 

Captain Rand... ...+..Herrick Herrick 

Chi@o Rafferty........... Richard Martin 
(Reviewed July 25, 1951) 


The Red Badge of 
Courage 
Artistic study of the psycholog- 
ical impact of war on youth. 


Better chances in showcase 
runs than general market. 


Metro release of Gottfried Reinhardt 


production. Stars Audie Murphy, Bill 
Mauldin; features John Dierkes, Royal 
Dano, Arthur Hunnicutt, Tim Durant, 


Douglas Dick, Robert Easton Burke. Di- 
rected by John Huston from his own 
screenplay; adapted by Albert Band from 
the Stephen Crane novel; camera, Harold 
Rosson; editor, Ben Lewis; music, Bronis- 
lau Kaper Tradeshown Aug. 8, ’51. Run- 
ning time, 68 MINS. 


Mee US 5.2 4545.60 0's sepeus Audie Murphy 
The Loud Soldier............ Bill Mauldin 
Tee Rees WOME occa tee cee: John Dierkes 
The Tattered Man........... Royal Dano 
Be POE 6 bean 6 «eae s Arthur Hunnicutt 
The General...... erty rer -Tim Durant 
The Lieutenant............ Douglas Dick 
Thompson. ....... Robert Easton Burke 


(Reviewed Aug. 15, 1951) 





The Reluctant Widow 


Minor British-made espionage 
meller with poor b.o. potential. 


Fine Arts Films release of Gordon 
Wellesley (Two Cities Film) production. 
Stars Jean Kent, Guy Rolfe; features 
Kathleen Byron, Paul Dupuis, Lana Mor- 
ris, Julian Dallas. Directed by Bernard 
Knowles. Screenplay, Wellesley, J. B. 

hroyd; camera, Jack Hildyard; ene 













Allan Gray. Previewed Aug. 29, °51, N. Y. 
Running time, 86 MINS. 

EE 50 3556 sd@eaaeeawew asics Jean Kent 
Lord "Cuihiie cape mea ° . Guy Rolfe 
Mme. De Chevreaux. Kathleen Byron 
= Nivelle ..Paul Dupuis 


.». Lana Morris 
. Julian Dallas 


pakeassean Anthony Tancred 
Eustace Cheviot . .. Peter Hammond 
Mrs. rrows Cbs abe Waea'e Jean Cadeli 


Lord Bedlington .....Andrew Cruikshank 
Colonel Strong ........ George Thorpe 
Sir Malcolm Torrens...Hector MacGregor 


(Reviewed Sept. 5, 1951) 





Rich, Young and Pretty 
(SONGS—COLOR) 


Musical tinter with gay, light 
entertainment values, good 
names and satisfactory b.o. 





Metro release of Joe Pasternak produc- 
tion. Stars Jane Powell, Danielle Dar- 
rieux, Wendell Corey, Fernando Lamas; 
features Marcel Dalio, Una Merkel, Rich- 
ard Anderson, Jean Murat and Vic Da- 
mone. Directed by Norman hig 
Screenplay, Dorothy Cooper, Sidney Sh 
don; story. Dorothy Cooper: camera (Tech 
nicolor), Robert Planck; editor, Gene Rug- 
iero; songs, Sammy Cahn, Nicholas Bro- 
Soky: musical direction, David Rose; 
musical numbers staged by Nick Castle. 
Fe tel June 27, ’51. Running time, 


Elizabeth Rogers............ Jane Powell 


Marie Devarone........ -_ ielle Darrieux 
Jim Stauton Rogers.......Wendell Corey 
Andre Milan... OGe68 exes Vic mone 
ul Sarnac.............Fernando Lamas 
Claude Duval...........+++.. Marcel Dalio 
1 Pos 0600000000000 280805 Una Merkel 
Bob Lennart........... rd Anderson 
Monsieur Henri sn .@.Jean Murat 
G Leader. sone de Kerekjarto 
Jean (Maitre Sandessees 





ue Chantal 
Four Musicians “Four Freshmen” Quartet 
(Reviewed July 4, 1951) 


Ss. 
BE MUODBN b0.08dcGes% e652 ... Hugo Haas 
SR ere Beverly Michaels 
Steve oeee Allan Nixon 
Professor . ‘Howland Chamberlin 
Irma P ..Jo Carroll Dennison 
Waiter.... AEP Mark Lowell 
EERE EES Tere Art Lewis 
BOOED 5506.04 Khas ek Ress Jack Daly 
Joe Bernard Gorcey | 











The River 
(COLOR) 


Distinctive story of adolescent 
love, but hardly commercial. 





UA release of Jean Renoir production 
for Kenneth McEldowney. Stars Nora 
Swinburne, Esmond _ Knight, 
Shields, Suprova Mukerjee, Thomas E, 
Breen; features Patricia Walters, Radha, 
Adrienne Corri. Directed by Jean Renoir. 
Screenplay, Rumer Godden and Renoir: 
camera (Technicolor), 
mananda Sen Gupta; editor, George Gale; 
music, M. A. Partha Sarathy; narration by 
June Hillman. Asst. 


han J. Das Gupta, Sukhamoy Sen. Bansi 
Ashe. Previewed Aug. 29, °51. Running 
time, 99 MINS. 


The Mother 
The Father 


Nora Swinburne 


Arthur | 


Claude Renoir, Ra- | 





| 
| 
! 


directors. Harishad- | } 


oeeeees Esmond Knight 
Uy RAS Arthur Shields 
Ry MOMs scceuencevs Thomas E. Breen 
ae Scheu eras Suprova Mukerjee | 
.., SRSA eS Patricia Walters 
DE “GneS vawadnnss Radha 
Li) SS es ese Adrienne Corri 
TT eae Richard Foster 
MUZAOGTR wcccccneve Penelope Wilkinson 
OED cneveccnsceestenes Jane Harris | 
PEO. cs avsendsateneenns Jennifer Harris | 
WICUMEO: vs anenceevndet<e« Cecelia Wood 
Sajjan aepuel S Shean aoeain ag Ram Singh 

anu eceeee.s- Nimai. Barik 
i Te Tre ree Trilak Jetley | 

(Reviewed Sept. 12, 195) 
Roadblock 
(SONG) 


Routine cops - and - robbers 
meller. Lowercase bookings. 





RKO release of Lewis J. Rachmil pro- | 
duction. Stars Charles McGraw, Joan 
Dixon; features Lowell Gilmore, Louis 


Jean Heydt, Milburn Stone. 
Harold Daniels. Screenplay, 
George Bricker; story, 
Geoffrey Homes; 


Directed by 
Steve Fisher, 
Richara Landau, 
camera. Nicholas Mesu- 





raca; editor, Robert Golden; song, Leona 
Davidson, Tradeshown July 20, '51. Run- 
ning time, 74 MINS. 

S00. POPE... oc iciass Charles McGraw 
SAAR Joan Dixon 
Kendall Webb........ Lowell Gilmore 
Harry Miller........ . Louis Jean Heydt | 
ERE ee Milburn Stone 
Thompson....... Joseph Crehan | 

(Reviewed July 25, 1951) 
Rodeo King and the 
Senorita 
(SONGS) 


Rex Allen oats opera geared for 
—- returns in westerns mar- 
et. 


Republic production and release. Stars 


Rex Allen; features Mary Ellen Kay and | 


Buddy Ebsen. Directed by 
Screenplay, John K. Butler; 
ter Strenge; editor, 
Music and lyrics, 


Philip Ford 
camera, Wal- | 
Robert M. Leeds. 
Fred Howard, Nat Vin- | 


cent, Curley Fletcher, Caroline Norton. 
Tradeshown in N. Y., July 19, ’51. Run- 
ning time, 70 MINS. 

0 rere Rex Allen 
Koko the Horse......... Himself 


SOG WES, .. vicccocsoes Mary Elien Kay 
Muscles Benton............ Buddy Ebsen 
Steve Lacey Roy Barcroft 
Jack Foster Tristram Coffin 


Juanita Morales....... Bonnie DeSimone 
Pere Don Beddoe 
ID 5 cosh a Gisa. diek re 4d 80,8 Jonathan Hale 
ee Es ann eceeeeesaws Harry Harvey 
DE eradase8 ey 6es00 00k Rory Mailinson 
OO RRR Joe Forte 


Pablo Morales. . . Buff Brady 
(Reviewed July 25, 1951) 


Rhubarb 
(SONG) 


Okay satire on cat. who in- 
herits baseball club, with Ray 
Milland for m.rquees. Aver- 
age b.o. 


Paramount release of William Perlberg- 
George Seaton production, Stars Ray Mil- 
land, Jan Sterling; features Gene Lock- 
hart, William Frawley, Elsie Holmes. Tay- 
lor Holmes. Directed by Arthur Lubin. 
Screenplay, Dorothy Reid, Francis Cock- 
rell; based on novel by H. Allen Smith; 
camera, Lionel Lindon; editor, Alma Ma- 
crorie; music score, Van Cleave; song, Jay 


| duction, 


i 


Savage Drums 


Routine actioner with Sabu for 
lowercase bookings in smaller 
situations. 





Lippert Pictures release of William 
Berke production. Stars Sabu, Lita Baron; 


features H. B. Warner, Sid Melton, Steven 
Geray, Bob Easton. Directed by Berke. 
Screenplay, Fenton Earnshaw; camera, 
Jack reenhalgh; editor, Carl Pierson. 
Previewed July 6, ‘51. Running time, 70 
MINS, 

Qo er OVELT CVT LE eT Sabu 
Sari .....e0 ere ecerecerecens Lita Baron 
DED..¢ sce tkeeoae vakeeaw eed H. B. Warner 
EE “KcAGaaWane ken eetan Sid Melton 
CHANG sccodcrccesccsscasess Steven Geray 
EEO cv ececnnescascecees ens Bob Easton 
ROME secaetecceceasceessss Margia Dean 
PHM acc csiecaverceves Francis Pierlot 
Rata iwhihesas Paul Marion 
Pn. oc ganaben ee kau ‘ Ray Kinney 
Ss hp eeet eww eae et John Mansfield 
FOMURMNG cccccccescccscecs Edward Clark 
GO Nees cessendviée Harold Fong 


Spy .. Nick Thompson 
(Reviewed July 11, 1951) 


The Sea Hornet 
(SONGS) 


Acceptable deep-sea diver ac- 
tion meller for general runs, 
Republic release of Joseph 
Stars Rod*Cameron, 

Adrian Booth, Chill Wills; Saatures Jim 
| tae Richard Jaeckel, Ellen Corby, 
James Brown. Directed by Kane. Written 


Kane pro- 
Adele Mara, 





by Gerald Drayson Adams; camera, Bert 
Glennon; special photography. Ellis F. 
Thackery; editor, Soay Martinelli; songs, 
Jack Elliott, Nathan Scott. Keviewed Sept. 
22, ‘51. Running time, 84 MINS. 
| Gunner McNeil Rod Cameron 
Suntan Radford............ Adele Mara 
Ginger + 40.6.010.0 69 6:6 0s dua: GRE 
BWOGS onc. pn vcviccesenececeens Chill Wills 
BE Oe eee Jim Davis 
Johnny Radford ........ Richard Jaeckel 
Mrs. Drinkwater......... Ellen Corby 
| Pete Hunter James Brown 
| Rocky Lowe -. Grant Withers 
Sprowl . .. William Ching 
Condor -William Haade 
Bone . Hal Taliaferro 
eee ossece ne Emil Sitka 
Clerk cxee .. Byron Foulger 
Lieut. Drake Monte Blue 
Salty Jack Pennick 





| 
| 


| 





Livingston, Ray Evans. Tradeshown July | 


» 51, Running time, 94 MINS, 


(Reviewed ‘Sept. 26, 1951) 


Strietly Bishonorable 
(SONGS) 


Ezio Pinza, Janet Leigh in 
amusing film treatment of 
Preston Sturges stage comedy. 
Profitable b.o. prospects. 





Metro release of Melvin Frank-Norman 
meg I gs es Stars Ezio Pinza, 
Janet Le features Millard Mitchell, 
Gale Robb! ~4 Maria Palmer, Esther Min- 
ciotti, Silvio Minciotti, Directed and writ- 
ten by Frank and Panama; based on play 
by Preston Sturges as presented on stage 
by Brock Pemberton and Antoinette 
Perry; camera, Ray June; editor, Cotton 
Warburton; musical direction, Lennie Hay- 
ton; original operatic scene, Mario Cas- 
telnuovo Tedesco; opera sequences staged 
by Vladimir Rosing. Tradeshown June 
22, ’°51. Running time, 94 MINS 
Augustino Caraffa Ezio Pinza 
Isabelle Perry Janet Leigh 
Bill Dempsey Millard Mitchell 
Marie Donnelly ........ Gale Robbins 
Countess Lili Szadvany Maria Palmer 


Mme, Maria Caraffa .. Esther Minciotti 
Uncle Nito eae mesa Silvio Minciotti 
Ey MOOD. Ckcaccesa svc Arthur Franz 
.. SRR eerr Sandro Giglio 
Barry DORMCHY. ....60600 Hugh Sanders 
Luigi Mario Siletti 


(Reviewed July 4, 1951) 


The Strip 
(SONGS) 


Fair whodunit with musical 
background, Mickey Rooney, 
Sally Forrest. Mild b.o. 


Metro release of Joe Pasternak produc- 
tion. Stars Mickey Rooney, Sally Forrest; 
features William Demarest, James Craig, 
Kay Brown, Louis.Armstrong, Jack Tea- 
garden, Earl “Fatha” Hines, Barney Big- 
ard; guest stars, Vic Damone, Monica 
Lewis. Directed by Leslie Kardos. Written 


| by Allen Rivkin; camera, Robert Destacs: 
Polly States ocr Ray gfallend | editor, Albert Akst: dances, Nick Castle: 
Thaddeus J. Banner..... Gene Lockhart | Musical direction, Georgie Stoll, Trade- 

Len Sickles ............ William Frawley | Shown July 30, ‘51. Running time, 
are sie Holmes | Stanley Maxton . . Mickey Rooney 
Duncan Munk...... Taylor Holmes Jane Tafford re Sally Forrest 
Orlando Dill .......... Willard Waterman | Fluff William Demarest 
i eee Henry Slate | Delwyn “Sonny” Johnson . James Craig 
pssie Meadows........-. James J. Griffith | Edna ... sa Kay Brown 
esi ensasewe rire tn. © ... et | ere Louis Armstrong 
| -¥ iweb shESS 0940088 Donald MacBride | Artie - Tommy Rettig 
Oe arr Hal K. Dawson | Lt. Detective Bonnabel..... Tom Powers 
(Reviewed Aug. 8, 1951) ... SSP eee . Jonathan Cott 
i) a eeerrrrerr . Tommy Farrell 
eae may? Paulette Ardrey...... Myrna Dell 
Saturday's Hero Frieda : Jacqueline Fontaine 

* 





Topflight drama probing col- 
lege football, with exploitable 
b.o. chances, 


Columbia release of Sidney Buchman 
production, produced by Buddy Adler. 
Stars John Derek, Donna Reed; features 
Sidney Blackmer, Alexander Knox, with 
Elliott Lewis, Otto Hulett. Howard St. 
John, Aldo DaRe, Alvin Baldock, Wilbur 
Robertson, Charles Mercer Barnes, Bill 
Martin, | ey, Knox, Sandro Giglio, Tito 


Vuolo, bson. Directed by David 
Miller. Screenplay by Millard Lampell, 
Sidney Buchman; based on novel, “The 


Hero,” by Lampell; camera, Lee Garmes: 
editor, William Lyon; music score, Eimer 






Bernstein. Previewed Aug. 17, ’51. Run- 
ning time, 109 MINS. 
Stave Novak... .ccccccsssecess John Derek 
SR uc edetesee cate . Donna Reed 
T. C. McCabe...... ovate: Sidney Blackmer 
0 eee $acees Alexander Knox 
Eddie Abrams ..........-.- Elliott Lewis 
Coach Tennant.......... . Otto Hulett 
Belfrage.......... sekaas Howard St. John 
Gene Hausler...........-... Aldo DaRe 
Francis Clayhorne...... Alvin Baldock 
Bob Whittier....... Wilbur Robertson 
Moose Wagner..... Charles Mercer Barnes 
Joe Mestrovic..........--.. B Martin 
Joey Novak.......+. sasetin Mickey Knox 
Poppa ..... bs eeCosaceotoes Sandro Giglio 
Manuel jienouse ... Tito Vuolo 
Red Evans........- ‘ .. Don Gibson 
Me. ss sesvces Cove oe | 
Jamieson..... cooce .. Don Garner | 
PRR AS ...Robert Foulk | 
Turner Wylie..... .... John W. Baer 
. Comsteck....c.ccce- Mervin Williams 
Johh Fitzhugh......... Peter Thompson 
Toby Peterson..........- — Reyburn 
Ted Bricker ren Clark 


(Reviewed Aug. 22, 1951) 





\ 


and Vic Damone, Monica Lewis. 


(Reviewed Aug. 8, 1951) 





Submarine Command 


Moderately interesting 


overdrawn. 


but 


Paramount release of Joseph Sistrom 
production. Stars William Holden, Nancy 
Olson, William Bendix; features Don Tay- 
lor, Arthur Granz, Darryl Hickman, Peggy 
Webber, Moroni Olsen, Jack Gregson, Jack 
Kelly, Don Dunning, Jerry Priss, Charles 
Meredith, Philip Van Zandt. Directed by 


John Farrow. Story and = screenplay. 
Jonathan Latimer. Camera, Lionel_Lin- 
don; editor, Eda Warren; music, David 


Butolph. Previewed Aug. 
ning time, 87 MINS 
Commander White 
Carol 

C.P.0. Boyer , 
Lt. Commander Morris 
Lt. Carlson 


22, N.Y. Kun- 


. William Holden 
; Nancy Olson 
William Bendix 
Don Taylor 

eas Arthur Franz 
Ensign Wheelwright .. Darryl Hickman 
Mrs. Alice Rice __........- + Pesgy Webber 
Rear Admiral Rice .........Moroni Olsen 
Commander Rice . Jack Gregson 





RA. Bestem .... 8 s_- sesvecs Jack Kelly 
Quartermaster Perkins..... Don Dunning 
Sergeant Gentry ; Jerry Pris 
— Tobias Charles Meredith 
Gavi Philip Van Zandt 


: (Reviewed Aug. 29, 1951) 


‘Sunny Side of the Street 
 tatentadaa 





Pop songs strung together by 
(Continued on page 32) 








} 
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television in bromidic fashion. 
Excellent color. 





€olumbia release of Jonie Taps oie 
tion. Stars Frankie Laine, Billy Daniels, 
Terry Moore, Jerome Courtland, Toni Ar- 
den; features Audrey Long, Dick Wesson, 
Lynn Bari, William Tracy, Willard Watér- 
man, Jonathan Hale, Amanda_ Blake, 
Benny Payne. Directed by Richard Quine. 
Screenplay, Lee Loeb from story by Har- 
old Conrad; camera (Supercinecolor), Ellis 
W. Carter; editor, Jerome Thoms; musical 
director, George Dunning. Previewed Aug. 
24, 51. Running time, 71 MINS. 
Frankie Laine............ Frankie Laine 
\ 2 eee Billy Daniels 


Betty Holloway..............Terry Moore 
OG. MEMO... ccccccoves Jerome Courtland 
yo OE rer Toni Arden 
GIOFIG POUSY. wccccccececsss Audrey Lon’ 
Dave Gibson..........0++-.. Dick Wesson | 
Maat occas aeeun tenses Lynn Bar: 
Be TA, Seng weceusess William Tracy 
John Stevens.......... Willard Waterman 
CPUS TONGS... ctcccesecene Jonathan Hale 
Susie Manning..........-. Amanda Blakc 
err eee Benny Payne 
Cie anes ake dad Gomke cane Paul Dubov 
Wilbur Peter Price 


(Reviewed Aug. 29, 1951) 
The Tall Target 





Period melodrama starring Dick 
Powell; modest b.o. prospects. 





Film Reviews Index 


Continued from page 31 


Saul and Andrew Solt; from play. “Bona- 
venture,” by Charlotte Hastings; camera, 
William Daniels; tor, Ted J. Kent; mu- 
sic, Hans J. Salter. Previewed July 31, 
51. Running time, 84 MINS. 


Sister Mary ..cciccovrsecs Claudette Colbert 
Valerie Carns .....s000+--.- Ann Blyth 
Dr. Jeffreys. ...ccccccceee: Robert Douglas 
isabel JeffreyS......ssees. Anne Crawford 
Sidney Kingham ......... Philip Friend 
Mother Superior ,....+.... Gladys Cooper 
Willie vented beeenoednans | Seen -3eee 
Abel Harmer .....0+.+--. John Abbott 
Sister Josephine......... Connie Gilchrist 
eee... hvas pen bekende Gavin Muir 
Nurse Phillips ......+...+:- Phyllis Stanley 
Fierce cs cePeeseccccece Norma Varden 
Nurse Colby ......eee00+- Valerie Cardew 
Mrs. Smithson ....++.++. Queenie Leonard 
Mr. Smithson .........+.-- Patrick O’Moore 
(Reviewed Aug. 8, 1951) 
Tomorrow Is Another 
Day 





Patly contrived melodrama of 
lovers on run from the law. 





Warner Bros. release of Henry Blanke 
production, Stars Ruth Roman, Steve 
Cochran; features Lurene Tuttle, Ray 
‘eal, Morris Ankrum, John Kellogg, Lee 
Patrick. Directed by Felix Feist. Screen- 
play, Art Cohn, Guy Endore; from story 
| by Endore; camera, Robert Burks; editor, 





| Alan Crosland, Jr.; original music, Daniele 


Amfitheatrof. Tradeshown Aug. 6, ’5l. 
Running time, 90 MINS. 


Metro release of Richard Goldstone pro- | Catherine... .e...eeeeeeess Ruth Roman 
duction. Stars Dick Powell, Paula Ray-| Bill Clark........eseeee.: Steve Cochran 
mond; features Adolphe Menjou. Directed | Mrs. Dawson.....ecsceess-. Lurene Tuttle 
by Anthony. Mann. Screenplay, George | Mr. Dawson .....cesceeeess::: . Ray Teal 
Worthing Yates and Art Cohn, from story | Hugh Wagner........+..- Morris Ankrum 
by Yates and Geoffrey Homes; camera, | Monroe ivi ateeeepeuadees John Kellogg 
Paul C. Vogel; editor, Newell P. Kimlin. | Janet Higgins.....+....-.- Lee Patrick 
Tradeshown N. Y., July 26, ’51. Running | Conover..— .. .sssseeceee- Hugh Sanders 
time, 78 MINS. | Frank Higgins...-+..+..++- mores mapee’ 
John Kennedy.............. Dick Powell | JoWNNy.......-seeereeeeess obby Hya 
Ginny Beaufort......... Paula Raymond Warden... ....scsccccceeess Harry Antrim 


Caleb Jeffers......... Adolphe Menjou 


Lance Beaufort....... Marshall Thompson 
SSR ce eee Ruby Dee 
Homer Crowley............ .., Will Geer 
Ut. Coulter...............-Richard Rober 
Mrs. Charlotte Alsop...... Florence Bates 
John K. Gannon....... Victor Kilian 
BASE; GEDOONR< kee ccevee Katharine Warren 
BtrANMOR.. cs cccccccccccsss MOM Erickson 
Fernandina........... Peter Brocco 
Young Mother.......- ‘Barbara Billingsley 
Thomas I. Ogden........... Will Wright 
ye 1 rr are Regis Toomey 
Policeman Serer erry. 
Simon G. Stroud......... ..Tom_ Powers 
Abraham Lincoln........ Leslie Kimmell 
Allan Pinkerton.......... James Harrison 
Dapper Man ... Dain Foster 


(Reviewed Aug. 1, 1951) 


Texas Carnival 
(SONGS—COLOR) 


Excellent comedy with Esther 
Williams, Red Skelton, Howard 
Keel. Good biz. 





Metro release of Jack Cummings pro- 
duction. Stars Esther Williams, Red Skel- 
ton, Howard Keel; features Ann Miller, 


Paula Raymond, Keenan Wynn, Tom 
Tully. Directed by Charles Walters. 
Screenplay, Dorothy Kingsley; story, 


George Wells and Dorothy Kingsley; cam- 
era (Technicolor), Robert Planck; editor, 
Adrienne Fazan; songs, Harry Warren 
Dorothy Fields; musical direction, David 
Rose; choreography, Hermes Pan. Trace 
shown Sept. 6, ‘51. Running time, 76 
MINS. 


Debbie Telford ......... Esther Williams 


Oren: GONE: 5 i o0céveueese Red Skelton 
Slim Shelby epee: . Howard Keel 
Sunshine Jackson........ . Ann Miller 


Marilla Sabinas 


Cetetsese. Paula Raymond 
Dan Sabinas 


LS eaaeae PDED Keenan Wynn 


Sheriff Jackson............ Tom Tully 
Tex Hodgerins.....cccccces: Glenn Strange 
Concessionaire.......... .. Dick Wessel 
Concessionaire.......... Donald MacBride 
Me, GAVUEE. <.civcccoccens Marjorie Wood 
pe Ce Seer ree Hans Conried 
Bee. CHONOOE ss 5-6 606808600600 Thurston Hall 
RS FOF eee Duke Johnson 
Pere Wilson Wood 
Foy Willing and Orchestra... Themselves 
Red Norvo Trio Themselves 


(Reviewed Sept. 12, 1951) 


This Is Korea! 


(COLOR) 

Republic release of U. S. Navy produc- 
tion. Filmed by U. S. Navy and U. S 
Marine Corps photographers (‘Trucolor). 
Supervision by John Ford, Rear Admiral 

.S.N.R. (Ret... At Loew’s State, N. 
Aug. 20, 51. Running time, 50 MINS. 


(Reviewed Aug. 22, 1951) 
Thunder On the Hill 





Drama of wrongfully convicted 
murderess saved by a nun. 
Some distaff interest but just 
fair b.o. 





Universal release of Michel Kraike pro- 
duction. Stars Claudette Colbert, Ann 
Blyth; features Robert Douglas, Anne 
Crawford, Philip Friend, Gladys Cooper, 
Michael Pate, John Abbott, Connie Gil- 


christ, Gavin Muir. Phyllis Stanley. Di- | Lobe 


rected by Douglas Sirk. Screenplay, Oscar 











RA s+ = 


RADIO CITY MUSIC HALL 


Rockefeller Center 


“AN AMERICAN IN PARIS” : 


To the Music of GEORGE treducine  ¢ 

















starring and introducina 


GENE KELLY ® LESLIECARON 
Coler by TECHNICOLOR 
An M-G-M Picture 
plus Spectacular Stage Precentation { 














Sheriff Walter Sande 
(Reviewed Aug. 15, 1951) 


Two Dollar Bettor 
(SONG) 





Routine programmer of the $2 
sucker bettor. 








Realart release of Jack Broder presenta- 
tion, produced and directed by Edward 
L. Cahn. Stars John Litel, Marie Windsor, 
Steve Brodie; features Barbara Logan, 
Robert Sherwood, Barbara Bestar, Walter 
Kingsford, Don Shelton. Screenplay, How- 
ard Emmett Rogers; from his “The Far 
Turn;” camera, Charles Van Enger; edi- 
tor, Sherman Rose; song, Jean Logan. 
Previewed Sept. 17, °51. Running time, 
72 MINS, 


John Hewitt. ....cccsecess John Litel 
Maury Siete ...ccsccvccess. Marie Windsor 
Rick Bowers ..cccccccssce Steve Brodie 
Nancy Hewitt ...ccccces Barbara Logan 
Phillip Adams .........-. Robert Sherwood 
Diane Hewitt ..........- Barbara Bestar 
Carleton Adams ........ Walter Kingsford 
IN SEWN. i vccéesaseeate Don Shelton 
So Ree rere cr Kay La Velle 
Chuck Norlinger......... Carl Switzer 
iy a ers er Isabel Randolph 
) 3 ROO eer Perr aT Ralph Reed 
Miss Pierson ........ Barbara Billingsley 
Chester Warr ere rire Ralph Hodges 
Grace Sheppard......... Madelon Mitchel 
Ralph Sheppard........ Phillip Van Zandt 
(Reviewed 26, 1951) 
The Well 





Gripping drama with adult 
appeal. 





United Artists release of Harry M. 
Popkin production (Clarence Greene, Leo 
Popkin, associates). Features Richard 
Rober, Barry Kelly, Henry Morgan, Chris- 
tine Larson, Tom Powers, Robert Oster- 
loh. Directed by Leo Popkin, Russell 
Rouse. Screenplay, Russell Rouse, Clar- 
ence Greene; camera, Ernest Laszlo; edi- 
tor, Chester Schaeffer; music, Dimitri 
Tiomkin. Previewed Aug. 31, °51. Run- 
ning time, 84 MINS. 














fo CEC PR EPL Tee Gwendolyn Laster 
SE. NE 066 d-co sede 6c Richard Rober 
Mrs. Crawford..........- Maidie Normon 
Grandfather ......e.e0¢- George Hamilton 
-. CRAWEGTG 2c cc ccccece: Ernest Anderson 
| SSP rrr rrr a Dick Simmons 
pS SPORTIVE CTT rere Lane Chandler 
POPP er reer err oe Pat Mitchell 
Schoolteacher......... Margaret Wells 
Ee re ree Wheaton Chambers 
ys | OPPrrrrrer tree rrr ichael Ross 
COE cs ccccnccoscscceeseces Russell Trent 
TERA Spe sceascarevesecesne Allen Mathews 
PU occ eseeeateseteeesass John Philips 
BIG «cc tnevesconcasceycee Walter Morrison 
CASEY. . ccecvccccccccccen. Christine Larson 
QUIMIST 50.0 0c cacsecesevccs Jess Kirkpatrick 
SIUOMOUD 6.0.0 0.5600505856060045 Roy Engel 
GORMOD. oc sccccsscesossacese Alfred Grant 
| SAPETEP eee ee Ed Max 
Bageage Man....cccccess Guy Beach 
DO ls  Cahavevaauecs Robert Osterloh 
Claude Packard........... Henry Morgan 
Sam PReRard ....ccccesse: Barry Kelly 
MS 63 4.60 85.60 404066640005 Walter Kelly 
| LOKS.....ccccccccccccveee: Mary Ellen Kay 
MOU cas + vewesaed qunecenews Beverly Jons 
NG. 0 06548-09000 0654600% Elzie Emanuel 
|” MEPL E rT ere ree ree Tom Powers 
Dr. aed Ceaeee Seaceeuss Bill Walker 


revert er Tere Dovuelas Evans 
Manners ere Sherry Hall 


(Reviewed Sept. 5, 1951) 


When Worlds Collide 
(COLOR) 





Science-fiction yarn with hefty 
exploitation values; stout b.o. 
prospects, 


—_- 

Paramount release of George Pal pro- 
duction. Features Richard Derr, Barbara 
Rush. Directed by Rudy Mate. Screen- 
play, Sydney Boehm, based on novel by 
Fiwin Balmer and Philip Wylie; camera 
(Technicolor), John F. Seitz, W. Howard 
Greene; special effects, Gordon Jennings. 
Warry Barndollar; process photography, 
ae Edouart; music, Leith Stevens: 
editor, 





Arthur Schmidt. Tradeshown 
N. Y., Aug. 20, 51. Running time, 81 MINS. 
Dave Rangall............. Richard Derr 
CT, SP errr eer Barbara Rush 
at  ee Peter Hanson 
rrr eee . John Hoyt 
i, BE. 5 J isandeecanes Larry Keating 
Julie Cummings........... Judith Ames 
3 ara Stephen Chase 
MOG PORTME. cc cocvctesess Frank Cady 
Serr Hayden eRorke 
SE irciveciundedectess Sandro Giglio 
| Student ocnseecescess ann: RUE 
| Stewarrecs T . 


4 “=~ Elliot 
(Reviewed Aug. 29, 1951) 


Whistle at Eaton Falls 
(ONE SONG) 4 





Just fair semi-documentary of 
labor-management teamwork, 
Overlong and slow. 





Columbia release of Louis deRochemont 
production. Stars Lloyd Bridges, Dorothy 
Gish; features Carleton Carpenter, Mur- 
ray Hamilton, James Westerfield, Lenore 
Lonergan. Directed by Robert Siodmak. 
Screenplay, Lemist Esler, Virginia Shaler, 
developed from the research of J. Sterling 
Livingston; camera, Joseph Brun; editor, 
Angelo Ross; music score, Louis Apple- 
baum; song, Carleton Carpenter. Pre- 
ened July 20, ’51. Running time, 94 
M . 


Brad Adams ....,........ Lloyd Bridges 


Mrs. Doubleday............ Dorothy Gish 
Eddie Talbot........ , Carleton Carpenter 
Bk WORE. vc cccvoscves Murray Hamilton 
| Joe London............ James Westerfield 
Abby... ..+eeeeeeeee-Lenore Lonergan 
Dwight Hawkins.......... Russell Hardie 
OO re Helen Shields 
Miss Pringle... .cccvrsesse Doro Merande 
Bee DAROOE. « crccpacoucess Ernest Borgnine 
NS o's 54: cea nee Wawa Parker Fennelly 
Ruth Adams... cccccessse Diana Douglas 
Sree rr sie Anne Francis 
Mary London. ....ccccsccce- Anne Seymour 
Horace Dunbar.....ccccoes::: Joe Foley 
Daniel Doubleday......... Donald McKee 


Jim Brewster . Arthur O’Connell 
P|. Ae Rev. Robert A. Dunn 
Glenn Sewell .. Victor Sutherland 


Mr. Peabody........... Herbert J. Moss 
Ted Wagner....... Lawrence Paquin 
Mr. Gibson......... Andrew W. Donaldson 
i Rar ere Terre a et Seth Arnold 
Pree Pee ee eee Joe Sullivan 
Ky i. SOE ICS Ferree Verne Davenport 
i NE 2c 5c a eecisierg aaa eine o Oe baie John Farrell 
Bere 8 errs James Nolan 


Dick Wagner William Kent 
Jack sa rahe Boh Maher 
(Reviewed Aug. 1, 1951) 


Yes Sir. Mr. Bones 
(SONGS) 








Lower case programmer built 
around old-time minstrel show. 





Lippert Pictures release of Ron Or- 
mond (Spartan) production. Direction and 
screenplay by Ormond; camera, Jack 
Greenhalgh; editor, Hugh Winn; music, 
Walter Greene. Reviewed July 28, ’51. 
Running time, 54 MINS, 


Cast: Cotton and Chick Watts, Ches 
Davis, F. E. Miller, Billy Green, Elliott 
Carpenter, The Hobnobbgrs, Ellen Sutton, 
Sally Anglim, Gary Jackson, Phil Arnold, 
Slim Williams, Emmett Miller, Ned Haver- 
ly, Brother Bones, Scatman Carothers, 
Monette Moore, Jimmy O’Brien, Archie 
Twitchell, Cliff Taylor, Boyce and Evans, 
Pete Daily and His Chicagoans, Jester 
Hairston Singers. 


(Reviewed Aug. 1, 1951) 


You Never Can Tell 





Whimsical idea about a slain 

dog which returns to earth as a 

— (Dick Powell). Modest 
0. 





Universal release of Leonard Goldstein 
production. Stars Dick Powell, Peggy 
Dow; features Charles Drake, Joyce Hol- 
den, Albert Sharpe, Sara Taft, ill Ved- 
der, Watson Downs, Lou Polan. Directed 
by Lou Breslow. Screenplay, Breslow and 
David Chandler; story, Breslow; camera, 
Maury Gertsman; editor, Frank Gross; 
music, Hans J. Salter. Previewed in 
N. Y. Aug. 16, ’51. Running time, 78 Mins. 


TR errr Dick Powell 
Ellen Hathaway ............ Peggy Dow 
oo i arr rr re Charles Drake 
CE hides ces aeeeatoen Joyce Holden 
Grandpa Hathaway ........ Albert Sharpe 
Meee MOWOLE ai ccvteveud feasomn Sara Taft 
| RE ER a ee Bill Vedder 
NERS aca <ks 5 whisia-e inital owas Watson Downs 
Ms WU ot ces oatbinawscce Lou Polan 


(Reviewed Aug. 29, 1951) 


DENVER 


(Continued from page 9) 
(2d wk). Fair $5,000. Last week, 
$6,500. 

Denham (Cockrill) (1,750; 40-80) 
—‘“A Place in the Sun” (Par) (2d 
wk). Good $10,000 or close. Last 
week, $13,500. « 

Denver (Fox) (2,525; 40-80)— 
“Desert Fox” (20th) and “Corky 
Gasoline Alley” (Col), day-date 
with Esquire. 
week, “Painting Clouds Sunshine” 














(WB) and “Yellowfin” (Mono), 
good $15,000. 
Esquire (Fox) (742; 40-80)— 


“Desert Fox” (20th) and “Corky” 
(Col), also Denver. Fine $4,000 or 
near. Last week, “Painting Clouds 
Sunshine” (WB) and “Yellowfin” 
(Mono), $3,000. 


Orpheum (RKO) (2,600; 40-80)— 
“Strip” (M-G) and “Red Badge 
Courage” (M-G). 














Last week, “Behave Yourself” 
(RKO) and “Bannerline” (M-G), 
, $12,000. 


| Paramount (Fox) (2,200; 40-80)— 
|“Man With My Face” (UA) and 
|“Three Steps North” (UA). Light 
$7.000. Last week, “Force of 
|Arms” (WB) and “Varieties Pa- 
rade” (Lip), $8,000. 

Tabor (Fox) (1,967; 40-80)— 
“Captain Fabian” (Rep) and “Sea 
Hornet” (Rep), also Aladdin, Web- 
ber. Fair $6,500. Last week, 
“Never Can Tell” (U). and “Dal- 
poy Ride Again” (Indie), poor $5,- 


Vogue (Pike) (600; 60-80)— 
\“Tony Draws Horse” ‘Indie) (2d 


'wk}. Fine $2,500. Last week, $2,- 
800. 


Webber (Fox) (750;  40-80)— 
“Captain Fabian” (Rep) and “Sea 
Hornet” (Rep), also Aladdin, 
Tabor. Okay $2,500 or over. Last 
week, “Never Can Tell” (U) and 
-_—" Ride Again” (Indie), $2,- 
i 


Fast $17,000. Last | 


Good $14,000. |t 


\$9,00¢ Pettey (Col) ‘2d wk). 


Picture 


WASHINGTON 


(Continued from page 9) - 


“Day Earth Stood Still’ (20th). 
(2d wk). Sharp drop to okay $9,000 
after lofty $15,000 last week. 
Moves. 


Metropolitan (Warner) (1,200; 
74-$1.20)—"Streetcar Named De- 
sire” (WB) (3d wk). Still sturdy at 
$12,500. Last week, $17,000. Holds. 

Palace (Loew’s) (2,370; 44-74)— 
“Texas Carnival” (M-G) (2d wk). 
Satisfactory $13,000 after big $21,- 
500 last week. 

Playhouse (Lopert) (485; 44-$1) 
—‘“No Highway in Sky” (20th) (4th 
wk). Change in ads to accent com- 
edy has hypoed this to firm $5,500 
for second consecutive week. 

Warner (WB) (2,174; 44-74)— 
“Painting Clouds With Sunshine” 
(WB). Unexciting $12,000. Last 
week, “Saturday’s Hero” (Col.) 
$11,500. 

Trans-Lux (T-L) (654; 50-$1)— 
“Place in Sun” (Par) (2d wk). Ter- 
rific $14,000 almost up to last 
week’s wow $15,000. Holds indef. 


Fox’ Seattle Standout 





Seattle, Oct. 23. 

Continued cool weather is help- 
ing biz here currently. “Pickup” 
at Coliseum looks great while 
“Desert Fox” is standout with big 
session at Paramount. “No High- 
way in Sky” is very good at Fifth 
Avenue. “Golden Horde’”’ is still 
good in second stanza at Music 
Hall. 


Estimates for This Week 


Coliseum (Evergreen) (1,829; 65- 
90)—“Pickup”. (Col) and “Chain 
of Circumstances” (Col). Beverly 
Michaels personal on Thursday 
helped get this off well. Great 
$12,000. Last week, “Earth Stood 
Still” (20th) and “Triple Cross” 
(Mono) (3d wk), $6,500. 

Fifth Avenue (Evergreen) (2,366; 
65-90) —“‘No Highway in Sky” 
(20th) and “Leave to Marines” 
(Lip). Very good $10,000. Last 
week, $1.25 top, “David and Bath- 
sheba” (20tH) (3d wk-6 = days), 
$7,800. 

Liberty (Hamrick)( 1,600; 65-90) 
—‘“Behave Yourself” (RKO) and 
“Mark Renegade” (U) (2d_ wk). 
Mild $4,500 in 6 days. Last’ week, 
nice $9,500. 

Music Box (Hamrick) (850; 67-90) 
—‘Unknown World” (Lip) and 
“Highly Dangerous” (Lip) (2d wk). 
Fairish $2,500 in 4 days. Last 
week, $5,800. 

Music Hall (Hamrick) (2,282; 65- 
90)—“‘Golden Horde” (U) = and 
“Two Dollar Bettor” (Indie) (2d 
wk). Okay $6,000 in 6 days. 
Last week, solid $9,700. 

Orpheum (Hamrick) (2,599; 65- 
90)—“‘Come Fill Cup” (WB) and 
“Tomorrow Another Day” (WB). 
Mild $9,000. Last week, “Painting 
the Clouds” (WB), $8,600. 

Palomar (Sterling) (1,350; 40-70) 
—“His Kind of Woman” (RKO) and 
“Rhubarb” (Par) (2d runs). F@&ir 
$3,500. Last week, “Jim Thorpe” 
(WB) and “Happy Go Lovely” 
(RKO), $2,900. 

Paramount (Evergreen) (3,049; 
65-90)——“‘Desert Fox’ (20th) and 
Big $15,- 


“3 Steps North” (UA). 
Last week, “Place in Sun” 

















000. 
(Par) and “Basketball Fix’ (Indie) 
(2d wk-9 days), sturdy $11,000. 


‘Young’ Pretty $21,000, 
Mont’l; Wayne Hot 20G 


Montreal, Oct. 23. 

Holdovers and new entries are 
| about even this week and so is the 
\trade they are doing. “Rich, 
| Young, Pretty” looks great at 
|Palace while “Flying Leather- 
— shapes equally big at Capi- 
ol. 








Estimates for This Week 
Palace (C.T.). (2,626; 34-60) — 
“Rich, Young, -Pretty” (M-G). 
Great $21,000 or aver. Last week, 
“Place in Sun” (Par) (3d wk), 


Grosses 





‘MOB’ ROBUST $9,000; 
MPLS.; ‘HIGHWAY’ 66 


Minneapolis, Oct. 23. 

The Minnesota-Nebraska home- 
coming grid game attracted 
throngs and drew a crowd of 60,- 
000 at $3.50 per, but even over 
weekend there was no noticeable 
boxoffice resurgence. Now prod- 
uct is not rated especially strong 
but “The Mob” shapes lievly at 
Orpheum. 


Estimates for This Week 

Century (Par) (1,600; 50-76)— 
“People Will Talk” (20th) (m.o.), 
Good $6,000. Holds. Last week, 
“Mr. Drake’s Duck” (UA), $2,000. 

Gopher (Berger) (1,000; 50-76)— 
“Day Earth Stood Still” (20th) (3d 
wk). Fading out to light $3,000. 
Last week, okay $4,700. 

Lyric (Par) (1,000; 
“Sunny Side Street’ 
“Big Gusher” (Col). Lean $4,500. 
Last week, “Angels in Outfield” 
(M-G) (2d wk), $3,000. 


50-76)— 
(Col) and 











$12,500. 

Capitol ‘C.T.) (2,412; 34-60) —| 
“Flying Leathernecks” (RKO). Fast | 
'$20,000 for John Wayne -starrer. | 
Last week, “His Kind of Woman” 
(RKO) (2d wk), $11,500. 

Princess (C.T.) (2,131; 34-60) — | 
“Asphalt Jungle” (M-G). Fine $11.- | 
,000. Last week, “Mask of Avenger” | 
|(Col), $12,000. | 
| Loew’s ‘C.T.) (2,855; 40-65) —_| 
\“Here Comes Groom” (Par) (2d 
| wk). Good $18,000 following socko 





‘first at $24,500. | 
} 


| Imperial ‘C.T.) (1,839; 34-60) — | 
\“The Mob” (Col) and “Harlem 
|Globe Trotters” (Col) (2d wk). 
Fine $8,000 after smash $11,000 
opener. 

Orpheum (C.T.) (1,048; 34.60) — 
| “Pickup” (Col) and “Chain Cir- 
Sock 





Radio City (Par) (4,000; 50-76)— 
“Painting Clouds Sunshine” (WB). 


; Modest $10,000. Last week, “Peo- 


Lusty 156; Pickup’ 12G| 


“People Will Talk” (20th), $9,000. 

RKO-Orpheum (RKO) (2,800; 40- 
76)—“The Mob” (Col). Lively $9.- 
000 or near. Last week, “Saturday’s 
Hero” (Col), $8,500. 

RKO-Pan (RKO) (1,600; 40-76) 
—"‘Drums in Deep South” (RKO) 
and “Jungle Manhunt” (Col). Fair 
$5.000. Last week, “Son Dr. 
Jekyll” (Col) and “Criminal Law- 
yer” (Col), $4,500. 

State (Par) (2,300; 50-76)— 
“No Highway in Sky” (20th). Mild 
$6,000. Last week, “Crosswinds” 
(Par), $9,000 in 8 days. 

World (Mann) (406; 50-90)— 
‘Dancing Years” (Mono). Poor 
$1,800. Last week, “Eye Witness” 
(UA), mild $2,000. 


ST. LOUIS 


(Continued from page 8) 
Nice $13,000 following $20,000 
initial stanza. 

Missouri (F&M) (3,500; 60-75) — 
“Behave Yourself” (RKO) and 
“Father Takes Air’ (Mono). Good 
$11,000. Last week, “No Highway 
in Sky” (20th) and “Mr. Drake’s 
Duck” (UA), $10,500. 

Pageant (St. L. Amus.) (1,000; 
$1.20-$2.40)—“‘Tales of Hoffmann” 
(Indie) (2d wk). Solid $7,000 after 
first session at $6,000. 

St. Louis (F&M) (4,000; 90-$1.20) 
—“Streetcar Named Desire” (WB) 
(2d wk). Holding at $15,000 after 
socko $21,000 first stanza. 

Shubert (Indie) (1,500; 60) — 
“Day Earth Stood Still” (20th) and 
“Three Desperate Men” (Lip). Still 
good -at $2,500 following $3,500 
initial round. 


PORTLAND, ORE. 


(Continued ‘rom page 8) 
wk). Advanced-priee run, smash 
$7,500. Last week, same. 

Mayfair (Parker) (1,500; 65-90)— 
“Captain Fabian” (Rep) and ‘“Se- 








crets Monte Carlo” (Rep). Fancy 
$7,000 or near. Last week, “Meet 
After Show” (20th) and “Texas 


Rangers” (Col) (m.o.), $6,200. 

Orjental (Evergreen) ‘2,000; 65- 
90)—“‘Place in Sun” (Par) and 
“Varieties on Parade” (Indie), day- 
date with Orpheum. Hot $6,000. 
Last week, “People Will Talk” 
‘20th) and “Guy Who Came Back” 
(20th), $7,000. 

Orpheum (Evergreen) (1,750; 65- 
90)—“‘Place in Sun” (Par) and 
“Varieties Parade” (Indie), also 
Orienta!. Bright $9,000. Last 
week, “David and _ Bathsheba” 
(20th) (2d wk), advanced prices, 
$10,500. ; 

Paramount (Evergreen) (3,400; 
65-90)—“People Will Talk” (20th) 
and “Guy Came Back” (20th) (2d 
wk). Okay $6,500. Last week, 
also at Oriental, good $11,500. 

United Artists (Parker) (890; 65- 
90)—“‘Texas Carnival” (M-G). Fast 
$10,000. Last week, “Mr. Im- 
perium” (M-G), $4,000. 
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$9,000 following $10,500 first week. | 
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“DECARLO SINGING, DANCING 
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7) AHARA 
IT’S A FULL HOUSE ss 


for great returns in initial en- 
gagements in Syracuse, San 
Francisco and Toronto! Watch 
the hundreds of other play- 
dates coming up! 
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D.C’S 


COLOR BLITZ SEEN DOOM FOR 


CBS SYSTEM; WILSON CALLS TV EXECS 





ie 
CBS, whether intentionally or | 
not, might have sounded the death 
knell for its own color television 
system, via its decision last week 


Sked 2:30-11 P.M. at NBC; 
o abandon urther color activity | e 
‘fer “a. a the national | ‘Battle Report’ Is Shifted 


emergency. | “Battle Report,” one of the few 


That's the consensus of trade re- | cystainers left on NBC-TV's Sunday 
action to the CBS move. Industry- | a¢ternoon schedule, moves Nov. 4 


ites point out that, in shelving its | ¢-om its present 3 to 3:30 period 





tint TV at this time, CBS is also} pack to 2 p.m., to make way for | 


shelving the chief advantage it held | the new Johns-Manville dramatic 
over RCA and other competing | series) which preems that day. 
manufacturers now working on an | Move will give NBC a solid com- 
all-electronic, compatible system | mercial lineup Sundays from 2:30 
that of gaining a toehold on the|/)m. through “Leave It to the 
public with its field sequential and | Girjs” at 11 p.m. 

non-compatible system before other NBC has concentrated on public 
systems are ready. Whether Lge | service shows for its Sunday after- 
and the other CBS competitors = noon programming, and has found 
be able to commercialize their sys- ‘unt eauacel at fe ge ate paid off 
|via luring institutional advertisers 
in as sponsors. Lineup, for exam- 
ple, now includes “American Fo- 
rum” at 2:30, bankrolled by Bohn 
|Aluminum; the Johns - Manville 
|show at 3; “Juvenile Jury,” spon- 
| sored by Minnesota Mining at 3:30, 
|and “Meet the Press,” with Revere 
|Copper & Brass sponsoring, at 4. 
| Kid shows then take over from 4:30 
| until the new Chesterfield “Sound 
Off Time” at 7. 


Schubert's 306 
Crime Club Series 
‘In Doubleday Pac 


} 





Raibourn’s Bid 

Paul Raibourn, Paramount 
veepee, phoned CBS over the 
weekend, when he heard that 
the web was abandoning its 
color video for the duration, 
to put in a bid for the web's 
color cameras and other equip- 
ment. He hopes to use it in 
color TV research currently 
being conducted by Par in con- 
nection with its new Lawrence 
tube. 

CBS answered that it would 
give his request full consider- 
ation and advise him of its de- 
cision whether to sell the 
equipment. 

Paramount is going ahead 
with production of its Chro- 
matic color tele tubes, Rai- 
bourn said this week, since it 
uses no more vital materials 
than an ordinary black-and- 
white cathode. 

Details in the Film Section. 





| Indie packager’ Bernard L. 
| Schubert has wrapped up a deal 
-|with Doubleday & Co. for ex- 
; ,clusive television rights to the 
tems for the duration or not. | publisher's string of “Crime Club” 
they're now virtually guaranteed | ,ythors, which he plans to use for 
the necessary time to perfect them. | g top-budgeted series of midnight 

CBS’ decision came in compli-|to 1 a.m. video shows. Both NBC 
ance with a surprise request by!and CBS have evidenced interest 
Defense Mobilizer Charles E. Wil-|in the series, titled “Crime Club 
son to the web to abandon its color | of the Air,” and it will probably 











. TV in order to open up both criti- | go to whichever web can clear the 




















cal materials and skilled engineers | necessary station time. 
to the nation’s defense efforts. | Deal gives Schubert close to 900 
Speed with which the web jumped | properties with which to work, 
to comply is taken in some quar-| penned by such w.k. whodunit au- 
(Continued on page 45) {thors as Mary Roberts Rinehart, 
| Sax Rohmer, Edgar Wallace, Mig- 
|non G. Eberhardt and Rufus King. 
) Ni nt Blast At Also on the Doubleday list are 
ll 0 | Margery Allingham, Philip Mac- 
|Donald, Manning Coles, Mabel 
e 9¢ 9  eveney Doris Miles Disney, H. C. 
Wilsons Request | Bailey, Helen Reilley, Jonathan 
| Lattimer, Anthony Berkeley, Fran- 
leis Iles, John Stephen Strange, 
As the only television exec of Kathleen Moore Knight, Selwyn 
the anti-CBS color contingent to | Jepson and George Bagby. 
take an open stand on Defense! Stories are considered especially 
Mobilizer Charles E. Wilson’s re- | hot properties at this time because 
quest that CBS abandon its color lof consistent viewer complaints 
TV for the duration of the national | about the rut into which TV mys- 
emergency, Dr. Allen B. DuMont itary shows have slipped. Schu- 
blasted Wilson’s move as being|pbert’s contract with Doubleday 
“open to serious question as to real | gives him immediate access to 
necessity or worthwhile accom-/| what are considered some of the 
plishments.” He also took the oc-| best mystery stories ever written. 
casion to request the FCC to now! Producer expects to have a ready- 
“open the doors to consideration | made audience of millions for the 
of a fully electronic and compatible | series, because of the tremendous 
system for approval at the proper | circulation enjoyed by the novels 
time.” |via lending libraries throughout 
In a wire to Wilson Saturday the country. 
(20), the day after the news broke,| ¢chubert is planning a $30,000 
DuMont said the Government ac-| talent and production budget for 
tion “is also open to question as a\ each show. He’s pacted Edgar 
defense move.” If the FCC, rather | peterson, who produced last sea- 
(Continued on page 42) son’s “Pulitzer Prize Playhouse,” 
|}as exec producer. Harry Kurnitz, 
VANDA T0 EUROPE 10 top writer who adapted the “Thin 
Man” series for Metro, will head 
the scripting stable. 
SURVEY CIRCUS ACTS. 
Philadelphia, Oct. 23. . 
Charles vente. good 4 pro- Best Foods 2-Hour 
ducer of “The Big Top,” CBS cir- | 
cus show, sails tomorrow (24) on| Sponsor Deal on WABD 
the lie de France for a month’s : 
survey of circus acts in France and| | In one of the biggest sales for a 
Spain. Meetings have been ar- Single local sponsor in television, 
ranged with directors of the Cirque ;, DuMont this week pacted with 
Medrano, Cirque d’Hiver and, Best Foods for a weekly two-hour 
Pinder, in Paris, as well as the show on WABD, the web’s N. Y. 
Circo Price, Madrid, and the Circo flagship. Deal, set through Benton 
Trebol, Barcelona, for Vanda to re- & Bowles, calls for the Sunday 4 
view Europe’s sawdust attractions to 6 p.m. period starting this week 
as TV possibilities. (28). 
Vanda, who is v. p. in charge of, Show is to be “Sunday Matinee,” 
television for the WCAU stations,/}a series of American and British 
will also set up film coverage of | feature film oldies, with Rex Mar- 


the United Nations meetings in shall as program host. “One of 
Paris for the stations’ Philadelphia Our Aircraft Is Missing,” a British 
clients. 


film, tees off the series this week. 


‘Solid Sunday Commercial | Tint Axe Cues Return 


Of Roller Derby to CBS 


Roller Derby, which preemed 
originally on the CBS-TV web in 
| November, 1948, returns tu that 
| network Saturday (27) as replace- 
| ment for the color football pickups, 
| axed after last week’s game as a 


| result of CBS’ decision to abandon 
| its tint TV for the duration of the 
| national emergency. 

Derby is to be carried over 
| WCBS-TV, the web's key N. Y. sta- 
|tion, and offered to other stations 
| on the net which had been picking 
up the gridcasts. It’s to go from 
3 to 5:30 p.m. 


Protestants Tell 
FCC: Don t Weaken 
On Educational TV 


Washington, Oct. 23. 

“Don’t weaken on educational 
television.” 

Such a pleading, in effect, was 
made to the Federal Communica- 
tions Commission yesterday (Mon.) 
by the Protestant Radio Commis- 
sion, representing 31,000,000 mem- 
bers of the Churches of Christ in 
| America. 
| Alluding to efforts of commercial 
| broadcasters to give educators UHF 
|instead of VHF channels, Dr. Ron- 
ald H. Bridges, executive director 
of PRC, urged the Commission to 
“stand firm” on the proposed set- 
aside and not to allow the reserva- 
tions to be “whittled away” by 
yielding to arguments that VHF 
channels should not be allowed to 
lie idle. ; 

Dr. Bridges emphasized that the 
Protestant Church is asking no spe- 
cial privileges for religion, but is 
concerned that education is assured 
“its rightful place’ in television. 
He pointed out that the Protestants 
have taken a leading role in public 
education as exponents of free 
schools open to all creeds. 

The possibilities of TV in edu- 
cating the ignorant and the un- 
schooled were stressed by Dr. 
Bridges, in his testimony filed in 
connection with the Commission’s 
TV allocation proceeding. “I be- 
lieve that radio and television and 
films,”’ He said, ‘‘afford a new eman- 
cipation to millions of people 
around the world who have not had 
the opportunity to learn the print- 
ed word and in some cases who are 
unable to learn the printed word.” 

Dr. Bridges told the Commission 
that “books will always remain a 
great resource for human under- 
standing, but actual seeing and 
hearing will be nearer and more 
effective. Those people who are 
best disposed to learn by seeing 
and hearing should not be penal- 
ized by a book culture, but should 
be encouraged to hear and see, and 
thus to learn in their best way.” 

There is no doubt, said Dr. 
Bridges, that reading will be cut 
down as TV expands. ‘“Neverthe- 
less,” he asserted, “the main point 
is that we who seek to educate 


(Continued on page 46) 


Average Family Story 
To Be Johns-Mansville 


























NBC-TV, titled “Fair Meadow, 


USA” which will depict “the story 
of the average American family.” 
Series, which will carry a $12,500 
talent nut, will be scripted by Agnes 
Ridgway, who wrote the former 
“Those We Love” show on CBS, 
and came to attention years back 
for her dramatic vignettes on the 
old Rudy Vallee variety show. . 

Program goes into the 3 to 3:30 
Sabbath afternoon segment, and 
will get a full web spread. J. Wal- 
ter Thompson is packaging the 
show, with Tony Stanford as pro- 


duction supervisor. Preem date is 
Nov. 4. 





by official American monitors. 


A 


US. Tooters Totter Titoites 


Washington, Oct. 23. 


Tito is permitting the Yugoslavs to be poisoned by “decadent” 
U. S. swing and jitterbugging, Radio Moscow claimed sorrowfully 
last week. The broadcast, beamed to Yugoslavia, was picked up 


Said Radio Moscow: “The Titoites are introducing into Yugo- 


of the past. 


slavia decadent U. S. culture in the form of swing and other exotic 
dances which have nothing in common with beautiful folk dances 

Many honest people walking along the streets in 
Zagreb, especially in the evening, hear howling in the dance halls 
and wonder what all this commotion is about. 


“They should know that by the introduction of the crazy dances 
from the United States, Zagreb dancing halls have been converted 


into gangster dens. 


“There is no need for the Titoites to shed crocodile tears about 
the bad behaviour of Yugoslav youths, nor is it necessary to com- 
plain about Zagreb youths swearing through the streets in broad 
daylight. The remedy for this is the prohibition of the showing of 


U. S. gangster films.” 








0G's ‘Amateur Hour’ Memphis Hoopla 





‘Snow White’ for TV 





NBC-TV and Bernard L. Schu- 


| bert are negotiating for a perform- 


ance of “Snow White and the 
Seven Dwarfs” by the Salzburg 
Marionettes on Christmas Day. 

Salzburg troupe will be in the 
ANTA Playhouse from Dec. 16-27 
and may not be able to clear time 
from its theatre performances for 


|the tele version. 





756 ‘Peter Pan 


1-Shot on Video 
Hits Disney Snag 


Competition between films and 
television for story properties was 
underscored again this week with 
news that Walt Disney, currently 
working on a feature cartoon of 
Sir James Barrie’s “Peter Pan,” is 
fighting sale of TV rights to the 
classic to CBS and NBC. Two 
webs are bidding for “Pan” as a 
special Christmas Day show, hop- 
ing to pick up the legit Peter 
Lawrence legit production directly 
from the stage of the St. Biltmore 
Theatre, Los Angeles, where it will 
be playing over the Christmas 
holidays. . 


Final rights to the property are 


owned by the Hospital for Sick- 


Children in London, to which Bar- 
rie willed them at his death. Dis- 
ney purchased the film rights in 
1938, and hopes to have his fea- 
ture ready for release early in 
1953. Lawrence owns the legit 
rights and it’s with him that the 
video webs are dickering. London 
Hosp, unused to the intricacies of 
show biz, is caught in the middle 
oi the degl. It has professed will- 
ingness to do whatever Disney and 
Lawrence decide between them- 
selves. Legit producer is slated to 
get together with Roy Disney, prez 
of Disney Productions, later this 
week, 

_ Whichever TV web gets the 
rights will pick up the “Pan” road 
company, now starring Veronica 




















ee 
Initial Tele Splurge 
For its initial splurge in TV,/|: : 
Johns-Manville is sponsoring a Sun- | A Tae. Sere en ae 
day afternoon dramatic series on | 


Lake and Lawrence Tibbett. Both 
webs are willing to pay the entire 
company, including ‘the artists, 
royalties, etc. In addition, under 
Equity rules, they will be forced 
| to pay the cast a full week’s salary 
|for the single performance, which 
| would raise the nut on the show to 
/about $75,000. It’s been revealed 
| that NBC last year was close to 
airing the show from the stage of 
\the St. James Theatre, N. Y., but 


} the Television Authority nego- 
tiations and so could not follow 
through on its plans. 


Omaha Thrush New Pgm. 
Director in N. Carolina 


Omaha, Oct. 23. 

Lester L. Gould, president of 
WJNC, of Jacksonville, N. C., has 
named Frances A. Bovick, of 
Omaha, new program director. She 
completed a tour with Frankie 
Carle a year ago and sang as Fran 
Barclay on the Coast. 


Here she was associated with 








KBON and KFAB. 


Accents Off-Air Promotion Values 


Memphis, Oct. 23. 

This town is still talking of the 
SRO chalked up by Ted Mack and 
his “Original Amateur Hour” 
troupe, which originated its ABC 
broadcast from the Ellis Audi- 
torium last Thursday (18) before 
a sellout crowd of 6,500 (‘under 
charity-sponsored auspices that 
could have disposed of an addi- 
tional 6,000 tickets), and which 
racked up a new house record 
here. Proceeds went to the 
Memphis Press-Scimitar’s Good- 
fellows Christmas Fund. 

Similarly, the Mack show will 
originate from the _ 13,000-seat 
Arena in Milwaukee on Nov. 1 and 
here, too, the last ticket was sold 
two weeks ago, with proceeds go- 
ing to the City of Hope, the only 
free service cancer hospital in the 
world. On Nov. 23 Mack does a 
show from the 11,000-seat Munici- 
pal Auditorium in Kansas City on 
behalf of the Baptist Memorial 
Hospital, with a sellout already in- 
dicated. 

What is all the more remarkable 
about Mack and the “Original Ama- 
teur Hour,” in the face of recent 
n.s.g. experiences of top name stars 
on personal appearance tours, is 
the additional factor of an extra 
program bonus for the sponsor, in 
this instance Old Gold, through the 
expedient of latching on to a local 
charity (with OG even defraying 
all expenses involved). 

Network clients, with an aware- 
ness of “Amateur Hour’s” three- 
year record of playing to sellout au- 
diences extending from New York’s 
Madison Square Garden to San 
Francisco’s Cow Auditorium, on 
behalf of humanitarian causes, are 
becoming increasingly conscious of 
the promotional payoff accruing to 
the sponsor’s product. 


ABC Going Uptown 
In Radio City Exit 


ABC, which has to exit the Radio 
City quarters it has occupied since 
the Blue Network was split off 
from NBC, is expanding around 
its present Television Centre at 
7 West 66 Street. Web has taken 
over the Wilson Storage Warehouse 
just east of its W. 66 St. building. 
It has also acquired three brown- 
stone buildings west of the tele 
centre and the garage which ad- 
joins them. 

All the buildings acquired are 
being reconstructed to house the 
web’s offices, studios and facilities. 


(Continued on page 46) 


CBS PREPS 4 KID SHOWS 
FOR TV; BARBER ON ONE 


CBS, which hasn’t had a tele- 
vision kid show on its network 
since “Mr. I. Magination” and 
“Lucky Pup” were jettisoned last 
season, has four new ones present- 
ly in the works. Two of these are 
slated to start by early December. 

Red Barber, CBS sports chief, 
will star in one of the shows, which 
will naturally tie in with sports in 
some way. Program is tentatively 
scheduled for a Saturday morning 
half-hour. Other one, scheduled 
for noon to 12:30 p. m. Sundays, 
will originate from WCAU-TV, Phil- 
adelphia. Titled “In the Park,” it 
features Bill Sears, who’s on the 
WCAU news staff, in what’s de- 











scribed by CBS as a different type 
of puppet show. 
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‘So Who Needs You? 


Although the NBC brass walked quietly around the fringes of 
the rump affiliates meeting here Thursday (18), they figuratively 
carried a big stick which they were prepared to use if necessary in 


keeping Milwaukee’s obstreperous 
line. 


With WMAQ traditionally but 


much of the WTMJ area, including the station’s beer capital home 
town, the new tower puts the network in an even stronger ‘‘you 


need us more than we meed you” 
gressive WTMJ exec. 


Their “big stick” was the new 740-foot AM transmitter tower 
that went into operation last week, which potently increased the 
signal strength of WMAQ, NBC’s Chi o.&o. station. 


LS NEW 





TV CODE 





POLIGING T0 BE 
BIG PROBLEM 


BY GEORGE ROSEN 


Chicago, Oct. 23. 
The TV code as promulgated by 
the Television Program Standards 
Committee of the National Assn. 
of Radio-Television Broadcasters is 
generally hailed by the industry 
as the most significant move to 


Chicago, Oct: 23. 


WTMJ topper Walter Damm in 


heretofore discreetly covering 


position in dealing with the ag- 








Industry s ‘What Ever Happened To 
Morency Group?’ Gets Chi Answer 


Chicago, Oct. 23. + 


The Affiliates Committee, which 
sprang into being at last April's 
NARTB convention as an aftermath 
to the CBS radio rate cuts, has 
come to the realization that if it’s 
to do an effective job in coping 
with the various forces seeking to 
downgrade AM values because of 
the influence of television, it’ll have 
to arm itself with concrete and 
detailed “facts” proving there’s 
still considerable life in the “old” 
medium. 

The group, spearheaded since its 
inception by Paul W. Morency, gen- 
eral manager of WTIC, Hartford, 
took a long step in that direction 
at last week’s meeting here when 
it was decided to seek the services 
of a topnotch research man. Now 
that NBC has set in motion its own 
plans to reappraise its affiliates’ 
rate structure, the need has be- 
come more obvious for an “inde- 
pendent” study of the contem- 
porary facts of AM economic life 
which can be used as a counter- 
balance to any re-evaluation which 


date to set the sprawling medium’s | 
house in order. 

In the 30-page document which 
covers al] aspects of programming, 


Affiliates Think NBC-TV Echelon 


Should Pay More Attention to Shows; 
Damm - Inspired Meet ‘Best Yet 








the 12-man committee which framed 
the code has managed to hit at 
the core of evils and abuses. These | 
had sparked nationwide protests | 
and threatened ‘outside rule” such 
as the Congressional bill proposed 
by Sen. William H. Benton for the 
setting up of a Citizens Advisory 
Board. 

With this self-imposed policing, 
however, the TV industry, it’s gen- 
erally agreed, is ‘‘off the hook.” For 





Dig at Dagmar 
Chicago, Oct. 23. 
Section on “Decency and 
Decorum In Production” in the 
new TV Code was seen by tele- 





casters as virtually spelling out 
the word Dagmar. 

It reads: “The costuming of | 
all performers shall be within | 
the bounds of modesty, and | 
shall avoid such exposure of rae ra 
such emphasis on pa te | with its “Stamp of Approval” and 











Highlights of New TV Code 
Appear on Page 36. 














reflects the interest of “special 
groups.” 
Intangible Result 

It’s remembered that the Affil- 
iates Committee first turned its at- 
tention to radio studies of the 
American National Advertisers, 
which evidenced what is felt to be 
a decidedly one-sided view of the 
picture. Bulk of the committee’s 
activities the past six months have 
been devoted to huddles with ANA 
members, either collectively or in- 
dividually, in an attempt to re-sell 


(Continued on page 46) 


NBC Tossing Out 
Costly Sustainers 


NBC is cancelling “You Can’t 
Take It With You” and “The Mag- 
nificent Montague,” two of its more 
costly sustainers. Move is in line 
with the web’s pricing its proper- 
ties in a more “realistic range” to 
snag sponsors. 


In place of “Can’t Take it,” Wal- 
ter Brennan-starrer, beamed Fri- 
days at 9:30 p. m. NBC program 
veepee Charles (Bud) Barry is in- 
serting “NBC Presents: Short 
Story,” a series dramatizing classics 
of short fiction. Airer got a good 
critical reaction’ when it preemed 
in summer of 1950. 

For “Montague,”. which stars 
Monty Woolley, net will replace 
with “Jane Ace, Disk Jockey.” Se- 
ries, which will go Saturdays at 8 
Pp. m., spots Mrs. Ace and a guest 
Star (who each week turns out to 


be husband-scripter Goodman 
Ace). 


Herrmann Brazil Junket 


Harry Herrmann, of the J. Wal- 
ter Thompson TV production staff, 
leaves for Rio de Janiero later this 
week to check in at JWT’s Brazil 
branch to set up a video de- 
Partment. 

Herrmann will also be lend- 
leased by the agency to the Brazil- 
ian government to give a program- 
ming-production assist on that 
country’s TV network operations. 
He'll return to New York in about 
two months, 











| try production code—the television 
industry appears.to have accom- 
RCA Victor s 356 plished what radio in the many 
Whereas the AM code _ lacked 
R | “teeth” and subsequently made en- 
evile or = forcement a hit-and-miss proposi- 
ition, the nation’s telecasters now 

As Pinza Starrer 


details as would embarrass or a six-man review board—following 
offend home viewers.” | closely the trail of the film indus- 
years of broadcasting had tried un- 
successfully to do. 
| have compliance 
them. 


spelled out for 


stars in the new “RCA Victor Re- 
vue,” half-hour show which RCA 
Victor is sponsoring. Program goes 
into the Friday evening at 8 period 
being vacated by ‘Quiz Kids,” 
which had been earmarked for 
“The Goldbergs.” Latter, however, 
has been postponed and may ulti- 
mately move into the Saturday at 
7 time. 

New RCA show, in addition to 
Pinza, will have a permanent stock 
company of top new artists, with a 
Victor recording tie-in. Format 
will comprise musical dramatiza- 
tions. 


the stanza. 


(Continued on page 43) 


TV series starting Nov. 15, when he! of jocal bluenoses. 


| 
| 


| 
| 





| 


This represents RCA’s major pro-| major stations, in attendance at 
duction splurge in TV to date. J.|the Chi conclave called by the 
Walter Thompson, agency on the | NARTB last Friday (9)—with only 
account, is currently blueprinting three abstaining from chiming in 


| 


Stations will be permitted to | 





Radio-TV Rights 


Chicago, Oct. 23. 
The Walter J. Damm (WTMJ, 
Milwaukee)-inspired meeting of 
the NBC Affiliates in Chicago last 


Destroyer Escort 
Chicago, Oct. 23. 


For years Walter Damm, | Thursday (18), which brought out 
general manager of WTMJ, | many of the nation's key broadcast- 
Milwaukee, has won hands ers, resolved itself into what was 


down as the most rambunctious 
of broadcasters at industry 
meets. (WWJ's Harry Bannister 
has been conceded the No. 2 
spot.) 

As the instigator of last 
Thursday's NBC affiliate meet, 
designed to resolve issues at 
stake with the network, Damm 
was upholding tradition—-but 
with a fine point of difference 
this time. Within memory of 
longtime vets at industry hud- 
dles, Damm always “soloed”’ it. 
But at last week's meet, Mrs. 
Damm also put in an appear- 
ance. Broadcasters immediately 
tagged her: “The destroyer es- 
cort off the Damm port bow.” 


generally hailed as one of. the most 
constructive industry sessions in 
years. From the standpoint of 
both NBC and the affiliates, it was 
apparent that, at least on the TV 
horizons, no serious schisms exist- 
ed that couldn't be thrashed out to 
mutual advantage. 

It was a day devoted exclusively 
to the network-afiiliate relations on 
TV. The new NBC radio formula 
and its drastic reappraisal of the 
rate structure, which will revamp 
the web's thinking on each affil- 
iate’s stature and measure of im- 
portance, was virtually confined to 
off-the-cuff, corridor discussion. 
That NBC's new radio modus op- 
;erandi remained a burning issue, 
that could ullimately lead to revolt 
among those affiliates destined for 
the short end of the NBC yardstick, 
loomed very much in the forefront. 
But it was equally apparent that un- 
til NBC's actual recital of the “riot 
act” in its individual negotiations 
with the stations, it was still too 


Now Big Slice Of 
OW ig Ice early to determine the extent of 


the squawks. 

| If some anticipated fireworks on 
a ame a QS | ine radio rate structure issue at 

the Chi convention, they were 


|doomed to disappointment. NBC 
battery of “observers” on 











Washington, Oct. 23. 


| e « 
Major league baseball is de- | had ™ 


They are left with no alter- | riving substantial portion of its in- (hand to appraise the overall think- 
|native but to fall in line and sub-| come 
{scribe to the newly-promulgated | broadcasting | caged 
— se |precepts to retain the “stamp of | House Sub-Committee probing mo- | ee tal onious 

Ezio Pinza gets his initial weekly | approval” or else invite the wrath | nopoly in baseball was told yester- | tions between the web and its mem- 


sale of radio-TV ing, led by veepee Carleton Smith, 
Xt the . special }and by checkout time they were 
oe : that harmonious rela- 


the 
rights, 


from 


|day (22). 


In 1951 the overall take amount- | 


flash the industry’s TV seal only | ed to no less than $4,462,000, ac- | 


as long as they adhere to the code 
framework. The review board will 
handle the “watch dog” duties and 
will refer any violations of the pro- 
gramming standards to the full 
NARTB board of directors, which | 
can revoke by two-third vote the 
station’s subscription to the code. 
All-Encompassing 

With but a few minor revisions, 
the TV code won the unanimous 
Approval of the key telecasters, 
representing the networks and the 


with their endorsement pending 





Pending exit of “Quiz Kids” and | further study of the provisions. 


(Continued on page 42) 


| 


cording to figures compiled by the 
committee staff and offered at the)! 
hearing. | 
The eight National League teams | 
took in $1,598,900 via sale of rights | 
to the season’s games of the clubs. | 
In the American League, price for 
telecasting and broadcasting games 
aggregated $1,778,412. ; 
In addition, the All-Star game 
brought in $10,000 and the World 
Series $1,075,000 for the rights. 
Total gross of the leagues and 
teams for 1951 is not yet available. 
However, these were the figures 
for 1950, as given at the hearing. 
The eight teams of the Amer- 
ican League grossed $16,338,919 
during the season. Of this $1,- 
656,989 was from the sale of radio 
and TV rights. 





Chicago, Oct. 23. 

It remained for the station rep 
delegation who joined with key 
broadcasters of the nation in con- 
verging on Chicago, last week for 
the TV Code session and the NBC 
Affiliates powwow, to provide the 
real bombshell that occasioned as 


much if not more comment than 
the broader industry problems on 
the agenda. 

Revelation of the Ed Petry-Henry 
Christal splitup, after years of 
feuding, and the desertion of six 
of the choice station plums from 
the Petry outfit into the new 
Christal station rep operation, 
carried with it sensational over- 
tones for the broadcasters in at- 
tendance. 


In one fell swoop, Christal falls 
heir to such major league opera- 
tions as WBEN, Buffalo; WHAS, 
Louisville; WDAF, Kansas City; 
KFH, Wichita; KFI, Los Angeles, 
and WTMJ, Milwaukee. 

It gives Christal a $3,000,000 
billings bonanza for his new opera- 
tion. WDAF and KFI, with a non- 
contract working agreement with 
Petry, will shift over Jan. 1, but 
the other four stations, still con- 





tractually bound to Petry, will 





make the move when their pacts 
expire within the next year. 

The Christal move-in as a major 
contender in the station rep sweep- 
stakes, will have the effect of com- 
pletely reshuffling the standings 
among the big-league competitors. 
The wholesale desertions from 
Petry gives the Katz agency an 
undisputed majority on the TV sta- 
CS A AT A TA TR IRIS, AERIS TS 





44% Burn 


Chicago, Oct. 23. 

Station reps were almost as 
conspicuous at the Chi indus- 
try meets as the broadcasters, 
with all the major outfits send- 
ing in their strongest “station 
relation” ammunition to court 
favor among the affiliates. 

However, the appearance of 
arch enemies Henry Christal 
and Ed Petry, the latter hold- 
ing forth cross town at the Am- 
bassador, and Christal at the 
Stevens headquarters, cued the 
major attention. 

Petry threw a big shindig 
for the operators of the sta- 
tions he reps. It didn’t rest too 
well with Christal—for as 44% 
owner of the Petry outfit he 
was helping “bankroll” the fes- 
tivities for the opposing camp. 


Christal’s $3,000,000 Petry Raid 


tion front. Petry, until now kingpin 
among the AM rep operators, is 
reduced to the same level as Katz 
and Free & Peters, with even the 
likelihood that the latter two may 
move out front in AM billings. 


The Christal ascendancy with his 





{ 


own operation will also have an/| 
effect on other rep offices, cueing | 
some major personnel _ shifts. | 
Scheduled to join forces with. 
Christal is Irving Gross, who was} 
given his walking papers as a| 
“Christal man” as the aftermath | 
of the litigation in which the courts | 
voted Petry control of the opera-| 
tion following the drawn out 
Christal-Petry feuding. Christal, 
with a 44% ownership in the Petry 
outfit, stayed on until about 60, 
days ago, when he walked out of | 
his $100,000 a year job. | 

Also joining forces with Christal 
will be two ex-Petry execs who} 
had moved over to the Taylor sta- | 
tion rep office in the wake of the 
Petry victory. These are Jack} 
Thompson and _ Lloyd Bernard. | 
Latter went with Gross into the | 
Taylor outfit as a veepee. | 

While Petry still retains a fat 
slice of cream station repping, | 
broadcasters here were conscious | 





will alter his standing. 


| ber stations were not in immediate 
jeopardy. 
Echelon Brushoff? 
Not that the TV affiliates didn't 
have their grievances. They felt 
that this time up they were en- 
titled to “write” the Boca Raton 
agenda of the NBC convention next 
month, and forthwith registered 
their complaints in a series of reso- 
| lutions to be submitted to the NBC 
brass for resolving at the annual 
meet in Florida. 
The affiliates were concerned 
| (Continued on page 46) 





“Tandem No. 2 


On NBC Agenda 


NBC, whose “Operation Tan- 
| dem” is sold out, is planning a 
| second strip of three half-hours as 
| spot-carriers. “Tandem Two” will 
| include the middle half-hour of the 
“Big Show,” “Screen Directors 
| Playhouse” (which is being re- 
prised) and a whodunit. Latter may 
be one of the web’s stable of mys- 
_teriosos or Hi Brown's “Inner Sanc- 
, tum.” 


| When “Tandem” was launched 


| last year it included six 30-minute 


segments on five shows: two half- 
hours of “Big Show” and a half- 
hour apiece of “NBC Symphony,” 


“Sereen Directors Playhouse,” 
“Duffy’s Tavern” and “Man 
Called X.” 

The current “Tandem” lineup, 


which is SRO, includes a portion 
of the Tallulah Bankhead stzrrer, 
the Dean Martin-Jerry Lewis series 
and “Mr. Keen.” New additions will 
bring “Tandem” back to six half- 
hours on five airers. 


Judd’s ‘Between Us’ 


Minneapolis, Oct. 23. 

U. S. Senator Walter Judd (R., 
Minn.’ has been given time by sta- 
tion KEYD here for a_ weekly 
program. 

He’s on once a week and his 
series of talks, critical of the pres- 
ent Democratic administration and 
president and analyzing foreign 





of how the Christal ascendancy | and maging issues, is called “Just 
etween US. 
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Highlights of Television B’casters Code of Program Standards 





Advancement of 


Education and Culture 


1. Commercial television provides 
a valuable means of augmenting 
the educational and cultural influ- 
ences of schools, institutions of 
higher learning, the home, the 


church, museums, foundations, and | 
other institutions devoted to educa- 


tion and culture 


2. It is the responsibility of a tele- | 
vision broadcaster to call upon such | 


institutions for counsel and coop- 
eration and to work with them on 
the best methods of presenting edu- 
cational and cultural materials by 
television. 
sibility of stations, networks, ad- 
vertising agencies and 


tual materials which will aid 


public. 


e e | 
3. Education via téle¥fsion may 


be dbaden to mean that process by 


which the individual i. brought to- | 
ward informed adjustment to his 
Television is also respon- 


society. 
sible for the presentation of overtly 
instructional and- cultural 


such pre 


to attract the largest possible audi- | 


ence. 
the television broadcaster: 

a) Should be thoroughly con- 
versant with the educational and 
oultural needs and desires of the 
community served. 

b) Should affirmatively seck 
out the responsible and account- 
able educational and cultural in- 
stitutions of the community with 
a view toward providing oppor- 
tunities for the instruction and 
enlightenment of the viewers. 

c) Should provide for reason- 
able experimentation in the de- 
velopment of programs specific- 
ally directed to the advancement 
of the community’s culture and 
education. 


Acceptability of 
Program Material 


(Stricken from Code proper but | 


added as an addenda in order not 
to offend reader sensitivitics.) 


Program materials should en- 
large the horizons of the viewer, 
provide him with wholesome enter- 
tainment, afford helpful stimula- 
tion, and remind him of the respon- 
sibilities which the citizen has to- 
wards his society. Furthermore: 

a) (i) Profanity, obscenity, 
smut and vulgarity are forbid- 
den, even when likely to be un- 
derstood only by part of the au- 
dience. From time to time, words 
which have been acceptable, ac- 
quire undesirable meanings, and 
telecasters should be alert to 
eliminate such words. 


(ii) No approval shall be given 
to the use of words and phrases 
including, but not limited to, the 
following: 


Alley cat (applied to a wom- 
an); bat or broad (applied to a 
woman); Bronx cheer’ (‘the 
sound; chippie; cocotte; God, 
Lord, Jesus, Christ (unless used 
reverently); cripes; fanny; fairy 
(in a vulgar’ sense); finger 
(the); fire, cries of; Gawd; goose 
(in a vulgar sense); “hold your 
hat” or “hats”; hot (applied 
a woman); “in your hat”; Mad 
(relating to prostitution); nance; 
nerts; nuts (except when mean- 
ing crazy); pansy; razzberry ‘the 
sound); slut (applied to a wom- 
an); S.O.B.; son-of-a; tart; toilet 
gags; tom cat (applied to a man); 
traveling salesman and farmer's 
daughter jokes; whore; damn; 
hell (excepting when the use of 
said last two words shall be es- 
sential and required for  por- 
trayal, in proper historical con- 
text, of any scene or dialogue 
based upon historical fact or folk- 
lore, or for the presentation in 
proper literary context of a Bibli- 
cal, or other religious quotation, 
or a quotation from a literary 
work provided that no such use 
shall be permitted which is in- 
trinsically objectionable or of- 
fends good taste.) 

b) (i) Attacks on religion and 
religious faiths are not allowed. 

(ii) Reverence is to mark any 
mention of the name of God, His 
attributes and powers. 


(iii) When religious rites are 





It is further the respon- 


sponsors | 
consciously. to seek opportunities | 
for introducing into telecasts fac- 
in | 
the enlightenment of the American | 


pro- 

grams, scheduled so as to reach the | 
viewers who are naturally drawn to | 
ams, and produced so 4s | 


4. In furthering this realization, | 
| 














included in other than religious 
programs, the rites are accurately 
presented, and the ministers, 
priests and rabbis portrayed in 
their callings are vested with the 
dignity of their office and under 
no circumstances are to be held 
yp to ridicule. 

c) (i) Contests may not consti- 
tute a lottery. 

(ii) Any telecasting designed 
to “buy” the television audience 
by requiring it to listen and/or 
view in hope of reward, rather 
than for the quality of the pro- 
gram, should be avoided. 

d) Respect is maintained for the 
sanctity of marriage and the 
value of the home. Divorce is 
not treated casually nor justified 
as a solution for marital prob- 
lems. 

e) Illicit sex relations are not 
treated as commendable. 

{) Sex crimes and abnormalities 
are generally unacceptable as 
program material. 

g) Sex perversion or any refer- 
ence to it is forbidden. 

h) Drunkenness and narcotic 
addiction are never presented as 
desirable or prevalent. 

i) The administration of ille- 
gal drugs will not be displayed, 

j) The use of liquor in Ameri- 
can life when not required by 
the plot or for proper character- 
ization will not be shown. 

k) The use of gambling devices 
or scenes necessary to the de- 
velopment of plot or as appropri- 
ate background is acceptable only 
when presented with discretion 
and in moderation, and in a man- 
ner which would not excite in- 
terest in, or foster, betting nor 
be instructional in nature. Tele- 
casts of actual sport programs at 
which on-the-scene betting is per- 
mitted by law should be present- 
ed in a manner in keeping with 
federal, state and local laws, and 
should concentrate on the sub- 
ject as a public sporting event. 

1) In reference to physical or 
mental afflictions and deformi- 
ties, special precautions must be 
taken to avORi ridiculing suf- 
ferers from similar ailments and 
offending them or members of 
their families. : 

m) Exhibitions of fortune-tell- 
ing, astrology, phrenology, palm- 
reading, and numerology are not 
acceptable; when required by a 
plot or the theme of a program, 
the presentation should be devel- 
oped in a manner designed not to 
foster superstition or efcite in- 
terest or belief in these sub- 
jects. 

n) Televised drama shall not 
simylate news or special events 
in’ such a way as to mislead or 
alarm. 

o) Legal, medical arr other 
professional advice, diagnosis 
and treatment will be permitted 
only in conformity with law and 
recognized ethical and_ profes- 
sional standards. 


p) The presentation of cruelty, 
greed and selfishness as worthy 
motiyations is to be avoided. 

q) Unfair exploitation of oth- 
ers for personal gain shall not be 
presented as praiseworthy. 

r) Criminality shall be present- 
ed as undesirable and unsympa- 
thetic. The condoning of crime 
and the treatment of the com- 
mission of crime in a frivolous, 
eynical or callous manner is un- 
acceptable. 

s) The ‘presentation of tech- 
niques of crime in. such detail 
as to invite imitation shall be 
avoided. 

t) The use of horror for its 
own sake will be eliminated; the 
use of visual or aural effects 
which would shock or alarm the 
viewer, and the detailed presen- 
tation of brutality or physical 
agony by sight or by sound are 
not permissible. 

u) Law enforcement shall be 
upheld, andthe officers of the 
law are to be portrayed with re- 
spect and dignity. 

v) The presentation of murder 
or revenge as a motive for mur- 
der shall not be presented as 
justifiable. 

w) Suicide as an acceptable 
solution for human problems is 
prohibited. 

x) The exposition of sex crimes 
will be avoided. 

y) The appearances or drama- 
tization of persons featured in ac- 
tual crime news will be permit- 
ted only in such light as to aid 





law enforcement or to report 
the news event. 


Responsibility Toward 
Children 


1. The education of children in- 
volves giving them a sense of the 
world at large. Crime, violence 
and sex are a part of the world 
they will be called upon to meet, 
and a certain amount of proper 
presentation of such is helpful in 


| orienting the child to his social sur- 
| roundings. 
| illicit sex shall not be presented in 
lan attractive manner, nor to an 
lextent such as will lead a child to 


However, violence and 


believe that they play a greater 
part in life ‘than they do. They 
should not be presented without 
indications of the resultant retribu- 
tion and punishment. 

2. It is not enough that only those 
programs which are intended for 
viewing by children shall be suit- 
able to the young and immature. 
(Attention is called to the general 
items listed under “Acceptability 
of Program Materials.”) Television 
is responsible for insuring that pro- 
grams of all sorts which occur dur- 
ing the times of day when children 
may normally be expected to have 
the opportunity of viewing televi- 
sion shall exercise care in the fol- 
lowing regards: 

a) In affording opportunities 
for cultural growth as well as for 
wholesome entertainment. 

b) In developing programs to 
foster and promote the common- 
ly accepted moral, social and 
ethical! ideals characteristic of 
American life. 

c) In reflecting respect for par- 
ents, for honorable behavior, and 
for the constituted authorities of 
the American community. 

d) In eliminating reference to 
kidnapping of children or threats 
of kidnapping. 

e) In avoiding material which 
is excessively violent or would 
create morbid suspense, or other 
undesirable reactions in children. 

f) In exercising particular re- 
straint and care in crime or 
mystery episodes involving chil- 
dren or minors. 


Decency and Decorum 


In Production 

1. The costuming of all perform- 
ers shall be within the bounds of 
modesty, and shall avoid such ex- 
posure or such emphasis on ana- 
tomical detail as would embarrass 
or offend home viewers. 

2. The movements of dancers, 
actors, or other performers shall be 
kept within the bounds of decency, 
and lewdness and impropriety shall 


not be suggested in the positions as 4 


sumed by performers. 

3. Dances which emphasize inde- 
cent movements or represent sex- 
ual actions or indecent passions 
are to be regarded as obscene. 

4. Camera angles shall avoid such 
views of performers as to empha- 
size anatomical details indecently. 

5. Racial or nationality types 
shall not be shown on television in 
such a manner as to ridicule the 
race or nationality. 

6. The use of locations closely 
associated with sexual life or with 
sexual sin must be governed by 
good taste and delicacy. 


Treatment of News and 
Public Events 


News 

1. A_ television station’s news 
schedule should be adequate and 
well-balanced. 

2. News reporting should be fac- 
tual, fair and without bias. 

3. Commentary and _ analysis 
should be clearly identified as such. 

4. Good taste should prevail in 
the selection and handling of news: 

Morbid, sensational or alarming 
details not essential to the factual 
report, especially in connection 
with stories of crime or sex, should 
be avoided. News should be tele- 
cast in such a manner as to avoid 
panic and unnecessary alarm. 

5. At all times, pictorial and ver- 
bal material for both news and 
comment should conform to other 
sections of these standards. 

6. Pictorial material should be 
chosen with care and not presented 
in a misleading manner. 

7. A television broadcaster should 
exercise due care in his supervi- 
sion of content, format, and pres- 
entation of newscasts originated by 
his station; and in his selection of 
newscasters, commentators, and 








analysts. 


8. A television broadcaster should. 


|room use. 


























exercise particular discrimination 
in the acceptance and placement of 
advertising in news programs. Such 
advertising should be appropriate 
to the program, both as to content 
and presentation, and should be 
distinctly set apart from the news 


content. 
9. A television broadcaster should 
not present fictional events or 


other non-news material as authen- 
telecasts or announce- 
ments nor should he permit drama- 
which 
impression 
that the dramatized material con- 
Expletives (present- 
ed aurally or pictorially) such as 
state- 
ments such as “we interrupt this 
’ should 
be reserved specifically for news 
a television 
broadcaster may properly exercise 
discretion in the use in non-news 
phrases 


tic news 


tizations in any program 
would give the false 


stitutes news. 
“flash” or “bulletin” and 
program to bring you. . 
However, 
of 
do not 


programs 
which 


words or 


necessarily imply 


that the material following is a 


news release. 


Public Events 
1. A television broadcaster 


times to be 
events, and to provide coverage 
consonant with the ends of an in- 
formed and enlightened citizenry. 

2. Because of the nature of 
events open to the public, the 
jreatment of such events by a tele- 
vision broadcaster should be ef- 
fected in a manner to provide for 
adequate and informed coverage as 
well as good taste in presentation. 


Controversial Public 


Issues 

1. Television provides a valuable 
forum for the expression of re- 
sponsible views on public issues of 
a controversial nature. In keeping 
therewith the television broadcast- 
er should seek out and develop 
with accountable individuals, 


| groups and organizations, programs 
| relating to controversial public is- 


sues of import to its fellow citizens; 
and to give fair representation to 
opposing sides of issues which ma- 
terially affect the life or welfare of 
a substantial segment of the pub- 
lic. 

2. The provision of time for this 
purpose should be guided by the 
following principles: 

a. Requests of _ individuals, 
groups or organizations for time 
to discuss their views on contro- 
versial public issues, should be 
considered on the basis of their 
individual merits, and in the 
light of the contribution which 
the use requested would make 
to the public interest, and to a 
well-balanced program structure. 

b. Programs devoted to the dis- 
cussion of controversial public 
issues should be identified as 
such, and should not be present- 
ed in a manner which would 
mislead listeners or viewers. to 
believe that the program ts 
purely of an_ entertainment, 
news, or other character. 


Presentation of 


Advertising 


1. Ever mindful of the role of 
television as a guest in the home, 
a television broadcaster should ex- 
ercise unceasing care to supervise 
the form in which advertising ma- 
terial is presented over his facili- 
ties. He should govern himself by 
the following precepts: 

(a) Advertising messages 
should be presented with cour- 
tesy and good taste; disturbing 
or annoying material should be 
avoided; every effort should be 
made to keep the advertising 
message in harmony with the 
content and general tone of the 
program in which it appears. 

(b) A sponsor’s advertising 
messages should be _ confined 
within the framework of the 
sponsor’s program structure. A 
television 


broadcaster should 
seek to avoid the use of com- 
mercial announcements which 


are divorced from the program 
either by preceding the intro- 
duction of the program (as in 
the case of so-called “cow-catch- 
er” announcements) or by fol- 
lowing the apparent sign-off of 
the program (as in the case of 
so-called “trailer” announce- 
ments). To this end, the pro- 
gram itself should be announced 
and clearly identified before the 
sponsor's advertising materia] is 
first used, and should be signed 





off after the sponsor’s advertis- 
ing material is last used. 

(c) Advertising copy should 
contain no claims intended to 
disparage competitors, competing 
products, or other industries, pro- 
fessions or institutions. 


(d) Since advertising by tele- 
vision is a dynamic technique, 
a television broadcaster should 
keep under surveillance new ad- 
vertising devices so that the 
Spirit and purpose of these stand- 
ards are fulfilled. 

(e) Television broadcasters 
should exercise the utmost care 
and discrimination with regard 
to advertiging material, including 
content, placement and presen- 
tation, near or adjacent to pro- 
grams designed for children. No 
considerations of expediency 
should be permitted to impinge 
upon the vital responsibility to- 





has 
an affirmative responsibility at all 
informed of public 








‘legal requirements. 
| consideration of the laws and cus- 








wards children and adolescents, 
which is inherent in television, 
and which must be recognized 
and accepted by all advertisers 
employing television. 

(f) Televisionadvertisers 
should be encouraged to devote 
portions of their allotted adver- 
tising messages and program 
time to the support of worthy 
causes in the public interest in 
keeping with the highest ideals 
of the free competitive system. 

(g) A charge for television 
time to churches and religious 
bodies is not recommended. 


Acceptability of 


Advertisers, Products 
1. A commercial television broad- 
caster makes his facilities available 


| for the advertising of products and 
|services and accepts commercial 
| presentations for such advertising. 


However, a television broadcaster 
should, in recognition of his re- 
sponsibility to the public, refuse 
the facilities of his station to an 
advertiser where he has good rea- 
son to doubt the integrity of the 


| advertiser, the truth of the adver- 
| tising representations, or the com- 


pliance of the advertiser with the 
spirit and purpose of all applicable 
Moreover, in 


toms of the communities served, 
each television broadcaster should 
refuse his facilities to the adver- 
tisement of products and services, 
or the use of advertising scripts, 
which the station has good reason 
to believe would be objectionable 
to a substantial and responsible 
segment of the community. The 
foregoing principles should be ap- 
plied with judgment and flexibility, 
taking into consideration the char- 
acteristics of the medium and the 
form and content of the particular 
presentation. In general, because 
television broadcast is designed for 
the home and the family, including 
children, the following principles 
should govern the business classi- 
fications listed below: 


‘a) The advertising of hard liq- 
uor should not be accepted. 


(b) The advertising of beer 
and wines is acceptable only 
when presented in the best of 
good taste and discretion, and is 
acceptable subject to federal and 
local laws. 


(c) Advertising by institutions 
or enterprises which purport to 
offer instruction and which im- 
ply promises of employment or 
make exaggerated claims for 
the opportunities awaiting those 
who enroll for courses is accept- 
able, only if thorough and com- 
plete investigation of the enter- 
prise and its claims is possible 
and practical. 


‘d) The advertising of fire- 
arms and fireworks is acceptable 


only subject to federal and local 
laws. 


‘e) The advertising of fortune- 
telling, occultism, spiritualism, 
astrology, phrenology, palm-read- 
ing, numerology, mind-reading or 
character reading is not accept- 
able. 

(f) The advertising of inti- 
mately personal products which 
are generally regarded as unsuit- 
able conversational topics in 


mixed social groups is not ac- 
ceptable. 


(g) Because all products of a 
personal nature create special 
problems, such products, when 
accepted, should be treated with 

(Continued on page 42) 
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NBC-TV’s Lowest Nut Show Is $2,500 


Due to Booming Production Costs’ AS S100 PER WK. 


Television's booming production + 


costs have reached the point where | 
NBC-TV, for one, now finds it im- 
possible to offer sponsors any kind 
of a live network program for less 
than $2,500. And that figure is 
exclusive of time charges, repre- 
senting only talent and production. 
By comparison, the same web has 
suggested that price as the maxi- 
mum to be spent on the average 
half-hour sustainer tm radio—and 
a sponsor can buy such AM pack- 
ages usually for about $3,750. 

The reason for TV’s apparently 
out-of-proportion costs, according 
to NBC video execs, is that any 
video show obviously must be 
dressed visually, something which 
radio never has had to take into 
consideration. Even the least ex- 
pensive video production must have 
sets and props, they point out, even 
if they're only a desk and a couple 
of chairs. And with union scales 
being what they are for set con- 
struction, hauling, etc., combined 
with the talent costs, the net’s 
hands are tied. Of course, NBC 
emphasizes, surveys have proved 
that the sponsor gets a payoff via 
increased product sales from his 
TV investment. 

NBC currently has only one show 





n the air whieh carries that “low” 
2,500 nut. That’s the 15-minute 
“Bob Considine Show,” aired Sat- 
urday evenings at 5:45 under Mu- 
tual Benefit Insurance sponsorship. 
From that point, NBC’s productions 
ange up to the peak $60,000 week- 
y talent and production budget on 


its Saturday night “All Star Re| 


vue.” NBC points out that the 
olicy it created of selling its big- 
udgeters to participating bank- 
rollers, a la “All Star,” “Your Show 
of Shows.” Kate Smith, ete., makes 
jt possible for several sponsors to 
share in the cost and get their 
money’s worth out of such pack- 
ages. 

Vidfilm producers, however, 
claim that such tremendous costs 
or live programs offers the best 
rte on why they can give adver- 
isers the best buy on TV. Because 

TV film can be spotted at will on 
ocal stations and so ean play to 
far more outlets than can a live 
production, the cost to each spon- 
sor is less. Of course, the talent 
involved even in vidfilms would 
lay a major role in fixing their 
udgets. 


MCA ‘Romancing’ 
NBC in TV Bid 


Music Corp. of America is seek- 
ing to strengthen its ties with NBC 
ith the appointment of Freddie 
jelds to handfe the production 
gnd servicing of all shows on that 
network and Hal Hackett to be in 
Charge of sales te NBC. It’s gen- 
fam conceded that the rival Wil- 





fam Morris Agency is more solid- 
y intrenched in NBC and these 
appointments are designed as a 
move-in to help overcome that 
situation. 
Hackett was recently transferred 
rom MCA’s radio division and 
ields previously worked in MCA’s 
@eafe sector. 

Personalities on the MCA roster 
| on NBC are Jack Carson, 
erry Lester, Martin & Lewis, 
Kate Smith and Victor Borge. 


Chicle in Special Drive 
With Mutual’s ‘Benson’ 


American Chicle has bought a 
five-minute airer on Mutual for a 
Special nine-week campaign, start- 
ing Sunday (28). Show is “Bobby 

enson,” aired Sundays at 4:55 
P.m. Agency is Sullivan, Stauffer, 
Colwell & Bayles. 
ey ftt the end of the nine-week run, 

Wild Bill Hickok,” now in the 
4:30-4:55 slot, will be expanded by 
Kellogg cereals to the full half 


hour. It's also getting a bigger 
Stations lineup. 











Prof Schnoz 


It will be “Jimmy, the well- 
read man” when the Schnoz 
addresses the New York Her- 
ald Tribune's Book and Author 
Luncheon, which WNYC, N.Y., 
is beaming tomorrow (Thurs.) 
at 2:30 p. m. Durante will ex- 
pound on his recently-pub- 
lished biog, “‘Schnozzola,”’ by 
Gene Fowler. 

Former Ambassador James 
G. McDonald and Rachel L. 
Carson, author of “Sea Around 
Us.” will also speak on the first 
of this year’s book and author 
series. 


BMI to Syndicate 
BG “Music Festival 
In WNEW ‘Reprise 


Broadcast Music, Inc., as part of 
its campaign to hypo the airing 
for longhair music, will syndicate 
the “Benny Goodman Music Festi- 
val” which originates on WNEW 
N. Y. 

BMI will distribute the airer as 
a non-profit cultural project, with 
the hour-long show to cost stations 
$50-$60 for the full 26 weeks. Out- 
lets will get Goodman’s commen- 
tary on platters, integrating the 
music from their own libraries. 
Selections are familiar classics 
readily available. 

The Goodman show was con- 
ceived by WNEW program director 
Dick Pack to win new audiences 
fer serious music by using the 
bandleader, who has standing in 
both the longhair and pop fields, 
as the “pied piper’ to lead jazz 
aficionados across the bridge to 
the concert field. 

Anent the new venture, Goodman 
said that many people are “scared 
away from concert music by the 
stuffy and hi-falutin’ way some 
people write and talk about it. I 
think it’s possible to.make a lot 
of new friends for concert music 
by a different approach.” 

While the BMI edition will be 
one hour, WNEW is expanding 
its Goodman show to 90 minutes 
on Sunday evenings. Goodman, in- 
cidentally, is playing this week with 
Eugene Ormandy and the Phila- 
delphia Symphony at the Worces- 
ter (Mass.) Music Festival. 


LILL] PALMER NIXES 
PROJECTED TV SHOW 


Despite the TV splash made by 
Lilli Palmer last season when she 
did a once-weekly, 15-minute show 
for Pond’s, spotted in the New 
York, Chicago and Philadelphia 
markets, the actress has nixed her 
projected show for this year. 

Pond’s had planned a full CBS- 
TV spread, via film, for the star, 
but delays on her “Fourposter” 
picture (in which she'll co-star with 
her husband, Rex Harrison), and 
inability to clear stations, plus con- 
flict on film usage, is said to have 
cued her bowout. 


WJZ Sets BBC Spinner 
For ‘Int'l Jazz Club’ 


WJZ, N. Y., launches “Interna- 
tional Jazz Club” on Saturday (27) 
at 10-10:30 p. m., with Sidney 
Gross, platter spinner of the Brit- 
ish Broadcasting Corp. Deal was 
set by Ray Diaz of ABC program 
department. 

Gross, who will air from N. Y., 
staged the Adeiphi Hall jazz con- 
certs in London and will feature 
English, French, Belgian, Dutch, 
Russian, North African and Near 
East interpretations of American 
jazz, drawn from a library that 
goes back many years. He'll also 
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FRIES AS LOW 


a 
By BOB STAHL 


Those small local and regional 
advertisers, who feared they'd be 
priced out of television by the me- 
dium’s huge costs, have apparently 
landed a windfall in TV films. 
United TV Programs, indie distri- 
bution outfit concentrating solely 
on vidpix, lists among the custom- 
ers for its product such hitherto 
non-video sponsors as_ five-and- 
dime stores, local auto dealers, 
drug stores and even florists and 
dry cleaners, each of which can 
bankroll a half-hour film series on 
its local TV outlet for as little as 
$100 per week. 


According to Milton Blink, UTP 
exec director, and Aaron Beckwith, 
national sales chief, the company 
billed more than $750,000 in its 
first nine months of operation, end- 
ing last Sept. 30. Actually, the fig- 
ure represents only six months’ biz 
saleswise, since UTP did not start 
rolling on a national scale until 
last March. Demand for product is 
accelerating rapidly, execs said, de- 
spite only one new station having 
taken the air in more than three 
years. UTP, as a result, expects to 
write up to $1,250,000 in billings 
by Jan. 1. 

Chief factor in the soaring popu- 
larity rise of vidfilms, according to 
UTP execs, is the fact that a small 
advertiser can buy a half-hour 
film, which might have cost up to 
$18,000 to produce, for as little as 
$100. UTP bases its rentals on a 


- YIDPIX BOON TO SMALL SPONSO 





hd 


‘Voice’ Still Chips Away 

Second stanza of CBS-TV’s 
“Frank Sinatra Show" last 
Tuesday night (16) chipped a 
couple more points off the top 
rating of Milton’ Berle’s 
“Texaco Star Theatre,” aired 
directly opposite on the NBC 
video web, according to a spe- 
cial 10-city survey conducted 
by Trendex. 

Rating service, which polls 
shows on the basis of their 
comparative popularity, gave 
Sinatra’s second week a 16.1, 
up 2.7 over the 13.4 he racked 
up on his initialer the preced- 
ing week. Berle, on the other 
hand, earned a 42.2 against 
Sinatra’s second stanza, down 
32 from the 45.4 he. showed 
the previous week. Before the 
Sinatra show took the air, in- 
cidentally, Trendex showed 
Berle with a 54.4 rating. 


NBC, AGVA In 
Huddles on TV 
Full-Hour Series 


Hollywood, Oct. 23. 
Negotiations have been opened 
between NBC-TV and the pack- 














weighted system, taking into ac- 
count such items as set circulation 
in each market, the number of sta- 
tions, whether the film is first, sec- 
ond or third run, etc. In Albu- 
querque, for example, a sponsor 


Fuller, NBC prodffetion exec on | this ll 
weekly, CBS thinks the name value 


agers of an hour show with talent | 
from the American Guild of | 
Variety Artists. Preliminary dis- | 
cussion was held last week by Sam 


the “Colgate Comedy Hour,” and | 


Bway s Best’ (Sans Tint) May Get Sat. 
Slot as CBS Mulls Fate of Shows 


CBS-TV may salvage several of 
its color programs for its regular 
black-and-white schedule, one of 
which at least is considered by web 
execs to be a potentially hot video 
property. That's the “Broadway's 
Best” series of hour-long shows, 
which were to be produced by top 
Broadway impresarios starting Nov. 
11. CBS is mulling the possibility 
of airing the series as part of its 
projected Saturday night lineup, 
where it would be slotted back-to- 
back with the Ken Murray show 
as competition to NBC-TV's- “Sat- 
urday Night Revue.” 

(Other color shows slated to be 
absorbed into the black-and-white 
log are the “Mike and Buff” pro- 
gram, which had been aired cross- 
the-board from 10:30 to 11 a. m., 
and the Bil Baird Puppets’ “Whis- 
tling Wizard,” aired Mondays 
through Fridays from 5:30 to 5:45 
p. m) 

CBS board chairman William S., 
Paley, when first apprised of the 
plan for “Broadway's Best,” re- 
portedly asked his program depart- 
ment, “How come we never thought 
of that for hlatk-and-white?” Web 
decided at the time that the com- 
bination of top Broadway producers 
and top talent would make the 
series too costly for regular pro- 
gramming. In color, because of the 
comparatively small audience, the 
producers and talent would work 
for only a percentage of their regu- 
ar fees. 

Now that the web has ditched 
color, and since it already has con- 
tracts with a number of the pro- 
ducers, it has decided to attempt 
working the series into the=Satur- 
day night lineup. While the show, 


!in monochrome, would cost some- 


where between $50,000 and $75,000 


can buy UTP’s “Royal Playhouse” | Ray Buffum, who with Henry Tay- | i"Vvolved would put it in good posi- 
on second run (series already was | lor is packaging the show. 


screened there two years ago as 
Procter & Gamble’s “Fireside The- | 
atre’’) for that $100 price, which | 
represents only .6% of the total | 
production budget of each film. 

In a few markets, the UTP chiefs 
said, “Playhouse” is now going 
third run. Local Pontiac dealer in 
Chicago, which sponsored the se- 
ries the second time around, picked 
it up again for a third screening. 
Bankroller has slotted the series 
in a different day and time period 
and has found that he is reaching 
an entirely new audience. Of 
course, Blink and Beckwith said, 
the steady increase in set sales also 
means an ever-expanding new au- 
dience for the pix. UTP’s present 
lineup of sponsors includes such 
comparatively small-budgeted ad- 
vertisers as the Kresge siores in 
Detroit, the Katz drug chain in 
Kansas City, Bank of America in 
San Francisco and a number of 


(Continued on page 46) 


Tentative plan calls for the net- | 
work to pay $25,000 a week into | 


| AGVA's welfare fund in return for | 


which the vaude union will supply 
name stars. Buffum claims to have 
the pledged word of many top 
names in radio and TV, who also 
hold membership in AGVA, to 
make one free appearance a year. 
Setup would be similar to Screen 
Player Guild in radio wherein 
sponsors of the half-hour show 
paid $10,000 weekly into the Mo- 
tion Picture Relief Fund. 


Linkroum’s CBS Leave 


Hollywood, Oct. 23. 

Ralph Linkroum, TV producer, 
has been given leave of absence by 
CBS to develop a new series with 
Vincent Price. 

Originally slated to direct the 
Jack Benny TV show from here 
tov. 4, he is succeeded by Ralph 
| Levy. 











Benton Hits Back at Broadcasters 
For Opposing TV Advisory Board 


Washington, Oct. 23. 

Sen. William Benton (D-Conn.) 
lashed out against the National 
Assn. of Radio and TV Broad- 
casters Saturday (20) for its fear of 
“censorship” by his proposed Na- 
tional Citizens Advisory Board to 
keep an eye on television. Benton 
informed Senators in the closing 
minutes of the Congress that “the 
sensitivity of the industry to any 
possible criticism, even by an ad- 
visory board, is so great that I have 
no doubt that the association will 
continue to circularize iis members 
and that the members of the Sen- 
ate will be hearing from some of 
their constituents that the First 
Amendment is endangered.” 

To refute fears of the NARTB, 
Benton put in the Congressional 
Record statements on his proposal 
from the American Civil Liberties 


Union, former FCC Chairman Paul | 


Porter, and Raymond Rubicam, 
retired founder of Young & Rubi- 


do some tongue-in-cheek takeoffs | cam. ad agency. 


on the typical American deejay 


The ACLU stated that it “would 


be the first to register our op- 
position to this measure if we be- 
lieved that censorship control over 
programs was the motive behind 








the bill.” The Union said it would 
expect the membership of the ad- | 
visory board would be persons of | 
the highest caliber “and devoted to | 
the principle of a free and respon- 
sible radio-TV system.” 

Porter’s statement, contained in 
a letter on Sept. 7 to NARTB prexy 
Harold E. Fellows, suggested that | 
unless NARTB takes an “objective” | 
approach to the public concern | 
over television “it will dg the in- 
dustry a disservice and may invite 
really unpalatable remedies.” 

“Serious proposals by responsi- 
ble people,” Porter wrote Fellows, 
“should not be met by slick in- 
nuendoes or vilification. Nor 
should this vital question of pub- 
lic policy be obscured by unwar- 
ranted charges of ‘censorship.’ The 
industry has a duty to oppose cen- , 
|sorship, but it will endanger its | 
\ (Continued on page 43) 








tion to lure a sponsor. Or, if the 
web can’t find a single bankroller 
to pick up the tab, it may sell the 
show on a participating basis, a la 
(Continued on page 42) 


Pops TV Teeners 
Set for AM Ride 


Flock of new shows is being 
lined up by ABC radio program 
veepee Leonard Reeg. “Paul White- 
man’s Teen Club,” currently 
beamed Saturdays at 8-9 p.m. on 
ABC-TV, is due for an AM edition 
on Mondays at 9-10 p.m., starting 
Oct. 29. Show will originate from 
Philadelphia, using the same pool 
of young talent working on the 
video airer, with Junie Keegan as 
co-host with ABC v.p. Whiteman. 

Web is also inserting “The Great 
Adventure” into its Saturday eve- 
ning lineup at 7:30 p.m., effective 
Nov. 3. Series, produced in asso- 
ciation with Sherman Dryer (who 
previously produced “Exploring the 
Unknown” and “Human A ‘ven- 
ture”), will deal with stories of 
Americana. 

Reeg is talking to Metropolitan 
Opera Assn. topper Rudolf Bing 
about bringing back “Metropolitan 
Opera Auditions of the Air” for 
another season. Program, which 
gives young operatic talent a 
chance for a broadcast showcase 
with Met contracts as prizes, would 
go into the 8:30 p.m. Tuesday line- 





| Up, sometime in December. 





WJZ Tests Variety Show 
With Ed Fitzgerald M.C. 


WJZ, N. Y., on Monday (22) 
aired a sneak preview of a new 
musical variety show, with Ed 
(& Pegeen) Fitzgerald as emcee. 
Idea of WJZ general manager Ted 
Oberfelder is to insert the stanza 
as a cross-the-board early after- 
noon feature, using a house orch, 
singers and other talent in a strip 
open for participating plugs. 

Feeling is that with the increas- 
ing value of daytime airers, a lo- 
cal outlet can use a live variety 
stanza, 
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CBS-TV’s “Studio One” pre-| were good. It might be better,| particularly scoring. Russell; by Cardinal Spellman. It was| Bill Hayes put over “Wandering” 


sented a brilliant production of | 
Shakespeare’s “Macbeth” on Mon-| 
day (22). The tragedy was offered | 
with all the impact and intimacy | 
that video affords. In contrast | 
with some legit stagings of the 
Bard’s plays, where the barriers of 
unfamiliar and poetic language | 
and distance from the performers | 
often interfere with the under- | 
standzg of the lines, the tele | 
cameras aided the comprehension. | 
Effective use of closeups, particu- | 
larly in the moving soliloquies, | 
crystalized the good internalization | 
of the characters and the emo-| 
tional depths 
Macbeth and Lady Macbeth. 

Technically, the soliloquies in-| 
volved pre-recorded passages in- | 
tegrated with the live readings. 
Superimposition achieved the il- 
lusions of the ghostly dagger and | 
the intrusion of the shade of the | 
murdered Banquo. These were 
technical devices which could have 
been merely mechanical. But in| 
the hands of producer Worthing-| 
ton C. Miner and director Frank- | 
lin Schaffner the taped segments | 
and the superimposition were crea- | 
tively employed with penetrating | 
acting by Charlton Heston in the | 
title role and Judith Evelyn as his 


of the ambitious | 


wife. Heston, incidentally, is a) 
“Studio One” discovery, later | 
signed by Hal Wallis (through | 


whose permission he appeared on | 
the stanza). Heston’s voice, deep | 
and resonant and getting the full | 
import of his lines, was matched | 
by his expressive face, caught by | 
fine camerawork. 

The sets by Willard G. Levitas | 
were impressive with their repro- 
duction of an llth Century Scot- | 
tish castle. Audio was particu- 
larly good for a tele program, with | 
good sound effects of the heavy | 
creaking doors, the rain, etc., and | 
a musical backgrounding that) 
added to the feeling of the his-| 
torical drama. 

Cutting of the long play was, 
expertly done, with the long | 
speeches edited wisely. Cast was | 
good, although Darren McGavin as 
Macduff was not up to the stand- 
ard of Heston and Miss Evelyn. 
He failed to register all the horror 
of a man whose entire family has 
been murdered, although, he did 
the final battle scene well. The 
closing moments, with Macduff 
hacking off the tyrant’s head and 
impaling it on a pike (while justi- 
fied by the original) was a piece 
of violence that might have better 


counts. 


| with Dean Elltott batoning the 


though, to dispense with that final 
plug in favor of bringing out the 
cast for a curtain call of some sort. 
As it is, that pitch, coming after 
the play winds, becomes irritating. 





Jack Carson, a regular on NBC- 
TV’s Saturday night “All Star Re- 
vue,” made his bow as star of the 
web’s Sunday night “Comedy 
Hour” this week (21), but he shoulda 
stuck to Saturdays. Comedian un- 
wisely attempted to follow the 
general pattern of the Colgate 
series by projecting a vaude-revue 
show, and failed to click on all 
He apparently needs that 
story line format which he_ has 
worked with comparative success 
into “All Star.” 


Sketches and the material lacked 
originality, resembling stuff al- 
ready worked to death by countless 
radio and TV comics. Because of 
that, Carson and his top guests, 
Betty Garrett and Robert Alda, 
seldom had a chance. That “love- 
making” routine, for example, was 
done with only slight variations by 
Bob Hope, Jerry Colonna and Di- 
nah Shore on Hope’s show only 
the preceding week. Best part of 
the show was probably the French 
apache slapstick, complete with 
breakaway props and Carson him- 
self utilized that on his own show 
last season. It only pointed up the 
need for more imaginative script- 
ing and for new ideas in TV com- 
edy. 

Miss Garrett looked well and 
scored with her solo tune, an orig- 
inal Latin number she cleffed with 
Sid Miller. She definitely rates as 
a good bet for further video guest 
shots, or perhaps even for her own 
show. Alda participated affably in 
the’ sketches and turned in one 
tune in his pleasant, albeit unpol- 
ished voice. Honey Bros. added to 
whatever fun there was with their 
work in the skits. 

Apart from the scripting, the 
production was generally okay, 
and TV director Sidney Smith 
worked his cameras well. Esther 
Junger handled the choreography, 


orch. 





Rosalind Russell, for her tele- 
vision debut last Friday night (19), 
chose to try out an original com- 
edy which she plans to produce 
next year as a film via her indie 
production unit. This road com- 
pany audition, reputedly the first 





Others in the cast included Vir- 
ginia Matis as Lady Macduff, Noel 
Leslie as Duncan, Peter Boyne as 
Banquo, Peter Brandon as Mal- 
colm, and Joey Walsh and Michael 
Jay in the younger roles. “Studio 
One” did itself proud on Monday. 





British actress Pamela Brown 
was flown from England to the 
U. S. for the sole purpose of star- 
ring in “Susan and God” via ABC- 
TV's “Celanese Theatre” Wednes- 
day night (17), and the trip was 
certainly worth it, at least to view- 
ers. Miss Brown scored solidly, 
bringing to her role of the flighty 
socialite on the crest of a new re- 
ligious fad the same warm per- 
sonality, charm and _ thesping 
ability which featured her work on 
Broadway last season in ‘“Lady’s 
Not for Burning.” And, with co- 
star Albert Dekker and a fine sup- 
porting cast contributing equally 
good performances, the show rep- 
resented video drama at its best. 

Unlike Eugene O'Neill’s “Ah, 
Wilderness,” with which the Cela- 
nese series preemed two weeks 
previously, “Susan” retained all 
the amusing and emotional quali- 
ties which made it a click for Ger- 
trude Lawrence in its original 
Broadway production in 1937. As 
adapted by Lawrence Hazard, the 
story about the woman finding the 
way back to her own happy life, 
after almost wrecking the lives of 
her family and friends via her 
screwy ideas, sustained maximum 
interest throughout. And the cast 
was reined sharply through the ac- 
tion by director Alex Segal. 

Although it was certainly Miss 
Brown's show, Dekker registered 
with full impact as the husband 
hovering near dipsomania. Polly 
Rowles, Edmon Ryan and Helen 
Craig, as their three friends, were 
fine, and Elizabeth Johnson turned 
in a masterful portrayal of the 
young daughter. Donald Keyes 
rounded out the cast as the butler. 
Producer Burke Crotty endowed 
the show with the best in produc- 
tion trappings, particularly the 
super sets designed by James Mc- 
Naughton. 

Celanese commercials, particu- 
uarly the “intermission” spot be- 
tween the first and second acts, 


been left to the imagination. |instance of its kind in either films 


,or TV, occurred Friday night when 
Miss. Russell starred in ‘Never 
| Wave at a Wac,” penned by Fritz 
|Kohner and Fred Brady. Program 
|revealed that the yarn, while re- 
| quiring some polish, will probably 
|make for a good film, and at the 
| same time revealed Miss Russell as 
a welcome addition to the roster 
of video dramatic stars. 
| This idea of trying out a story 
on TV to determine audience re- 
;action, before sinking a hefty 
budget into its filmization, is prob- 
ably a good one. If carried to its 
logical conclusion, it can mean to 
Hollywood what the current out-of- 
town tryouts mean to a potential 
Broadway legiter. As_ such, it 
should be a welcome relief to 
Hollywood, which heretofore has 
been able to test audience reaction 
only after a picture has been com- 
pleted, via the sneak preview treat- 
ment. Only thing is, with some 
13,000,000 video sets now in circu- 
lation, the time may not be too 
far distant when TV’s audience is 
as large as that for films. Will 
viewers who've seen a show on TV 
for free, pay later to see it in their 
nabe filmeries? 
Story, while telegraphing most 
of its situations, emerged nonethe- 
less aS a warmly amiable farce 
about a famous Washington hostess 
enlisting in the WAC, on the as- 
sumption that she can wangle a 
fast commission and so keep an eye 
on her latest Army officer boy- 
friend. Once she’s in as an en- 
listed buck private, however, her 
connections fail to pay off and, 
sans discipline, she rebels. Payoff 
comes when she discovers her own 


Hardie, as her divorced husband 
whom she wins back at the finale, 
was also good. Show had an un- 
usually large number of lesser 
players in the various WAC en- 
listed personnel and officers, and 
each lent good support. Produc- 
tion and direction by William H. 
Brown,-Jr., (with Felix Jackson as 
exec producer) matched the best 
on TV. William Dozier, CBS-TV’s 
new talent and story chief, re- 
ceived screen credit, incidentally, 
as the originator of the story idea. 
Schlitz commercials, as_ usual, 
were standout, particularly that 
second one which was given they 
socko “silent treatment” which 
Schlitz utilized to such good ad- 
vantage in its dramatic series last 
season on TV. 





“Star of the Family” continues 
to impress as one of the more 
pleasant audiovisual sessions, 
brightening the Sunday 6:30 to 7 
niche on CBS-TV. There’s nothing 
“spectacular” about it, no strain- 
ing for effect or laughs. In short, 
good entertainment supervised by 
the handsome-charming tandem of 
Peter Lind Hayes and Mary Healy, 
with ever-developing talents that 
stamp them as among the gifted 
teams in show biz. The gimmick 
of a eg introing the “star” of 
the fami is patent enough and 
nobody minds the hook. The pres- 
ence of chirpretty Peggy Lee (es- 
pecially), comic Wally Brown and 
hoofers McCaffrey & Suzanne the 
past Sunday (21) gave the show 
that much more trimming. It was 
natural to wind the proceedings 
with Miss Lee, fetching and chi- 
chi in one of those strapless things, 
who supported the physical stuff 
with her slow, tantalizing “I Got It 
Bad.” Second entry, “My Old 
Flame,” had a blotto Hayes nifty- 
ing in the background with pin- 
pointed gags via addressing a bar- 
tender but aimed at Miss Lee. 
Miss Leée’s sender-offer was her 
foster-mother, a blonde looker 
herself. ° 

McCaffrey & Suzanne, current at 
the Copa, N. Y., shot plenty of life 
into their streamlined hoofery 
with acro bits. A really good team. 
The Brown-Hayes exchange pre- 
ceding former’s regular stint could 
have been skipped without any 
trouble. Brown’s fast and furious 
approach to interrupted sentences, 
hesitant speech and deliberate in- 
coherence showed neat timing, 
albeit some of the wordage didn’t 
sparkle particularly. 

The Hayes & Healy spot was a 
college remember-when takeoff 
with split-screen snappers that led 
into a flapper era-Charleston 
welded to “That's My Baby” in 
their special groove. Few comics 
of the day display the grace and 
facility of this duo. Endpiece 
centred on Miss Lee’s trademark, 
“Manana,” with Hayes & Healy 
and Brown joining her to make up 
a song-and-dance quartet. One of 
the Ronson lighter plugs—an en- 
dorsement by a British air officer 
—was curiously stilted, but a later 
pitch (no polishing necessary) in- 
troed by the hosts made more 
sales sense. 





Ed_ Sullivan’s “Toast of the 
Town” on CBS-TV Sunday (21) got 
away from the direct frontal 
vaudeo lensing and used a freer 
video techniqué That was evi- 
denced in the handling of Guy 
Mitchell’s warbling of “‘There’s Al- 
ways Room at Our House,” which 
was shot from several angles and 
with the dancers in various cos- 
tumes. Setting, too, was three- 
dimensional. 

Highspot of the show was Brod- 
erick Crawford’s reenactment of 
the soused ‘politico’s speech from 
the pic, “All the King’s Men.” It’s 
a powerful bit and Crawford 
(whose performance won an Acad- 
emy Award) socked it across. 
Leading up to it was some footage 
from the film, which made an ef- 
fective framework. 

Saluting the return of two-a-day 
to the Palace, N. Y., Jack Pearl 





young daughter is her sergeant. 
After almost getting discharged as 
a misfit, she sees the light and 
becomes the best soldier in her 
platoon and so, of course, all ends 
well. 

Role of the socialite was tailor- 
made for Miss Russell’s unique 
comedic talents and she milked the 
lines and situations to the limit. 
With the added scope of films (the 
play seemed a little crowded from 
the CBS video studios), she can get 
even more impact out of the part. 
Actress was backed by a solid sup- 
porting cast, with Charles Dingle, as 
her senator father, and Betty 
Lynn, as her young daughter, 





and Sharlie Hall reprised their 
shell-game routine. It went over 
with a bang. April Stevens did a 
' good job thrushing her “I’m in 
Love Again” item, although John 
Wray’s choreography for the num- 
ber lacked distinction. 

Eddie Mayehoff and Constance 
Bennett did a comic bit as a pair 
of legal eagles serving papers on 
Sullivan. They did well, although 
the peg (a beef about the emcee’s 
handling of Phil Rizzuto’s recent 
guesting on the airer) was weak. 
Ditto for the payoff, which had the 
audience shout in unison, “Stanky 
still didn’t touch second base.” 

Douglas Fairbanks, Jr., recited 
a poem, “I Am the Risen Soldier,” 

















somewhat out of keeping with the 
light tone of the show, and the 
tableaus behind it didn’t come 
over. 

Joan Holloway and Jere Mc- 
Mahon did a cute dance routine to 
“Nice Work If You Can. Get It,” 
although their chirping wasn’t as 
successful. Bill Wade’s skating to 
“Slaughter on 10th Avenue” failed 
to register. Number seemed too 
long and complicated for interpre- 
tation on a diminutive ice rink. 





“Mr. Wizard,’ NBC-TV’s moppet 
angled science show, turned in an- 
other top-notcher Saturday (20) 
with Don Herbert demonstrating 
the vagaries of the senses of taste, 
smell, touch, sight and hearing. 
Some of video’s slickest camera 
work was used in illustrating op- 
tical illusions. 

Although the program _tech- 
nically is a sustainer, it is bank- 
rolled by the Cereal Institute. 
Even the Institute’s “good break- 
fast” message—fruit, cereal, milk, 
bread and butter—got a much 
more imaginative treatment than 
the average TV commercial. 

“Wizard’s” effective format has 
remained unchanged for the six 
months it’s been on the network. 
Don Herbert, who writes the pro- 
gram as well as performs the lead 
role, gets the nod for turning in 
consistently interesting and re- 
sourceful demonstrations, and for 
keeping the scientific explanations 
couched in simple, lay language. 
Bruce Lindgren, the inquisitive 
youngster who acts as Herbert’s 
foil, has improved considerably in 
the past few months, 





Red Skelton and his writing 
stable, whether taking their cue 
from critics or not, have apparent- 
ly decided it’s time to invest the 
package with more production val- 
ues than were evident on the first 
few stanzas. As a result, the come- 
dian’s show Sunday night (21) via 
NBC-TV had the comic emoting on 
a three-dimensional set and clown- 
ing his way through a terp routine 
against a lush ballroom _back- 
ground. Because of the added 
sight values, it was Skelton at his 
best, and that’s among the best 
comedy to be seen. 

Comic continued to parade his 
repertoire of zany characters one 
by one before the cameras, this 
time caricaturing “Cauliflower 
McPugg,” the punchy boxer. Be- 
cause he played the sketch against 
a setting of a fighters’ gym and 
used a couple of foils, it was 
punched across solidly. That dance 
finale, with Mara Lynn this time 
joining the comedian, gave him a 
chance to display his versatility 
with some slapstick terping. It, 
too, was terrif. If he can retain 
the fun and general quality of this 
stanza in succeeding shows, there 
should be no stopping the guy. 

Only weak spot in the show was 
the middle spot featuring the 
Taylor Maids, femme vocal trio. 
While that spot is probably a 
necessity to give Skelton a breath- 
er, a more discerning choice of 
talent would be commendable. It 
was the only part of the show 
without Skelton, 
took part in the commercial, again 
utilizing that “film scrapbook” 
routine to plug Tide like it’s prob- 
ably never been plugged before. 





Sid Caesar and Imogene Coca 
were in high gear on NBC-TV’s 
“Show of Shows” Saturday (20), 
backed by topflight material. Their 
panto on an old-fashioned court- 
ship opened the 90-minute stanza 
brightly, and the pair kept a high 
laugh quotient throughout. The 
satire of a French-type film, 
“Frere Jacques,” was an effective 
comedy item, and their doctor’s 
waiting room cliche sequence also 
clicked. Miss Coca, doing a Portia 
as the legalite for a murderer 
(based on an old burley routine 
and involving some Groucho Marx- 
isms) was sock fare, with a neat 
assist by Carl Reiner. For his solo 
stint, Caesar deftly put over a dis- 
course on a man wracked by fear 
and anxiety (it turned out he was 
an animal trainer). 

Geraldine Fitzgerald was a bit 
stiff as femcee, but scored in her 
teaming with Caesar and Miss Coca 
in a takeoff on British psychologi- 
cal dramas. 

In the vocal department, Mar- 
guerite. Piazza nicely thrushed 
“Falling in Love with Love,” in a 
number that was lushly costumed 
and staged. Billy Wiiliams Quar- 
tet did “What Is This Thing Called 
Love?” and “Undecided,” in their 
usual pleasing manner. However, 
the combo should occasionally 
be integrated with other members 





since he even" 





of the company to gain variety. 


and joined with Judy Johnson in 
“I Feel At Home with You” to 
good effect. 

Hamilton Trio did a cute terp 
to “Blue Fedora,” in a _ variety 
music hall turn, although the 
choral accomp was not up to par, 
Nelle Fisher and Jerry Ross 
danced “Poet and the Peony,” 
based on a Japanese folk tale and 
done with exotic and delicate 
styling. Cainera work was tiptop, 
using high angles and closeups to 
achieve three-dimensional quality. 





The talent used up on the Tex- 
aco Star Theatre (NBC-TV) last 
Tuesday (16), should have sufficed 
for a half-dozen shows. Milton 
Berle gathered an impressive list 
of guests, which made this stanza 
one of his better sessions. 


Procedure is probabry necessary 
because Berle now has opposition 
that can take quite a few listeners 
away from him. He’s apparently 
entered into an all-out battle for 
the Nielsen ratings, which. will 
probably burn up name availabili- 
ties at an alarming rate. 

A logical question during a bat- 
tle of this type is whether a single 
show is worth it for the sake a a 
rating. Another is whether a single 
performer, in wanting to retain the 
top slot, should be allowed to up- 
set the balance of top performer 
distribution. There’s a potential 
danger in this procedure, inasmuch 
as succeeding stanzas will be made 
more difficult to book, budget and 
availability-wise — and then con- 
tinuation will mean that it’s no 
longer the ‘Milton Berle Show” 
but an all-star revue in which 
Berle will be only one cog. 

The talent lineup for this show 
had Rosemary Clooney, Edward 
Arnold, Mary Beth Hughes, Tony 
Bennett, Condos & Brandow, 
Mills Bros. and songwriter Jimmy 
McHugh. 

Production-wise the show added 
up. The top talent couldn’t get 
too much of an airing because of 
the long line of those waiting to 
get on, but it made for good video. 

Miss Clooney registered with 
two numbers, finale being the in- 
evitable “Come On-A My House.” 
Bennett gave a good version of 
“Sing You Sinners” and schmaltzed 
out “Because of You.’ Condos & 
Brandow, per usual, tossed out a 
fine assortment of taps. 

Major sketch of the week had 
Berle landing on Mars, and there 
was some good comedy resulting, 
with assists from Arnold and Miss 
Hughes. The entire sketch’ wasn’t 
laugh productive, but there was 
enough for that bit to pay its way. 

The finale was a rich musical 
segment based on tunes by Jimmy 
McHugh, whose ASCAPing is rep- 
resentative of some of the best 
writing in the pop idiom. This se« 
quence had excellent production, 
with most of the cast giving valu- 
able assists. 

_Per usual, Sid Stone’s commer- 
cial was as amusing as it was ef- 
fective as a sales: spiel. 





ABC-TV’s “Hollywood Screen 
Test” presented a sharply-scripted 
fictionalization Monday night (22) 
of the recent international incident 
in which a Czech engineer ran his 
train over the border into the 
American zone of Germany. Titled 
“Express to Freedom” and penned 
by Mort Lewis, the original yarn 
was taut with suspense and drama 
as it depicted how a woman sacri- 
ficed her life to give the engineer 
and his passengers the opportunity 
to escape the Communist tyrants, 

Show also provided a neat show- 
casing opportunity, in line with its 
“screen test’ format, for Jackie 
Collins and Somer Alberg. With 
Arlene Francis turning in a fine 
performance in the starring role, 
young Collins, as the boy who 
almost informed on his parents, 
and Alberg, as the district com- 
missar, demonstrated top thesping 
ability. Marie Stroud and Winston 
— rounded out the competent 
cast. 

Neil Hamilton, as usual, was on 
hand as the “test director,” serving 
as an affable emcee for the show 
itself and for the intros to the 
Ironrite commercials. 


More Sinatra Coverage 


CBS-TV’s “Frank Sinatra Show,” 
which has had considerable dif- 
ficulty in picking up stations be- 
cause it’s aired directly opposite 
Milton Berle’s “Texaco Star Thea- 
tre” on NBC, lined up two more 
live outlets this week, to start with 
the Dec. 18 broadcast. 


This will bring the total number 
live and 22 via kinescope. 
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RECIPE FOR HAPPINESS 
With Alan Prescott, Tune Timers, 
Clark Ranger, Major George 
Haig, Joan Watson, guests 
producers: Drex Hines, Les Persky 
Director: David Loewe 
29 Mins.; Thurs., 1:30 p.m. 
INDEPENDENT GROCERS 
WABD, New York j 
(Product Services) 


Inless it improves in a_hurry, 
siete local program on the DuMont 
flagship can kiss itself out of day- 
time video. “Recipe for Happi- 
ness” is sub-par ev > for daylight 
jooking. For TV in eral and the 
outlet in particular, it’s a good 
example of daytime TV’s relentless 
pursuit of poor quality ideas that 


main basis seemed to be to make 
jaughing stocks out of three or four 
housewives. Host Alan Prescott is 
too slick and precious for this 
job. He poked fun at a stout 
woman, ribbed some of the towns 
they live in, also dialects and ra- 
cial strains (rish, for instance), 
made a tasteless reference to the 
Civil War and displayed irritating 
condescension when not down 
right detached and bored stiff. 

The ladies’ first chore was iden- 
tifying kitchen gadgets, and in 
finale they appeared in costumes 
presumably fashioned by them 
from odds and ends supplied to 
them. The prizes were plug items 
(curtains and candy). The Tune 
Timers (xylo, bass, guitar) were 
okay on “Mombo Jombo.” 

Prescott visited the studio audi- 
ence, cueing a nice but over-pashy 
“I Get Ideas” song by Clark 
Ranger to the “Happiness Home- 
maker of the Week.” Ranger 
kissed the woman and the audience 
was all a-flutter. At this point, 
290 minutes from the start, Pres- 
cott observed, “now we come to 
the real interesting part of the 
program.” This was “international 
chef” George Haig. His recipe is 
probably boffo, but, unfortunately, 
his accent makes him difficult to 
savvy. 

The commercials (by Prescott) 
plug the independent grocer. One 
of them tried to relate Paul Re- 
vere as an “independent man” to 
the indie grocer, for one of the 
oddest circumlocutions on record. 





Cooper, Adia Kutznetzoff, Joe 

Hardy, Mary Michael, Al Thaler 
Producer-director: William Spier 
Writers: Robert Tallman, Spier 
30 Mins.; Wed., 9:30 p.m. 
RHODES PHARMACAL 
ABC-TV, from New York 

(O’Neil, Larson & McMahon) 


UNIVERSITY OF MICHIGAN 
TELEVISION HOUR 

With Prof. Wilbert J. McKeachie, 
Prof. Winton H. Beaven, others 


, Producer: Garnet R. Garrison 


Director: Walt Koste 
Writer: Robert Newman 
60 Mins.; Sun., 1 p.m. 
WWJ-TV, Detroit 


The high quality that won for 
WW4J-TV VaARIETY’s 1950 award for 
the best educational program on 
television was still there in_the 
1951 inaugural Sunday. 

In the first of three 20-minute 
segments, Prof. Wilbert J. Mc- 
Keachie, assistant professor of psy- 
chology, introduced his 15-week 
telecourse: “Man In ‘His World: 


dramatic sketch, illustrated a spe- 
cific problem in human behavior. 

Using student actors, who gave 
workmanlike performances but 
were not given a credit line, the 
sketch illustrated the various hu- 
man behavior problems arising 
over such a small but common 
problem of a teen-age son asking 
for the family automobile on date- 
night. In addition to listening to 
the spoken thoughts of the son, 
mother and father, Dr. McKeachie 
also let listeners hear the more im- 
portant unspoken thoughts. When 
viewers eavesdropped on unspoken 
thougths, the camera focused on 
the person to whom the thoughts 
were directed. It was a well-done 
piece of business. 

In the second 20-minute segment, 
Prof. Winton H. Beaven, assistant 
professor of speech, outlined his 
seven-week telecourse: ‘“Democ- 
racy in Action: Parliamentary Pro- 
cedure.” While lacking in the dem- 
onstration technique used by Dr. 
McKeachie, the outline held inter- 
est and promised in future weeks 
to be just as viewable by showing 
actual meetings in session at which 
parliamentary procedures would be 
demonstrated. 

The third 20-minute segment is 
devoted each week to a teletour 
of the campus, with something dif- 
ferent on tap each Sunday. For 
the inaugural teletour, viewers 
were taken directly into the Presi- 
dent’s House on the campus, by 
means of microwave, to meet the 
University of Michigan’s new presi- 
dent, Dr. Harlan Hatcher, his wife 


was tardy in telling viewers that 
audio had been lost. Audio re- 
turned about half way through the 
interview with Dr. Hatcher. View- 
ers never did learn who interview- 
ed the university’s new president. 
From personal knowledge, it looked 
and sounded like Eli Abel, Detroit 
correspondent for the New York 


GARRY MOORE EVENING 
SHOW 

With Durward Kirby, Ken Carson, 
Ilene Woods; James Dunn, Marga- 
ret O’Brien, Phil Foster, guests; 
Howard Smith orch 

Producer: Herb Sanford inf 

Director: Clarence Schimmel 

30 Mins.; Thurs., 8 p.m. 

JOHNSON WAX 

CBS-TV, from New York 
(Needham, Louis & Brorby) 


Garry Moore, who is SRO on 
CBS-TV daytimes, has added this 
fortnightly evening stint for John- 
son Wax. Preem Thursday (18) 


didn’t exhibit much in the way of | 


cross-the-board dinner-time series 
had an engaging quality. 

It seemed that Moore is too 
enamored of the informal ap- 
proach. On the initialer the pro- 
ceedings were so “relaxed” that 
the program plodded along with a 
paucity of material and a mini- 
mum of production trappings. 
Moore and sidekick Durward Kirby 
kidded about the various opening 
numbers that had been considered, 
with tongue-in-cheek samples of- 
fered, but the bits were heavy- 
footed. 

Vocalists Ken Carson and Ilene 
Woods (latter subbing for Denise 
Lor) did an okay version of ‘Want 
to Go Home With You.” It was 
done in a ghostly setting and had 
some droll spots, but overall didn’t 
register potently. Phil Foster, cur- 
rently in “Borscht Capades” on 
Broadway, did a fairly amusing 
monolog in his “Brooklyn ambassa- 
dor” characterization, getting off 
some lines about dates, weddings, 
showers, etc. He started slowly but 
warmed up to a nice finale. . 

Dramatic spot starred Margaret 
O’Brien and James Dunn in the 
daughter-coming-of-age scene from 
“Tree Grows in, Brooklyn.” Pair 
did a nice thesping job in a moving 
segment. However, its brevity re- 
duced its impact and didn’t utilize 
the O’Brien-Dunn talents fully. 

Moore and Kirby have attractive 


noon, can die in the evening (espe- 
cially in contrast with the show 
skedded on alternate weeks, the 
polished Burns and Allen). 


Live music by Howard Smith 
orch behind the opening film com- 
mercial was poorly selected. Mid- 
dle plug, involving speeded-up feet 


JERRY LESTER SHOW 

(Sound Off Time) 

With Agathon, others; Dean Elliott 
orch, with original music by Lee 
Pochriss . 

Producer: Monroe Hack 

Director: Warren Jacober 

Writers: Lou Meltzer, Artie 
Phillips Manny Mannheim 

30 Mins.; Sun., 7 p.m. 

CHESTERFIELD 

NBC-TV, from N. Y. 

(Cunningham & Walsh) 
Jerry Lester’s new bid to win 
back a TV following he gained 
and then lost on the shipwrecked 

“Broadway Open House” was no 

rouser, but it was just a fair try on 


completes the cycle on Oct. 28), 
Lester showed the trademark 
tricks; the egocentric penchant for 
breaking up the script when the 
pixie in him so ordained; the in- 
nocuous narcissim for the camera; 
and the sundry bits of business 
which have made him a “charac- 
ter.” 

It was virtually “George all the 
way”’—to quote the billing—on the 
cross-country NBC-TvV’er. The 
half-hour show consisted largely of 
two sketches which he dominated. 
In the first he doubled in a combo 
India-Pirate skit in which the basic 
comedics stemmed from continual 
costume changes befitting the con- 
trasting characterizations. The al- 
teration in outer accoutrements 
was engineered in a narrow, two- 
door alcove splitting the double 
decor. The story line, disregard- 
ing its familiar labels, was so thin 
as to appear almost ludicrous. Only 
the heartiness of the star saved it 
from utter ruin as farce stuff. 

Definitely superior to that was a 
“ballet in a bank” recruiting a 
large troupe of boys and girls for 
an extremely lively session with 
good continuity. Again it was Les- 
ter in cynosure, although the Herb 
Ross choreography loomed large-in 
the framework. Especially good 
was finish-up cossacking, but its 
segueing into a “trial by jury” was 
a bit of hokum calculated to draw 
attention to a commercial that 
came as a rather irritating surprise 
in view of the promise it held out. 
His midway essayship of the 
“Great Lester” keyed to W. C. 


lant try, but not in the first 
division. Trau. 


STAR DISCOVERY TIME 

With Bill Dyer, Charles and Freda 
Freeland, Bill Dotson, James 
King, Lillian Halbert, The Treb- 
elaires (3); Elaine Lee Trio, mu- 


MARTHA RAYE SHOW, WIIH 
EZIO PINZA 

(All Star Revue) 

With Chandra Kaly and His 
Dancers, Maria Neglia, Allen 
Roth orch 

Producer: Leo Morgan 

Director: Ezra Stone 

Writers: Nat Hiken, Billy Fried- 


berg 
60 Mins.; Sat. (20), 8 p.m. 
Participating 
NBC-TV, from N. Y. 

Whichever NBC-TV exee 
dreamed up the incongruous idea 
of teaming Martha Raye with Ezio 
Pinza for last Saturday night's 
(20) stanza of “All Star Revue” 


suave charm, the two socked 
across a full hour’s entertainment, 
making this one particular pro- 
gram, at least, a hot contender for 
the rating honors which the series 
has missed so far, 


Producers Pete Barnum and Leo 
Morgan assigned the scripting 
chores in the show to Nat Hiken 
and Billy Friedberg and they came 
up with a fine story line to set off 
the talents of the two stars. Pinza, 
supposedly fed up with his rounds 
of the Stork, 21, ete., arranged 
with his maid to get him a blind 
date—the comedienne Miss Raye, 
of course. Entire show then dealt 
with his picking her up at her 
apartment, taking her to a lush eate- 
ery for dinner (where she naturally 
embarrassed every one) and then 
going to her type of beerjoint 
(Schultz’s Stables). It might have 
been a thin yarn but it was a wel- 
come relief from both the vaudeo 
and revue type formats ‘All Star” 
has carried, and it perked right up 
to the finish line under the fast 
pacing handed it by the stars and 
director Ezra Stone. 

For Miss Raye, who has guested 
on a number of video shows, this 
was undoubtedly her best TV job 
tod date. She clowned, mugged 
and generally beat up the sets with 
her zany antics for a surefire pay- 
off. Her “swoons,” when she re- 
alized the great Pinza was to be 
her date, represented socko come 
edy. She also scored with her 
Singing, giving her usual boff 
treatment to her “Mr. Paganini” 


the “comeback” route. Second of | 4... Latien 
have absolutely nothing new in|Human Behavior.” He outlined entertainment values, although the rotating comics on Chester- With ae es temo bullous 
F gimmick or presentation. It has a|some of the basic elements to be |Moore’s afternoon efforts show aj field’s new show (Bob Hope | cry contrasting neatly with Pinza’s 
) * couple of standard good points. studied and then, by means of a/bright touch and his previous sounded off first and Fred Allen 
' At second show viewed (18), the 


. . . stz , i 
et and their family personalities, but a show of this| Fields had little in it save Aga- Black’ Magic™ Rg ag By old 
. ae * pe _| Kind demands a solid production | thon, a nice blonde chassis used as | also pulled a Milton Berle by get- 
i This interview was almost total- | }, d Th oe: ; ; ; ; ; 
ly spoiled by the failure of audio | 225°, 2" strong scripting. The) prop. His “Little Liver Pill” song|ting into the act with Chandra 
Te HOCK. Holbert, Charles| sits inception.” The saiion also [PANS ge tateTin ie ahr | Mat #ully bref, All in al. « gal | Kaly and His Dancers in well. 
1 aurin , ¥ 


tegrated nitery scene. She had 
some trouble with a broken strap 
on her gown during the first part 
of the show which, whether 
planned or not, also was funny. 
Pinza, too, registered with his 
best video job so far. He pulled 
that tongue-in-cheek kidding of his 


) sical accompaniment own singing prowess again, for an- 
In an unusual lend-lease deal4 Times. Whoever it was, he did a | scuffing a waxed floor, was effec- | Producer: Bert Claster other payoff, and generally foiled 
between NBC-TV and ABC-TV, | fine job. tive. Bril. | Director: Syd King 


“The Clock,” which originally was 
bought by the former, preemed on 
ABC-TV Wednesday (17). It had 
been a successful series on NBC- 
TV’s summer programming but its 
top grade qualities weren’t evident 
in its initialer on the rival web. It 
was a routine meller with nothing 
to recommend it but some good 
camera work. 

Plot and performances shared 
the responsibility for making it 
mediocre video fare. But since 
story and actors change each week 
of the series, it’s hoped that “The 
Clock” will regain the sock it had 
during the summer. 

Story concerned itself with a 
struggling author who became in- 
volved in an international counter- 
feiting racket. It was a plodding 
tale and scripters Robert Tallman 


But, this failure of stations to 
keep the audience fully informed 
of what is going on during me- 
chanical failures brings up a point 
that needs discussing. 

It would seem that in a situa- 
tion like this one, some attempt 
would be made to keep the audi- 
ence informed or to let them in on 
what had gone before when the 
failure had been corrected. It 
seems to this reviewer, that tele- 
vision programs of this type should 
be elastic enough to stretch over 
unavoidable failures in audio or 
picture. For example, after Dr. 
Hatcher’s interview was terminat- 
ed, the cameras moved in on Mrs. 
Hatcher in another room of the 
president’s house. If the behind- 
the-scenes men had been on their 
toes, a very simple, direct state- 


GRETZ CAVALCADE OF GIRLS 

With Bob Morris 

Director: Art Stober 

60 Mins.; Thurs., 11:30 p.m. 

WM. GRETZ BREWING CO. 

WFIL-TV, Philadelphia 
(Seberhagen, Inc.) 


New show featuring local girls 
in a display of beauty and talent is 
hypoed by professional acts each 
week. Six girls are judged on 
each show, appearing before a 
quartet of experts and the TV 
audience to win the title, “Gretz 
Golden Girl.” Panel composed of 
local personalities, visiting celebs 
and acts had Kathy McCoy, mo@el 
agency exec; Jack Steck, produc- 
tion head at WFIL-TV; Kay Gayle, 
singer at a local cafe, and Joey 


30 Mins.; Thurs., 10:30 p.m. 
Participating 
WBAL-TV, Baltimore 

Vet sportscaster and disk spin- 
ner Bill Dyer started this show at 
the Hippodrome Theatre _ here 
when it featured flesh along with 
its pix, and Bert Claster was the 
manager of that house. With the 
switch of that house to straight 
films they moved the show to TV, 
lining up five sponsors to under- 
write the show into a pleasing 
clicko. 

Format presents five aspiring 
acts a week in a 10-week stretch 
with two semi finals and a big 
finale, the blowoff when the win- 
ner gets bigtime auditioning via 
William Morris; recording tests b 
RCA; plus a load of prizes includ- 
ing a Plymouth automobile. Extra 


expertly for Miss Raye’s humor, 
displaying a fine sense of comedy 
on his own. Since she was top star 
for this stanza, he confined his 
singing to a single number, a dra- 
matic French tune about a soldier, 
supposedly dead, returning from 
the wars to find his wife remarried. 
He also teamed with Miss Raye for 
another of those standout ine 
tegrated commercials, this time the 
comedienne proving to him Snow 
Crop’s claim of turning out a “two- 
minute breakfast.” Maria Neglia, 
violinist, rounded out the guest 
list, appearing in a short bit at the 
nitery. 

Production, camera work by 
Grey Lockwood and all technical 
credits, including Allen Roth's 
musical backgrounding, were up to 
NBC’s usual top standards. If the 


‘ , web can line up a few more “All 
and William Spier didn’t con-| ment could have been made that|Adams. Girls were judged by| heavy ad plugging by five (count ” 
tribute much to keep it moving.|the first portion of the interview | point system, with tallies for|’em) sponsors is tied in well Star” stanzas such as this one, it 
They threw in the Russians, the 


Chinese and the American FBI 
but it didn’t jell. In their attempt 
to develop suspense they created 
confusion. 

Charles Cooper, in the role of 
the young author, and Maurine 
Holbert, as a femme FBI aide, 
were uninspired. Other cast mem- 
bers were adequate. The camera, 
however, was the stanza’s star. It 
panned smoothly from one scene 
to another and brought out some 
of the mood which the script and 
players failed to convey. 77 0S. 





SALLY SMART’S KITCHEN 


With Miss Smart (Kit Sigety), Elise 
Manning 


Producer: Nancy Rowe 
Director: Jerry Friedman 


of Dr. Hatcher by correspondent 
Abel was lost because of mechani- 
cal failure. The point is that for 
some unknown reason mechanical 
failures—which are not unheard of 
eventualities in present-day tele- 
vision—continue to leave stations 
tongue-tied and helpless. It does 
not seem right that mechanical 
failures should compound failures 
in thought processes, too. 

At any rate, the action picked 
up immediately with an interview 
of Mrs. Hatcher by a person in- 
troduced only as Mary Ann Mc- 
Cusker. One gathered near the end 
of the interview, that Miss Mc- 
Cusker was a student at the Uni- 
versity. It would have been better 
had she been so designated in the 
beginning. ; ; 

But for the lapses in the third 


beauty, poise and talent, along 
with salesmanship as an added re- 
quirement. In this way viewers 
get extra commercials by having 
contestants read plugs as a test. 
Batch were all lookers, who sang 
or danced with customary beauty 
contest merit. Their attractive- 
ness was judged by appearance in 
sweaters and shorts. 


The regular commercials were 
handled by Doug Arthur, who does 
standard spieling. Bob Morris, a 
personable baritone with a pleas- 
ant voice, handles the emceeing 
and sings but appears lashed to a 
position behind one of the few 
props—a beer barrel. Panel caught 
played straightman for Joey 
Adams’ gags. Cindy Heller teamed 
with Adams in the banter, when 


enough with each product launch- 
ing a tyro. A changing panel of 
three judges picks the winner. 
Current trio (when caught) con- 
sisted of Izzy Rappaport, local the- 
atre operator; Mrs. George Ma- 
honey, wife of former candidate 
for Governor of Maryland, and Al 
Ross, early morning deejay on 
WBAL 


Acts presented the usual run, 
Charles and Freda Freeland, hill- 
billy duo; Bill Dotson and Lillian 
Halbert, vocalists; James King, 
dancer and the Trebelaires, instru- 
mental trio. Dyer handles all the 
chatter throughout and shows an 
experienced hand. It afl adds up 
nicely. Burm. 





WHAT’S THE PROBLEM 


will have little to worry about 
rating-wise. Stal, 





SILVER QUARTER 

With Pedro Gonzales Krause, 
Chuck Cavallo, Mary Sinclair, 
Marv Berkman 

Director: Sheldon Cooper 

15 Mins.; Wed., 8:30 p.m. 

LOEBER PONTIAC 

WGN-TV, Chicago 


(Sander-Rodkin ) 


Auto dealers are one of the big- 
gest buyers of local TV time. Most 
of them use old motion pictures to 
matrix their es The car mer- 
chant bankrolling this musical af- 
fair should have done likewise. 


Show headlines singer Pedro 
Gonzales Krause, supported by 


: his routine. Co-| With Helen Parkhurst, guests; Ben) Chuck Cavallo on the piano, or- 
A, on-thre-Fei., 3 p.m. segment of the program, “Univer- dt pene B mg was asked to| Grauer, moderator ganist Mary Sinclair and guitarist 
WOR-TV Nr . sity of Michigan Television Hour,” | provide own script and his mate-| Producer-director: Phyllis Adams 


A Modern Home Service pack- 
age, “Sally Smart’s Kitchen” fol- 
lows the accepted format of most 
TV cooking shows. Products of 
Participating sponsors are used in 
preparing a variety of dishes in 
view of the set-owner. 


was an adult effort to bring educa- 
tion to adult students in their liv- 
ing rooms. Tew. 





oyster loaves with a professional 
air that most housewives pre- 





rial was all off the cuff and mainly 
out of the files. . 


Audience is asked to pick win- 
ner until six girls are selected. 
Finalists then compete for “Golden 
Girl” title. The winner is slated 


30 Mins., Mon.-thru-Fri., 10:30 a.m. 
Sustaining 
WNBT, from New York 

“What's the Problem” is a panel 
show with some stature. It brings 
up problems pertinent to everyday 


Marv Berkman. Krause’s singing 
ranged from bad to sad and his 
emceeing on the preem (17) was 
even worse. The individuals com- 
prising the musical trio are un- 
doubtedly able in their own right, 
but were given little opportunity 


Among |sumably could follow with ease. |to appear on the program while a a ane Me OT canes the to shine as — ose aia 
e bankrollers on this half-hour, cross- | Wilson's “BV” was an ingredient | new series of six more contestants : pod Peith intelligence oat amt Sessions e- Py ABany | 
‘ the-board show are Wilson Pack-|of the soup while Borden’s “Star-| are run off. Show will appeal to | 'opics vt is however, mush to —_ —s. or ererrs . ie 
° ing Co. and the Borden Co lac” went into the oyster loaves.|that segment of audience partial on for a mid-mersing spet- regular eo a eae a ine 
h On Friday’s (12) program buxom | Femme viewers, or even males/|to beauty contests, although setup es nd it’s doubtful if the pro- as ge at B identity into 
Miss Smart (Kit Sigety) and Elise | with a culinary bent, will find|marks a. considerable — gran ya win a viewing audience tegrate the c 
r Manning demonstrated such con- over previous charm competitions 





coctions as tomato rice soup and 


“Sally Smart’s Kitchen” well worth 
the looking time. Gilb. 





staged locally on TV. Gagh. 





(Continued on page 43) 





the format misfired badly, because 


of memory-stymied lines. Dave. 
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FORD THEATRE HOUR 

(On Borrowed Time) ~°* 

With Lance Ball, Tommy Tweed, 
Cosette Lee, Bob Christie, Grace 
Webster, Marlene Daniels, Alex 
McKee, Billie Mae Richards, Jim 
MacRae, Douglas Webster, others 

Producer-directer: Alan Savage 

Writer: Paul Osborn 

Adapter: Nancy Moore 

Music director: Lucio Agostini 

60 Mins.; Fri., 9 p.m. (EST) 

FORD MOTORS (CANADA) 

CBC, from Toronto 

(Cockfield-Brown ) 

With a budget of $159,000 to! 
start, “Ford T!.eatre Hour’ is off | 
on its third 39-week annual series | 
of play, novel and film adaptations, | 
with Alan Savage again at the) 
helm for third year as producer- | 
director. Going to some 40 sta-| 
tions of the Dominion network of | 





the Canadian Broadcasting’ Corp.,| 





series is the only sponsored one- 
hour program in this country. In} 


past two seasons, it has consistently | ™4in 





Radio Follow-Up 


The Lunts, in one of their rare 
radio appearances, brought their 
high comedic talents to NBC's 
“Theatre Guild on the Air” U. S. 
Steel show Sunday (21), to do a 
version of Shaw’s “Pygmalion” 
that was one of the week’s high- 
spots, Familiar story of the drudge 
turned into’a lady by a phonetics 
professor, was again a great delight 
under the polished performances 
of this expert pair. Radio version 
was necessarily a little sawed-off 


and curtailed, and perhaps some 
of the segments devoted to other 
characters (like the elder Doolittle) 
were a little too long, but in the 
the adaptation was very 











topped the rating list in Canada | serviceable, for a highly entertain- 


against most bigtime U. S. 
tenders in the radio field. 
High entertainment calibre and 
avoidance of highbrow stuffiness is 
again implicit in “On Borrowed 
Time.” The charming fantasy, 
though dealing with death, is 
treated with a comedy touch and 
warm understanding that avoids 
any morbidness and replaces this 
with imaginative lightness, though 
there are sometimes throat-tighten- 


ing sequences but always skirting | 


bathos. 

Thanks to the direction of Alan 
Savage, an understanding perform- 
ance of Pud is given by Lance Ball, 
a 12-year-old boy, whose previous 
radio experience has been gained 
in a fairy tale serial over CKEY, 
Toronto. Youngster's beautiful 
diction and intrinsic grasp of the 
role was delightfully refreshing 
and the keynote in making this 
famous fantasy believable to even 
the most cynical. 

Strong support surrounded the 
young actor, notably from Tommy 
Tweed as Gramps, Grace Webster 
as Granny, Cosette Lee as Aunt 
Demetria, and Bob Christie as Mr. 
Brink (Death), with Christie par- 
ticularly impressive in a delinea- 
tion that might otherwise have 
thrown the whole undertaking off 
balance. Rest of the cast also make 
most of their assignments and 


t 
con- | ing hour. 


The Lunts obviously relished 
their roles, especially Lynn Fon- 
tanne (Mrs. Lunt), and played 
them to the hilt. First half of the 


hour was the funnier part, as Miss} 1 


Fontanne (who is English-born) 
put on a dazzling performance as 
the low-born, bedraggled London 
flower girl. Lunt, as the some- 
what obtuse and _ sharp-tongued 
prof, was excellent contrast. Sup- 
porting cast gave the duo fine as- 
sist. 





Sunday’s (21) edition of “The 
Big Show” on NBC gave a good ac- 
count of itself. The Tallulah 
Bankhead session had the usual 
quota of top entertainment and 


laughs, except in one_ instance 
where a last-minute substitution 
had to be made. 

Frankie Laine, subbing for 


Frank Sinatra, who was ill, had to 
recite lines written especially for 
the swooner. Apparently, there 
wasn’t time to do a complete re- 
write and staff had to salvage the 
script on hand. The conversion 
wasn’t too good and there were 
some awkward spots that left the 
listeners a bit puzzled. 

For many, the major event on 
this show was Phil Foster whose 





maintain the 
on its necessarily high plane. 
This season, Lucio Agostini is 


commendably muting his musical | homelife of a 


breaks; Byng  Whitteker’s  an- 
nouncements are concise and un- 
obstrusive. But in skilled casting, 
trenchant treatment and lack of 
preciousness, the authoritative pro- 
ducer-director piloting of Alan 
Savage is manifest throughout for 
solid entertainment values. 
McStay. 


HOLIDAY IN FRANCE 
With Art Ford 
Producer: Dick Pack 
Director: Ernie Hartman 
Writer: Roy Deets 
30 Mins.; Sun., 9 p.m. 
FRENCH TOURIST OFFICE 
WNEW, New York 

(L. H. Hartman) 

This indie has again shown how 
disks, properly selected and imagi- 
natively handled, can be integrated 
into a topflight afrer. In this case 
WNEW has tailored a show for the 
French Government Tourist Office 
which makes delightful listening in 
any language and which gets across 
the aura of glamor that surrounds 
Paris. 

Offerings on the initialer Sunday 
(21) were sock. There was Maurice 
Chevalier’s surefire “Louise,” Jean 
Sablon’s “Fiacre,” Henri Salvador's 
“Because It Gives Me Courage,” 
and: Jacqueline Francoise’s “Made- 
moiselle de Paris.” Showing the 
American influence on Gallic music 
was the Hot Club of France's 
“After You're Gone,” with hot 
guitar and fiddle passages. Other 
side of the export-import coin was 
“La Vie En Rose,” spotting Edith 
Piaf’s French language chanteus- 
ing after Tony Martin’s English 
version. Another department 
preems the latest faves on the 
Paree hit parade. This cued Miss 
Francoise’s neatly styled rendition 
of the bluesy “Melancholy.” 

Art Ford, who is familiar with 
French show biz via several trips 
abroad, handles the intros smooth- 
ly, with informative, informal 
notes. He gives a relaxed, effective 
pitch for French tourism. Bril. 


Seattle—A new series of pro- 
grams dealing with common legal 
problems began Friday on KIRO, 
CBS outlet here. Entitled “You 
and the Law,” the broadcasts will 
explain every-day legal problems 
so that the layman may under- 
stand them. Broadcast at 9:15 
p.m., each program in the 13-week 
series will be a dramatic narration 
dealing with one particular legal 
problem. Such subjects as Con- 
tracts, Inheritance Taxes, Divorce. 
Criminal Law, Wills, and Legai Aid 
will de included. 


lay’s artistic level | 


dissertation on the recent tragedy 
in Brooklyn, when the pennant 
was Branca’d, made for some solid 
llaughs. He followed up with the 
Brooklyn unem- 
| ployed for genuinely hearty yocks. 
| Top talent lineup also availed 
litself of the services of Margaret 
| Truman, who can take her kidding 

like a good trouper. She gave a 
charming account of herself, and 
her singing passed muster on this 
occasion. 

Guest roster also included the 
Andrews Sisters, who did what was 
expected of them in the singing 
line; Benny Goodman, still one of 
the top jazz clarinetists; Marlene 
Dietrich, who provided some pic- 
turesque banter with Miss Bank- 
head, and regulars Fred Allen, 
Portland Hoffa and Meredith Will- 
son orch and chorus, who helped 
keep the stanza warm. 





TIME FOR DEFENSE 
With Sid Caesar, Ray Milland, 
Eddie Fisher, The Singing Ser- 
geants, U. S. Air Force Sym- 
phony Orch 
Director-writer: Stanley Field 
30 Mins,; Mon, (22), 9 p.m. 
ae from New York and Washing- 
n 
“Time for Defense,” the official 
program of the U. S. Defense De- 
partment, celebrated its second an- 
niversary on ABC Monday (22) 
with an impressive 30-minute 
party. Stanza reprised some top 
segments from past airings and in- 
cluded as a fillip a trio of sock 
guests in Sid Caesar, Ray Milland 
and Eddie Fisher. 


The reprised bits of transcrip- 
tions taken during the Korean 
fighting packed a teriffic wallop. 
Especially exciting was Lt. Col. 
Wes McFerren’s on-the-spot report 
as he executed his first parachute 
jump with the 82nd Airborne. It 
came across with realistic impact. 
The repeat airings of these first- 
hand battle accounts was clever 
programmings. It should win lis- 
teners, who tuned in for the first 
time just to hear the special an- 
niversary show, as steady dialers. 
_ The trio of guests filled their bits 
in good form. Fisher, now a pri- 
vate in the army, sang “I Remem- 
ber When,” Caesar, a TV refugee, 
went through his excellent satiri- 
zation of a movie version of an 
aerial dogfight, and Milland re- 
cited a poignant vignette that had 
come out of the Korean compaign. 
It made for a well-rounded pro- 
gram and top listening. 

The U. S. Air Force Symph orch 
and the Singing Sergeants opened 
the session with a spirited medley. 
Stanley Field, the director-writer, 
rates kudos for penning and pacing 
an effective anniversary airer. 

Gros. 








THE JUBILEE SHOW 

With Bob Hope, W. W. Chaplin, 
narrators 

Writer-producer-director: Jack 

Gerber 
30 Mins.; Sun., 10:30 p.m, 
Sustaining 
NBC, from N. Y. 

Part of NBC’s 25th anni celebra- 
tion, the show has been designed 
as a four-part showcasing of the 
network’s news and special events 
coverage for the past quarter cen- 
tury. In order to hypo interest in 
this special transcribed series, Bob 
Hope has been rung’in to kibitz 
the proceedings with the vet cor- 
respondent W. W. Chaplin acting 
as general stooge and commenta- 
tor, 

Hope’s contribution to this show, 
however is minor. In fact, his not- 
too-bright script on the preem 
tended to impede the flow of the 
historical cavalcade. It was a far 
cry from the comedian’s work on 
the memorable NBC doeumentary 
on atomic power, “The Quick and 
The Dead.” In this case, the devel- 
opment of radio as a new medium 
could well have dispensed with the 
stale, and sometimes infantile, 
gagging between Hope and Chap- 
i 


n. 

Basically, this series comprises a 
string of flashbacks on NBC’s cov- 
erage of the top news events since 
1927. Beginning with the late 
President Calvin Coolidge’s recep- 
tion to Charles Lindbergh after the 
latter’s N.Y.-to-Paris flight, the 
stanza re-created part of the New 
Deal political debate, the 1937 
midwestern flood disaster, the 
“Wrong-Way” Corrigan flight and 
the opening day of World War II 
as observed in Berlin, among some 
other events. 

Despite the absence of a serious 
format, it was a highly instructive, 
as well as inherently interesting, 
study of radio’s ever-growing 
news-coverage potential. Herm. 


THE FACE OF SPAIN 
With Mike Mikelow, James Costi- 
gan, Elizabeth Laurence, Logan 

Ramsey, Cliff Owen, Marilyn 

Ames, Jimmy Randolph 
Producer-director: Lou Dropkin 
Writer: Felix Leon 
30 Mins., Mon. (15), 9:30 p.m. 
WNYE, N. Y. 

As part of its ambitious Annual 
Art Festival, now in its second 
year, WNYC, New York’s munici- 
pal station, offered a _ half-hour 
drama on the life of Francisco 
Goya, the Spanish artist. Tale 
hinged on Goya’s realization that 


an artist must not disassociate 
himself from the world around 
him. It was a_ well-told story 


fashioned for intelligent dialers. 

Set in early 19th Century Spain, 
the drama’s message came across 
with impact. Felix Leon’s script 
flowed smoothly to its climax and 
it presented an interesting view of 
the painter. Spain, which was 
ruled at that time by intolerant 
monarchs, needed a spokesman for 
its harassed people. Although 
Goya felt deeply and was com- 
pletely aware of the sad plight of 
Spain, he preferred to keep his 
opinions and his drawings, which 
depicted the country’s unhappy 
state, to himself. Hts final realiza- 
tion that the drawings should be 
published to expose the true face 
of Spain was the program’s high- 
point. 

Mike Mikelow was convincing as 
Goya and James Costigan was ef- 
fective in the role of his fiery as- 
sistant. The other cast members 
were @kay in lesser roles. Pro- 
ducer-director Lou Dropkin paced 
the stanza neatly. Gros. 


ED LAMB ADDS TO SETUP, 


y 


_ BUYS FLORIDA STATION 


Columbus, Oct. 23. 

Edward Lamb last week an- 
nounced purchase of WHOO—AM 
and FM—Orlando, Fla., from Mar- 
tin Andersen, publisher of the Or- 
lando Sentinel Star. Lamb, who 
owns WTVN here, WICU, Erie, Pa., 
and WTOD, Toledo, will take pos- 
session as soon as the FCC ap- 
proves the sale. 

WHOO operates with 10,000 
watts during the day and with 5,000 
watts at night. The FM adjunct 
operates with 50,000 watts. It is an 
ABC affiliate. 

The station also has an applica- 
tion on file for a television license, 
and Lamb said he would pressure 
for approval. 








_ Tulsa—Many new TV personali- 
ties have been added to the KOTV 
staff. Bob Cawley is the musical 
emcee of the “Bob Cawley Show,” 
heard daily. Eddie Jones, former- 
ly known in Kansas City radio as 
Ted Ross will serve as emcee and 
singer, sharing the lead with Gerry 
Perry, songstress on “Matinee 
Showcase,” afternoon variety 
show. _Cleda Villines, former Min- 
neapolis actress, is a KOTV “on- 
camera” personality, with a partic- 
ipating shopping show ready to go 
into production. 








From the Production Centres 7 


IN NEW YORK CITY... 


Philip Morris and Mennen products have joined Storecast Corp.’s 
sponsorship roster....Rex Harrison on “M-G-M Tueatre of the Air’ 
Nov. 2....Virginia Dwyer has taken the lead in “Road of Life,” vice 
Anne Sargent....Leslie F. Biebl has joined Air Music (FM background 
music service) as program director; he previously was in similar post 
with Associated Program Service....Clarence L. (Chick) Doty, former 
general manager of WJZ and WJZ-TV, is new general manager of the 
Robert Bories organization, packaging-merchandising firm: he’ll work 
on “Kitchen Kapers,” “Listen to (Herb) Sheldon” and “Dean Cameron 
Show.” 


Chester Cheek upped to sales manager of WOR Recording Division 
....Emerson Foote, former prexy of Foote, Cone & Belding, has 
joined McCann-Erickson as veepee-general executive....New faces at 
WNEW are Roy L. Deets, who joins the indie’s scriptery, and Lin Chu, 
assistant to research director Claire Himmel....Mary A. Caparelli, ex- 
CBS press, now with sales promotion for American Lithofold....Harry 
Magee is hosting Gotham agency reps at a party for WHLM at Blooms- 
burg, Pa., today (Wed.)....$2,000 prize on WNJR’s “Sports Jackpot,” 
won by listener Edwin Wilson, enabled the family to adopt another 
child. ...Eddie Cantor’s “How I Beg For Money” is in current Satur- 
day Evening Post....John Monsarrat elected a veepee of Geyer, 
Newell & Ganger agency....CBS prexy Frank Stanton to be honored 
by the Joint Defense Appeal at a dinner at the Waldorf Nov. 1.... 
Peter Duncan, BBC producer of ‘In Town Tonight,” will arrive in town 
on Oct. 31, then on to the Coast. His show has hosted many American 
celebs visiting Britain....Bert Cowlan, of ‘Stella Dallas” cast, an- 
nouncing Reynolds Metal portion of NBC’s “Big Show”....Fred Freed, 
WCBS staff scripter, left Thursday (18) for business-vacation trip to 
London, Israel and Rome. Al Morgan, also a staffer on the Bill Leonard 
shows, returned from month-long trip to Europe on Saturday (20).... 
World Broadcasting System has started production on five new com- 
mercial jingle series in the fashion, food, beauty, appliances and 
home-furnishing fields....Margaret Arlen starts her ninth year on 
WCBS Oct. 30....Bartley C. Crum will resume his weekly commen- 
taries on “Inside Israel’ over WMCA on Monday (29). Series will 
be bankrolled by A. Goodman & Sons....Johnny Johnstone (NAM) 
back from month’s cross-country swing. 

Tom Greenhow has resigned from Famous Artists Corp. to join 
Frederick W. Ziv Co., to handle talent and new program development 
on the Coast....WLIB got an unexpected windfall when it aired the 
Ray Robinson acceptance of the Pal Razor sports award, when Robin- 
son criticized the Stork Club on the Josephine Baker incident.... 
Mutual web launches its second annual Western Week promotion, plug- 
ging all its oater shows, Saturday (27). 


IN HOLLYWOOD . .. 


Joe Donohue, former ad agency exec and lately packager and broad- 
cast consultant, followed Tommy Greenhow into Famous Artists as head 
of agency's radio-TV department. Latter moved over to Ziv to handle 
talent and properties....Dan Russell, KFWB production manager, 
joins Young & Rubicam to head up the agency’s Mexico City radio 
and teevee operation. He was formerly in NBC and CBS international 
division and speaks all the languages indigenous to the nationals south 
of the border to The Horn....Harry Ackerman hung added duties on 
Larry Berns, Jimmy Fonda and John Meston to “facilitate production 
information”....Robert Merrill gabbing with the NBC crowd on his 
long hair deejay series, “Your Favorite Opera”....Bob Garred’s golf 
pill landed 300 yards away and his arm in a sling for three weeks. Now 
he’s the only one-armed newscaster in radio, 


IN CHICAGO... 


Ros Metzger, Ruthrauff & Ryan veepee, marked his 20th anniversary 
with the agency last week....Flack Maralieta Dutton vacationing in 
Mexico City....Tom Moore, emcee of Mutual’s “Ladies Fair,” hits the 
road next week for a series of personal appearances....Lee Petrillo, 
son of the AFM prexy, has left his musical director post at WCFL to 
set up a flackery....ABC’s “America’s Town Meeting of the Air” piped 
from Highland Park last night (Tues.)....Deejays Robert Arbogast and 
Pete ‘Robinson are riding two daily strips on WMAQ. Zany duo came 
to Chi from WHB, Kansas City... . Jim Conway has rung up 1,500 broad- 
casts as host of WBBM’s “Shopping With the Missus” airer the past 
five years....Paul Fry, prexy of the Inland Broadcasting Co., a Windy 
City visitor last week. 

Borden Co. is sponsoring a tri-weekly quarter hour of “The Cliff 
Johnson Family” on WGN....Peggy Heaton has ankled her WBBM 
secretarial post to join the Robert Meéker Associates station rep firm 
shit -WCFL is taking another fling at round-the-clock programming with 
the reopening of its postmidnight “Outer Drive” disk show this week 
-..-Pierre Andre’s “Mr. Andre, Mr. Radio” Monday night bit is back 
on WGN after a summer layoff....WMAQ femme commentator Eliza- 
beth Hart and hubby, WMAQ announcer Louis Roen, handled gab 
duties at the St. Luke’s fashion show last week. 


IN WASHINGTON ... 

Gene Klavan, humorist-d.j., chalking up a local “frst” when his 
cross-the-boards “Capital Punishment” goes TV on a daily basis.... 
Prolog,” new dramatic series. produced by Georgetown University, 





»with Frank Blair, ex of Mutual, producing-directing, bowed over Lib- 


erty network and a number of indie stations, past Sunday (21).... 
Brig. Gen. C. W. Christenberry, director of Army’s Senate Services 
Division, will discuss such phases of his division’s work as procure- 
ment of professional entertainment for troops on “Pentagon-Washing- 
ton,” over DuMont web next Sunday (28)....  WMAL-FM (ABC) preem- 
ing its day at 6 a.m. instead of 9, with ayem man Jim Gibbons at mike 
tee! Road We Walk,” new religious TV show with all denominations 
participating, preemed over WTOP-CBS past week....WWDC going 
all out on blood donor campaign next Saturday (27), with staffers 
Hazel Markel, Art Brown, Milton Q. Ford, Willis Conover, Jon Massey 
and Felix Grant taking turns at the mike at Red Cross a Irene 
Castle, famed terper of the early 1900's, planed in Tuesday (23) to 
appear on Ruth Crane’s TV show (WMAL-ABC) on behalf of Fur- 
bearers League, an anti-trapping group....Carl Berger, WWDC-Mu- 


tual’s reporter on information for government employes sin de 
14th year on the air this week. . en Sew 





Rogers’ WFIL-TV Post 


Philadelphia, Oet. 23. 
Roddy Rogers, who joined WFIL- 


TV in June 1948, has been named | 


executive producer for the station. 
_ Former stage manager, opera- 
tions correlator and producer-di- 
rector, Rogers has been assigned 
his new post to coordinate the ac- 
tivities for all WFIL-TV producers 
and directors. 

Before joining WFIL-TV, Rogers 
was an assistant account executive 
at the Gray & Rogers ad agency. 





Quinones Named Prexy 
Of Puerto Rico Web 


Jose Ramon Quinones was 
named prexy of the newly-formed 
Puerto Rican Network~ which 
started operations last week. 
Francisco Susoni, Jr., Alfredo 
Ramirez de Arellano, Jr., and 
Segismundo Quinones will be the 
net’s directors. Harwood Hiull, 
Jr., was appointed general mana- 
ger for the network operation. 

PRN will headquarter at WAPA, 
San Juan. 
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Audience 
Researeh 
has changed 
TOO! 


Broadcast audience research never stands still. And tele- 












vision, with its high costs and new selling technique, speeded 
the next logical step . . . a measurement of who is doing the 
viewing within a home. 


Alert advertisers were quick to recognize that changes in 
audience composition and viewers per set might easily mean 
differences of millions of viewers between identically rated 
programs. Today, ARB reports give ample proof that this 
istrue. Quite often they show a lower rated program actually 
reaching many more of the family members desired by the 
advertiser. 


ARB TV-Nationals and ARB City Reports now supply this 
information to broadcasters and advertisers as part of an 
accurate, complete and well-balanced service covering both 
network and local programs. With the ARB interviewing 
technique assuring valid diary records in thousands of U. S. 
television homes each month, many of the following features 
are available from no other sources. 


1. Two national network reports each month from a large 
probability sample, covering every county within 150 
miles of any TV signal. Sample size permits detailed 
breakdowns. 

2. Ratings, homes reached, and audience composition on 
all network programs ... commercial and sustaining 
... delivered within two weeks. 


3. Comparable city data on the same base and covering the 
- same period in up to 15 individual markets. Complete 
reports available in 10 cities. 


Why take less than the whole story .. . accurately told? If 
you’re not already using ARB reports, let us tell you more 
about them. Whether your problem is network or local, 
ARB can help you save money and sell more. Ask any tele- 
vision research director; then write or telephone us. 


AMERICAN RESEARCH BUREAU, INC. 


NATIONAL PRESS BUILDING 
WASHINGTON 4, D. C. 


REpublic 6002—7838—6193 


James Ww. Seller, Director 





AMERICAN RESEARCH BOREAL 


WASHINGTON 4. 0, o. 








COMPLETE CITY REPORTS 


Complete ARB TV Reports with all the 
features of the network study are now avail- 
able monthly in the following metropolitan 


creas. Others will be added. 


New York Baltimore 

Los Angeles* Washington 

Chicago Boston 

Philadelphia Detroit* 

Cleveland ' San Francisco* 
*new 


To the station, these current, on-the-spot 
diary get furnish an accurate, honest 
appraisal of audience levels throughout 
the week... a valuable aid in both selling 
and programming for the future. 


To the timebuyer, ARB reports bring 
factual information on how to reach the 
right TV audiences at the Jowest cost per 
thousand. Based on competent research, 
they point out favorable factors and guard 
against "blue sky" ratings and claims. In 
addition to numerous agency and adver- 
tiser subscribers, here are some of the tele- 
vision stations now using ARB reports on a 
regular basis: 


WFIL-TV, WCAU-TV, WNBT, 
WCBS-TV, WMAI-TV, WNBW, 
WMAR-TV, WBAL-TV, WXEL, 
WNBK, WEWS, WENR-TV, 
WNBQ, WNAC.-TV, WBZ-TV 
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especial emphasis on ethics and 
the canons of good taste. 

(h) The advertising of tip 
sheets, race track publications, 
or organizations seeking to ad- 
vertise for the purpose of giving 
odds or promoting betting or 
lotteries is unacceptable. | 
2. Diligence should be exercised | 

to the end that advertising copy 


Highlights of TV Code 


Continued from page 36 


approval before the first announce- 
ment of the offer is made to the 
public. 

2. A final date for the termina- 
tion of .an offer should be an- 
nounced as far in advance as pos- 
sible. 


3. Before accepting for telecast | 


offers involving a monetary consid- 


to the listening and viewing public 


|in which advertising material is an 


informative and integral part of the 
prograra content. Because of these 
special chafacteristics the time 
standards set forth abeve may be 
waived to a reasonable extent. In 
the present state of experimenta- 
tion in programming and advertis- 
ing techniques in television pro- 





grams of this type no definite lim- 


'itations to these exceptions are set | 
forth at this time. 


Any casual reference in a pro- 
gram to another’s product or serv- 


: PY | cration, a television broadcaster |ice under any trade name or lan- 
accepted for telecasting complies | 


with pertinent federal, state and | 
local laws. 


3. An advertiser who markets | 


more than one product should not | 
be permitted to use advertising | 
copy devoted to an acceptable prod- | 
uct for purposes of publicizing the | 
brand name or other identification | 
of a product which is not accept- 
able. 


Advertising of 
Medical Products 


1. The advertising of medical 
products presents considerations of 
intimate and far-reaching impor- 
tance to the consumer, and the fol- 
lowing principles and procedures 
should apply in the advertising 
thereof. 

(a) A television broadcaster 
should not accept advertising 
material which in his opinion 
offensively describes or drama- 
tizes distress or morbid situa- 
tions involving ailments, by 
spoken word, sound or visual ef- 
fects. 

(b) Because of the personal 
nature of the advertising of med- 
ical products, claims that a prod- 
uct will effect a cure and the use 
of such words as “safe,” “with- 
out risk,” “harmless,’’ or terms 


should satisfy himself as to the} 


integrity of the advertiser and his 
willingness to honor complaints in- 
dicating dissatisfaction with the 
premium by returning the consid- 
eration. 

4. There should be no misleading 
descriptions or visual representa- 
tions of any premiums or gifts 
which would distort or enlarge 
their value in the minds of the lis- 
teners. 


5. Assurances should be obtained 
from the advertiser that premiums 
offered are not harmful to person 
or property. 

6. Premiums should not be ap- 
proved which appeal to supersti- 
tion on the basis of “luck-bearing” 
powers or otherwise. 

Time Standards for 
Advertising Copy 

Since television is a developing 
medium, involving methods and 
techniques distinct from those of 
radio, it may be desirable from 
time to time to review and revise 
the presently suggested time stand- 


ards for television advertising as 
formulated below: 


The time standards allowable to 
a single advertiser do not affect the 





of similar meaning should not be 


accepted in the advertising of 
medical products on television 
stations. 

Contests 


1. Contests should offer the op- 
portunity to all contestants to win 
on the basis of ability and skill, 
rather than chance. 

2. All contest details, including 
rules, eligibility requirements, 


established practice of allowance 
for station breaks between pro- 
grams. 

Announcement programs are de- 
signed to accommodate a desig- 
nated number of individual live or 
recorded announcements, general- 
ly one minute in length, which are 
carried within the body of the pro- 
gram and are available for sale to 
individual advertisers. Normally 
not more than three one-minute an- 








opening and_ termination 


announced and/or shown or easily 
accessible to the viewing public, 
and the winners’ names should be 
released and prizes awarded as 
soon as possible after the close of 
the contest. 

3. When advertising is accepted 
which requests contestants to sub- 
mit items of product identification 


or other evidence of purchase of | ° 


product, reasonable facsimiles 
thereof should be made acceptable. 

4. All copy 
contest (except that which is re- 
quired by law) associated with 
the exploitation or sale of the spon- 
sor's product or service, and all ref- 
erences to prizes or gifts offered 
in such connection should be con- 
sidered a part of and included in 
the total time allowances as herein 
provided. (See Time Standards for 
Advertising Copy.) 


Premiums and Offers 


1. Full details of proposed offers 
should be required by the television 
broadcaster for investigation and 


dates | 
should be clearly and completely | 


pertaining to any) 


nouncements (which should not ex- 
ceed approximately 125 words if 
| presented live) should be sched- 
|uled within a 15-minute period and 
|not more than six such announce- 
|ments should be scheduled within 
|a 30-minute period in local an- 
nouncement programs; however, 
fewer announcements of greater in- 
| dividual length may be scheduled 
| provided, that the aggregate length 
the announcements approxi- 
mates three minutes in a 15-minute 
program or six minutes in a 30- 
minute program. In = announce- 
ment programs other than 15 min- 
utes or 30 minutes in length, the 
proportion of one minute of an- 
nouncement within every five min- 
utes of programming is normally 
applied. The announcements must 
be presented within the framework 
of the program period designated 
for their use and kept in harmony 
with the content of the program 
in which they are placed. 


Programs presenting women’s 
services, features, shopping guides, 


























guage sufficiently descriptive to 
identify it should, except for nor- 
mal guest identifications, be pro- 
hibited. 

Stationary backdrops or proper- 
ties in television presentations 
showing the sponsor’s name or 
product, the name of his product, 
his trademark or slogan may be 





used only incidentally. They should 
|not obtrude on program interest 
lor entertainment. “On Camera” 
|shots of such materials should be 
| fleeting, not too frequent, and 
mindful of the need of maintaining 
a proper program balance. 


Cleffer Bios As 
‘Musicland Hypo 


In an attempt to bolster “Music- 
land, U.S.A.,” the opening segment 
of its Friday night block of pop 
music programming, CBS plans to 
spotlight the works of individual 
composers from time to time, with 
inserted biographical notes. CBS 
program chief Lester Gottlieb, who 
conceived the pop music night idea, 
is meanwhile lining up an intimate 
half-hour musicale, to star either 
Peggy Lee or Doris Day, for the 
fourth show in the block, which 








land Rice's football forecasts ankles 
the 8 to 8:15 p.m. period. 


First of the specialties on ‘Mu- 
sicland” will be a Rodgers & Hart 
night, slated for Nov. 2. Richard 
Rodgers will introduce the show by 
reading the foreword from the new 
book about the songwriting team, 
the R&H “Songbook,” with his seg- 
ment to be taped in advance. Gott- 
lieb has also switched Jimmy Car- 
roli, the tenor from the “Georgie 
Price Show,” which is second in 
the Friday night lineup, back to 
“Musicland,” replacing Thomas 
Hayward. Carroll's spot on the 
Price show hasn't been filled yet. 











Schwimmer Sues in Chi 


On Infringement Claim 


Chicago, Oct. 23. 

Walt Schwimmer, prez of Walter 
Schwimmer Productions, has insti- 
tuted suit against Monitor Produc- 
tions and its prexy, Ken Houston, 
alleging that the latter firm’s ‘“Re- 
lay Quiz” is an infringement of 
Schwimmer’s “Tello-Test.” 

Schwimmer is seeking an ii.junc- 
tion to prevent further airing of 
| the Monitor program, plus $150,000 
| damages. Houston formerly was as- 








market information, and_ similar | sociated with Schwimmer’s packag- 
material, provide a special service | ing firm. 
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\ ‘Mister PLUS, the smithy, stands 
Beneath the chestnut tree, 
Holding in his sturdy hands 


“» “MBS has STRONGEST GRIP 
On Home-Town U.S.A. 
Eleven-million listenership 


Is platinum—not hay!” 


—the differénce is MUTUAL! 
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Ratification is left to the NARTB 
board of directors. 

Sections of the TV code are lift- 
ed almost bodily from the film in- 
dustry’s rules, with the list of ver- 
boten words in the tele code vir- 
tually the same as those nixed for 
film usage. Also, the broad prin- 
ciples regarding matters of taste 
and treatment of religious and mi- 
nority groups are closely similar. 
Major difference in the two sets of 


phasis on social responsibility in | 


the public service vein, arising 
from the fact that the TV stations 
are Government licensees with defi- 
nite commitments in this area. 


The TV code is all-encompassing 


in detailing the special needs for | 


children, community responsibility, 
the advancement of education and 
culture, the acceptability of the 
program materials chosen, decency 
and decorum in production and 
propriety in advertising. The Code 
Committee emphasizes that ‘‘view- 
ers should make their criticisms 
and positive suggestions known to 
the television broadcasters. Par- 
ents in particular should see to it 
that out of the richness of televi- 
sion fare, the best programs are 
brought to the attention of their 
children.” 
Abuse Seen 


On the initial perusal of the code 
in Chicago it was anticipated that 
regulations on time _ standards 
would provoke fireworks, but none 
was forthcoming. Code provides for 
a maximum of two and a half min- 
utes of commercials on a 15-minute 
program and three minutes on a 
half-hour show. That’s way below 
par for sponsored programming to- 
day. 


However, a sop is thrown in, 


preems next month when Grant-| Since the code condones the pres- 


ent practice of a full 15-minute 
commercial for so-called ‘“informa- 
tive shows” such as programs pre- 
senting women’s services, features, 
shopping guides, market info and 
similar material. Code committee 
takes the position that “in the pres- 
ent state of experimentation in pro- 
gramming and advertising tech- 
niques in television programs of 
this type, no definite limitations to 
these exceptions are set forth at 
this time.” Some telecasters ex- 
pressed fear that this will perpetu- 
ate a current abuse. 


Code’s nixing of casual refer- 
ences in a show to another’s prod- 
uct under any trade name drew 
praiseworthy comment, particularly 
coming on top of the recent Bob 
Hope Chesterfield show with its in- 
discriminate plugging of autos by 
name. 

Similarly, the telecasters voiced 
praise for the “decency and deco- 
rum” regulations, particularly the 
blast at shows that tend to ridicule 
racial or nationality types. 

On the question of controversial 
public issues, the code adheres 
strictly to the Mayflower Decision. 

Code frowns on the prevailing 
practice among some stations to 
charge for television time to 
church and religious bodies. How- 
ever, it’s a provision that’s n.erely 
projected as “not recommended” 
and some station operators were 
critical of the code’s fallure to 
make it a definite fix. 

Similarly the Code Committee 
was seen vacillating on the subject 
of “premiums and offers” which, 
in essence, is directed as a slap 
at “per inquiry” deals but at no 


Code Framers Lauded 


Chicago, Oct. 23. 

It took the 12-man committee 
which framed the television code 
a little over three months to put 
together the 30-page document 
spelling out ways and means for 
setting. aright various abuses and 
excesses that accompanied the 
growth of the still-new medium. 

Chairman was Robert D. Swezey, 
of WDSU, New Orleans. Working 
with him were: Harry Bannister, 
WwW4J-TV, Detroit; James L. Cad- 
digan, DuMont; Walter J. Damm, 
WTMJ-TV, Milwaukee; Clair Mc- 
Collough, WGAL, Lancaster, Pa.; 
James C. Hanrahan, WEWS, Cleve- 
land; Harold Hough, WBAD-TV, 
Fort Worth; Paul Raibourn, KTLA, 
Los Angeles; J. Leonard Reinsch, 
Cox Stations; Henry Slavick, WSM, 
Nashville; Davidson Taylor, NBC, 
and Donald w. Thornburgh, 
WCAU, Philadelphia. 
_ Telecasters at the Chi adop- 
tion meet gave them a rising vote 
of thanks for their work. . 





Industry Hails TV Code 


Continued from page 35 








time spells out that stations can’t 
take them. 


It’s recognized, of course, that 
the NARTB Board’s big job, and 
the one that will give rise to the 
most friction, is the actual policing 
of the code. Not only will the group 
be on the lookout for breaches of 
standards, it will also be the clear- 
ing house for complaints from the 
public on program excesses. If it 


| feels there’s been a violati 
standards is the video code’s em- | ss 


serious enough nature to warrant 
the lifting of the “stamp” from a 
particular telecaster, the board will 
so recommend to the TV directors 


< the parent body. 
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DuMont—Tint 


amas continued from page 34 


than the Defense Mobilizer, had 
withdrawn its approval of the CBS 
system, he said, then the move 
could have been classified as “‘a de- 
fense of the public not subject to 
challenge.” He continued. 

“The public already has shown 
its lack of interest in purchasing 
mechanical and incompatible color 
receivers. Hence there is sound 
basis for the conclusion that the 
market would not support con- 
tinued production even without 
such action. The amount of criti- 
cal materials to be saved, there- 
fore, is infinitesimally small and 
only a fraction of a percentage 
point of the amount used by the 
TV industry. Since the public has 
not accepted the color system in- 
volved, the reasons for Columbia’s 
ready acceptance of the Govern- 
ment are very obvious. It lets 
them off the hook. They are re- 
leased from costly commitments 
and the embarrassment of sponsor- 
ship of a system the public will not 
accept.” 

DuMont also blasted what he 
said was the proposal (which in 
effect has not been made yet) that 
all research on color TV should be 
stopped as being “clearly against 
national policy and the public in- 
terest.” Besides color TV research 
being an important part of the mil- 
itary program, he said, “by the 
very nature of research in any field, 
freedom to carry it on to wherever 
it might lead is essential.” 


B’way’s Best 


as Continued from page 37 


NBC’s “Saturday Night Revue.” 
Web is keeping alive the possibil- 
ity, too, of airing the show Sun- 
day afternoons, the time for which 
it was originally slated in color, 
but tentatively thinks the cost fac- 
tor would rule out that time. 

CBS only last week had snagged 
its first sponsor, Lees Carpets, for 
the “Mike and Buff” show, fea- 
turing Mike Wallace and his wife, 
Buff Cobb. It’s doubtful that Lees 
will go ahead with the black-and- 
white version, again because of the 
upped cost factor, but the web 
thinks the property has good com- 
mercial value as a husband-and- 
wife daytime entry. 

As to the Baird show, the web 
claims it was surprised last week 
by a number of letters from small- 
fry, who weren’t able to see the 
program on their black-and-white 
sets but who had tuned in to catch 
the audio portion. Kids wanted to 
know when they'd be able to see 
the show and CBS, as a result, 


hopes now to give them that 
chance. 


























how much better 
you see after 
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that’s how much better you hear 
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Television Reviews 


Continued from page 39 





comprised mainly of housewives 
who've got the day’s cleaning and 
shopping worries ahead of them. 


Me” and “Al the Things You Are’”’) | 
in a naturally melodic voice which | 

On show caught (19), Helen | she veers toward modern sounds. | 
Parkhurst, who heads the panel Blackie Johnson, a local terper, | 
Monday, Wednesday and Friday | js spotted effectively for two dance | 
(novelist Fannie Hurst takes over | breaks, with McMahon getting into 
on Tuesday and Thursday), con-| the heel-and-toe work for some 
ducted her guests through the| kidding kicks. Guesting on the 
problem, “How can parents stimu- | show were the Overtones, three 
Jate children’s interest in school?’ | boys and a girl, and the best of | 
The guests, Florence M. Kelly, at-|the modern singing foursomes in | 
torney in charge of the criminal|this area. Another visitor was 
courts branch of the Legal Aid So-| pinah Washington, starring at the 


ciety, and Dr. Robert Goldenson, | Cjyb Harlem. Miss Washington of- 
professor of physiology at Hunter | fered a very fetching version of 





| ‘Kukla’ Hits the Road 


music (‘Someone to Watch Over the road again. The show appears 
at Gimbels, Milwaukee, Nov, 3, to 


College, N. Y., sparked the stanza | “Cold-Cold Heart” backed by her 
with their pointed comments. Ben | own rhythms trio. McMahon’s set 


Grauer, permanent 


moderator, | cast, plus the advantage of the 


paced the discussion nicely and re-| nitery guest stars on briefly for 


strained the panelites in 
occasional flights to obscure and 
technical terms. His insistence on 
layman talk made for mass com- 
prehension. 


Three youngsters were brought 
on for quizzing during the last half 
of the session. The boys, admitted 
“hookey players,” responded to the 
panel’s questions with a natural- 
ness that hit home. Their reasons 
for skipping classes to gamble, “go 
to a show” or “just fool around”’ 
were poignant, and probably will 
result in having the housewife 
viewer reexamine her relationship 
with her child and demand im- 
provement of the school system. 

It was a heavy course to take 
before lunch. Gros. 


ON WINGS OF SONG 
With Helen Alford, John Evans 
Producers: Mel Quinn, Conrad 

Geblein 
Director: Mel Quinn 
15 Mins.; Wed., 7:15 p.m. 
SHERWOOD BROS. OIL CO. 
WBAL-TV, Baltimore 

(VanSant Dugdale) 

This is a pleasant quarter hour 
ef vocals in solo artd duet with 
backgrounding sight effects above 
the average. Helen Alford and 
John Evans are experienced singers 
who can project a musical comedy 
type of tune a la “If I Loved You,” 
“Love Me Tonight,” etc. 

Tricky handling of cameras on 
visual motifs accomplished by 
closeups of wine glasses and similar 
props and figures to point lyrics 
keeps the doings from sliding into 
monotony which is an ever present 


danger in the straight away sesh | 


of almost solid singing. Burm. 


FRANK’S FRIDAY NIGHT PAR- 


ry 
With Ed McMahon, Century Trio, 

Bobby Roberts, 

son, Norma Mendoza 
Producer: David Kaigler 
Director: Joe Tinney 
45 Mins., Fri. 11:15 p.m. 
FRANK’S BEVERAGE CO. 
WCAU-TYV, Philadelphia 

_Latest“in the new crop of va- 
riety programs, “Frank’s Party” is 
emceed by Ed McMahon, one of 
the busiest of the Philadelphia TV 
personalities (Big Top, Strictly for 
the Girls, Home Highlights, etc.). 
A natural ease combined with the 
experience of 13 shows since 
joining the station in September, 
1949, finds McMahon very much 
at home in front of the cameras, 
and a smart choice to front an 
informal show. “Homey” quality 
of program lends itself to low pro- 
duction cost, with the decor strict- 
ly in the household party category 
and the props limited to living 
room essentials. Nice lighting and 
= camera work take care of the 
est. 

Session leans heavily on music, 
with Bobby Roberts (a summer fa- 
vorite at Atlantic City) and his 
unit supplying the rhumba-samba 
time. Roberts, who looks like a 
young Ted Lewis, sings, dances 
with a local instructress and paces 
his sextet, which is billed as “the 
band with the happy beat.” Latin 
sequences are noisy, fast, rhythmic 
and feature novelty numbers as 
well as straight dance beat. The 
Century Trio (guitar, bass and pi- 
ano) provide excellent accompani- 
ments for the program’s chirper, 

orma Mendoza, a young new- 


comer. Miss Mendoza sings mood 
(51 8 Se a et RSPR NT SS E 


Blackie John- | 





Now starring on NBC’s 
ALL STAR REVUE 
Saturday's 8-9 p.m, EST 
Meof.: William Morris Agency 











their | publicity purposes, makes program 


| a good low-budget local package, 
| Offering diversion as well as dance 
| time. McMahon does the commer- 
| cials with too much lipsmacking 
| and headshaking at the wonder-of- 
it-all. He also makes too many 
tie-ups between musical numbers 
and plugs, blend cf voices, blend 
of drinks, .etch. Gagh. 


RANSOM SHERMAN SHOW 
With Meg Haun 
Producer: Jules Pewowar 
Director: Jim Harelson 
15 Mins.; Mon.-Wed.-Fri., 1:45 p.m. 
BORDEN CO. 
WBKB, Chicago 
(Young & Rubicam) 

Ransom Sherman is back on the 
local ether with a tri-weekly, quar- 
ter-hour project that’s likely to 
'slow down a lot of housekeeping 
| activity within WBKB’s range. It 
may take a little time for the after- 
noon dialegs, conditioned to the 
standard, broad daytime gaggers, 
to develop a taste for Sherman’s 
whimsey and underplayed humor. 
But the comic’s wit looms as the 
sort that has the wearing quality 
of a H. T. Webster cartoon. 


For example, on show seen (17) 
there wasn’t a belly laugh in the 
15 minutes, but there were several 
chuckles—the habit forming kind. 
Sherman has developed a comedic 
technique that’s tailor-built for 
video. With “deadly” serious mien 
he gets himself wrapped up in 
generally serious matters and plays 
it off for a highly ‘“unserious” ef- 
fect. 

This time he did a deadpan 
lampooning on the “self help” 
| theme. It was a nonsensical tidbit, 
;recounting the tale of the book- 





| keeper, who under Sherman’s 
| counseling, ankled his dull task to 
|follow his true bent — collecting 


wild flowers. Comic then shifted 
into a “home craftsman” role and 
demonstrated how not to fix a 
lamp. It was done so tongue-in- 
cheek that it must have left the 
new viewers wondering what man- 
ner of pitchman was this. 

Femme spieler Meg Haun came 
aboard to handle the Borden plugs 
with an okay treatment. Dave. 


Benton Bill 


Continued from page 37 

















future if it cries ‘wolf’ recklessly 
and heedlessly.” 

Rubicam, in a letter written 
Oct. 3, told Benton he was on “as 


sane and reasonable ground as any 
man could be on” in advocating a 
citizens advisory board to aid the 
public and the government “in 
thinking through the problems of 
this new force that has been 
thrust upon us.” What the Benton 
bill proposes, Rubicam said, “is 
that the problems and possibilities 
(of TV) be given the respect and 
study they deserve—and the pub- 
lic airing they ought to have by a 
group of qualified citizens so that 
the best answers can be found. 
How can we afford to do less?” 

Rubicam said he was in favor of 
the provision in the Benton bill 
calling for encouragement of sub- 
scription TV. Subscription video, 
he said, would make small audi- 
ences profitable. “This in turn 
could mean that TV broadcasting 
might eventually cover a range of 
subject’ matter almost as wide as 
the printed word now does. In en- 
tertainment, instead of radio’s rela- 
tively invariable menu of crooning, 
crime and gag-making, we might 
have not only current plays and 
movies . . but everything else 
from the classics to woodworking- 
as-a-weekend-hobby.” 

Benton said he has been given 
assurance that further hearings will 
be held before the Senate Com- 
merce Committee on his bill when 
the Senate reconvenes in January 
for the second session of the 82nd 











Congress, 





In Album Promotion 


Chicago, Oct. 23, 
Kukla, Fran & Ollie are hitting | 


RCA Victor’s Pinza Show 


Continued from page 35 


the RCA entry, NBC will present 
two programs in a public service 
promote a new KFO album. ' vein in the Friday at 8 period this 

Beulah Zachary, producer of the | week and next. Initialer is to be a 
show, goes to Detroit next week-| documentary produced by Herb 
end to complete arrangements for | Swope, Jr., and titled “Blood, the Schenectady—Bob Tennant, for- 
KFO’s participation in the Thanks- | Lifeline,” depicting the use of|mer WGY and WRGB-TV miker, 
giving Day parade for J. L. Hudson | blood plasma for the fighting troops | has joined the staff WBEN, 
department storé. in Korea. The brothers, | Buffalo. 





NBC's twin cameramen who cov- 
ered the Korean conflict for the 
web’s newsreels, are lensing spe- 
cial footage for the presentation. 








of 
Jones 











Radio talks 





In Detroit, WWJ is a better-than- 
ever buy at lower-than-ever cost. 
Here are the facts: 


Assuming that television owners 
never listen to radio, bear in mind 
that increases in Detroit popula- 
tion and trading area have com- 
bined to give WWJ 96% coverage 
of the number of families it had in 
1940. When you take into consid- 
eration the shrinkage of the dollar 
since then, present rates enable 
you to buy the WWJ market today 
for substantially less per thousand 
than you could in 1940.* 








That’s why advertisers in the 
Detroit market choose WWJ and 
its big exclusive radio audience. 





‘average WWJ fomilies, 1940 931,922 
TV families, 1950 508,000 
exclusive radio families, 1950 896,300 
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Television Chatter 








i Fred Allen’s debut in the Chesterfield series Sunday (28) will hav 
i Of TV BMI Meet Told the comedian doing the narration and appearing sporadically om “ te 
‘ yee ’ : series of three sketches by three top comedy authors in America Ww 
New York be pt ge Re go pelle Radio’s need for PO on. aheorse bh Segments of the show will be the late Robert Benchley’s “Coffee ys 

4 “Passaic, Birthplace of Tele-|funeral of his father last week salesmanship is something which | Gin,” Dorothy Parker's “Here We Are” and S. J. Perelman’s “ 





vision” is the new slogan to be 
adopted by that New Jersey. city’s 


... “To Pay or Not to Pay” is sub- 
ject of the American Television 











is required by the industry’s ma- 
turity and not by television -in- 


Chief.” 
Havel Bros. 





Cast will include Jack Gilford, Art Carney, 


Don Murray and 











The Copy 
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: , ads s at the 17th annual All lans t t th ies by Mar th 
chamber of commerce, based on the | Society's first lunch of the season roads, speakers a ; ; ; en plans to enact the stories by Mark Twain, Stephen Leacock and 
fact that experimental station|at the Hotel Roosevelt tomorow clinic of Broadcast Music, Inc. in| others. There may be some shows in which Allen will not appear, but F 
W2XCD started the country’s first | (Thurs.). Speakers will be Paul | N. Y. stressed this week (22-23). his voice will be heard. In others he will narrate and act. u 
regularly-scheduled TV program-|Raibourn, Par veepee, and Robert Typical of the hard-hitting pro- a 
ming there is 1930. City is hold- |. O’Brien, United Par Theatres | AM tenor was the address by Frank | RCA’s top brass, including Brig. Gen. David Sarnoff, board chairman u 
ing a special dinner Nov. 14 to |secretary-treasurer ... Ziv TV Pro- | Pellegrin, v.p. of H-R Representa- | and prez Frank M. Folsom, personally feted the cast and technical crew mr 
mark the event, when it will cite | grams is transferring Walter Kings-| tives. He declared: (1) radio is | who had worked on its latest series of experimental color shows with < 
Dr. Allen B. DuMont, head of the ley from Gotham to the Coast .’. . | bigger than ever; (2) TV is cutting | a cocktailery Friday afternoon (19) at the Johnny Victor Theatre in me 
company which produced the first | George Foley (& Dick Gordon) into newspaper and Magazine read- the RCA Exhibition Hall, N. Y. RCA veepee Manie Sacks engineer - r 
commercial TV receiver in —— |back from his weeklong trek to|ing- (3) the longer people own tele | the affair. ere . 
in 1938... Vim Stores signed a 26-|L. A. ets the more they go back to AM Cast, headed by Nanette Fabray 

ee ag sor “T rrow’s SEU, : . st, nez yi 9 y, and the crew, had done three show< h 
New k deal - te poor seth "ogee listening; (4) newspapers and maga- | daily for two weeks during the tests, which wére beamed to Washington a 
is peceule all Madison Sq. Garden Hollywood zines should be forced by the ad for the first time to permit members of the FCC and of Congress to 
events aired by WPIX Harry Frank Wisbar this week gunned | agencies" to _ produce inch-by-inch witness the latest developments in RCA color. RCA also utilized the li 
Bellauer, Joseph Buloff and Henry |the first in his second group of readership figures on ads, just as | shows to unveil its big-screen color last week for the first time. n 
Sharp set for feature roles on Du-|seven “Fireside Theatre” telepix, | radio has supplied minute-by-min- ———_ ee “= V 
Mont’s “Ellery Queen” tomorrow | and plans to wrap — up by Nov.| ute data; (5) radio should raise}. , — 0 

ip rs > Ken- is } from j rates < rint nedia should 
Ua" uted to att ar host's |, j'tgue over Su head of sates cu thers and (radio ie tne wa | LAKely Petition Recall — | Court Leqyes TV 
new series of historical dramatiza- | for Ziy TV in 11 western states. | gest, most effective and most eco- . | f 
tions to be scripted for TV by | He was formerly Ziv New York Shans medium. Seen Clearing Decks In : 
Maurice Barrett and produced by | City sales manager .. - Herbert Station rep cited a study by the " = 7 
Elaine Starr Productions... WABD, | Bregstein joins Snader Sales as Siew anenty hich fou hs Video Scri ters Setu 

: ee 6 ee | , saict ews |Biow agency which found that D D t 
DuMont’s N. Y. flagship, is s¢hed- | western division manager... adi ‘as 93% more efficient than t 
uled to begin broadcasting from its | Jerry Fairbanks Productions tees } Fadio was vs homes reached per |,,, Move to clear the decks for set- | ‘ 
new antenna atop the Empire State | off new series of musical telepix TV ™ terms 0 ae aig sroereeci A. ei tling of jurisdiction for tele | P : 
Bidg. Friday night (26)... Leonard | tentatively _, tagged, “Make Mine dollar. He cited ‘u se eures® ow- scripters is expected today (Wed.), | 
F. Cramer, former exec veepee of | Manhattan, Tom Drake and Trudy | ing that families ow ning TN sets when members of the Radio Writ. | ni ac ay Ul S 
DuMont Labs, named assistant gen- | Marshall toplining ye ge , for over two years did 50 © more | o-s Guild and other video writers | I 
eral manager of Crosley. Sterling | A. G. Jensen, head of Bell Te €- | radio listening than those with tele | meet on question of withdrawing | A ruli — = c 
TV Co. named by the United Na- | phone Lab in N. Y. and video color | sets nine months or less. Also, their petition requesting an NLRB! .¢” ruling last week by the Court I 
tions to distribute a series of of- | expert, talked before session of about 40% of all AM dialing in| ejection. The netition will probe | Appeals has opened the way for t 
ficially-produced UN films.. Sachs | Academy of Television Arts and tele families takes place while the | aply be ‘called back | performers to recover salaries for I 
Quality Stores pacted to sponsor a | Sciences, and Bell technicians this| my cot is on and 60° while the|~ y ied aT Oe | any portion of a 13-week cycle can- 

: 5 eakegees 1X | wee sCUSS ‘e history of : : RWG eastern council last week | ,, Pi 3 

home decorator show over WPIX | week, discussing entire history ¢ ee , / -| celled by TV sponsors. Court last 

. 2 fr 9-15 9. : ;| color TV. and the various tint sys- |TV is off. ‘ . considered the Authors League of | ,, : sitcceate : ( 
Tuesdays from 2:15 to 2:30. Show | color an e ys yee si iad the sedi de | week ruled that Imogene Coca has 
is to be conducted by Willella De | tems ... Ned Sparks enters TV via -R exec said that the radio de-| America : as 


Campi, home decoration editor of 
the N. Y. Daily News Jerry Wald 
and Norman Krasna slated to guest 
on Nancy Craig’s ABC show tomor- 
row (Thurs.) to plug their latest 
film Young & Rubicam’s Phyllis 
Houston, who writes commercials 
for the Garry- Moore show, en- 


gaged to Ed Peck, star of DuMont’s | 


“Flying Tigers’... Thomas B. 
Nelan, Jr., has joined NBC’s spe- 
cial effects department as super- 
visor of stage special effects... 
Florence Anglin is set for a role 
on CBS’ “Big Town” tomorfow 
night (Thurs.). 


Nancy Franklin added to tele | 


version of “One Man's Family”... 


| series of guest shots, and William 
| Morris Agency is working out for- 
| mat for half-hour video show for 
him... U.S.C. is building a tele- 
vision studio at a cost of more than 
$100,000, and it will be ready for 
operation after the first of the 
year. Studio would be used as 
pickup center by L.A.’s commercial 
channels ... Alliance of Film Tel- 
evision Producers discussing wage 
scales and working conditions for 
telepix with IATSE 


Wm.| Philipson Into 





partments of the ad agencies con- 
trol too small a portion of total ad 
budgets and that if the radio de- 
partments ask pointed questions of 
the printed media departments, a 
general realignment of nation ad 
budgets would be inevitable. 

Clinc also heard Ted _ Cott, 
WNBC, N. Y., manager; Roy Har- 
low, BMI v.p.; Lewis Avery, Avery- 
Knodel; Tom Tinsley, prez, WITH. 
Baltimore; Carl MHaverlin, BMI 
prez; Howard Meighan, prez, CBS 
Radio; Robert J. Burton, BMI, v.p.; 
E. P. R. Vadeboncoeur, WSYR, 
Syracuse, ‘general manager; Dick 
Pack, WNEW, N. Y.. program di- 


directive ordering the 
petition withdrawn and called the 
meeting for 5:30 p.m. today at the 
Hotel Astor, N. Y. This could be a 
step toward harmorfy in the ALA 
on the thorny TV question. ALA 
recently stressed that its present 
tele setup, with the TV Writers 
Group handling scrjpters in the 
east and the Screen Actors Guild 
handling them in the west, is tem- 
porary. 

A reorganization of the ALA is 
contemplated, with the SWG inte- 
grated into the structure and other 
organizational changes. Revamp is 
slated for discussion at a parley 
around Nov. 15. 


a cause of action against producer 
Max Liebman because of failure 
two years ago of “Admiral Broad- 
way Revue” to complete a 13-week 
cycle after six broadcasts. Because 
of subsequent suits by Liebman 
against the Arthur Kudner Agency 
and Admiral, ultimate responsibili- 
ty: to shel] out the coin for the re- 
mainder of a 13-week contract now 
lies with Admiral, and a settlement 
between Admiral and Miss Coca is 
now in the works. 

Suit was brought by Miss Coca’s 
attorneys, Jonas T. Silverstone and 
Mortimer S. Rosenthal, and origi- 
nally stated that inasmuch as Miss 


Sot Miele, ‘ean etelnhans allah evins | rector; William B. McGrath, Next month will also see elec- | Coca held a contract for a full 13- 
— iid Shedianr, “Ehoguing-cotch | WHDH, Boston; Carlton McVar-|tion activity in the League, with 


Lane” ... Earl Wilson guests on 
WOR-TV’s “Nose for News” today 


Tatum Coast Spot? 








ish, MBS audience promotion man- 
ager; Elliott Sanger, WQXR, N. Y., 


both the ALA and the RWG hold- 
ing polls Nov. 13. 





week cycle, six of which went on 
before a summer hiatus, and spon- 


x sor subsequently dropped the rest 
(Wed.)... “Doctor's Wife” is third aa ; v.p.; Doris Corwith, NBC talks of the string, Miss Coca was enti- 
script sold by agent Blanche Gaines _ Hollywood, Oct. 23. | supervisor; Wallace C. Speers, tled to recover the full value of the 
to “Lux Video Theatre” (CBS) in| , Robert E. Kintner, prexy of| prez McCutcheon’s dept. store; 


past month; it will star June Lock- 
hart on Oct. 29... . NBC-TV cast- 
ing director Martin Begley will 
speak at Catholic Actors Guild 
forum on “Actor in Television” at 
Twelfth Night Club, Oct. 28. He's 
a guest lecturer on the subject at 
Fordham U. 


Merrill E. Joels narrated series 
of tele film commercials for Ger- 
ber’s Baby Foods ... Actor Jay 
Barney out of town with George 
Abbott’s “The Number’ legiter 

. . Roberta Quinlan moves into 
her new ranchstyle home at Lake 
Success tomorrow (Thurs.) 4 
Pianist Stan Freeman signed as a 
regular on WABD’s Kathi Norris 
show ... Nancy Coleman to play 
distaff lead on the projected “Mr. 
& Mrs. North” series. 

Allan Stevenson into DuMont's 
“Captain Video” ... Elaine Maltz- 
man, of CBS-TV film department, 
engaged to Lt. Ira J. Greenhill... 


ABC, is due out here early next 
week at which time shifts are ex- 
pected in the web’s television set- 
up. It’s reported that William 
Phillipson, attorney with ABC's 
New York headquarters, is expect- 
ed ta replace Don Tatum as head 
of the Coast television operation. 
Tatum will continue as topper of 
the chain’s KECA-TV here. 
Philipson has been handling tal- 
ent and contract negotiations for 
the skein in the east. It’s figured 
that the appointment of a legalite 
presages more talent and _ con- 
tractual deals originating here, 
following recent completion of the 
coast-to-coast micro-relay link. 
Philipson’s appointment may be on 
an interim basis, pending wrap-up 
of the proposed merger’ with 
United Paramount Theatres. 
Kintner reportedly will 


leave 
Gotham arourM Friday (26). 








Walter Haase, WDRC, Hartford; 
Michael Hanna, manager, WHCU, 
Ithaca, and Joseph T. Connolly, 
v.p., WCAU, Philly. 


PONTIAC SPLURGES ON 





SHORT-TERM 1-SHOTS 


In a special short-term promo- 
tion for new models, Pontiac di- 
vision of General Motors has 
bought shows on four networks on 
a one-shot or two-shot basis. Airers 
are: “Nick Carter,” Mutual; ‘‘Bob 
and Ray,” NBC; “Stop the Music,” 
ABC; and “Hearthstone of the 
Death Squad” and “People Are 
Funny” on CBS. Shows will be 
bankrolled on dates early in 
December. 

Agency is MacManus, John &. 
Adams. 
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Mister PLUS, Town Crier, says: 
“We've got good news for you! 
News listening here is up—oyez! 


They love our newscast crew!” 


: € same MBS is FIRST FOR NEWS— 
" With listeners and sponsors! 
So if it’s news you plan to use, 


Here's where to put it on, sirs! 
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ALAN YOUNG TV SHOW 
SET FOR LIVE PICKUP 


CBS-TV's “Atan Young Show” 
becomes that web’s second Holly- 
wood origination to be beamed live 
to the east. Web has scheduled the 
show, which has been kinescoped 
heretofore, to start on a live basis 
with the Nov. 8 broadcast. 

Show is to be aired live only in 
the eastern markets, where it is 
sponsored by Esso. In the midwest, 
where Kroger’s is the bankroller, 


it’s to continue via the kine route. 
It’s believed that because Kroger’s 
sponsors the show in some markets 
at. other time periods than the 
Thursday night at 9 on the rest 
of the market and, not wishing to 
interrupt viewing habits, it has de- 
cided to continue with kines. 

First CBS show to go live from 
the Coast was Burns and Allen, 
which has been transmitted that 
way since the new microwave link 
was opened at the end of Septem- 
ber. Frank Sinatra show, now origi- 
nating in N. Y, Tuesdays at 8, is 
tentatively scheduled to move to 
Hollywood Novy. 6, at which time 
it will go live from west to east. 


Burkhart Shoes Exits 


Patricia Bowman Show 


CBS-TV suffered its first spon- 
sor casualty of the new season 
this week, when Burkhart Shoes 
decided to ankle the “Patricia 
Bowman Show” after the Nov. 3 
broadcast, which completes~ the 
present cycle. Program is aired 
Saturdays from 6:45 to 7 p.m. 

Web is preeming a new weekend 
news program, featuring Edward 
P. Morgan, in the 6:30 to 6:45 Sat- 


urday evening period starting this 
week (27). 








: : That i 
—the difference is MUTUAL! “News With inane" ie santetioe: The Bill Goodwin Show 
ly eet te be moved uP to replace — NBC-TV — 
ss Bowman’s show when it exits. 
oe — will emphasize oo. = oo 
weekend s Direstion A 
+t++t+ FOR OETALS: THE MUTUAL BROADCASTING SYSTEM + NEw YORK 18,N.Y. ++++++4 | the top news deny aloud oam'| secs 





contract. 


Defendant asserted that Miss 
Coca had failed to state a cause of 
action. Court ruled against the 
defendant’s claim, and the Appeals 
division upheld the lower court. 
Appeals decision paved for a full 
airing of the suit and, if original 
contention is proved, Miss Coca is 
entitled to damages. 


It’s expected that This decision 
will have an immediate effect on 
sponsors of all shows who have 
had to forego completion of their 


cycle after signing performers tor 
a 13-week term. 


WFDR to Beam Foreign 
Shows Overseas for ECA 


: WFDR, New York FM operation, 
is producing three foreign-language 
shows for beaming overseas by the 
Economic Cooperation Administra- 
tion. Half-hour programs featur- 
ing choral music will be slanted 
for Thanksgiving Day. 

Italian program will be made by 
International Ladies Garment 
Workers Union and German airer 
will feature a Chicago bakers 
union. French stanza will use Fall 
River, Mass., workers. 

















Eileen BARTON 
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ters as indication that CBS almost 
welcomed the action. 
$7,000,000 Rap 

Because of the almost negative 
public reaction to the CBS system, 
the only one licensed so far by the 
FCC, CBS has been on the hook 
until now for almost $7,000,000, the 
approximate sum it’s invested in its 
tint to date. Investment was sky- 
rocketing prior to Wilson’s request, 
with no payoff in sight. Public was 
not clamoring to buy CBS color 
receivers. and, because of the re- 
sultant small audience, CBS was} 





having little luck in lining up spon- | 
sors for its colorcasts. 
Definitely out the window, it’s be- | 
lieved, is the spinning disk, chief 
mechanical part of the CBS system. 
Web prexy Frank Stanton revealed 
officially for the first time over the 
weekend that CBS is hard at work | 
on development of a tri-color tube | 
for use with its field sequential 
method. Stanton said the web also | 
is working on an inexpensive adap- | 
tor, which if added to present | 
black-and-white sets, would permit | 
them to pick up CBS colorcasts in | 
black-and-white. | 
RCA, meanwhile, tipped off its 
heightened activity in color yester- | 


day (Tues.) by revealing that it has | 


built at least five types of tri-color | 
tubes, each of which is claimed to} 
be capable of operation on all 
known TV systems, including those | 
of RCA and CBS. | 


D. C. Insists Military | 
Needs Dictated Edict 


Washington, Oct. 23. | 

Fear that mass production of | 
color TV sets by CBS would open 
up a whole new field, with result- | 





ant heavy consumption of critical | 
materials at a time when military | 
requirements are at their peak, | 
prompted Defense Mobilizer 
Charles E. Wilson Friday (19) to 
clamp down on the industry, 
VaRIETY learned yesterday (Mon..). | 


FCC is very concerned about the | 
color clampdewn. One of the Com- | 


mission’s top men, broadcast bu- | 
reau chief Curtis Plummer, met! color develooment. 
informally today ‘(Tues.) with Wil- | 


son to learn the import of the col- 
or decision. 


The Commission doesn’t believe | 
black-and-white TV will be treore | Westinghouse, | Marl 
‘of Emerson, John Mock of John | Grayson. 


ed and feels lifting of the freeze 
won't be delayed beyond the pres- 
ent target date of Jan. 1. Reason 
is that there is too much pressure 
for thawing the freeze. 

National Production Administra- 


down monochrome video. In fact, 
an official declared the move stall- 
ing color was in part designed to 
help monochrome, since runaway 
demand for color sets might cause 


a scarcity of black-and-white parts | 


and force a rise in prices. 

An official of the National Pro- 
duction Authority disclosed that 
“a half dozen” manufacturers be- 
sides CBS had applied to NPA 
for scarce steel, copper and alumi- 
num to produce sets to receive 
Columbia colorcasts. 
had asked for a special allotment 
of materials, including small horse- 
power motors (for turning the 
color disks) which are in great 
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: 4 Reasons Why 


The foremost national and loca ad- 
vertisers use WEVD year after 
yeeor to reach the vast 


Jewish Market 
of Metropolitan New York 


1. Top adult programming 
2. Strong audience impact 
3. Inherent listener loyalty 
4. Potential buying power 


Send for a copy of 
“‘WHO’S WHO ON WEVD’ 


Henry Greenfield, Man. Dir. 
WEVD 117-119 West 46th $t., 
New York 19 


D.C.’s Color Blitz 


Continued from page 34 


ithus had no 


| turers who have been called to 


| 50% 
|nounced last month that the Law-/|rebates on NBC. Bankroliers get 


‘Wetter Cncngasou wows oy CBS ADDING HALF-HOUR 
tion made it clear it isn’t slowing | 





CBS, he said, | 


OUSTED ‘BOROUGHS’ IN 
SWITCH TO DU MONT KEY 


CBS-TV has okayed a sponsor's 
ducking out of a eontract several 
weeks before its expiration date. 
Reason is that the web had already 
announced its decision to pre-empt 
the time, which is now held locally, 
| and the sponsor has a chance to 
| take his show to another network 


need by the Air Force. This re- 
quest had been held up for sev- 
eral weeks for a top level decision. 
Wilson’s “request” to CBS, which 
was for all practical purposes an 
order, was the answer. 


Stanton-Wilson Meet | meanwhile. 

CBS prexy Frank Stanton, it was! Bankroller is R&H Beer, which 
—o had been in Washington |}. “Battle of the Boroughs” local- 
ast week to plead with Wilson to | ly over WCBS-TV, the web’s N. Y 
allow Columbia the materials for flagship Tuesday nights at 10:30. 
color. ; . ,: ,, | That’s the period which CBS wants 

A key factor in the situation, it for its projected “Columbia Work- 
was explained, was that Columbia shop” series. When R&H learned 
was starting a oan industry and /that CBS wanted the time back at 
é base’ period on | the expiration of the current cycle, 
its requirements could be 


: it took the sh ; - 
determined under NPA controls. Mont are rage yi Pe 


In addition to the use of critical |N. Y., and CBS, as a result, let 
materials, it was explained, there | R&H out of its pact. 
was fear that mass production of | 
color sets would aggravate the | 4) 
shortage of skilled technicians for 
military electronics production. 





which 


WCBS-TV, as a result, now must 
1 the time until Dec. 11, when 
|the “TV Workshop” tees off. Sta- 
1. | tion is inserting a series of half- 
The crackdown on Columbia, it | hour public service films, which 
appeared, is only the beginning of | will be carried as sustainers until 
a determined effort by Wilson to | that time. 
stop production of all color TV | 
equipment for the duration. 


Whether laboratory osue"eat | NBC R di 8 

work will be included was not | 

clear but it was noted that Arthur | a 10 nares 
Matthews, prexy of Color Televi- 


sion, Inc., which has been con- 

tinuing research on a tint system, 

is included in the list of manufac- 

meet “Somerset Maugham Radio The- 

Wilson. atre,” Tintair bankrolled  airer 
Indication that the Lawrence-| which had been skedded to start 

Paramount tri-color tube may be a|on CBS, goes into the NBC Satur- 

casualty of the color freeze was |day morning lineup this week (27) 

also seen in inclusion in the list | at 11 a.m. Spokesman for publicist 

of Richard Hodgson, prez of|Carl Byoir, who is partnered in 

Chromatic Television Labs., in|Bymart, Inc. with Martin L. 





here Thursday (25) with 


RADIO-TELEVISION 


Burden of holding the lid on 


television production costs rests 
solely with the producer and _ his 
staff on each individual show from 
here on in, an NBC-TV exec de- 
clared this week. Web, he said, 
has done virtually all that’s pos- 
sible to pare costs to the bone and 
now it’s up to the producer to line 
up his sets, costumes, props, etc., 
to keep within his bvdget. 

During the last’ year, according 
to the NBC spokesman, the web ha3 
streamlined its Staging Services 
department, which handles the pro- 


; duction accoutrements, to the point 


where NBC can now furnish such 
service to agencies at a cost lower 
than they can get it on the out- 
side. He revealed that NBC, in 
order to prove that point to its own 
satisfaction, recently tried a trial 
run on a sustaining house pack- 
age by buying sets and costumes 
on the outside. Prices, he said, ran 
20-25% over those charged by NBC 
for similar services. 

NBC execs agreed with CBS-TV 
prez J. L. Van Volkenburg, who 
told VARIETY last week that each 
producer, in order to keep within 
his budget, should be prepared to 
order his production material at 
least two weeks before his show 
takes the air. In that way, accord- 
ing to the NBC spokesman, he has 
a chance to estimate whether he’s 
within his budget and, if he’s over, 
he can cut whatever corners are 
necessary. But, he pointed out, if 
he comes down to the deadline still 
changing his sets and costumes, 


It's Up to Producers to Hold Line 
On TV Prod’n Costs, Sez NBC Exec 





45 





then there’s no longer a chance for 
him to retrace his steps. 

NBC exec agreed that some 
guesters are drawing skyhigh fees, 
but he said that was the exception, 
rather than the rule. Talent cost, 
he emphasized, is only another 
facet of the budget which the pro- 
ducer must take into account when 
linirg up his show. 


Negro-Slanted WLOU 
Resumes After Shutdown 


Louisville, Oct. 23. 

WLOU, 1,000-watt daytimer, which 
was-recently sold to R. W. Rounsa- 
ville of WQXI in Atlanta, and 
owner of stations in Elizabethton 
and Cleveland, Tenn., opened Sun- 
day (21), after a two-month shut- 
down. Station will be geared for 
Negro aucicnce, with program con- 
tent largely music and news. Type 
of music will be mostly b!ues and 
spirituals, and program format will 
include use of the best Negro talent 
in the Louisville area. 

Dorothy Howard, to be known as 
“Louisville Lou’; Johnny Wick- 
liffe, announcer, and Jack Gibson, 
of Atlanta, personality d.j., will be 
three af the Negro regulars to be 
heard on the station. Steve Daw- 
son stays on as chief engineer, 
aided by August Mitchell, local 
Negro engineer. Lee Smith, pro- 
gram director under the old setup, 
will be salesmanager, and also do 
a three-hour morning d.j._ stint. 








which Paramount Pictures has a| Strauss, 2d, said that shift in webs 





interest. Hodgson an-|Wwas made to take advantage of 


rence tube would be in quantity | increased discounts with increased 
production within a few months at | expenditures oh a network, and 
Chromatic’s new plant in Con-/Tintair figures to earn a larger 
necticut. |discount by airing on NBC, the 
Top Brass Called | Byoir rep said. Tintair also backs 
Importance of Thursday’s meet- , 4 tele edition of “Maugham” alter- 
ing, which is to be presided over | nate Mondays on NBC-TV. 
personally by Wilson, is under-| Due to the Bymart inking, NBC 
scored by the high industry brass | is cancelling “My Secret Romance” 
called to discuss suspension of |0n Saturdays at 11:30 p.m. and 
Included are | inserting “Hollywood Love Story,” 
presidents Frank M. Folsom of | Which has been in the 11 a.m. spot. 
RCA, Stanton of CBS. Ross Sira-|Initialer of “Maugham” will be 
gusa of Admiral, Ralph Cordner | “Moon and Sixpence” with Joseph 
of General Electric, William Bal-|Schildkraut starred. Airer is _pro- 
derston of Phileo, G. A. Price of |duced by John Gibbs and Anne 
Benjamin Abrams | Marlowe and directed by Mitchell 





Mock Industries, Jack Marks of | Agency is Cecil & Presbrey. 


Fada Electric, John H. Cashman of 





Tele-Tone and Joe Friedman of 
Trav-ler Radio. Others to be pres- T0 JACK STERLING SHOW 
ent are Frank Freimann, exec vee- Jack Sterling, CBS early bird 
pee of Magnavox; Robert W. Gal-| disk jockey who replaced Arthur 
vin, exec veep of Motorola; and | Godfrey when the latter moved up 
Robert S. Bell, exec veepee of into the bigtime, will add an extra 
Packard-Bell. | half-hour per day to his present 
The 19 manufacturers who'll | schedule by teeing off at 5:30 a.m. 
meet with Wilson on Thursday will | Mondays through Saturdays, start- 
hold a powwow themselves tomor-| jing Nov. 5. Show is aired via 
row (Wed.). It’s reported they’ll| WCBS, flagship station of the CBS 
make a pitch for continuation of! web in N. Y. 
color research. Station is expanding the Ster- 
Approximately a dozen CBS-| ling show to give it leeway in ac- 
Columbia color TV sets are in| commodating sponsors who might 
hands of dealers in the Wash-! want to buy in. Show, sold on a 
ington area and three or four in|participating basis, has several 
the hands of consumers. CBS | times been SRO in its 6 to 7:45 
notified its distributor here, Kauf- | a. m. slotting, forcing CBS to turn 
mann-Washington Co., that all will | down some potential clients. These, 
be taken back at the prices paid. ! it’s hoped, can now be fitted into 
Although there were reports the extra half-hour in the early 
that some dealers were burned up| mornings. On Nov. 1, incidentally, 
by the CBS cancellation of color it will be four years since Sterling 
programs, Kaufmann - Washington | took over the WCBS dawn schedule 
said it had received no complaints. | from Godfrey. 
A spokesman for the company 


with Wilson's request would hurt stanton Aids Alma Mater, 
the sale of CBS-Columbia black- | Ohio Wesleyan to Expan d 
’ 


and-white sets. If anything, he 
Delaware, O., Oct. 23. 


said, it will help. “Now the deal- 
ers can tell the public that color Frank Stenten, CBS president, 
has taken a hand in helping WLSN, | 

















is dead for the duration,” he' 


anene. campus radio station of Ohio Wes- | 
\leyan, his alma mater, in its ex- | 
| pansion program. 

According to Stuart A. Postle, 


campus radio adviser, broadcasting 





Orson Welles’ ‘Lime’ 
To Get WJZ Airing 


“Lives of Harry Lime,” Orson 











MERRILL 


says thank you 


for a 


who have truly made me 


“DeMAN in DeMANd!” 


PAT ALLEN 

CLARK ANDREWS 

PAT BARTELS | 
FRANCIS BARTON, JR. 
CHARLIE BASCH 

BILL BERNS 

WILLIAM R. BROWN, JR. 
STEVE CARLIN 


CHARLES W. 
CHRISTENBERRY, JR. 


RICHARD CLEMMER 
SHERMAN DRYER 
EDWARD DUNHAM 
ALICE EBDON 

DAYE ENGEL 

PAUL FRANKLIN 
ALAN GILBERT 
JASON GOLDMAN 
MEL GOODMAN 
WALTER GORMAN 
DORIS GRAVERT | 
HELEN HEDEMAN 
TED HEDIGER 
DAVID HILBERMAN 
LYNN HOLLYWOOD 
MRS, FRANK HUMMERT 


HAPPY ANNIVERSARY 


Oct. 29th marks another mile- 
stone that gives me the oppor- 
tunity to express my gratitude 
and appreciation to all those 


E. JOELS 





HECKY KRASNOW 
ROY LaPLANT 
RAYMOND LEICHT 
MARJORIE LEONARD 
MARX LOEB 

BILL LYONS 

KEN MacGREGOR 
JOHN MANTLEY 
HARVEY MARLOWE 
MARGE MORROW 
TONY PAN 

WALTER PICK 
JOSEPH QUINN 
MAX RICHARD 

ART RICHARDS 
JERRY ROBINSON 
JACK RUBIN 
SHOLOM RUBENSTEIN 
HARRY RUDDER 
FRANCES SCOTT 
WALTER SELDEN 
FLETCHER SMITH 

E. J. SPIRO 

JAY STRONG 
ELEANOR TARSHIS 
GEORGE TOMPKINS 
TOM VIETOR 


Welles-starring transcribed show 
based on his “Third Man” pic, will 
be aired in New York over WJZ. 
It’s the first time in recent years 
that the ABC outlet has bought a 
syndicated open-end package. 

“Lime” will probably go into the 
Wednesday 9:30 p. m. slot. It’s 
being released in U. S. by Lang- 
Worth. 





San Antonio—Harriette C. Robb, 
formerly traffic manager and con- 
tinuity director, has been promoted 
to director of women’s programs on 
KEYL-TV here. 








facilities on the third floor of Uni- 
versity Hall will be enlarged as 
well as the transmitter housed in 
the tower of the hall. 

Stanton, who serves as technical 
adviser and general consultant for 
the station, is instrumental in the 
enlargement plans. The CBS prexy 
has also offered the services of a 
CBS outlet to supply music to 
WLSN during certain interludes. 

Since the University wants to 
keep the station on an educational 
basis, no air time will be sold. All 
programs are produced, directed 
and written by students. 





HARRY JUNKIN 
EDGAR KAHN 
JOHN KANDEL 
MILTON B. KAYE 
EDWARD KING 


CHICK VINCENT 


HENRY VOGELSTEIN 
BLAIR WALLISER 
CHARLES WARBURTON 
FRED WEIHE 

BILL WHITMAN 
CHARLES KINNEY SKIP WISCHNER, JR. 
CLYDE. KIFTEL WYNN WRIGHT 


and BASCH RADIO AND TV PRODUCTIONS for 115 weeks 
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CIRCLING THE KILOCYCLES 





Minneapolis — WTCN-TV is ex- 
anding its quarters. New addition 
built has to be suspended 10 
feet above the ground in order to 
leave a_ fire-escape passageway 
from Radio City Theatre, in which | 
building the studios are located. | 
Extensive remodeling to improve | 
facilities also is under way .. | 
After considerable agitation by 
KSTP, prison gates have been | 
opened by the governor to repre- | 
sentatives of newspapers, press as- 
sociations and radio stations. 
They’re to be permitted to take | 
photographs of the institutions’ fa- | 
cilities and to interview prisoners. | 
It’s a development in the KSTP | 
expose %f alleged dope peddling | 
and prisoner mistreatment in St. | 
Cloud reformatory ... Although 
scheduled by the NCAA television | 
committee, the Minnesota-Nebraska | 


|Neumann’s assistant on 


“Kay’s 
Kitchen” over WDTV next month 
when Kathleen Oakes leaves to 
marry Dr. Frank Young, a Wau- 
kee, [a., veterinarian. Miss Hogue, 
like Miss Oakes, is from the Pitts- 
burgher Hotel food department... 
Beckley Smith, Jr., son of the vet 
newscaster and a frequent sub for 
his father, is back at Carnegie 
Tech studying for a master’s de- 
gree in mathematics... Harry 
Brooks, chief accountant at WWSW, 
and his wife just celebrated their 
silver wedding anniversary. 





Cleveland—WGAR, having fired 
the Range Riders as its musical 
group, has replaced them with the 
“Starlite Trio” including Norman 
Knuth, Rolland Bohne, George 
Kirker with Tommy Terrell as 


football game here last Saturday | vocalist. The group will be heard 
was not televised by KSTP-TV for | Monday-thru-Friday from 5:30 to 
the Twin Cities and network. Be-| 5:45 p.m... . Rogers Jewelry has 
cause of the more than a year old| signed the “Diamond Lock Show,” 


KSTP technicians’ strike, or lock- | 
out, the university authorities re- 
fused permission for the telecast. 
The station also is denied radio | 
broadcasting of the games facilities. 
Instead of the Minnesota-Nebraska 
clash, KSTP-TV carried the Ohio | 
State-Indiana contest. 











Boston—-Due to his recent upping | 
to post of program director of | 
WHEE, Bill Stewart has resigned | 
as prez of the local AFRA, with | 
v.p. Vin Maloney, WNAC, taking 
over for the balance of the term... 
Fred Bailey, formerly commercial 
manager at WHEE, has been ap- | 
pointed general manager of WTAO. | 
Camrbidge .. . Henry Lundquist, | 
goat manager of WCOP, has | 
yeen upped to program manager. | 
He replaces Gene King, who re- 
centiy resigned to accept a post | 
with ECA, stationed in Paris .. .| 
Tom Young has been appointed to | 
the WEEI sales staff, replacing 
Thomas Calhoun, who resigned to | 
join the staff of N. W. Ayer & | 
Sons in New York . . Evelyn 
Victor, Hub’s lone distaffer d.j., 
formerly at WHEE, is now con- |} 
ducting a platter chatter show on | 
WTAO. 














Toledo — Bob Evans, former | 
sports director and_ production 
manager of WSPD, Toledo, has 


been “promoted to program direc- 
tor of -combined operations otf 
WSPD and WSPD-TV, announced 
A'len L. Haid, new operating vice 
president of the Fort Industry | 
station. Laura Jeffries, traffic | 
manager, has been given the addi- 
tional duties of office personnel 
manager. 





Pittsburgh—Ray Schneider, chief 


Tuesday and Thursday over WEWS 
with songs by Beverly Carlson and 
music by the Bob White Trio in 
the 15-minute stanza... Jack 
Perkins, winner of the Western 
Reserve-WGAR declamation Con- 
test, has joined the stations’ news 
room. WTAM’s sportscaster Tom 
Manning wrapped up his third new 
sports sponsorship, a 15-minute 
Friday 5:30 p.m. weekly wrapup 
for Voit Rubber Co., California. 





Manchester, N. H. — Warren 
Journay, manager of WKBR, and 
Morris Silver, one of the owners 
of WFEA, were among the first 
blood donors when the Red Cross 
bloodmobile opened a campaign 
here on Oct. 16. 


NBC-TV Affiliates 


— Continued from page 35 


over what they felt was an “NBC 
echelon brushofft” in their alleged 
failure to follow through in ap- 
praising their TV programming 
content. It was felt that the top 
network brass, having once blue- 
printed the shows, left the rest to 
subordinates, and lacked a full 
comprehension of what the affil- 
iates and the hinterland viewer 
were scanning, and thus failed to 
appreciate the _ sensitivities  in- 
volved in network-affiliate  rela- 
tions. 

Secondly, the affiliates are con- 
cerned over the amount of free 
cable time demanded by the web. 
Although they succeeded two sea- 
sons ago at the Greenbrier NBC 
convention in reducing the num- 

















announcer at WWSW, is giving a 
course in his specialty this semes- 
ter at George Heid’s radio school 
... Gene Kaufman, who weekends 
as a staff speiler at WDTV, teaches 
civics at Baxter Junior High 
School during the week . . Al 
Brevak, who quit the assistant pub- 
licity berth with Harris Amuse- 
ment Co. two months ago to join 
the Walker-Downing agency, has 
moved again—this time to the man- 
agership of station WPGH ... Bill 
McKibben, until recently co-boss 
of WACB in Kittanning, is now 
Pvt. McKibben of 102nd Airborne 
at Camp Breckenridge, Ky. 
Mildred Hogue becomes Kay 





ber of free hours from 30 to 24, 
| they still feel that the web is get- 
ting all the better of it and want 
la further slicing of cuffo time. 


The Damm “perennial” again 
came up—the squawking over 
cross-plugging which the network 
cuffos for alternate-week sponsors 
and which the local stations are 
obliged to pick up. For example, 
on the Monday night Lucky Strike 
Theatre, there’s a cross plug for 
“Somerset Maugham Theatre,” 
which shares the time on alternate 
weeks. The stations consider it as 
valuable time that could be sold 
locally. 
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ye 
4 Mister MacPLUS, in kilts of plaid, 
Can pipe one ballad clear: 
“Let ithers take the high road, lad, 
Ye'll profit r-r-righer here!” 


PELIOISG GrouBsHy | 





For canny THRIFT, it’s MBS! 
Here, by the MacPLUS Plan, 

A client can get more for less; 
Canny? You bet he can! 


—the difference is MUTUAL! 


+ 
DCASTING SYSTEM * NEW YORK 16, N.Y. +4444 +? 


Alias Barrie Craig 

NBC has retitled “Barrie 
Crane, Confidential Investiga- 
tor.” The private optic, played 
by William Gargan, is now sur- 
named Craig. 

Gargan previously starred in 
the “Martin Kane” role now 
handled by Lloyd Nolan. The 
moniker was’reportedly changed 
due to the rhyme of Kane and 
Crane. 


High Court Gets 
WAYS, WCOG Bid 
In Union Snarl 


Washington, Oct. 23. 

Right of an employer to refuse 
to recognize a union as bargaining 
agent until the National Labor Re- 
lations Board has certified the unit, 
was raised by two radio stations 
yesterday (22) in a petition filed 
with the Supreme Court. 

In requesting review of a deci- 
sion by the U. S. Court of Appeals 
for the fourth circuit, stations 
WAYS in Charlotte, and WCOG 
in Greensboro, challenged a board 
ruling requiring them to reinstate 
certain technical employees and 
recognize IBEW as bargaining unit. 

Stations claim that the union 
merely “declared” it represented 
the technicians and that it only 
“petitioned” the board for certifi- 
cation. The broadcasters asked re- 
view of the case with a view to ob- 
taining a determination of the bar- 
gaining unit through an election in 
which employees would decide 
whether union should represent 
them. 


IBEW NIXED IN BID 
AT WBAL-TV MOVE-IN 


Washington, Oct. 23. 

Efforts of the International 
Brotherhood of Electrical Workers | 
(AFL) to organize TV production 
employees at the Hearst station, 
WBAL-TV, in Baltimore, failed last 
week when the National Labor Re- 
lations Board held the unit inap- 
propriate. Board found the only 
employees eligible comprised “an 
arbitrary segment” of the unit 
sought. 

IBEW wanted to include pro- 
ducers, program directors, man- 
ager of program operations, floor 
directors, stage manager, film edi- 
tor and assistant film editor. Board 
held that the only non-supervisory 
employees in the group are the two 
floor directors and the assistant 
film editor. 


Jackson’s Chi Post 


‘ Chicago, Oct. 23. 

Lowell E. Jackson has been 
named radio sales manage: for 
ABC Central Division, replacing 
Bob McKee, who recently resigned 
the post to join NBC. 

Jackson was formerly a partner 
in Dawson & Jackson, program 
packagers, and for 12 years was 
with the Chi office of the Katz 
station rep outfit. 
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Vidpix Boom 


Continued from page 37 same 





beer companies, in on a regional 
basis. . 

In Cincinnati, UTP sold one of 
its series to the Fourth Street Mer- 
chants Assn., a group of business- 
men who pooled their ad budgets to 
sponsor the films. An announcer 
simply lists the participating stores 
at the opening and close of each 
show, with the advertisers rotating 
on the longer middle plug. Cost to 
each of them, according to UTP 
execs, is less than what it would 
cost them for art work for a news- 
paper ad. 


Stations also have shown enthusi- 
asm for the vidpix, the UTP chiefs 
said, since they realize that their 
biggest profits will derive from lo- 
cal, rather than network, program- 
ming. Reason is that they get their 
full card rates on a local show, 
instead of the 30% paid them by 
a net for taking a network pro- 
gram. Fact that most stations 
throughout the contry are taking 
the air earlier each morning and 
remaining on through the day, 
means there is more time for the 
locally-sponsored vidpix. UTP en- 
visages a tremendous boom in its 
biz when the current FCC freeze 
on new station construction is lift- 
ed, since new outlets taking the air 
will be pressed for shows they 
can sell locally. 


UTP now has eight different se- 
ries of vidfilms to offer local and 
regional bankrollers, along with 
pilot pix on a dozen more, some of 
which are grooved for national 
sponsorship. Among the latter is 
“Rebound” (formerly titled “Cry of 
the City”), a 26-show series pro- 
duced by Bing Crosby Enterprises 
at a cost of over $500,000. In the 
works is a library of musical shorts 
produced by Ted and Bob Weems, a 
dramatic and a musical series 
produced by Marion Parsonnet, 
Vaughn Monroe’s “Wonderful Toy 
Shop” series, etc. 


ABC Going Uptown 


_——ae Continued from page 44 














Executive offices will probably go 
into the former garage, with radio 
studios going into the warehouse. 
ABC also took over a former auto 
showroom building in the area, 
which will be used to store TV 
sets and props. 

In addition, ABC is taking over 
the north half of the TV centre 
which it had leased to WOR-TV. 
Latter station is moving into its 
newly constructed TV Square 
building on West 68 St. ABC-TV 
will be able to move right into 
the studios WOR-TV is vacating, 
having purchased the equipment 
WOR installed. 

NBC, meanwhile, is reassigning 
some of the offices in 30 Rocke- 
feller Plaza which have been oc- 
cupied by ABC. Date for ABC to 
leave the Radio City headquarters 
is March 1. 

WOR-TV is getting bids from 
the various networks in Gotham 
which want to rent studio space 
in TV Square. Reason is that the 
WOR building is the first edifice 
in Manhattan built from the ground 
up specificaily for TV. 

Its off-the-street loading facili- 
ties, mezzanine seating artange- 
ment (which permits the audience 
to enter and leave by a special 
door) and new engineering setup 
give the building advantages over 
existing studios. - 


Protestants: 


aa=am Continued from page 34 


should increase understanding; and 
if understanding can be increased 
better by diagrams, pictures, radio 
and TV, we should not cavil that 
books become less important.” 

Dr. Bridges expressed disap- 
pointment in the “neglect” of re- 
ligious education by TV stations. 
“It adds emphasis,” he said, “to 
our fears that commercial broad- 
casters either are unwilling or in- 
capable of thinking along educa- 
tional lines.” 

_FCC’s proposed allocations pro- 
vide for 200 educational stations, 
of which 73 would be assigned VHF 
channels. Applicants in various 
cities have urged that all available 
VHF channels be assigned to com- 
mercial stations and a few. educa- 
tional institutions interested in 
partly-commercial TV operations 
have asked that educational chan- 
nels reserved in their areas be 
changed to commercial. 
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See No Need For 
TV Price Control 


Washington, Oct. 23 

Because of high inventories and 
competition among manufacture;: 
there’s no need for price contro! 
in the television industry, Office 
of Price Stabilization was told last 
week at its first meeting with the 
radio and TV set manufacturers’ 
advisory committee. The confer- 
ence was called by OPS to deter. 
mine whether, in view of price- 
cutting on sets, a “tailored regu)a- 
tion” should be establishéd at ‘a 
more realistic price level.” 


Most of the radio and TV indus- 
try are now covered under the 
blanket General Ceiling Price Reg- 
ulation, but receivers have been 
selling at well below the ceilings 
established under the Regulation. 


Advisory committee members 
told OPS that a taliored regulation 
might solve many of the industry 
problems, such as lack of uniform- 
ity in pricing methods and mark- 
ups for new products. But the con- 
sensus of the members was that 
competition within the industry is 
providing “effective price control.” 

It was brought out that there is 
little uniformity in the industry on 
warranty charges. Some manu- 
facturers make no charge for a 
three-month warranty, while others 
charge for a six, nine or 12-month 
warranty. The possibility of war- 
ranty ceilings was considered. 

It was recommended that any in- 
dustry subcommittee give further 
consideration to the question of 
tailored regulations. 














Morency Group 
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the blue chip spenders on the 
worth of the medium. 


In answer to oft-heard queries 
the past summer as to what hap- 
pened to the Morency committee, 
intangible results, to date, the 
group argues, has been generally 
good. But it’s now recognized that 
more detailed evidence must be 
gathered on the overall strength of 
the industry—especially at the 
“hometown” local operational level. 
The need for more and better re- 
search is emphasized again as the 
affiliates await the final spelling 
out of NBC’s blueprint. 


It’s seen that, in absence of evi- 
dence to the contrary, the affiliates 
effected by the heavily documented 
NBC rate revamping will be left 
with no course but to abide by the 
network’s own value calculations as 
it applies to their individual opera- 
tions. Now that the NBC plan is 
almost a fait accompli, the affili- 
ates’ attempt to collect data de- 
signed to “protect” the individual 
broadcasters in dickering with the 
web on the final implementation of 
the revised rate schedule is admit- 
tedly hindsight. 

However, Morency’s group has 
learned the weakness of its position 
in dealing with the ANA boys be- 
cause of the lack of a specific “ra- 
dio story.” And it’s admitted that 
if the committee is to continue 
serving a useful purpose as a voice 
of the member broadcasters with 
interests often at variance with the 
networks, it'll have to collect the 
facts to talk from. 














DO YOU HAVE a good TV show 
lined up? We will put it on film 
—offering our fully equipped stu- 
dio, high calibre staff, contacts and 
know how. We'll meet you half 
wey If your show warrants it. 


Call Mr. Kehna at WEstburg 7-2557 


or Write Box V-1023, Variety, 
154 W. 46th St., New York 19 














DIRECTOR AVAILABLE 


Only a highly experienced theatre man can 
impreve and fiven up your shows. Directed 
stars of stage and screen in comedies, dramas, 
musicals, eperas and film, Will consider 
anywhere in USA. Box V-1022, Variety. 
154 W. 46th St, New York 19. 











APARTMENT FOR RENT 


4@ East 68th St., New York 


Fabuteus Studie Apt., $250 
} Beautiful 2%-reom garden apt., $250. Also 
| 'aree 3_-roem apt., $300. Unusual {'/2-reom 
apts. from $165. inquire Supt: 
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Hub Indie Has Exclusive | ABC MULLS LATE NITE . . | 
With 24-Hour Airing Of | STRIP OF SPOOK STUFF Supreme Court Mulls Lorain Case; 


| Texas Network's 
' 9006 Transfer} — Charity Marathon Stinnett 9846 Anti-Trust Suit Involved 


Wednesday, October 24, 1951 





nd Ft. Worth, Oct. 23. Hub indie WCOP scored an ex-| ing habits, horizontal patterns may 


rs, Majority control of the Texas clusive when it remained on the air be established in the after-10 p.m. of the monopoly, but there must 





she: L Lge ; : : ve Supreme Court justices asked | be a conspiracy to monopolize be- 
aa State Network is to be transferred | from Wednesday midnight (17) for|time. Web is planning to audition ‘ eee ghey 

ice os $900,000 transaction filed with |24 hours, to air activities at the Ernest Chappell, who once nar-| Peedling questions last week dur-| fore the Department steps in. 

ast the FCC for approval. The web|Boston Chamber of Commerce | ated “Quiet Please,” in a 15-min- ing arguments on the Government’s| Frankfurter said he saw no rea- 





round-the-clock break.| Ute suspense strip. | anti-trust case against the Lorain|son why a business “can’t refuse 


he i sponsored 
: would acquire 3,550 shares ct stock, | SP According to ABC programmers, | (O.) Journal for refusing to sell|to sell.” Perlman said he thought 


TS 71% of the outstandin, shares from | fast held in the main ballroom of 


a group of stockholders, paying | the Copley Plaza. Tabbed “Real 
$118,000 in cash plus long term, American Breakfast,” function was 
notes. | attended by upwards of 3,000 peo- 


TSN owns and operates KFJZ| ple during the 24-hour stint, who 























the suspense and spook tale is one 
kind of fare best done by radio, | 
and thus would provide good com- | 
petition for tele. Interestingly, 











advertising to merchants buying 
time on the local radio station, 





the Journal could refuse adver- 
tising “but not for the purpose of 


WEOL, in nearby Elyria. However, | destroying a competitor.” 


some observers regarded the ques- 








Leahy, under questioning by Jus- 








re . 3 | ‘ ae ds . Omectoriag | tioning as “academic” and not in-| tice Hugo Black, said that the Jour- 
a ore, KABC, San Antonio; WACO, | donated $2 each to a fund for needy NBC has launched a “mysteries at| 3.4. ee : , ; 

il snd KRIO, McAllen’ and has | European families. Various groups 10 lineup, which also seeks to dic ative of how the court will vote. | nal did nor make any direct attack 
sia a total of-17 affiliates throughout | sponsored each individual on-the- establish horizontal tuning - in| . The case was brought to the high | 0M the tation except that its policy 
a regency ‘chee Seesbiek, with tie lnreect | habits. However, the ABC ap-| tribunal on appeal by the Lorain | affected only a small group of ad- 
~ The remainder of the stock| turnout pulled during the “George proach is to use a single show, | Journal Co. of a decision last Jan- | vertisers. He contended the loss of 
on would be held by Sid Richardson, Clarke” hour, when approximately | rather than a_number of different | pool A the ane S. ae ar —iae hurt the sta- 
1gs TSN director, who has 900 shares; | 300 showbiz personalities attended | Programs in the same mood. ee ee mee of eee 
on. Gene L. Cagle, TSN prez, 500| aS a tribute to the Boston American cactasas eam 7 nage ee 
m= shares and the Dillard Family of | nitery columnist. ’ ° —— 

_— Wichita Falls, 50 shares. | Station’s facilities were turned | M walukee Tele Stations the company after the Federal MIDNIGHT GABBERS 

Cagle is also prez and general|over by -general manager Craig | ome pana ag es oe 

sit manager of KFJZ, key outlet of | Lawrence, with the marathon air- Smoked Out Edu | used a radio license to the news- IN STATION SHUFFLE 

*. the web. ne supervised by program director on C = a of Rs sdverieng Goth idnight bbi . 

: enry Lundquist. Station person- n : : x0tham midnig gabbing pic- 

ia nel appearing were Lawrence Q. Promises as Council Acts' The Supreme Court decision, | ture is due for a change, with WJZ, 
. bs Lawrence, Art Tacker, Terry Cowl- Milw e which is expected to be handed |New York key of ABC, set to grab 

1. TVA Poses Strike Threat ing and Nelson Bragg; Mildred The sotguaed Ghenueca ee | down before the present term ends, | Sam Gyson from WPAT, Paterson, 

ar TV ‘ ° Bailey, women’s page commentator, | station for the Milwauk ; |may well affect the outcome of a|N. J. indie. Gyson launched his 
Pre To WD in Pittsburgh and Jack Chase, who aired an hour- | hens in i es ada, ee nee | private $984,000 treble damage anti- show from Howie's, West Side 

i, Pittsburgh, Oct, 23, | 1¥ five-minute newscast throughout | ing but talk for some time finally | trust sult brought against the Jour- | eatery, two months ago. 

i Television Authority, follow! the entire stint. | meeting with action nal by WEOL. WJZ had planned taking over 
a Picts ; y, owing a ‘ Principal question to be deter-| the show from the Copacabana af- 

ers stormy session last week, delivered Last week Mayor Frank Zeidler | mined by the court is whether the|ter it dropped “Symphony Sid” 

its final offer to WDTV, the town’s vetoed a resolution of Milwaukee |s ‘ i-trust act Torin’s sti ; ir in S 
ei ] h : MOLE & LEE’S SPY TV : ARigiatece waukee | Sherman anti-trust act encompasses | Torin’s stint from Birdland in Sep- 
or ey ut Gar a beret serge es: a on — a newspaper's advertising policies.| tember. However, WJZ and the 

ge okey ‘ : da as against establishing a city-| William E. Leahy, counsel for|Copa couldn't come to terms on 

in- agp tthe latest oe ng IRON CURTAIN SERIES | operated educational TV outlet. WEOL, argued that the act Canin length of contract (eastsidery 

her pel seer hae h es b rief. Wage Saka: snilen sdamentio’ Aivitios | The Council's resolution when| restrict the freedom of a news-| wanted a two-year pact, with the 

of ree rt picid pt lh dient a pa remem A ac a |passed contained a clause suggest-| paper to publish or “not to pub-| station holding firm for a one-year 

cently stymied wht TVA were re-| ground behind the I Cc tz ider- | ing to the FCC that no allocation | lish.” He also contended that the | commitment). “Symphony Sid” 

== what is pect let Tegan being wrapped 2s agg fie pond should be made for such a local TV. Lorain newspaper operations do| went to WINS, with WMGM taking 
ter proposal to the unions original | agers (Jack) Mole "& (Glanche hg se | net involve interstate commerce, | the Lops sanza. 

demands. Stuart) Lee. M&L, who have the|,, Further, the resolution suggested| Solicitor Gen. Philip Perlman, ight peg Mina Re : see eg 

TVA at first had asked half of the| backing of several congressman, |‘at three commercial stations get | arguing for the Justice Dept., told | NY" “(ver WMGM, effective Nov. 

— network scale for local performers, | have obtained exclusive rights to | channels in event said outlets pro-| the court that the Journal's objec- : sien: ws ile a i 

and“ ; , nts tO bvide 15% time for educational pur-| tive was to “kill” the station and|*: S2@rman Feller, who is part 
the W A eo Pa was rejected by|the secret files of the National) 10.6. ° Station WTMJ-TV was also|that the lower court had so held. | ered with her, stays on 
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; Mee the town’s leading | Alliance of Russian Solidarists, an | s-ied to use 15% air time to simi-|‘Why -hould the Lorain Journal,| , Meanwhile, | Van Wood  Asso- 
ies agencies, who in turn offered slight- | active underground which operates | |, . programs with $1,000,000 a year income, f ar | Clates, which handles the shoy, is 
ap- ly more than a quarter of web abroad. Files were made available Said Ziedler: the competition of Pp Peres gacdh rire on the prowl for a replacenfent. 
ee: prices, the negotiators went back to| by Constantine W. Boldyreff, pro-| spy), — ; ‘ oe tre alee : Miss Hodges guested on “Who Said 
the the full membership again. fessor of Russian at the School of | ,; e resolution in effect would ke WHOL?" he asked. That?” Monday (22). 
ily Result of a meeting was an offer | Foreign Service, Georgetown U., roite ae a franchise worth an| Justice Robert Jackson then 
kot by TVA to cut demands by 20%,| and one of the leaders of the alli- | ie mes pepe for a mere! asked whether the court has to de-| », one 
“a making the basic rate around $50 | ance (NTS). | bagatelle of a promise which in my | cide if Loraine is to have a news- Rival Vidpix Producers 
of for a half-hour show. Daytime| The dramatizations of files of |°P!mion. 1s neither enforcible nor| paper or a station. “Why not let 
rr rates, which were set in opening | NTS activities fighting the Soviet practical. Sie | them fight it out?” he asked. Battle Over Dick Tracy 
mr bargainings at half that of night-| regime will be supervised by vari- The only opposition to the Perlman replied that the adver- 
on time, were subsequently raised to|ous advisors, including Nicola reservation of such a channel was | tisers wanted to use both media. Hollywood, Oct. 23. 
the two-thirds of the highest figure. Sinevirsky, who infiltrated the Rus- made by certain special tax or- Pointed Questions _ Dick Tracy has been in many a 
ing TVA members voted that this was| sian police force. ganizations and those parties hav- Justice Harold Burton asked tight fix, but in Hollywood he’s 
| to be as low as they would go, and| Congressmen and government of-|i"& @ direct financial interest in Ponti tun Seatioe est con. | being chased by two telepix pro- 

that if WDTV turned them down, | ficials will appear on the projected | Promoting an additional commer- pe + a violation if the station | ducers. Louis K. Snader and P. K. 

evi- ’ ‘ aa siders it a violation if the station ‘ , 
the next move was a walkout. show. Bob Brunton, formerly of cial television channel. had a similar advertising policy Palmer, and it looks like old flint- 
pad NBC-TV, will handle the produc-| “Whether it was meant or not, | against a newspaper. “Yes,” said face won't make hjs getaway this 
left TV’ ‘M h 9 | tion. this*action of the majority of the | peariman time. 
oe & ouths of Babes Common Council will be inter- iiion Stanley Reed asked Peng wr ae or ng —_— 
Dallas, Oct. 23. , preted as a rejection of the funda- ; racy telepix for Snader last week. 
$ as A new series is to make its debut} WMCA Expands Deejays | mentals of educational television, | Whether the Journal was tryilig 1 | However, Palmer, who shot the 
-_ here on WFAA-TV, titled “From| ‘The Joe O’Brien-Archie Galla-| because of the entangling and un-|"ecrra € 4 Mononoy on Cok oe | first Tracy vidpix for Snader and 
Ali. the Mouths of Babes,” according to| gher morning deejay show on|W0rkable provisos contained in the pt owe gy Beg the | Whe claims he still holds contract. 
rn Lawrence F.: DuPont, program|WMCA, N. Y., was expanded | resolution,” Ziedler concluded, cas anak om ten pgs ue ee 0 it-19™ save ae. — 
A manager of the outlet. . last week from a one-hour to a| Following day officials of three : ees Ceeey ys ae ee © 
Series will feature J. Barney Mc-| three-hour session, starting at 6) radio stations seeking commercial Justice Felix Frankfurter asked | Samuel Goldwyn studios. 
1 of Grath as steering expert of a panel | a. m. channels, signed a joint pledge in-| Why the Department didn’t prose-! Palmer was originally financed 
dn 4 local youngsters aged six to 12.| Move was made to meet the com-| dicating each station would com- — ~y - ahead of 1 oe be —— Sales, 4 oe — 
: e youngsters will attempt to|peting three-hour deejay sessions |ply with the Council's request for | before the station started. Fer'man | his six \clepix at 8 os non the 
solve the pressing problems usual-|on WNEW, with Rayburn & Finch, | 15% educational air time. Step replied that “sometimes monpolies | of $74,000, and put Moulton on the 
ly faced by adults. and WNBC, with Bob & Ray. by stations WEMP, WISN and exist through no fault of the owner job. 
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WFOX, was relayed in written 
form to Milton McGuire, Common 
Council president. 





Met to Use Opera Version 
Originally Done for TV 


In an unusual switch, the Met- 
ropolitan Opera Assn. this season 
will be using a presentation origi- 
nally and specifically written for 
TV. This is the English version of 
Puccini’s “Gianni Schicci,”’ trans- 
lated by Townsend Brewster and 
originally prepared by Samuel 
Chotzinoff and .Peter Adler for 
NBC-TV on their opera-in-English 
series. It will mark the first time 
the Met has done “Schicci’”’ in Eng- 
lish. 

Hans Busch, who_ directed 
“Schicci” on TV, will direct the 
Met performance as well. The 
NBC deal with Ricordi and Co., 
publishers of the Puccini music, 
gave the firm the English version 
in return for NBC permission to 
air and televise the opera. The 
Met program will credit the NBC- 
TV presentation. 


Cincy’s 4th TV Web Show 


Chicago, Oct. 23. 





Pianist-singer Al Morgan, who 
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IN WFIL-ADELPHIA 





Engineers at WFIL, Philly's 
ABC net affiliate, are all steamed 
up these days. The wave slaves 
resent slighting references to 
the strength of their 5,000- 
watt baby. 


They want it known that these 
are the lustiest 5,000 watts in 
the business... all muscle... 
blanketing the vast 14-County 
Philadelphia Retail Trading Area 
and a terrific bonus zone with 
a powerful, selling signal. 


How come? Because WFIL is 
first on the dial in the 560 spot. 
Engineering tests show that 
WFIL’s 5,000 watts, operating 
at 560 kilocycles, provide cover- 
age equal to 100,000 watts at 
1120 kilocycles. 


In other words, WFIL’s signal 


It’s Not the Watts, 
It’s What Watts Do! 


WL 


560 ke. 


Che Philadelphia 
Jnquirer Dtation 


is worth 20 times the power at 
double the frequency. 

So to fully cover this $6 billion 
market—America’s third larg- 
est—pick the watts with a 
wallop. Schedule WFIL. 


Cloir 8. McCollough, Pres. - A STEINMAN STATION 


Represented by 


ROBERT MEEKER ASSOCIATES 


New York Los Angeles % San Francisco Chicago 


lost his DuMont network tele show 
in Chicago a few months ago, goes 
back on the web over tele station 
WCPO-TV, Cincinnati, beginning 
Dec. 9. 

it will give Cincinnati it’s fourth 
network video show. 
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Charge Racial Slurs in Dr. Fifield = 
B’casts; Mull Panel Show as Reply 


Hollywood, Oct. 23. + 





Panel show composed of distin- 


guished public figures is mulled at Wendy Barrie Sues For 





KTTV as an entry to offset public | 
Loss of $17,500 Jewelry: 


criticism of prejudice on Dr. James } 
Fifield’s Sunday night telecast. It’s | | 
Greensboro, N. C., Oct. 23. | 


likely that the show will back up| 
the Fifield panel session. Also it’s| Wendy Barrie has filed suit here | 


ANTI-THEATRE TV FUND 
DERIDED BY RCA EXEC 


Philadelphia, Oct. 23. 

Rumors that home TV interests 
are building a war chest to battle 
theatre television were scouted by 
Joseph B. Elliott, vice president in 
charge of consumer products at 
RCA Victor, in an address to 350 
bankers of the Third Federal Re- 
serve District at a meeting in the 
Warwick Hotel here. 

“IT should like to end that rumor 
for once and all,” Elliott declared. 





RCA Backs New Disk Show 
For Teenagers in Pitt 


Pittsburgh, Oct. 23. 
RCA will pick up the tab on a 
new weekly WWSW program 
beamed at the teenagers. Called 
“Pallan’s Caravan,” it will air every 
Saturday night for a half hour at 
10:30, and will feature the sta- 

tion’s No. 1 deejay, Art Pallan. 
Pailan will appear each Saturday 
at a different teenage dance in the 
Pittsburgh area with his portable 
equipment, to interview some of 


understood that KTTV offered time | against a Southern Pines hotel for | «j,<+eaq of doing battle, quite the|the kids and spin the top platters 


to tele program packager Robert | $17,500, claiming that the manager | 
Raisbeck (“The Ruggles”) who} lost some of her jewelry during one | 
may do a show with the Nationa! | of her visits early this year 
Conference of Christians & Jews.| The complaint, filed in Middle | 
Time would be bought at the same | pistrict Court here, names as de-| 
rate that Fifield is paying, said to|fendants Charles W. Stitzer, Jr.,_| 
be $725. land Stitzer Hotel, Inc. The de- 
Controversy over KTTV’s tele-|fendant was at the time of the in- 
casts by Dr. Fifield was fanned by | cident, the complaint reads, chief 
L. A. Daily News TV columnist, | stockholder and manager of the 


Paul Price, who in a cage of pr | Highland Pines Inn, a fashionable 
ticles quoted statements from Dr. | resort spot. 
Fifield which, said. Price, showed| Miss Barrie alleges that while 
the minister guilty of political and | she was staying at the inn late in 
racia} bias. Among other things,! January of this year, she gave a 
Price pointed out that Fifield was| “jewel faceted ruby baguette and 
a defense pee _ the ey G. + |round diamond nd ecm eral 
Richards, accused of injecting anti-|tg Stitzer for safekeeping. Later, | 
administration, anti-Semitic preju- {when she asked for it, Stitzer said 
dices into news programs of the| jt had been lost, she maintains. 
three radio stations he owned, when | Apart from “sentimental attach- 
hear:ngs were held cs tj esa the | ment.” she lists the one reason 
FCC should revoke his licenses. | able market value” at. $17,500. 
Although Dr. Fifield claims his | 
telecasts are non-political, he and | 


panel members attacked the admin- | Columbus Pool Telecast 
istration on the opening show for | . Si s 
“immorality,” for its decision to | To Aid Appeals Drive | 


i 
| 








enter the Korean war, high taxes | 


and other political issues. It was 
learned subsequently that the FCC 
was eyeing the show. 

Although KTTV execs said only 
a few beefs were received, ‘because 


it’s a dull program,” Fifield’s pro- | 


*Columbus, Oct. 23. 

| All three television stations in 
Columbus joined in a poo] telecast 
| Sunday night (21) to kick off the 
| local United Appeals drive. 

| Ina half-hour program -originat- 
|ing from. WBNS-TV studios and 


| 


ducer, Hal Conner, said the station lalso telecast by WLW-C and WTVN, 
switchboard was flooded with hun-| talent and acts from the three sta- 
dreds of calls complaining against tions were presented. Those par- 
the show. Conner termed the} ticipating included Chet Long, 
beefs “an organized attempt by the | newscaster, and singer Pat Wilson, 
Communist cell to put pressure on both of WBNS-TV; Sally Flowers, 
the station to stop the show,” and Billy Scott and Lyn Ballard, 
snid the callers used stock Commie |WLW-C; and Ol’ Doc Lemon, 
cliches. Asked for a sample of the | WTVN, plus campaign officials. 

latter, he cited, “we’re shocked and | 





amazed at KTTV in putting on a 
show of this kind.” 


‘CITY HOSPITAL’ TO TV 
FOR CARTER PRODUCTS 


With Carter Products launching 
the tele version of “City Hospital” 
over ABC-TV on Nov. 3, it’s likely 
that ABC will atso snag the radio 
edition currently beamed on CBS. 
Video version of “City Hospital,” 
a half-hour dramatic stanza, goes 
into the 12:30 p. m. slot on Satur- 
days. . 

Carter is mulling the switch of 
n:.works to bring both “Hospital” 
stanzas under the same roof. This 
past season, when ABC got the 
teleditions of ‘Mystery Theatre” 
and “Mr. District Attorney,” it also 
grabbed off @he AM stanzas from 
Columbia and NBC, respectively. 
Agencies for Carter are Ted Bates 
and Sullivan, Stauffer, Colwell & 
Bayles. 
e= 





| ‘Dragnet’ Into TV 


| Hollywood, Oct. 23. 

| NBC's high-rated melodrama, 
|“Dragnet,” gets into the television 
picture next month for one shot in 
Chesterfield’s Sunday night lineup. 
Ciggie’s companion brand, Fatima, 
takes the billing in the thriller 
filmed last week around L. A. city 
hall. If it comes up to the client’s 
anticipations it may go as a series 
next year. 

Jack Webb is starred in the po- 
lice blotter yarn and_ directed. 
Homer Canfield, Coast radio pro- 
gram director for NBC, supervised 
production. 





Cooper Union Series 
Series of Cooper Union lectures 
on “Fear and Anxiety” will bow on 
WNYC, N. Y., tomorrow (Thurs.) 
at 9 p.m. 
Hour-long broadcasts 
some top profs. 


include 
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contrary is true. The Radio and | 
Television Manufacturers Assn. has | 
appointed a committee to work out | 
a plan under which theatre TV and | 
home TV can operate to their mu- | 
tual benefit.” 

Elliott, who is chairman of the 
RTMA committee, said the two 
phases of TV can and eventually 
should function as complimentary 
media. Exhibitors, he said, are in- 
vesting their money in this new de- 
velopment with marked enthusiasm. 


TV Webs Dont 
Expect New Biz 
Till First of Year 


Despite the rush of new business 
into television at the beginning of 
the new season, which has created | 
a near-SRO situation for both CBS | 
and NBC, the networks believe 
they'll be forced to sustain what- 
ever remaining time they have 
available until after the first of the 
year. Reason is that most bank- 
rollers now have their ad budgets 
committed for the final quarter of 
the year, and some have already 
committed themselves for the first 
three months of 1952. 

NBC, as a result, may be left 
hanging with “The Goldbergs” Fri- 
day nights at 8, and with its Sat- 
urday night 6:30 to 7 period. Web 
also expects some difficulty in lin- 
ing up participating bankrollers 
for its upcoming ‘Rise ’n’ Shine’ 
operation, scheduled to preem Nov. 
1 from 7 to 9 a. m. cross-the-board. 
CBS, by the same token, must 
worry about its Thursday night at 
10:30 period (which is actually 
local option time, however), as well 
as two or three other open slots. 
NBC sales toppers reported con- 
siderable sponsor interest in “G6ld- 
bergs,” but admitted they're not 
near a sale, despite the fact they’re 
offering the program in practically 
any way a bankroller might want 
to buy in—on a participation setup, 
a series of one-shot deals, etc. Web 
expects to have its “Rise ’n’ Shine” 
program format jelled by the end 
of the week, at which time a kine 
will be cut for the salesmen to 
pitch to clients. Either Dave Gar- 
roway or Art Ford will emcee the 
early-bird show, with Garroway 
looking like the top choice. 


Childs Emcees Snader’s 
Current Events Vidpix 


Hollywood, Oct. 23. 
Snader Productions is shelling 
out approximately $2,500 a week 
for a new series of film TV pro- 
grams tagged “Washington Spot- 
light,” with Marquis Childs as 
moderator. 
With a current events discussion 








produced in Washington for,Snader 
by Milton Hammer and. Robert 
Maurer. Snader finances, and dis- 
tributes one a week for the 52- 
week series. 


it’s planned to rush telepix to sta- 


theme, the 15-minute film is being |- 


Because of current event angle 


for their dancing pleasure. 


COAST NOW BOASTS 3 
GALS IN TV PRODUCTION 


Hollywood, Oct. 23. 

The gals are getting into tele- 
vision—on the productton end. 
First it was Betty Mears and Helen 
Mack, and now Gail Patrick is 
making her bid as associate pro- 
ducer of the “Perry Mason” series 
to be filmed in Hollywood by Bing 
Crosby Enterprises. Former film 
star, Miss Patrick (Mrs. Cornwell 
Jackson) has been conducting her 
own sports programs on TV. 
In her associate capacity she’ll 
be in charge of casting and selec- 
tion of stories from the vast col- 
lection of Erle Stanley Gardner. 





will be shot next month. Procter 
& Gamble has first refusal. 


Ed Roberts Spiels For 
2d N.Y. Writers Clinic 


Radio Writers Guild’s second 
clinic on television scripting will 
discuss NBC-TV’s “Armstrong 
Circle Theatre” at the Hotel Astor, 
N. Y. tonight (Wed.) at 8.. “Circle” 
editor, Ed Roberts, of BBD&O, will 
spiel on the airer’s writing re- 
quirements, with a panel of RWG 
scribblers who've worked on the 
show participating. A kine of the 
stanza will be shown. Admission 
is cuffo to TV scribes. 

Clinic will also include reports 
on industry practices, market and 
contract tips, and provide a chance 
for writers to air their individual 
beefs with the RWG grievance 
committee. First session three 
weeks ago covered “Lights Out.” 








‘U. of Det. Round Table’ 
Gets WJBK-TV Reprise 


> Detroit, Oct. 23. 

The “University of Detroit Round 
Table,” educational feature of 
WJBK-TV, will return again this 
year. It continues under the di- 
rection of Dr. Francis A. Arling- 
haus, history professor at the uni- 
versity. 

The first discussion will be “Is- 
sues in the British Election.” 
Panels of University instructors and 
representative laymen will handle 
each week's discussions. 

The time slot—1:30 to 2 p, m. 
Sunday—puts “University of De- 
troit Round Table” into direct com- 
petish with WWJ-TV’s “University 
of Michigan Television Hour,” from 
1 to 2 p. m. 





| Weber WGN-TV Sales Mgr. 


Chicago, Oct. 23. 
Ted Weber has been named 
western sales manager of WGN- 
TV, effective immediately, it was 
announced by WGN commercial 

manager William A. McGuineas. 
Weber succeeds George Harvey, 
who after 16 years with the Chi 
Tribune stations, left to become 
general manager of WFLA, Tampa. 


Pilot film of the ‘‘Mason” series | 




















WJBK heads hockey net 3rd year in a row! 
That's right. 1951 is the third consecutive 
year WJBK has been selected exclusive 
Detroit outlet for the Red Wing hockey 
games and key station for the 16-station 

state-wide radio hookup. Sales results 

must be good . . . the same Detroit brew- 
ery has assumed full sponsorship for the 
three hockey seasons! 


WIBK-:v-DETROIT WIBK.TV—e CBs 


DUMONT Affiliate 
THE STATION WITH A MILLION FRIENDS 


National Sales Headquorters: 488 Madison Avenue, New York 22 
Eldorado 5-2455 
Represented Nationally By THE KATZ AGENCY, INC. 


IN THE HEART OF 


tions less than a week after shoot- 

ing. Upcoming politicos in the 

series include Senators Kefauver, 

— Wiley, McCarthy and Rep. 
cott. 


Sales availabilities start Dec. 1. 


HI BROWN’S NBC DEAL 


Hi Brown, packager of “Inner 
Sanctum,” has been inked by NBC 
to produce the William Gargan- 
starrer, “Barry Craig, Confidential 
Investigator.” 

Brown will also supervise scripts 
on the show. 

















‘Columbus — Hugh Wilson and 
Richard Perkins added to local 
sales staff and Jack Dale to sales 
service of WTVN, Roger LeReau, 
newly-named commercial manager 
of the Edward Lamb station here, 
announced. ee ; 


. e 











1271 St. Nicholas Avenue. 


THE THEATRICAL DISTRICT 


MODERN ELEVATOR APARTMENTS - 
NEARING COMPLETION 


Now Renting for November Occupancy 
VA—2—24%4.—3 32 Rooms 


901 EIGHTH AVENUE 


Apply Agent on Premises or 
MAX LIPMAN & SONS 


Coast TVA Backs 
Merger With AFRA 


Hollywood, Oct. 23. 
Membership of Television Au- 
thority ‘has recommended to its 


delegates to the national conven- 
tion that they vote in favor of a 
merger with the American Federa- 
tion of Radio Artists. 

By a voice vote TVA by a mar- 
gin of about 25° supported the 
stand that merger with AFRA is 
the most logical step for the TV 
union. Arguments for it pointed 
out AFRA now has existent ma- 
chinery to handle teevee relations; 
it would avoid present duplication 
and overlapping,. and that AFRA 
has had long relationships with 
present video employers, such as 
ad agencies, networks and stations. 

The national conclave will be 
held in New York Dec. 7-9. 


NEW COAST PACKAGE AS 
FILL-IN FOR CBS’ LAINE 


With the Army forced to ankle 
CBS’ “Frankie Laine Show” after 
the Nov. 4 broadcast, the web plans 
to fill the slot with “It’s Always 
Sunday,” new house package origi- 
nating from the’Coast. A situation 
comedy series based on the life of 
a minister, “Sunday” will take over 
the Sunday at 4:30 period the fol- 
lowing week, Nov. 11. No sponsor 
has been signed yet. 


CBS originally had planned to 
spot “Sunday” in the 5:30 p. m. 
slot Sundays, to fill in for “Somer- 
set Maugham Theatre,” which By- 
mart reportedly had bought and 
then decided to ditch on the eve of 
the program’s preem. Now CBS 
will extend the “How To” show, 
currently occupyimg the 5:30 pe- 
riod. 


N.Y. State Femme AM-TV 
Group Sets First Meet 


Albany, Oct. 23. 

The first annual meeting of the 
New York State chapter of the 
recently - organized American 
Women in Radio and Television 
will be held in the Ten Eyck Hotel 
here Nov. 17-18. State Chairman 
Gertrude Grower announced that 
panel discussions on “Teamwork 
for Successful Operation” and “Is 
It Pubic Service or Is It Free 
Time?” will be held. A business 
meeting and social events are also 
on the schedule. 


Convention committee includes 
Jane Barton, N. Y. State Radio 
Bureau, chairman; Beth Lee, vice- 
chairman; Elaine Drooz, WROW, 
and Betty Parry, WXKW, Albany; 
— Morse, WSNY, Schenec- 
tady. 


Ist Tint in Columbes 


Columbus, Oct. 23. 

Although WBNS-TV, CBS affili- 
ate here, had been plugging in on 
the cable to pick up the network's 
color telecasts of Saturday football 
games for three weeks, last Satur- 
day (20) marked the-first time 
color TV was made available to the 
—- public in the Buckeye cap- 
tal. 


Color receivers were spotted in 
12 department and _ appliance 
stores where customers could see 
the North Carolina-Maryland game. 
Failure to get receivers in time de- 
pose the exhibition of colorcasts 

ere. 
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ASCAP Vs. Jukers 


in This Week's 


Hearings on Copyright Changes 





Washington, Oct. 23. + 


Despite the Congressional ad- 
journment last weekend, hearings 
of the Kefauver-Bryson amendment 
to the Copyright Law will open as 
scheduled Thursday morning (25) 
before the House Judiciary Com- 
mittee. Top execs of the American 
Society of Composers, Authors and 
Publishers and the Songwriters 


Pluggers Want Credit 
For Early Bird Plugs 


In a move to get recognition for 


Publishers Contact Employees sent 
a recommendation to every publish- 


Decca Sets 4 Aces 


The Four Aces, Negro vocal 
combo which clicked on a minor 
label with “Sin,’”’ have been inked 
to a Decca pact for regular pop, 
blues and rhythm releases. Team 
is making its initial slices for Decca 
this week. 

The quartet’s cut of “Sin” for 
Victoria, Philadelphia outfit, has 
now reached a 250,000 sale. Num- 
| ber was originally etched by the 
| Four Aces at their own expense, 
j}and the master was picked up by 





| who issued it commercially. 
| Kessler, manager of the 


Herb 


: Three 
Protective Assn. will be on hand |ing firm this week to have the Ac-| Suns, is handling the Four Aces. 


to testify in support of the bill. 


Jukebox operators, target of the 
amendment’s provision for payment 
of royalties on disks used in coin 
machines, are expected to be heav- 
ily represented on the negative 
side. 

Proponents of the bill have been 
assured of the support of several 
key legislators, among them Sen- 
ator Estes Kefauver, co-sponsor of 
the amendment. Kefauver’s sup- 
port for the copyright amendment 
is seen stemming from his work 
on the Senate Crime Investigating 
Committee, which uncovered sev- 
eral alleged links between some 
coin machine syndicates and un- 
derworld elements. ASCAP, in 
particular, has been accenting this 
angle in its public statements in 
behalf of the amendment, which is 
seen giving the music industry an 
additional $5,000,000 in royalties 
annually. 

Bill has been formulated so as 
to exempt the small tavern and 
restaurant owners who. operate 
their own jukeboxes. The royalty | 
rate of le per side per week would 
only hit distributors of two or more | 
jukeboxes. 








Diskery Reports ‘Mistake’ | 
On Met Opera Waxer Sold 


As‘ an Italian Original, 


| 

A job of musical gumshoeing by | 
Irving Kolodin, Saturday Review of 
Literature record critic, recently | 
uncovered an unusual twist in disk- | 
pirating of a Metropolitan Opera | 
broadcast in 1947 of Verdi’s opera, | 
“Un Ballo In Maschera.” Although | 
recorded from an ABC network air 
check, a complete wax version un- 
der the Classic Editions label was 
passed off as an Italian perform- | 
ance. 

Kolodin’s disclosure resulted in 
the discontinuance of the album’s 
pressing by Irving Kratka, head 
of the small Brooklyn longhair disk- 
ery, who said the release “was a 
mistake.” 

Reviewing the work in the cur- 
rent issue (27) of SRL, Koldin 
said that “upon investigation of 
the purported participation in this 
recording of Marian Caniglia, Gal- 
liano Masini, Cloe Elmo, etc., to- 
gether. with the Opera-Rome or- 
chestra and chorus,” he is in a 
position “to state categorically that 
none of this personnel is involved. 
It is, in fact, a pirated reproduc- 
tion of a Metropolitan Opera broad- 
cast in which the relevant person- 
nel were Daniza Ilitsch, Jan Peerce, 
Leonard Warren and Margaret Har- 
shaw, with Guiseppe Antonicelli 
conducting. Date: Nov. 22, 1947.” | 





curate Reporting Sheet log songs 
from 6:30 a.-m. until 1 p. m. The 
ARS now credits plugs which are 
aired only after 8 a. m. 
Contactmen claim that a lot of 
effort goes into getting the pre- 
8 a. m. plugs which do not come 
to the publishers’ attention because 
of the current ARS system. ‘ Such 
early morning airers as the Herb 
Sheldon show on ABC and the Bob 


& Ray .show on NBC have become | 
important outlets in a song drive. | 





Mills, Disney Bid 
For Rights To 


RKO Pix Music| 


Hollywood, Oct. 23. 

RKO is weighing bids from Mills 
and Disney music firms for exclu- 
sive publication rights to songs and 
background music from RKO pix. 
Contract department exec Leonard 
Picker acknowledged bids from 
several other pubberies as well, but 
understand Mills and Disney have 
inside tracks. Studio has had no 
pubbery tie since deal with Bourne 
Music ended two years ago. It has 
also had few musicals. 


Songs in recent RKO releases by 
prominent tunesmiths were cleffed 
with understanding they'd have 
tunes published where they chose. 
Pubberies’ interest was awakened 
by the McHugh-Adamson tune, 
“You'll Know,” from “His Kind of 


and Leo Robin 
numbers for 
Broadway.” 


HEEBNER JOINS CAP 
AS INDIE ALBUM PROD. 


Walt Heebner, former Coast art- 
ists and repertory rep for RCA 
Victor, has joined Capitol Records 
as an indie producer in the album 
repertoire department. He’ll as- 
sist Francis M. Scott, director of 
album recording. 7 


Capitol expects to increase its 
album output by more than 25% 
over last year stressing original 
Broadway cast albums and motion 
picture scores. Diskery already 
has etched the background music 
from the Warner Bros. film “Street- 
car Named Desire,” and the score 
from the same studio’s filmusical, 
“Painting The Clouds With Sun- 
shine.” “Top Banana,” the legit 


contributed six 
“Two Tickets to 





now 





Richmond, Mellin 
Setting British Co. 


Following the trend of U. S. pub- 
jlishers to open up firms in England, 
Howie Richmond is setting up a 
publishing company in Great Brit- 
ain in partnership with Bobby Mel- 
lin, head of Mellin Music. English 
firm will be called Cromwell Mu- 
sic, the same as one of Richmond's 


U. S. outfits, and will publish tunes 
from both Mellin’s and Richn.ond's 
catalogs. Initial number for the 
English company will be “Sin,” 
Mellin’s current U. S. click. 

Richmond is leaving for England 
Nov. 10 to handle details of the 
| new firm's organization, including 
| the hiring of a staff. Richmond pre- 
viously set up several companies 
|in various countries on the Con- 
tinent. 


Paul-Ford Disclick 
Cues $1,000 Fees For 
Comm’! Spot Jingles 


Besides 











racking up top. coin 
| from theatre-nitery dates and plat- 
| . 

| ter sales, Les Paul and Mary Ford 


}are pulling in extra moolah via | 


| 90-second spot commercial 
|ters. Team has a deal 


plat- 
with ad 


2 | agency Foote, Cone & Belding net- | : 
Woman,” plus fact that Jule Styne | ting them $1,000 for each 90-sec- lated back royalties. 


{ond jingle they 
| Rheingold beer. 

Paul writes the jingles and the 
| team waxes them in their multiple 
{sound technique _ styling. The 
| jingles thus far have been parodies 
lof such hits as “There'll Be Some 
| Changes Made,” “Whispering” and 
|“After the Ball.” Capitol Records, 
the team’s diskery, is mulling 
plans to issue the jingles on its 
regular release schedule, 

Meantime other ad agencies are 
| trying to tie up the duo for simi- 
lar stunts. It’s understood that 
one midwestern advertiser offered 
them $5,000 for a single jingle 
waxing. 


Wakely Forms Pub Co., 
To Operate From Ranch 


Jimmy Wakely, Capitol Records’ 
i western vocalist, has formed his 


etch plugging 











Pix Reap Harvests 








Crawford Music Back To 
De Sylva-B&H Name 


Crawford Music, Chappell Music 





|early morning radio plugs, Music | Dave Miller, Philly record distrib, | subsid named after the late Bobby 


| Crawford, has reverted to its origi- 
inal firm name of De Sylva, Brown 


| & Henderson after almost 20 years. | 


Chappell made the application to 
i} switch in Albany last week. 

| As organizer and manager of the 
| DB&H firm in the 1920s, Crawford 


| received $1,250,000 as his share of | 


ithe catalog’s sale to the Warner 
| Bros. music holdings around 1929. 
| In 1932 he bought back the catalog 
|from Warners for less than $100,- 
|000 and changed the firm’s name to 
| Crawford Music. The firm’s cata- 
| log eventually passed to Max Drey- 
|fus, Chappell chief, in 1938 as a 
|result of Crawford’s indebtedness. 


Smaller Pubs 
Burn at Merc 


On Payott Jag 


A flock of smaller publishers are 
| burning at Mercury 
not handling its disk royalties on 
\time Instead of paying off on the 
{full amounts, Mercury has been 
falling behind on the royalty pay- 
ments to the extent of paying the 
| smaller pubs only 25 or 50° of 
ithe tull quarterly payments due. 
{In may cases, the publishers de 
| pend on the disk royalties for op- 
(erating expenses and feel they 
Shouldn't be in the _ position of 
| carrying the diskery. 

| Mercury has been paying off the 
|major publishers on schedule, al- 
though one top company reported 
\that the diskery was still partially 
behind. In some cases, Mercury 
| has been paying off large sums to 
publishers, representing 





In the last 
| years, Mercury has come up with 
}several smash hits, notably Patti 


} ’ ary ” | 
Page's “Tennessee Waltz,” and the 


| publishers, particularly the small- 


} 


jer ones, can't understand why the | 


diskery is 
back. 


MAJOR DISK ARTISTS 
TEAM FOR SALES HYPO 


Chicago, Oct. 23. 

Recording artists from major 
labels will appear in Chicago Nov. 
5 at the Aragon, to launch the first 
record promotion week here. Tal- 
ent already lined up includes Eddy 
Howard, who'll work as a single; 
Margaret Whiting, April Stevens, 
Johnny Desmond, Don Cherry, 
Tennessee Ernie, Georgia Gibbs, 
PeeWee King, Harmonicats, plus 
;}an as yet unselected artist from 
| Columbia. 
| Promotion, geared toward hypo- 


holding the payments 








| 
| 


Records for | 


accumu: | 


musical, in an out-of-town 
tryout, will be Cap’s first original 


Juke Ops May End 
Coin Machine Hookup | set for a mid-November release. 


Omaha, Oct. 23. 














cast album of the new season. It’s 


own publishing company, Jimmy | jing offish retail biz, is headed up 
Wakely Songs, which he will Op-| by Mercury Record veepee Art 
erate from his ranch in California’s | Talmadge and Herman Forst of 
{San Fernando Valley. New com-| Hudson-Ross. 


|pany is a Broadcast Music, Inc.| union minimums, with each diskery 





| affiliate and will operate with Keys | contributing toward the expense 


Talent will work at} 


One of the principal things to. 
come out of the convention of mu- | 
Sic Operators and other coin ma- 
chine interests here last week was 
desire of the music men for a split 
in operation. The music operators | 
who handle only jukeboxes, phono- | 
graphs, ete., want no part of the | 
other coin angles. Particularly, | 
they are shunning pinball, prize | 


Machines and even vending ma- | 


chines, 
_Omaha is a center for distribu- | 
tion of all kinds of coin-in-slot con- | 
traptions and influence here is 
quite pronounced. More than 1,- | 
000 attended the convention. 


W. C. Handy Fete 


W. C. Handy, father of the blues, 
Will have a testimonial dinner in 
his honor at the Waldorf-Astoria 
Hotel, ‘N. Y., Nov. 16 on the occa- 
sion of his 78th birthday. James 
Sauter and Noble Sissle are co- 
jaairmanning the dinner commit- 


. Affair is being held for the W. C. 








sic, New York, as its sellin 

Garner In Contract — g 

With Col Records oo, —- bag the 

bokad : ishin usiness via ha in- 

colar pianist Erroll Garner inks 2 {erest in. Winchester Musi, with 

this week. Although Garner has | Capitol Records owning the — 

been waxing for Columbia for the | og hake a has since pulled ou 
past 15 months, he has been work- | of Winenester. 

ing on one-shot deals. Pact is the | 


first time Garner is tying up ex-| ¢ e 5) 

clusively with any one diskery. Bell Time’ Cleffer to N.Y. 

having worked for over 30 other London, Oct. 16. 

labels in the past seven years. | Ray Martin, conductor and com- 
Garner's deal with Columbia will | poser, sails for N. Y. Nov. 7, taking | 


call for 12 sides and two albums | with him a new composition, tenta- | 
per year. 





Garner, meantime, has been booked | cently. 
into the Paradise Theatre, Detroit, | 
following close of his stand at the | 


| 


bia disk, “Blue Violin,” recorded 
by his own orchestra fram his com- 
Marshall Robbins Into Own Biz | position. This disk, which was 


Marshall Robbins, son of pub-| issued in London this month, is 





disk promotion office last week. ; } 
He'll cover the Los Angeles, San | Was issued on the Columbia label 





andy Foundation for the Blind. 


* 
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Francisco and Texas territories. late in August. 


i sie fir 
lisher J. J. Robbins, opened a Coast | due for immediate U. §. release. | mus 
tisk :° His recording of “Gypsy Fiddler | 


‘nut. All proceeds will be handed 
|over to the cerebral palsy fund. 


‘Kaye Pulls 12,000 At 
Air Bankroller’s Dance 


Sammy Kaye, who’s currently 
swinging through the east on a 
‘string of one-niters, played a cuffo 
admission date in Buffalo’s Memo- 
rial Aud. Oct. 16, drawing more 
than 12.000 people. Date was spon- 
sored by Sylvania-Electric, who 
bankroll his radio show. 

On other dates, Kaye's 





t 


payees. In a date at Carroltown. 


2 : a, | Pa., the following night, he played 

At the same time, Martin will | to 1,400 payees, grossing close’ to 
: jtake over a master of his Colum: | ¢3 400, 

Embers, N. Y. nitery. 





Connelly Arrives in N. Y. 


Reg Conrelly, head of the British 
of Campbell-Connelly, 
arrived in N. Y. Monday (22) on 


‘one of his regular business trips | 
‘ | to the U. S.., ' 


»4iaese uA 


been | 
Mitch Miller, Col's art- |tively titled “Bell Time,” which was TiN SN Bitenoren Get 14. thre 
ists and repertory chief, set the optioned by Lou Levy of Leeds | ereh eres sed $4,000 from 2.230 
deal with Garner’s agent, Tim Gale. | Musie when he was in London re- * : : 


of Free Plugs 


From Plattered Soundtracks 


By AL SCHARPER 


Hollywood, Oct. 23. 

Motion pictures are getting a 
gratuitous gob of free and rather 
unexpectcd plugs out of the latest 
trend in coneocting phonograph 
records’ contents. The stunt of 
| transmuting soundtracks from films 
into shellac disks. pioneered in a 
major way by M-G-M Records, is 
being generally seized upon by the 
major waxworks. 

In doing so, the diskeries foot all 
the costs and in view of the wide 
promotion they give their product 
ithe recorders will be d'rectly aid- 
ing the ballvhoo of films. 
| This trend among tellow-makers 
}comes aftcr close study by RCA- 
Victor, Capitol and Columbia of 
|results obtained from the stunt by 
|M-G-M. Four years ago, shortly af- 
jter its founding, Loew's lacquer 
| subsid started issuing albums lifted 
| straight off the soundtracks of its 
‘musicals. Saleswise, stunt clicked 
|almost from the start. M-G-M has 
| marketed very few duds among the 
|21 albums of as many different pix 
lit has issued. 
| The first album, “Till The Clouds 
| Roll By.” is still selling, still kept 
on stock at all MG branches, al- 
| though the pic now is out of release, 
|Other notable sellers have been 
“The Pirate,” “Words And Music” 
and “Anme Get Your Gun” albums. 
Right now, “Show Boat” is the top- 
selling album nationally. It is no 
trade secret that albums culled 
from Metro film tracks and Billy 
Eckstine have kept M-G-M Records 
in biz. 

Consequently, other major wax- 
ers. noting that M-G-M invariably 
can squeeze good and occasionally 
can reap spectacular sales from 
film tracks, have jumped aboard 
ithe stunt. 

RCA-Victor, through its 

(Continued on page 54) 
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coast 


Lanza’s Xmas Album 
| Has 240.000 Advance 
Orders From Distribs 


Mario Lanza’s continuing impact 
on the disk market is spotlighted 
| by RCA Victor’s sale of 240,000 
sets of the tenor’s Christmas al- 
bum, which was released last week, 
Sale represents advance orders 
made by Victor distribs in antici- 
| pation of action on the retail level, 
, Tf sales continue at the current 
pace, it will be one of the best 
album sellers in Victor's catalog. 

The Lanza set of traditional 
Christmas songs will be pushed via 
an extensive promotion campaign 
|involving disk jockeys, churches 
and advertising. Victor is distrib- 
| uting the album gratis to numerous 
churches and sparking the deejay 
plugs by sending the platter-spine 
_ners individual records of the four- 
| disk set every two weeks. 


Leal 802 Takes Over 
Rink for Headquarters 


New York's Local 802, American 
| Federation of Musicians, is wrap- 
| ping up a deal this week tu take 
, over the Midtown Gay Blades skat- 
ing rink as its new headquarters. 
Union's Jease, which will run for 
two years, puts a quietus on long- 
pending plans to turn the rink into 
a lush terpalace. 

Local 802’s prexy Sam Suvwer is 
, settling the deal with Lou Brecher, 
‘operator of Roseland Ballroom on 





Broadway and owner of the Gay ° 


Blades site. Union will move its 
exchange floor to the new location 
immediately following installation 
of telephone switehboards «nd am- 
nlifving eauipment. Executive of- 
fices will move in early in 1952. 
New headquarters is air-condi- 
tioned. 


Decca Adds to B&R 


Further augmenting its blues 
,and rhythm artists roster, Decca 
signed Little Donna Hightower, 
‘Chicago vocalist, to an exclusive 
‘last week. Miss Hightower is 
vocalist with the Horace Hender- 
son orch, which also has been 
pacted by Decca, as was Floyd 
Smith, the band’s guitarist. All 
jare working on individual deals. 
| Henderson is the brother of 
| Fletcher Henderson, vet arranger- 
conductor who recently recovered 
|from, @ serious LUlnesy. er 
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Jo Stafford: “Shrimp  Boats”- 
“Love, Mystery and Adventure” 
(Columbia). “Shrimp Boats,” one 
of the best folk items to hit the 
market in some time, gets a stand- 
out workover by Jo Stafford. This 
slice should get her back on the 
jock and juke parade. Miss Staf- 
ford delivers with an infectious 
spirit and top piping. Paul Wes- 
ton’s orch and the Norman Luboff 
Choir supply a solid backing. On 
the Columbia flip, Miss Stafford 
changes pace nicely on a good 
slow tempo tune. 

Tommy Edwards: “Solitaire”- 
“My Concerto” (M-G-M). “Soli- 
taire’ gets another solid waxing 
via young Tommy Edwards who 
stacks up favorably here against 
the rival slices cut by Tony Ben- 
nett on Columbia and Dean Mar- 
tin on Capitol. It’s a sock ballad 
and Edwards-gets the most out of 
the top drawer lyric. His vocaling 
on “Concerto” is impressive, giv- 
ing it okay commercial chances. 

Eileen Barton: “Hold Me Just a 
Little Longer, Daddy” - “Cry” 
(Coral). Eileen Barton’s initial 
Coral cut shows her off as a neat 
warbler who can handle mellow 
stvled tunes as well as rowdy ones. 
“Daddy” is a whispery item which 
she sells effectively. The reverse 
also displays gal’s charm and 
warmth, 

Erroll Garner: ‘Robbins’ Nest’’- 
“It’s the Talk of the Town” (Co- 
lumbia). Garner’s keyboard ar- 
tistry registers solidly on_ this 


Jocks, Jukes and Disks 


By MIKE GROSS 








wine intimacy that should make 
her a good platter bet. She relays 
an effective brand of warmth with 
subtlety and ease. It’s sex with a 
small “s.” “Did You Hear?” is a 
folk type blues chant which _she 
belts out effectively. Camarata’s 
orch gives her an expert rhythmic 





backing. “Go Now” is in a slower 
vein and points up her appealing 
style. It also has a solid Camarata | 
backing, 

Kitty Kallen: “More! More! 
More!”-“Another Human Being of 
the Opposite Sex” (Mercury). Kitty 
Kallen, who has been moderately 
effective on past platters, has a 
nice slice in “More,” but it’s doubt- 
ful if this’ll raise her stock any. 
Tune has a lilt and its lyrics offer 
romance to the bounce. but Miss 
Kallen’s piping doesn’t stack up 
te the class competition on this 
number. Jock and juke plays will 
go to the opposition. “Opposite 
Sex” is cute novelty entry which 
shows her off to advantage. 








Platter Pointers 
Perry Como wraps up a pleasant 


Best British Sheet Sellers 


(Week ending Oct. 13) 
London, Oct. 15. 


,. x eee aera Sun 
Tulips and Heather..... Fields 
Because of You.........Dash 
Sweet Violets ........ Morris 
My Truly Truly Fair ... Dash 
MUNROAI Soh aGieoed ak Wee's F.D.&H. 


Too Late Now....New World 
Loveliest Night: Year. F.D.&H. 
Shanghai ....Harms-Connelly 
Chr’st’ph’r Col’mb’s Connelly 
Beggar In Love...Cinephonic- 
Be My Love........ F.D.&H. 


Second 12 


Ivory Rag... Macmelodies 
No Boat Like Rowboat. . Bourne 
Longing for You.....Sterling 
Kentucky Waltz Southern 
Belle, My Liberty Bell. .Dash 
I Love Sunshine. .New World 


With These Hands...Kassner 
I Apologize .... Victoria 
My Resistance Is Low Morris 
God Bless You Carolin 
Vanity Teer eee .. Sun 
White Wedding......Arcadia 








Christies package in “There's < OPS B e Di k 
ristmas ike a Home Christ-} 
mas” backed by “It’s Beginning to | rings Is 


Look Like Christmas” (Victor) .. . 
Mary Small has a good slice in| 
“Undecided” (King) ... Jack Par- 
nell’s novel “White Suit Samba” 
on Coral may catch on... Guy 
bombardo has a standout Yule of- 
fering in “He'll Be Coming Down | 
the Chimney” (Decca)... Guy 


Prices Into Line 


Washington, Oct. 23. 
Office of Price Stabilization yes- 





Cap’s Livingston to NY. 
For ‘Top Banana’ Waxing 


| Alan Livingston, Capitol Rec- 
ords’ artists and repertoire chief, 
arrives in New York next 





| pervise the waxing of the original 
cast album of the new legit mu- 
|sical, “Top Banana.” He'll be ac- 
'comped by his assistant, Francis 
| M. Scott. 

The musical, whose score was 
| penned by Johnny Mercer, is sked- 
ided to open in New York, Nov. 1. 





Mills Inks Amsterdam 
To 5-Year Cleffer Pact; 
Thomas Also.in Pub’s Fold 


Morey Amsterdam, comedian- 
| songwriter, last week was inked by 
| Mills Music to an exclusive five- 
|vear writer’s contract. Deal was 
|negotiated by Irving Mills as part 
lof a drive to bring some top come- 


|dians into the Mills fold. 
| 


! 
| 


Publisher is releasing a Morey 
| Amsterdam folio and is also ready- 
|ing a Danny Thomas folio for dis- 
{tribution in early November. While 


from his Coast headquarters to su- | 





| 


Music Sales Get Sharp Setback 
After Big Early-Autumn Upbeat 


,S 
7 


After a healthy September come- 
back from this year’s summer 
slump, music biz suffered a sharp 
setback this month with a general 
decline in sales activity. Business 


i slide for the past three weeks has 


week | 


| 


affected both sheet music and 
disks, with latter particularly af- 
fected by the fluctuation. 

Downbeat trend in recent weeks 
has been a surprise since the disk- 


makers were gearing for a big 
autumn. While a sales dip nor- 
mally takes place a couple of 


weeks before Thanksgiving, prep- 
| aratory to the seasonal Christmas 
!rush, the slide has occurred earlier 
{than usual. 


Top execs of two major diskeries 
saw a reason for the offish business 
in the absence of any standout best- 
seller to draw the customers into 
the shops. Most of the current 
bestsellers are nearing the end of 
their run, and nothing new has 
come up in the last couple of weeks 
to hypo retail counter activity. 


Kenton in Sock 


« 
: on yes- | principally known as a comic, Am- ( (’ nce { 
coupling. Both sides display su-| Mitchell impresses with his cut of | terday corrected a “distortion” in| sterdam has either authored or col- amegie 0 r 
perlative arranging and 88-ing.|“‘There’s Always Room at Our | ¢iling price of phonograph records | jaborated on such tunes as “Rum | 
Garner belts out “Nest” with| House” (Columbia) ... Toni Har-| vhich were frozen under the gen-| and Coca-Cola” and “Yuk-a-Puk.”| Playing one of the major stop- 
speed and imagination. Bottom|per has a good side in “That’s| eral price ceiling regulation. | nes 


slice is an oldie which shows off 











What I Want for Christ (Cy. | O : off points on its second annual 
. : , , or risumas” (Co- PS explained that six compa- ° |cross-country concert tour, Stan 
the Garner technique impressive-|lumbia) .. . Don Cherry shows to| pj tehin : epee d pl p | ’ 

ly. He's accomped excellently by| advantage in nies, which press in excess of 80°% Selling US. Israel Ties 


“I Can’t Help It” . 2 ic 
Shadow Wilson on drums and John| (Decca) . . . Johnny Long’s orch = on Enees, Saeed wes 


a - is shortly before the freeze. Five 
Simmons on the bass. and Jilla Webb’s vocal are blended passe gare fais ae 
Dinah Shore: “Oh, How I Need | effectively on “My Sin” (Mercury) | companies made the increases ef- 


'Kenton’s 40-piece orch moved into 
|New York’s Carnegie Hall over the 


Plus Bonds Via Concerts last weekend (19-20) to become 











| fects Th ixth did tN The Zionist ‘Organization of phe cy per ee ee 
‘ou Joe!”-“The Lie-De-Lie Song’|. . . Martha Tilton sells “Painting | ¢ctive- e sixth did not. New 0 Tics ee ae _ | lonthair auditorium in ie ast few 
2 (victor) “Joe” is a good ballad the Clouds With Sunshine” nicely | order permits the sixth company rayon ice ey hei ae weeks. Artistically, Kenton’s pres- 
5 entry which Dinah Shore thrushes | on Coral . . . Andrews Sisters do ~ a - rnieianionAeg . | by Shoshana Damari, Israeli singer ee ej a Mens Bogen’ 
& with the right feeling. Miss Shore’s | an okay job on the aldie “Nobody’s| Study is currently being made idee Uae Vaneeaed 0S ing “Jazz at the Philharmonic and 
« smooth styling fits the lamentune| Darling But Mine” (Decca) . . .| of the record industry with a view | ron = ae vs a car te M ) ‘ithe Dvke Ellington-Sarah Vaughan- 
3 perfectly. It’s an appealing ren- Xavier Cugat whips out a solid | toward a specially tailored regula- | mere ai the s ee ; “ ord | Nat (King) Cole sessions in this 
& dition with okay jock and juke pos-| rendition of “Mambo at the Wal- tion for it. | Wilensky, Israeli composer, and | pail. B.o.-wise, however, Kenton 
 B sibilities. Reverse is a bouncy | dorf” (Columbia). | | Ralph J. Kaplan, who is here to) fe}) slightly below a capacity draw 
novelty which is bound to have Standout western, folk, religious. study American educational meth- | at a $4.20 top for the Friday and 
| some impact in the current mar-| polka, blues, jazz, ete.: Little | Laine to Tex Shamrock }ods. Latter will do the spieling | Saturday night recitals. 
cas: ket. Brother Brown, “Litile Brother’s | ‘ paeee ° ‘ » jon the trek. As usual, Kenton is showcasing 
r Danny Kaye: “Eat, Eat, Eat!”-| Boogie” (Okeh) ... Jimmy Wakely, | Then Honey on Coast, Purpose of the tour is tO) his “Innovations in Modern Music” 
“Santa Claus Looks Like My|“Gonna Walk with My Lord” — = ' strengthen ties between the new) program with considerable show- 
me Daddy” (Decca). Danny -Kaye’s| (Capitol) .. . Red Kirk, “Onlty One|, Frankie Laine, at the Paramount | nation and Jewish communities in| manship and musical craftsman- 
2 entry into the Yuletide competi-|Step More” (Mercury) .. . Spade | Theatre, N. Y., until Oct. 30, goes| the U.S. Support will be urged ship. His concertizing crew has 
a tion comes across as okay fare for| Cooley, “My Heart Is Broken in | from there to, the Shamrock Hotel. | toy the sale of Israeli bonds. | been expanded to symphonic size 
ee seasonal plays. “Eat,” another| Three” (Decca) .. . Deuce Sprig- Houston. He's booked for two -—- ‘with a contingent of 18 fiddles bal- 
2 William Saroyan creation, has lots| gens, “Whiskey, Whiskey” (Capi- weeks, starting Nov. 2, x *h i ancing a ‘five-reed section and 14 
-_ . of spirit and plenty of Armenian| tol) ... Good Lewis, “Shady Lane”, [Laine returns to the Coast after | M-G-M Sets Omaha Distrib brass. including four French horns 
- & flavoring which Kaye dishes out} (Decca) .. . Red Saunders Orch, the Shamrock date for a role in| | ond & tuba besides the wounl set 
S with exuberance. The reverse is a| “Week Day Blues” ‘(Okeh) Columbia's “Honey.” Omaha, Oct. 23. and a tuba besides the usual se 
1] cute novelty item baby-talked by ‘ sits 


.. Unforgetabie 















Kaye. 


Dolores Gray: “Shrimp Boats’’- 
“More! More! More!” (Decca). In 
her initial pop slice for Decca (she 
previously etched the original cast 
album of the legit revue, “Two On 
the Aisle’), Dolores Gray comes 
across as a sock wax warbler. Gal’s 
| ng and personality should build 

er as an important disk factor. 
Her rendition of “Shrimp Boats,” 
a charming tune in the folksy 
genre, is top drawer. Reverse is 
a romantic item which she makes 
believable. 


. Gordon MacRae: “Be My Guest”- 
Laughing At Love” (Capitol). 


Ernest Tubb, “Driftwood on the | 
River” (Decca) ... Eddie Dean, 
“Beloved Enemy” (Capitol). 





Hillside Music has been char- | 
tered to conduct a music publish- | 
ing and recording business in New 
York. Capital stock is 200 shares, 
no par value. Spring & Eastman, 
of N. Y*% were filing attorneys. 








COL UPS SHULMAN 


Al Shulman -named manager of 


sales service for Columbia Tran- | 


scriptions, the custom records di- 
vision of Columbia Records. 


He was formerly production ex- | in Illinois, and a part of southern | 


pediter in the same company. 


| M-G-M Records has established | of trumpets and trombones. 


| a new distribution spot und offices 
| here, with T. C. “Spud” Murphy, 


It’s an 
impressive-looking organization. 
Kenton’s “progressive” styling 


‘former musie dealer of Grand Is- | has been around for a number of 


| land, Neb., as general manager. 

| Offices and distribution ware- 
house will serve all of Nebraska 

' and Towa, Rock Island and Moline, 


| South Dakota. 





VARIETY 


Week of Oct. 20 


 WARIETZ.. 1) Best Sellers on Coin-Machines ..1e0..0.22, 


1. ‘COLD, COLD HEART (5) (Acuff-R)...... 


Tony Bennett........ Columbia 


years, but it still remains a con- 
troversial element in jazz circles, 
To the devotees, Kenton is regard- 
ed as a standout jazz figure. To the 
skeptics, Kenton’s music is still 
brushed off as a pretentious flash 
in the pan with no permanent sub- 
stance. 

History will have to decide Ken- 
ton’s final role in the development 
of jazz but his immediate impact 
is undeniable. His crew generates 
a powerful kick and plays with the 


“CG ” : , \ Tony Benhett .,.......Columbia widest range of orchestral coloring 
nies _ =~ ballad Pha -_ 2, BECAUSE OF YOU (12) (Broadcast). .......-++seseeeee+++ ) Pos Baxter ..... ea Capitol in the pop field. Although stress- 
coming "Seanbeas “Daan “Top 3. SIN (2) (Algonquin) \ Four Aces .......ee... Victoria ing a dissonant modernism for the 
Banana,” gets a fair workover by : + spins . 


Gordon MacRae who has given 
better renditions to lesser tunes in 


rushes with a candielight-and- 





4. WORLD IS WAITING FOR 


ee RRMA aaAAADA AAA he 


a 
THE SUNRISE (6) (Crawford) .. 


sorre-e oF 


Eddy Howard ....... 
Les Paul-Mary Ford .. 


Mercury 
Capitol 


tO 9044954444644 66460665 





most part, the arrangements are 
not haphazard; they are worked 





7 
© 
+ 
+ 
+ 
Sed 4 , out in intricate detail and executed 
‘“ ~~ ie a. See ee ennessee with precision and brilliancy. 
the past. “Love” is just a cumber- | $ 5, DOWN YONDER (3) (Southern) |. .......--..0++00-s 0000+ aan Columbia ; Wr ee coamens somite 
1 “ 99,66 i Sense Maeeas cee a string of short instrumentals most 
pdoris Day: “Domino-"If That 6. AND SO TO SLEEP AGAIN (1) (Paxton) ..... paimeebeniiens Came el Secs Rial widen tae Week aunetelie a> 
: Day’s version of “Domino,” a bal- 1. TURN BACK HANDS OF TIME (1) (Choice)............... Eddie Fisher ............ Victor ¢| ten “Spirals ye eEnnul.” “Sombo." 
& ne pitt resi gio ged eer 8. UNDECIDED. (1) (Leeds) Macc eeeseseesecece see eeeee Ames Bros.-Les Brown . Coral “Halls of Brass,” “City of Pastels,” 
2 oe a run for the juke and 9. I GET IDEAS (11) (HiH-R) .............4.. eee rie. eevee Tony Martin .......++. Pr oil rig ae ae see 
a joc lays. The mellow tempo | ¢ 10, WHISPERING (5) (Miller) (Fisher) ....................0005 ee ere eee “apito spotted, such as “Love For Sa 
8 patra eg ote nek ae scciaie 10. WHISPERING (5) (Miller) (Fisher) es Pau sak “echaaion Gana.” the Gee 
: with. plenty of warmth.. On. the Se d ¢ ; being set a superlative low-keyed 
; flip, Miss Day displays a neat con roup choral ararngement. Such Kenton 
: change of pace with a bouncy item ; ht nnaene sidemen as Shelly Manne on drums, 
; but “Domino” will get the spins. I | rr re rrr tro rah ee ee Patti Page wi ury Maynard Ferguson on trumpet, Art 
P Tony Bavaar: “I Talk To The SWEET VIOLETS (12) (Morris) ..........+eeeeeeees ‘ ee areaece Dente BROVE 6 cccgere \ ictor + {Pepper on sax and Bill Russo on 
iC) ereeg, arino Mio” ger ange on 4 COME ON-A MY HOUSE (15) (Duchess) ............0eeeeeeeees Rosemary Clooney ... Columbia po oappo a" also given frequent 
3) vavaar, young baritone who clicke , ’ Jic Damone ......... Mercury solo showcasing. 
“ ee out-of-town tryout, of the LONGING FOR YOU (2) (Ludlow) ........c0e see eeeeeeeeeees ‘ ee ar Gao nae Doe Cae icin nee 
‘we musical, “Paint Your Wagon,” | f wog yoQuNG (24) (Jefferson) ..........cccccececcceeceeceueees ee band vocalist, who has rejoined 
& offers two tunes from that show for TOO YOUNG (24) (Jefferson) .... 0.2... cece cece ee eees ) Richard Hayes : Mercury him for this concert tour, also 
7 quality’ Grout. Despite lacklustre |? LOVELIEST NIGHT OF THE YEAR (14) (Robbins). ........ cesses Mario Lanza ........... Victor $] scores with her tricky warbling of 
. impresses as a lad whose bary pip. |¢ BELLE, BELLE, MY LIBERTY BELL (4) (Oxford) ....... eases Guy MitchellMitch Miller Col. $) such standards as “How High the 
Zz ings will eventually hit paydirt i yc acicegashned runes sees ratte fon CHOP cose e eves eee ot ad “Laver” the spotted effec- 
itis voice is clear, well-modulated \ Doris Day ......... Columbia tively before the intermission and 
and ingratiating. Neither “Trees” SHANGHAI (3) (Advanced) ..........ccscccecccccccecescesece: | Billy Williams Quartet .. MGM A a a pendien 
an Carino Mio” seems to have \ Tommy Edwards ...... MGM =e “% sac Herm 
vaar's potent i ae ele vou MORNINGSIDE OF THE MOUNTAIN (Remick) .......-+-++++- } pant Weston ......... Columbia —— j 
St sweepstakes will not be decided |% yoceppine (Feist) 9 ccccecees eres los Paul-Mary Ford .. Capitol Farrow Joins Porgie 
With this coupling. ee wrens |B. Crosby-J. Wyman ..... Decca $| Johnny Farrow, who onyener d 
need aaern: Pg SR COOL, COOL, COOL OF EVENING (Famous) .........++++-+++-- Hr tte >" al eee Capitol t exited . ak E emery oo * =< A 
: u etter 0 ow ern vrofess atl, 
’ ‘ ini i 
seen .~y bg i a [Figures mm por w'heses wmdiente number of reeks sang has boon mM the Tor 10.) + | joined Al Porgie as_ partner in 


Porgie Music (ASCAP}. 
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The Record Only He Could Make! 


DANNY KA 


—., with Chorus and Orchestra 





b Directed by VIC SCHOEN 
, Sings 
TONGUETWISTERS 


and 


RILEY'S DAUGHTER 


Decca 27822 (78 RPM) and 9-27822 (45 RPM) 





LORIA 
Dr HAVE 


Sings the Tunes from Her New 
RKO Picture, ‘“‘Two Tickets to Broadway’’ 
with DAVE BARBOUR and His Orchestra 


THE CLOSER YOU ARE 


and 


LET THE WORRY BIRD WORRY FOR YOU 
Decca 27781 (78 RPM) and 9-27781 (45 RPM) 











The Newest Hit by 
the Solitary Singer 


TERRY 
WILKYSUN 


with Chorus and Orchestra Directed by 
PERRY BOTKIN 


STAY AWHILE 


ROLLIN’ STONE 


Decca 27793 (78 RPM) and 9-27793 (45 RPM) 





Single Records 85c Each (plus tax) 
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VARIETY 3 , g 8 
S 7) 
Survey of retail disk best a ie sicli_isz g 
sellers, based on reports ob- e ,, 4 8 Y Z g >|‘ - E 
tained from leading stores in 2 | 3 Zale te g a 3 s13/71 -« 
12 cities and showing com Fo 2 3 a & | s Ss 8 a 5 g 
parative sales rating for this = elsis/8/8lelmlele T 
and last week. 2 S al £ Ol: 8 = | & q s A 
oS — ~y ~ J | ° 
aizivyis | ] | simieiy] b 
. Tle 2 “Lie ii 
, 8 _ : 
National Week Ending ‘ 1 t g 2 F | : [ < si >| p 
mi Oo] 0 
Rating ° a | © sl | 
Oct. 20 eleleeleligieigialalal g 
ww i _ } ~~ 
This Last Fiz 8 3 z gi/zlifisaiaisi&)]r 
wk. wk. Artist, Label, Title Z10 Slinlm@lzinioiniz| s 
TONY BENNETT (Columbia) 
1 2 “Cold, Coid Heart”—39449...... 1 1 2 8 4 3 5 1 3 1 2 3 98 
TONY BENNETT (Columbia) 
2 1 “Because of You”—39362........ i oe ee ee 3 5 2 4 4 2 85 
TONY MARTIN (Victor) 
3 4 “I Get Ideas”—20-4141A........ .- £ . »« ££ See OC 2 
7 FOUR ACES (Victoria) 
ee. eae 4 ; » 2 1 1 54 
LES PAUL-MARY FORD (Cap) | 
5 3 “World Waiting Sunrise”—11-1748 6 9 7 .. .. 6 1 6 .. 2... 1 50 
7 EDDY HOWARD (Mercury) 
_— > eee 2 3 4 2 3 6 46 
- PATTI PAGE (Mercury) 
a 8 “And So te Sleep” —5706 were 3 8 Os 7 8 - BS s< uz 7 6 33 
AMES BROS.-L. BROWN (Coral) 
8 9 “Undecided”—60566 ........... 10 6 6 6 10 10 .. 3 26 
shins LES PAUL (Capitol) 
4 7 “Whispering”—1592 ............ 5 5 4¢°9 7 25 
PATTI PAGE (Mercury) 
10 10 “Detour” —5682 PIP rere ye 7 3 9 8 5 23 
- DEL WOOD (Tennessee) 
11°13 “Down Yonder”—775.......... 9 5 a a 
7 LOUIE ARMSTRONG (Decca) 
12 “I Get Ideas”—27720............ 2 6 14 
EDDIE FISHER (Victor) 
13. 14 “Turn Hands of Time”—20-4257. .. 7 .. 7 6 13 
- G. LOMBARDO-G. DeHAVEN (D) 
14 “Because of You”—27666 ie | aT ae Pee ee ee ee eee 10 
PEE WEE KING (Victor) 
15 14 “Slow Poke”—21-0489........... 2 9 
MARIO LANZA (Victor) ‘ 
16A 12 “Loveliest Night Year’”—10-330 10 7 8 8 
VIC DAMONE (Mercury) 
16B “Calla Calla” —5698 vs sseuseees, 5 9 8 
NAT “KING” COLE (Capitol) 
16C “Too Young”—1449. Pee Se MCE i. 203 g 5 8 
GEORGIA GIBBS (Mercury) 
17A “While You Danced’—5681 re 4 7 
CHAMP BUTLER (Columbia) 
17B 15 “Down Yonder”—3953........... ee eer ee 7 Z 
e 
Top Selling Labels 
(Based on Points Earned) 
No. of Points Points No. of Points Points 
Records This Wk. Last Wk. Records This Wk. Last Wk. 
Columbia .... 3 190 191 eda ae 26 26 
Mercury ..... 5 117 97 | Victoria ..... 1 54 41 
Victor ...... 4 91 88 | Decea ....... 2 24 ll 
Capitol ...... 3 83 90 | Tennessee ... 1 21 13 
1 2. 3 4 | 5 
SHOWBOAT KING AND 1 GUYS AND "DOLLS New Sound Volume, GREAT CARUSO 
F lV E T O Pp Hollywood Cast Broadway Cas? Broadway Cast Les Paul-Mary Ford Marie Lanze 
M-G-M Decca Decca Capitol Victor 
A :. B U M S M-G-M84 DL-9008 DA-825 H-286 DM-1506 
K 84 9-260 9-203 CCF-286 LM-1127 
E 559 DA-876 DLP-8086 CCN-286 WDM-1506 























On the Upbeat 











New York 


Sandy Sacks, in charge of deejay 
promotion for Times-Columbia, 
N. Y. distributor for Columbia 
Records, resigned last week . . 
Al Strauss new Albany sales rep 
for Mercury Records . . . Pianist 
Mimi Warren and organist Er- 
nestine Holmes held over at the 
Park Sheraton, N. Y., for an addi- 
tional eight weeks . . . Buddy De 
Franco orch opens at the Band 
Box, Chicago, Oct. 30 for two 
weeks ... Dick Coleman, disk 
jockey at WCBM, Baltimore, back 
at work after minor surgery .. . 
Toni Arden set for a Mocambo, 
Hollywood, date Nov. 20... Irving 
Fields ankled Music Corp. of 
America to sign exclusive booking 
pact with Baum & ‘Newborn .. 
Trudy Richards, vocalist on WINS, 
N. Y. “Lacy on the Loose,” pacted 
by Mercury Records . . . Coleman 
Hawkins orch into Frolics, Detroit, 
Nov. 2 for two weeks. 


Pittsburgh 


Gloria Seigle, who was at the 
Monte Carlo for a long time, has 
replaced Aureen Litt at the piano 
with the Robert Sametini Trio at 











the William Penn Hotel . . . Eliot 
Lawrence played Carnegie Tech’s 
annual dance at school gym Sat- 
urday (20) and Royal Ballroom in 
Wilkinsburg last night (Tues.).. . 


.| When Herman Middleman leaves 


for Miami next month, Joe Lescak 
will replace him at the keyboard 
with Carousel orch and Johnny 
Marino, trumpet man, becomes the 
leader . . . Dave Betcher, organist, 
has had his option picked up again 
at Bill Green’s Cocktail Lounge. 





Chicago 
Dick Bradley’ shuttered his 


| Tower Records offices and trekked 


to the Coast .. . Bernie Cummins 
moves into Latin Quarter, Kansas 


.| City, Oct. 26 for three weeks, then 


into Casino, Quincy, IIl., Nov. 16 
for 10 days ... Johnny Palmer 
precedes at the Casino, Nov. 6 for 
six days ... Ray Robbins orch 
goes to Melody Mill, Chi, Oct. 24 
for four weeks ...Don Ragon 
orch, trimmed down to five men, 
plays NCO club dates at Roswell 
AFB, New Mexico, Oct. 31 for two 
weeks, follows at Lowry Field, 
Denver, Nov. 16 for two weeks, 


Wyo., Nov. 30 for one week ... 
Lee Petrillo, son of the AFM chief, 
ankles his post at station WCFL 
this week to go into record pro- 
motion ... Warney Ruhl plays the 
Claridge Hotel, Memphis, Nov. 9 
for three weeks . . . Ted Lewis into 
Shroeder Hotel, Milwaukee, Nov. 
20 for two weeks, followed by Ted 
Weems until Dec. 16... Teddy 
Phillips set at Peabody, Memphis, 
Dec. 31 for one month ... Russ 
Carlyle plays Casa Loma, St 
Louis, Nov. 6 for six days. 


Drake Music chartered to con- 
uct a music publishing and re- 
cording business in New York. 
Capital stock is 200 shares, no par 
value. Joseph Diamond, of N. Y., 
is a director and filing attorney. 
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A “HIGHLIGHT 


For Every Program 
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WE KNOW 





then to Warren AFB, Cheyenne, 
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Frank Walker to Coast On 


RCA Directive On Bargin Soundtrack sete 


Song Procedure fierce, cso yees watt 











| 


Creates a Stew. 


Sensitivities in disker-publisher 
relations were further irritated as | 
a result of a new directive issued 
by RCA Victor for pub procedure 
in submitting songs to the artists 
and repertory department. Upon 
receipt of the form memorandum 
last week, some of the major pub- 
lishers started thinking aloud again 
of the problem of taking the in- 
dustry out of the hands of the disk- 
makers. 

Victor’s memo, it was explained, 
stemmed from the fact that there 
is not enough time for the a&r de- 
partment to concentrate on the ac- 
tual creation and recording prob- 
lems.” As a result, the diskery 
decided to strictly enforce the old 
contacting svstem. The rundown 
of do’s and don’ts for pubs read as 
follows. “Absolutely no phone calls 
from publishers on Mondays, Tues- 
days or Wednesdays, unless a spe- 
cific call has been previously ar- 
ranged: 10-minute appointments on 
Thursdays and Fridays of each 
week: calls to be made only on 
those days; in case of urgent ma- 
terial, it should be left at the of- 
fice to be checked; appointments 
to be made by the a&r staffers’ sec- 
retaries on a “first come-first 
served” basis, every publisher get- 
ting an even break.” 

One of the major pubs wagging- 





















































































































































) Oe oe { 
D. Walker, M-G-M Rec- 
ords chief, trained to the Coast 
4 : . 
| filmusicals to be made into sound- ‘ 
track albums: by the diskery. VARIETY Se " 
ie oleae eee iat ed Survey of retail sheet music 5 § a S o 
ta ain agp Vices Kelly sales, based on reports obtained E ogg v 2 
“Belle of N. Y.,” with Fred Astaire; from leading stores in 12 cities E 3 E 3 ols 
and “Skirts Ahoy,” with Billy and showing comparative sales 2 A = igi2|0O 
yy +) . . = wn n = ° = | 
Eckstine. rating for this and last week. re sisileiselela|lé| 2 T 
- he Y & = O & 2 3 | a A 4 oO 
2 P| a -| e ma 2 Sai & | i T 
, nic@lio|l|&isa | aia! & sia 
Supreme Ct. to Decide ale )S/8)6)813/3) 2/8) §|5| 4 
> * my - . S a ve ° | = 
If Song Prize Coin Is National W eek Ending = 8 $) 2 = " = o|/Ol|24 ls | a “ 
Rating “ | ® Siai<|/Fleig we} e | Oo 
, e| 6} & [inae ae/g/3|~| 0 
Tax Exempt as Gift} __ Oct. 20 Sle) zlelsiglele)S)e\s| 2 
Washington, Oct. 23 Tae Last ; sleielelaiai8i/3)')4)4) 2] 8 
ee wk. wk Title and Publisher Slee slizlSisizlisisiei si 2 
Supreme Court was asked yester- ee 210 lm |MIi&/O;Ail a Cle 1a 79) s 
day (Mon.) to determine whether a 1 “Because of You” (Broadcast).... 2 2 1 = © we 1 1 = a 1 106 
a cash prize for a long musical com- 2 2 “I Get Ideas” (Hill-R)... occa Oo © 3 4 7 26:3 7 2 
position should be included in gross 3 3 “Cold, Cold Heart” (Acuff-R).... 3 3 6 1 2 1 .. : «4 2 © ~Oe 
income or constitute a gift exclud- 4 4 “Sin” (Algonquin)....... tenes eee » & 7. © 2 SS 73 
able -— grees ra Rs was 5 5 “Loveliest Night Year” (Robbins). 7 5 3 9 3 2 10 9 5 5 4 59 
i Ale j s@Toy Jd. obdertson. Pe” «CMe ae es ee ——. 
releiue of Poster AP Utah Univer- Tam MT Bile cs mer am. : : ES a 
sity, who asked also wlfether—if 7 11 “And So to Sleep” (Paxton)..... 6 ee .. 2 © oc ..,.. = a 
such prize money is taxable as in 8 9 “Cool, Cool Evening” (Famous).. .. 7 8 6 . 22a. 2 
come—it should be paid at the cur-|] “9 8 “Too Young” (Jefferson)......... 2 a eee eee ee 
rent ratg when the prize was won || 104 10 “Sweet Violets”. (Morris)........ Thi a wee wes 7 1015 
or at the tax rate when the music i0oR "| Won't G cinoma oes ee 
was composed. ——__—_—____ shat t Cry Anymore (United). SR Nee 4 .. .. 3 oa 15 
Robertson wrote his symphony, 1A os Shanghal (Advanced). . AES 10 9 - 10 11 
“Trilogy,” during the years 1936- 11B 12 “Come-on-A My House” (Duchess) 7 6 f 9 ii 
39, In 1945 he entered it for the Li: 16 Steer” | CRRTIGRR). ko ces cs ohh: Riera ats a Ss ae a 11 
Henry H. Reichhold music award | i214 “Turn Back Hands Time” (Choice) ee 
contest in Detroit and copped first | ands Time” (Choice) 8 .. .. .. © ose te Mee 8% 9 4... 9 
prize of $25,000. Robertson listed | 
the money as gross income in 1947 | E i 
and paid taxes at the rates in effect | » - o oe ere mg 
during the last 36 months in which | P A t f 5 dt k PI rom Lincoin Uisker 
he was. composing the symphony. | IX arves 0 oun rac ugs Former sales manager “eb 
He also filed for a refund on Continued from page 49 


ly said: “10-minute appointment is 
okay if you have a 16-bar tune but 
what do you do with a 32-bar num- 
ber?” Underlying the crack was 
widespread resentment among pub- 








ground the $25,000 was a gift and | ; ; 
not income. Internal Revenue Bu- | recording rep, Henri Rene, has 
‘reau hit him with a lien, claiming | asked Paramount for use of its 
the taxes should have been paid |tracks to release albums of two of 








| Klein has brought a breach of em- 
the studio musicians who partici- | Ployment contract suit in N. Y, 
pated in the film-scoring routines|Supreme Court against Lincoln 
|transmuted into an album must be | Records seeking $79,500 for dam- 








for the three years ending in 1947 


lishers over their ‘‘pushing around” 
{when the tax rates were much 


at the hands of the larger wax 


works higher. Robertson won in U. S. 
District Court but was reversed by 


. a ee ee lthe 10th U. S. Circuit Court. 
Star Attractions chartered to or- ae sstedelonnliechiasi 


ganize and manage orchestras and 





to conduct a general music busi- Saul Bourne, Bourne Music 


| Par’s upcomers, “Aaron Slick From | 9% tt though they had partici- | 
{Punkin Crick” and “Somebody | patec in a recording session. | 
Loves Me.” | Occasionally, film studio musical | 


It should be noted that the two | directors, seeking ocmne unusual ef- | 
| top warblers from “Slick” east, | ect, bring in extra harpists or lit-| 
|'Dinah Shore and Robert Merrill, | T@!!y dozens of fiddles. In such | 
are both Victor contractees. ‘“‘Some- | instances jt would be cheaper to) 


ness in N. Y. Capital stock is 100 chief, headed Coastwards yester-| body,” the Blossom Seeley-Benny | record the tune strictly and straight | 
shares, no par value. Miller and, day (Tues.) for a 10-day stay in| Fields biopic, stars Betty Hutton | for shellac—sans the exotic fes-| 


Miller were filing attorneys. Hollywood. 
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BLUE BARRON 


AND HIS ORCHESTRA PLAY 


“| WANT “PAINT 
ANOTHER GHANCE | YOURSELF A 
WITH YOU” RAINBOW” 


MGM 11074 78 RPM 
K 11074 45 RPM 











GREATEST NAME 


| tooning. 


| who also is tied to RCA as a re-| 
|corder. The tie-ins. are a natural. Tracks Pack Excitement 


Columbia, which has Frank|, At M-G-M, apparently, there is a| 
Sinatra under exclusive, has asked | feeling that actual tracks pack an 
UI for permission to use its tragks | 44ded excitement and an authentic- 
|on the recently canned Sinatra film, | ‘ty which abet customer appeal. 
| “‘Meet Danny Wilson” for an album. | oe the costs are borne, M-G-M, 
| Decca, which pioneered the stunt gre ragpconsce- Reg wage dagge on 
of using original-Broadway casts of ‘one i oe staph Modan co 
| legit musicals in albums, hasn't | one f Mh ag ag — album from 
jumped into the track-to-tallow | © OF 2S See Dens. 
|trick with what might be termed | ,,.0 neues Ava Gardner, as a 
valacrity, but according to Decca’s | oor Boat cast member, did not 

Hollywood rep, Sonny Burke, com- | vw ually dub the songs required of 
| pany does contemplate bringing out | °C! role of Julie in the film (An- 
| an : sium, pases an Paramount's | iat waka ie oy =a Gard- 

us,” in whic ing ‘Crosby | ‘as signed by M-G-M Records 
one. Jane eee will star. Both | ray igage | to do the actual singing 
performers, of course, are Decca- '" the album. 
rolers. | Of course all the film-sco 
-score tracks 
Cap Shies Away | M-G-M has" albumized have not 

The artist-and-repertoire dept, at been financial successes. Enough 
Capitol isn’t too thoroughly sold on | have, however, and some have been 
simply transferring tracks from pix |SUCh sales-skyrockets to cue the 








re disks, It is usually costlier than | other waxeries to start duplicating | 
recording the album directly for | the stunt. For pix, it is just a nice | 
platters. That was done this month, | Pi88y-back ride, at no cost nor ef. 
with Dennis Morgan and Lucille fort. to a lot of free plugging of | 
Norman, on songs from Warners’ | heir albumized product. 
sy ‘ainting The Clouds With Sun-| In surweying how M-G-1 - 
shine,” Capitol, however, may seek ates, the sieak tenes bent Mg tf 
from 20th-Fox the tracks on the | likely to duplicate, step-by-step. | 
Jane Froman biopic, “With a Song M-G-M releases each album 6 
In My Heart,” recently completed. ;month in advance of the film in. 

Cap has signed Miss Froman to a | each area. It heavily concentrates 
recording pact primarily to bring |" Setting disk jockey spins and 
out this album of eight sides. The | ™Usic-store window displays. Thus, | 
singer, although not in the cast of | M-G-M has learned that tallow can 
the 20th film, did the vocal dub-|>e effectively used as a sort of 
bing. If the tracks don’t pass mus. | trailer plug in advance of a pic's 
ter at Capitol, Miss Froman will | Telease. 
etch them directly for the album. | 
In any event, the pic will reap the 
plugs. 

While Columbia isn’t using 
| tracks, it signed Danny Thomas 
(who was dropped from M-G-M 
some time back) to work with 
Doris Day on album of songs from 
Warners’ “I'll See You In My 
Dreams,” the Gus Kahn biopic in 
which the pair appear. 

Victor, after viewing the costs of 
using tracks against that of record- 
ing directly, chose latter method in 
preparing its soon-to-be-released 
Tony Martin album of eight faces 
from RKO’s “Two Tickets To 
Broadway.” 

Costs of tracks vary, of course, 
dependent on how many musicians 
were used in the film studio se- 
quence. American Federation of 




















Musicians’ scale for a three-hour | 


four-side recording session is $41.25 BROADC AS T MUSIC INC. 


}per man. When tracks are use NEW YORK 6 CHICA 
disaNocdeans shadeauesSeeeasnbel 15 


e« MOLLYWOOO 








ages, value of the contacts Le es- 
tablished, expenses and’ commis- 
sions. Action involves Klein’s dis- 
charge from the diskery despite 


a contract which was slated to run 
till 1952. 


Lincoln, on the other hand, al- 
leges that the plaintiff was right- 
fully discharged due to a contractu- 
al violation and makes a general 
denial of allegations. 
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YOU WAS 


The Charming Duet 
Paul Francis Webster 














PROGRAM 
PASS THE BASKET 


Woody Herman’s—MGM Record 
By Johnny Lange and Hy Heath 
BULL'S-EYE MUSIC, INC. 
6526 Selma Ave., Hollywood 28, Cal. 











another BML Pin-up wit? 


BLUE VELVET 


PUBLISHED BY MERIDIAN 
Recorded by 
TONY BENNETT—( Columbia) 
ARTHUR PRYSOCK—( Decca) 
BILL FARRELL—(MGM) 
NORMAN KAYE—(Capitol) 
Non-Exclusively BMI 


580 FIFTH AVENUE \ 
JEW YORK 19,N.Y. * 








To ED SULLIVAN... 


THANKS for the privilege of questing 
with you on your TOAST OF THE 
TOWN last Sunday. 


To PERRY COMO... 


I'll be seeing yeu eon your. CHESTER- 
FIELD Shows October 26th and 31s¥f. 


@ Opening November 2nd: 


CHASE HOTEL, St. Louis 


® Opening November 22nd: 


ORIENTAL THEATRE, Chicago 
v 


@ In December and January: 


i » ie CAPITOL THEATRE, 
pe 29 ae Washington 
TOWN CASINO, 


Buffalo 


LATIN QUARTER, 


Boston 


COPA CLUB, 


Pittsburgh 


LATION) 


. -- and a special THANKS to HENRI 
RENE and everyone else at RCA Victor 
Records and to DISC JOCKEYS every- 
where... . 

for making all this possible. 


n a : . J Y ; : “ae 0 
Love vk g fICTOR Records 


ABBE, LUTZ and HELLER 


NEW YORK HOLLYWOOD 
1619 Broadway 6274 Sunset Bivd. 


~~... PERSONAL MANAGEMENT: . 
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Rudolph’ Noses | 
Into 3d Straight — 


Sock Sales Year 


“Rudolph the Red-Nosed Rein 
deer” is rolling into its third suc 
cessive year as a music biz phe 
nomenon. A standout click in its 
first two years, the Johnny Marks | 
tune is currently racking up daily 
sheet music sales that poini to it 
again beccming one of the top 
Christm*s entries for this year 
along with to Irving Berlin stand 
ard, ““Yhite Christmas.” 

“Rudoloh.” which is piblished 
by the ‘Iorks’ firm, St. Nichalss 
Music. is virtually assured of hit 
ting the 5°9°S0 mark in copy soles 
this y>"r, inelvding a variety of ai 
rangements for bands choral 
grouns, ““ravhonies, etc. Dist-wise 
the tur> is likely to exceed last 
year’s « rell. sale of over 2 500, 
000 p!°’'> ss. 

Over 20 versions of the Xmas 
tune covering the major folk and 
pop arists on the major labels 
will hit the counters durin’ the 
next two weeks. The Gene Autry 
cut tor Columbia, which launched 
the numer originally and has been 
leading the field for the past two 
years, is «lated for another big pro 
duction by the diskery. 

In addition to the regular pop 
labels, “Rudolph” will be marketed 
this year for the first time on seven 
inch kidis’:s under the Peter Pan, 
Columbia and Simon & Schuster 
Golden Record labels. These plat- 
ters will be marketed at 25c, but 
it’s understood that Marks insisted 
upon the full statutory royalty rate 
of 2c per side before licensing the 
kidisk lines. It’s estimated that 


about 2,500,000 25c disks on “Ru- 
dolph” will be distributed by the 
three companies. 


PEE WEE KING 
REDD STEWART 

















WRITERS OF HIT 
“TENNESSEE WALTZ" 
NOW: 


“SLOW POKE” 


#32 Top Record and Talent Variety (Oct. 6) 











Songs With Largest Radio Audience 


Week of Oct. 12-18. 


The top 30 songs of week (more in case of ties), based on 
copyrighted Audience Coverage Index & Audience Trend Index. 
Published by Office of Research, Inc., Dr. John Gray Peatman, 


Director. Alphabetically listed. 


A Ghost Of A Chance—‘“Millionaire for Christy”. . Mills 


A Kiss To Build a Dream On—*“The Strip”....... Miller 
And So To Sleep Again .. ..:-bece ie + te tiewes Paxton 
Because Of You—*“l Was An American Spy”..... Broadeast 
Peni EE es op ete) MO es ph eet Goday 
Blow Blow Winds Of the Sea.........5-..seeeeees Lion 


Blue Velvet 


Ce te NE oi ack no ce ernie nethce > wala ee ere eee eu Acuff-R 
GREE oS hawa hss cab ee Lhasa wae ee Advanced 
* Detour EE ee en re rare? H& R 
ee nal ee NOW. s soso vba Se-p ewe Ws 4 Re HO F eist 
xetting To Know You—*‘“The King and I-’....... Williamson 
Got Her Off My Hands Mites. 
Here Comes the Fattest Man In Town ......... Life 
IL Gat faeam ... 3 0 | 8 Oe RT EHC H&R 
I Love The Sunshine Of Your Smile ............ Johnstone-M 
I Ran All the Way Home ..... Laurel 
{In the Cool Of the Evening—7*“Here Comes Groom” Burke-VH 
Te’s All Im the Game... cok skis agus .... Witmark 
Just a Moment More . Re eee eae ar a Paramount 
My Trea: CHPIMAS 2... i iter ccisscnses wo. See 


Oid Soft Shoe 
Painting Clouds With Sunshine- 


SORCMORINEIRES 0 i Fond ee lad cd. 5s 1StE Rew sing ONaLS Advanced 
CES THO Sa: 5.x Sxwivs oetien Ree ret ae Algonquin 
Undecided Aa Te 5 ray aracdele ee‘ Leeds 
Up and Down Mambo ; ee PT rrr Life 
We Kiss In a Shadow—*‘‘The King and I”........ Williamson 
Wonder Why—‘*“Rich, Young & Pretty”.......... Robbins 
World Is Waiting For the Sunrise .. ...........- DeSylva-B&H 
You'll Know—‘t“His Kind of Woman”............- Chappell 
Second Group 
Come On-a My House 2.506500 ccsserctecsecses Duchess 
Domino VE Te ETE RET ETO Ck. Pickwick 
Bont Cry Tittle Gath. cs cased s 60s bivy asians vess): Beacon 
Pte POMGEE. . oou., akin ieee eae d vied FR RTA Ree. LaSalle 
Wee Oet & DOUG AAI i oie gs cos. bea econ Ween ses Duchess 
Hello Young Lovers—*“The King and [”.......... Williamson 
DETTE OO AEA dd ks RRR ERG hts OSA NO Rem hues. Chappell 
I Wish I Wuz—t"Slaughter Trail” ......cccccee: United 
lm Late—t“Alice in WonGerland” . 6 viciissiecens Disney 
ES ee irri a Se eet er ee eo ee ee Plymouth 
Demne POP VOU. os ceo <6 us ps ee ae cokes Sale Ludlow 


Loveliest Night of the Year—i“The Great Caruso”. . Robbins 





Pearcy! glaioy Ria eibal au eras Meridian 


5 Shapiro-B 
“Painting Clouds” Witmark 
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Inside Orchestras—Music 


Hugo Winterhalter, RCA Victor musical director, is in the unusua| 
position of competing with himself-on the tune, “Out In the Cold 
Again,” on which he appears on two labels. Victor recently issued 4 
Mindy Carson-Winterhalter slice of the number, and this was followed 
by M-G-M’s release of a Billy Eckstine cut of the number made sey. 
eral years ago. Winterhalter also did the background on this disk, 


having worked with Eckstine as a freelancer before joining Victor, 





A recent line in Dorothy Kilgallen’s N. Y. Journal-American Broad- 
way column to the effect that “all newcomer in Local 802 of the Musi- 


























Curt Massey sings 


SOMEBODY BIGGER 
THAN YOU AND | 


By Johnny Lange 
Oct. 26 on CBS 
BULL'S-EYE MUSIC, INC. 














6526 Selma Ave., Hollywood 28, Cal. 


Mary Rose een rae Aer aes nt le Aaron arte? Shapiro-B 

Maybe It’s Because I Love You Too Much ........ Berlin 

More More More............ RE eee ee re ie Remick 

Morningside Of the Mountain .............ceeeee- Remick 

Neues) “CAO ARIE 55k kkk as COUN eee ee Oe Robbins 

Rudolph the Red-Nosed Reindeer...........++e0+: St. Nicholas 

Syncopated Clock ee ere ri errr re yi Mills 

UR INEM a, 4) rendesiScnns. o-pS uactow ae eas Ome a Vinrob 

Too Young Erte  « Sanger etngacas -,... Jefferson 

While You Danced Danced Danced Spitzer 

+ Filmusical.  *Legit mustcal. 

R H Tele-Log 
(Numerically Listed) 
Week of Oct. 11-17 
Title Publisher Pts. 

1. Because of You ....... eee ese EES RAC BMI 135 
2. In the Cool Cool of the Evening...... wees Paramount 90 
3. Come On-A My House ............ Peeeea ea Duchess 85 
O, We? Wee wasccetcics con ere er rery re. 75 
5. And So To Sleep Again .....cececeseseees.. Paxton 60 
D See. SOE i ek pielwan cae MTCC TCCC ET CTTE. . 60 
Te ae eee ere eee ee Acuff-Rose 40 
i ee errr rrr ror Tree rrr ris H&R 40 
9. How D’ya Like Your Eggs In the Morning.... Feist 40 
i, PMO MUEEN. 3 saihiss SAC Loa het eA ae oka H&R 40 
RR PO eho, er eee eT rer ee Advanced 40 
ee a Gg Serer ae cy Pa ee Williamson 40 





Toronto Tooters Squawk 


At Plan to Use Canned 
Music in City Parks 


Toronto, Oct. 23. 
Against objections of Walter 
Murdoch, president of the Toronto 
Musicians Protective Association, 
the parks commission here has rec- 














| 
|O 
1 
Ic 
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ommended that the city council 
sign a contract with Associated 
Broadcasting Co. to provide canned 
music for Toronto’s four outdoor 
artificial ice rinks in parks. 

Over a three-month period, ABC 
will furnish canned music six 
nights a week for $2,750; hiring of 
musicians would have totalled $7,- 
750 for same period, according to 
parks commission. ABC has fur- 
ther agreed, in writing, to post a 
surety bond and indemnify the city 
fully should any damage. action be 
launched by musicians’ union. 

Murdoch has warned that the 
afrangement is a breach of con- 
tract between his parent organiza- 
tion, the American Federation of 
Musicians, and Muzak. (ABC has 
the local Muzak franchise.) Mur- 
doch also suggested that Toronto 
union would compromise if musi- 
cians were engaged three nights a 
week, with canned music the other 
three nights. 

Parks commission’s answer is 
that musicians -have been hired at 
outdoor ice rinks in the past and, 
therefore, were not depriving mu- 
sicians of work. In addition, parks 
commission would have to erect 
heated and lighted bandstands for 
musicians if hired. . 


= 





Richard Dyer- Bennet, tenor- 
guitarist, to give his season’s onl 











New York recital, at Town Hall, 
Nov. 10. 


| cians Union now have to sign an oath that they don’t use narcotics” 


brought a blast from Sam Suber, Local 802 prexy. 
Kilgallen: “I don’t know where you got such alleged information 


| can state categorically it is not tru 


Suber wrote Miss 


I 
e. Newcomers to Local 802 do not 


sign any oath about narcotics or anything else.” 





Columbia Records, CBS subsid, will get a big free plug on the riya] 
NBC video network this Friday when “We the People” will recreate a 
recording session around the George Gershwin musical, “Porgy and 


Bess.”” Appearing on the program 


will be Camilla Williams and Law- 


rence Winters, stars of the recently issued full-length Columbia set, 
and Goddard Lieberson, Col’s exec veepee, who produced the album. 





William Saroyan’s disk and sheet 
| House,” which he wrote with Ross 


| settlement is made under Californi 


music royalties on “Come On-A My 
Bagdasarian, have been tied up by 


| Mrs. Saroyan in her divorce action. Duchess Music, publishers of the 
recent click, were ordered to hold the funds in escrow until a divorce 


a’s joint property law. 





Unusual twist in the current upbeat of country music came to light 


| at a recent Ohio Grange conference 


of farmers.: A poll of 255 farmers 


| disclosed that only 36 preferred hillbilly music, with 65 indicating pref- 
; erence for semi-classical tunes, 60 for old standards, 59 for sacred 
; songs and 40 for modern dance music. 











Phil Baker Bows With 
| N.Y. Philharmonic In 
| Juve Concert Series 


| Phil Baker, radio-TV comedian 
|and accordionist, made his initial 
\longhair bow with the New York 
|Philharmonic-Symphony Saturday 
(20) at Town Hall, N. Y., in the 
first of the season’s young people’s 
‘concerts. Baker narrated “Timid 
|Tim, the Trumpeter,” a composi- 
| tion for kiddies penned by Max and 
| Julius Levine. 


| After completing the chore of 
| orchestral-narrator, Baker offered 
| an accordion solo. The turn tickled 
| the juve’s risibilities. The kiditty 
|*Mary Had a Little Lamb” kept 
| creeping into his solo whether he 
| was playing the blues or a waltz 
‘tune. Whenever he segued to the 
|nursery rhyme a light went on in- 
| side a jack-o-lantern, on stage, to 
|help the tots recognize the dis- 
| guised tune. 

Igor Buketoff conducted the 
symph orch on the rest of the pro- 
gram which was an elementary 
series for kids under 10. 








Youngstown Symph Orch 


Reorganizes for 3 Dates 


Youngstown, Oct. 23. 

Reorganized Youngstown Sym- 
phony Orchestra, with John Krue- 
ger as its new conductor, plans 
three concerts this season. The 
Society cancelled its 1950-51 series 
a year ago, and has been inactive | 
until recently. Rev. Paul N. Carnes 
of the First Unitarian Church was 
elected president of the Symphony 
Society, sponsor of the orchestra. 

Krueger said the great majority 
of members of the old orchestra 
will join the new one. He also 
will direct a community program 
to give music a larger role in 
Youngstown life. This will include 
providing music for public occa- 
sions, opening orchestra rehearsals 
to ticket-holders and guests, hold- 
ing pre-concert forums, and other- 
wise broadening the orchestra’s 
work. Campaign will start soon 
to raise a nucleus fund of $7,000, 
with the rest of the season’s budget 
to come from ticket sales. 





RCA Instrument Dept. 
Builds Sales Roster 


Camden, Oct. 23. 
To maintain closer contact with 
| distribs and dealers, the RCA Vic- 
tor home instrument department 
has realigned its territories and 
added six new field sales represen- 
tatives. 


A. B. Mills, general sales man- 
ager of the department, announced 
the appointments of Donald E. 
Roark, Albany & Hartford; Jack K. 
Sauter, Buffalo, Rochester, Syra- 
cuse & Binghamton; Philip E. Cun- 
ningham, Nashville, Chattanooga, 
Knoxville & Birmingham; Robert 
F. Cage, Detroit, Saginaw, Lansing 
& Grand Rapids; Daniel Gentile, 
Jr., Kansas City, Des Moines, Sioux 
Falls & Denver, and Bryce S. Du- 
rant, Indianapolis, Milwaukee & 
Peoria. ; 


EE ______ |] 


AN ALL TIME FAVORITE 


FEATURE 


ia the 20th Century-Fox Release 
“A MILLIONAIRE FOR CHRISTY" 


1 DON’T STAND 


A GHOST OF A CHANCE 


WITH YOU 
WIDELY RECORDED 


~ AMERICAN ACADEMY 
OF MUSIC, INC. 
1619 Broadway, N. Y. 19 


eee 


WARREAEAEE Ca e 
For Christmas 
C-h-r-i-s-t-m-a-s 
For the Winter Season 


Frosty the Snow Man 
Hardrock, Coco and Joe 
(The Three Little Dwarfs) 

Suzy Snowflake 


. Hill and Range Songs, inc. 
Beverly Hills, California 
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Pitt Pe es, Private Spots |"; tanchester Quits |. AGVA Gi 
) London Cafe for ‘Lion’ Ives insurance ye 
e ° London, Oct. 23. 
atieun! Inst or H Act La outs Elsa Lanchester has terminated 6 ep e > 
. Cold y her cabaret engagement at the i ar eet in cago 
sued ; 
sllowed Pittsburgh, Oct. 23. + ry oy : ie Mrontigl peerage 
ele weed ak Raed gieae | : ct. 1, wing a cable from + The American Guild of Variety 
is disk Benge Pittsburgh this season Ed Weiner Elected Prez Gabriel Pascal Fequsenne = oe Natl. School A ee ee eee 
' wor i i “ay '_ _| take up her role in “Androcles and| Natl. School Assembly | Chicago last week he union’ 
il ‘car tate ta aad Cite. At Of NY P bl i] 2. ‘ go last week put the union's 
a oe - Rg bee ge — me ks EU icists Gu d | the Lion. Miss Lanchester left Tagged ‘Unfair’ by AGYV A| insurance program under micro- 
a “— cn steven weinadil Ed Weiner was elected president | here for Paris last Thursday (18) Hollyw "ie = ig | Scopic examination and took steps 
h ened . de pe yo es il hag oe of the Publicists Guild at a Meet: | with the intention of planing to aakieeas aan ppipree oo 23. to rewrite the basic policy. 
reoties” a a layouts A few of them | ing last week in the Warwick Hotel, | the U. S. She’s slated for the Blue books ee a =a yy — rd - hich It was revealed that the insurance 
te Miss peng strictly weekend operations |N. Y., succeeding disk jockey Sam | Angel, N. Y. nitery. for som : 100 sehoe a acts | contract, instead of being for a 
tion. I but thers are on a six-day basis.|@¥S°". Latter declined to run| Although originally booked for | has 4 ee le lar peg tags fair vist |TeDOrted six years. was revised 
= put CLOSE mech y >*S- | again because of pressure of his | ‘wo weeks, plus a two-week option, hwy tl ad 4 : eo "GC the unfair list secretly, with the pact now calling 
not Biggest is Bill Green’s, which | three-a-night radio stint. Miss Lanchester had warned the | pel pee American Guild of Variety | for a three-year initial term with 
heretofore has featured big bands Howard Weissman was named Cafe de Paris management in | Vaude unia ee ee _|a 12-year option held by the 
eer and now uses three- and four-act | first veepee; Spencer Hare, second | advance that she might have to) teteed ta ae ae ; d the outfit Matthew M. Adler Agency, which 
ig sessions. Blue Moon is another veepee; Lillian Pickard, treasurer, | Check out at the conclusion of the | anal pd bpp 7 franchise administers the program. 
— a new one with the AGVA sign up,|and Richard Mardus, secretary. first fortnight. Her opening night ! - $5 + ) oe nl ae pono Rt Giscuss Other business at the Chi huddle 
gy and and so is the Colenial Manor, which : | perform&nce got a critical reaction | & $5,800 breach of contract claim | includes the announcements that 
— adjoins the White Barn Theatre | 0 ha ° V d T ? but a subsequent switch in material | filed by performer Wally Overman. | Vic Connors, head of the outdoor 
ia set, and during the strawhat season | mana in Yaude est |and routine, reportedly was well | au - division, received $600 from the 
album. only has music, Couple of private ° ° | received. | Camp Shows to Tour Adler office for his help in setting 
n-A My om. — wine bry a in shows Via Magico Blackstone; ; Jack & Daphne Barker are filling ° » ~y Pipa Penongel Se ae 
-A My and discovering that they re paying | the cabaret spot until Noel Coward Jack Powell Unit ee ee ee ee 
A up by off. Decry Dearth of Shows | takes over at the Cafe next Mon- pr ee gost gnome Mae 
fn the On the other hand, places like |day (29). Thro h Middl E t —_— the — was inaugurated 
eROECS Ankara and Belvedere, which regu- Omaha, Oct. 23. | ug aaie Las pee ler this year, the premiums 
larly featured acts, are playing _Tristates Theatres is going to/| ae : USO-Camp Shows’ unit, headed | “nich 4 page ee ge rig vers om 
small ice revues almost exclusively | give regular vaude-pix a whirl at | Magicians Guild 0 ens by Jack Powell, which was the first | Vonae rs 20u ae has been ex- 
to light and are expected to make that a | its Omaha Theatre after an P to play Korea and Alaska, will have oo a 
farmers permanent policy. Town’s biggest |absence there of several years. Test another first to its credit when it rt beaead 
ng pret- hotel. William Penn, hasn’t yet de-| will be made with Blackstone and N.Y. Lecture Course; sets out to play the Middle East. r ee questioning by the 
* sacred cided what to do with Terrace | his magic revue running an hour, : | Unit will include Evelyn Hamil- | het | ier ar ciel 3 se 
Room. Its entertainment has long | Starting October 31. Show runs a Jaks Explains Closeups ton Dorothy Wenzel Conway & | the ieee oa — soe 
- been in for eight months of the | week with picture. This move has} 4.0.00 soca nines | Parks, Paul Le Paul, Bill Roberts,|  Competitiv i 
year, and may not fix on anything nothing to do with the stage road-|  < merica’s most prominent magi- eee Te r : . : s, | piace ompetitive Basis 
pt. emis until thahabemest panes | shows the Omaha has been having cians are telling how their tricks | = re nt anc irginia : ellers. Pe agg a ae program 
Roster from the Statler chain at the end | now and then. lare done these days, and no one’s| 4,78 Will be one of several’ units Pligg Seen 
q f this year Vaude-pix via b oe Te eh ee ; , : dispatched by Camp Shows within | Policy must be placed on a more 
wepn of this year. jau e-pix via and-revue policy | objecting. But there’s a gimmick the next two weeks. The first all- | COMpetitive basis so that more 
es ees have hit some pretty nice grosses |tg jt—you have to be a magician | Negro package for the Korean front , favorable terms can accrue to the 
oo a Pla-Less K. C. be the pro pe a meekly tea | get behind the closed doors, will also be sent. It's “Swingin’ (Continued on page 58) 
so tine ‘Kansas City, Oct. 23. egy go Be Eg So re | where the disclosures are made. Jamboree,” a musical, with Oscar - 


ries and 
epresen- 














K. C. is now without an ice rink Orph is playing the big ballets, 


to house traveling shows. The Pla- | roadshows etc. 
Mor Arena was leased last week by| Tristates is definitely committed 






































Pettiford, Bud Johnson, J. J John- | 
son, Buddy Rice, Clifton Best and 
Howard McGee, leaving for Korea 


Last Wednesday (17) the Magi- 
cians Guild began a New York lec- 
{ture course which will run through 





‘Holiday’ 102G, Cebuebcs 


Columbus, Oct. 23. 





les man- the Caterpillar Tractor Co. Re-|to a policy which will bolster pic- | the winter (one or two a month). Nov. 5. . ee a ae od a for 
nounced modelling of the arena and foyer | tures with suitable stage presenta More than 350 hocus-pocusers gath-| A hillbilly setup has been as- | of $102:000 fc 1 * . : is hp 
¢ > ‘ t ‘ Pics 2 rir head : etae x av re aig apr : plUd, ‘rformances a 
ynald E. is under way, and new tenant is tions if the right shows come along. ered at Widerman’s Hall to hear Signe d to pl iy remote installations | State Fair's Coliseum. Oct. 10-19 
; Jack K expected to move in about Jan. 1. | ’*| Dr. Stanley Jaks, the closeup spe- | in the U. S. | Figure is Jess than 1° off last 
r, Syra- A suggestion for the city to make 1 : | Cialist. Also slated to leave for Korea, | year's take, whe } te ae 
) E. Cun an ee vio oat of the cuhibidion Silent Grind His book, a huge, red volume, is | late this month, is a unit compris- | mitted on wanlands pots this 
ttanooga, floor of the Municipal Auditorium Dallas, Oct. 23. [his principal gimmick. There are | ing Danny Kaye, Monica Lewis and | year’s one. ie . 
; Robert has not as yet been acted upon by The girl show on the State Fair | a few pages filled with autographs accordionist June Bruner. ys ms 
Lansing the city council. }midway was without a public ad- of celebrities who have enjoyed | GREBEN EXITS GAC 
Gentile, dress system for a while last week. | his work, such as Harry Truman | —— ype oF ier apie Inc. Mike Greben ns : resigned f 
es, Sioux Manager of the show reported to | #24 Aga Khan; the rest: is hollow, | arered. 1 CONGR. SUN ee ee, ee ae 
es d dh paees . lf igi atrons ; : stoc shares, no par value. Ir- ‘partment, ans are indefinite. 
aukee & ment after 13 years, has joined | stolen the equipment early Thurs. | to ds ight patrons at nightclub | win Margulies, N. Y., is a director | Before joining GAC, Greben was 
; USO-Camp Shows’ flackery. day morning. - q . . sie a0 Orsnat eo filing attorney. ‘with the Leon Newman agency. 
— ____. ] : r. Jaks works with tiny Orienta moo . 
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Now IN 6TH MONTH 
CLUB LIDO, PARIS 
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| figurines, miniature silver cups and —. 
|curious rings and boxes. For al- 
| most an hour he explained to his | 
| brother magicians his approach to 
|table trickery. He told all in a 
series of demonstrations pointed 
up by large drawings which Jaks 
drew himself of his microscopic in- 
struments. | 

Strangest part of the lecture was 
the applause. It came not at the 
end of the tricks, in the normal 
manner, but they applauded when 
they spotted the skullduggery. 

Next month (28) the .Guild pre- 
sents Milbourne Christopher. | 

Guild members get the lecture | 
series free. Other qualified magi- , 
cians only pay $1.20 per session | 
and can buy the lecture, printed 
and illustrated, for $2. 


JUANITA ‘UNHAPPY, 
ANKLES PHILLY DATE 


Philadelphia, Oct. 23. | 
Juanita Hall, who had star billing | 
in the show at the Rendezvous, asked 
out Wednesday (17) evening after | 
playing a half week of engagement. | 
Manager owner Lee Guber gave his 
consent and house announced Miss 
Hall’s absence with notices that 
singer had “withdrawn because of 
a severe throat inflammation.” 
Miss Hall spiked the “sore 
throat” alibi, telling Variety she 
had withdrawn because she wasn’t 
suited to the bill, which featured 
Wingy Manone and combo and the | 
Duke of Iron’s Calypso singers. 
Singer said she “was unhappy in 
the room.” 
Business was not so good, so 
Guber didn’t contest her departure. 


. b J . . 
-Lauritz’s 1746 in Chi 
Chicago, Oct. 23. 
Lauritz Melchior, who goes into 
the Chicago Theatre Nov. 19 for 
two weeks, has a deal which calls 
for $9,000 for the first week and | 
$8,500 for the second. Percentages 
will be based on gross over $120,000 
for the two weeks. 
Melchior, former Wagnerian ten- | 
or at the Metropolitan opera, has 
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Recently Concluded: 
BOSTON 
LATIN QUARTER 


Thanks to: 


LEE FIELDS 
NICK AGNETA 


Con 
ELNA LAUN, 336 East 6th St 














been in films and TV for the past | 
few years. | 


“impressive ... They're going places." 


“Sock act for better clubs." 
Provide joyful entertainment.” 
—New Orleans Times-Picayune. 


“Opulent numbers. Magnificent costuming. Delight au- 
diences."—New Orleans States. 


ELNA LAUN DANCERS 





Opening October 29 
HOUSTON (TEXAS) FAIR 








—N. Y. Daily Mirror. 
—Billboard. 
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ROOSEVELT HOTEL 
NEW ORLEANS 
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AGVA Sets to Fight It Out With TVA 
On Control of Video's Vaude Acts 


The American Guild of Variety 
Artists stands ready to reclaim tel- 
evision jurisdiction of variety per-|to reduce the scope of other 4A 


formers in that medium, with its 
guns directed at Television Author- 


| 


| watous. TVA executive secretary 





| for the largest jurisdiction’ in the 


entertainment field that will tend 


George Heller would then be re- 


ity. Resolutions passed at the | garded as the top entertainment 
Chicago meeting of the union's na- | union leader in the field wich po- 


tional 


board last week indicates | tentially strong influence on mem- | 
that it will seek return of such con-| bers of other unions. It’s felt that 


trol because TVA has allegedly| A. Frank Reel, AFRA’s national 
gone back on its original intention | executive secretary, would be in the 
of using this new setup as a wedge | No. 2 slot. Reel formerly worked 


to develop a one-card union. It’s| under. Heller 
stated that AGVA agreed to TVA’s | AFRA’s exec sec. 


latter was 
The two resolu- 


when 


formation only because of its prom-| tions approved call for the 4As to 
ise to use it as an instrument to| postpone a proposed TVA confab 
weld all performer guilds into “one | and for the 4As to air AGVA’'S 


big union.” 


grievances against the TVA at an 


However, now TVA is claimed to | tly meeting. 


be preparing to become part of the | 
union roster of the Associated Act- 


Claim Runout 
AGVA charges that the forma- 


ors and Artistes of America, with | tion of the uniop is contrary to the. 
its own dues-paying structure, and | spirit and the idea of the TVA 
since TVA will subsequently take | agreement originally entered into. 
steps to merge with the American | |t’s alleged that, at the outset, it 
Federation of Radio Artists, this | was promised that the fact of mem- 
is regarded by AGVA as a grab/ bers of other 4A unions working 

















Bert Eddie 
STONE and SHINE 














tiow Appearing 


CHUBBY’S 


West Collingswood, N. J. 


Opening Oct. 29 
BACKSTAGE CLUB 
Akron, O. 

Personal Mor.—CHUBBY STAFFORD 
Booking Exciusively—NAT SEGALL’S 
KEYNOTE AMUSEMENT AGENCY 

1011 Chestnut St., Phila., Pa. 


harmoniously in one field would 


= /constitute a dress rehearsal for a 


|one-card setup. It was theorized 
| that tele jurisdiction was a trustee- 
|ship to be administered by TVA, 
| but that formation of an independ- 
| ent union of video performers vio- 
| lates’ the spirit of that agreement. 
Initially, AGVA will attempt to 
|recapture jurisdiction of variety 
| performers in video through the 
| 4A, It will file formal protests with 
\the latter and, based upon action 
|of the parent organization, will take 
|up from there. 

| AGVA prexy Georgie Price has 
| declared that if TVA had spent 
| one-tenth of the energies exhausted 
|in its fight over teevee film juris- 
diction with Screen Actors Guild 
|on formation of a one-card union, 
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| most of the difficulties attendant 














upon the organization of that setup 
would have been resolved. In a de- 





GALI GALI 


Currently 


LONDON 
ENGLAND 


Represented By 
EDDIE ELKORT 


LEW and LESLIE GRADE, LTD. 


250 W. 57th St. 235 Regent St. 
New York London, WI 


icision last week by the National 
|Labor Relations Board, TVA lost 
|to SAG on outright grant of vidpix 


| elections. 


The AGVA resolution reopens 
| the internecine warfare within 4A 
jon the question of television. 
| Again alliances with other unions 
will be sought, and looming is the 
\threat of breakaways from the 4A 
| setup. SAG, to all practical pur- 
poses, already Has divorced itself 
from 4A affairs, since it’s boycotted 
most meetings of the parent group. 
It’s known that SAG is violently 
opposed to a one-card union, but 





most of the other organizations ap- 





PATRICE JAN 


HELENE and HOWARD 


Currently 
SEVILLE, MONTREAL 
With Dick Haymes Show 

Dir.: M.C.A. 








pear to favor amalgamation. 





Wirtz Icer Preem-ping 
Milwaukee, Oct. 23. 
> The “Hollywood Ice Revue,” 
with Barbara Ann Scott starring in 
lieu of Sonja Henie, will preem at 
the Arena here Nov. 7-18. Arthur 
M. Wirtz, the producer, split with 
Miss Henie last summer. 


According to reports, 182 per- 
formers are due with the new show. 
Miss Scott is expected here Nov. 4, 
when troupe arrives for rehearsals. 

Miss Henie’s own show is not 
booked for Milwaukee; neither is 
“Ice Follies.” 
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BELA KREMO 


coming from: 


BEYREUTH—Aley Casino 
LONDON—Savoy Hotel 


via: 


playing: 


MONTREAL—Bellevue Casino 


going to: 


HAVANA—Montmartre 


via: 


NEW YORK—TV Program, Nov. 3rd 


“YOUR SHOW OF SHOWS” 


WILLIAM MORRIS AGENCY, INC. 

















'made by networks, and ordered | 





| Attractions 
| Colorado Springs, to open Nov. 5 
|. . . Sugar, Salt and Pepper went 
/into the Dome, Bismarck, N. D., 





Spa Op Files ‘No Contest’ 


Plea in Liquor Law Rap 
Albany, Oct. 23. 
David B. Hennessy, operator of 


the Brook in Saratoga Springs, last 
week (19) entered, a plea of “no 
contest” to State Liquor Authority 


charges that alcoholic beverages 


had been sold during prohibited 
hours on two occasions in Septem- 
ber. 


Hennessy said he was vacation- 
ing in Florida when the alleged 
violations occurred. The Brocs 
was one of the few top Spa night 
spots to operate a floor-show dur- 
ing the August racing season. 


Jailed Bingoist Asks 
$8,000 Game Tax Refund 
Jn Rare Akron, 0., Case 


Akron, O., Oct. 23. 
After John Sica was convicted 





for promoting bingo in Akron, sen- 
tenced to six months in the city 


workhouse and fined $1,000, his 


attorney demanded that the city 
rebate him almost $8,000 which 
he paid in as admission tax. 

The unusual move is expected 
to stir other former bingo opera- 
tors to attempt to obtain refunds 
for $200,000, the approximate total 
paid the city as 3% admission tax 
on bingo before last April, when 
courts and officials ukased that 
bingo was illegal under Ohio’s con- 
stitution. 


Sica was charged with operating 
a charity bingo game last Aug. 25. 
The basis of his defense was that 
he was operating with a city 
license and that another charity 
bingo was allowed to go unmolest- 
ed on Aug. 17. 


His attorney said, “Sica is now 
asked to pay an additional $1,000 
for doing things that he paid your 
office $8,000 for permission to do. 
Since the transactions were 
deemed improper, we hereby re- 
spectfully demand of you a return 
of $7,993.90 which you obtained 
under present circumstances (and) 
which amount to false pretense.” 


Vaude, Cafe Dates 
New York 


Mary McCarty tapped for Wal- 
dorf-Astoria Nov. 29 ... Carmen 
Mirande, who opens at Copacabana 
Nov. 8, will follow with Chez 
Paree, Chicago, Nov. 26... John- 
ny Ray has a commitment for the 
Copa, but date not set ... Latin 
Quarter show starting Nov. 10 will 
include Greb & Lober, Trio Bassi 
and Ganjou Bros. & Juanita, lat- 
ter two acts being imported by 
Lew & Leslie Grade office ... 
Laurette & Clymas into Gilded 
Cage Oct. 27... Roger Ray slated 
for Chez Paree, Chi, Nov. 8... 
Bonnie Baker opens at Capitol, 
Washington, Nov. 15... Hal Havi- 


land — at McVan’s, Buffalo, 
Nov. 12. 














Kansas City 


Jack Marshall and Jackie Fon- 
taine, currently doing their sepa- 
rate acts at Eddys’ Restaurant, re- 
turn to the Coast. She will work 
up some new dance routines; he'll 
do some club dates in the north- 
west ... Roll & Tapp take their 
Applejack dance to Chicago and 
the Club Delisa for six weeks, fol- 
lowing their fortnight at Southern 
Mansion here . . . Diana Courtney 
opened for two weeks at the 400 
Club, Wichita, yesterday (Tues.) 
. . . Kay Hill, organist, replaces 
Jack Malmsted in the New York 
Hotel beginning Nov. 1. Malmsted 
has moved to Plaza Theatre, giv- 
ing twice nightly concert there... 


| Dorothy Brown renewed as singer 
_in the Tropics of Hotel Phillips. 


Jack Durant opened a two-week- 


‘er at Southern Mansion Oct. 18, 
| his first date in town in several 
| years. 
|ing assignment on bill . . . Holly- 


Susan Miller has the sing- 


wood Rangerettes set by Midland 
into Antlers Hotel, 


Oct. 15... Harry Carroll and 
Polly Baker return to Eddys’ Res- 
taurant Oct. 26, their third date 
there .. . Tito Guizar doing two 
weeks in El Casbah of Hotel Bel- 
lerive, for his second °51 stint in 
the room .. . Rosalind Courtright 
is next in El Casbah, with The 
Harmonicats in a return engage- 
ment to follow. 





Deep River Boys sailing back to 
the U. S. Oct. 27 after a 26-week 
tour of the British Isles, 
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Inside Stuff—-Vaudeville 


In a case involving a performer currently working at the Gilded 
Cage, N. Y., City Court Justice Francis E. Rivers ruled that the maxi- 
mum that may be held out of a salary for personal services is 10%, 
and “judgment debtor” is free to do as she wishes with the rest of the 
salary. Court also stated, “It will not be presumed, in advance of a 
determination under section 793, that all of the debtor’s salary over 
and above 10%; is not nécessary fom the support of the debtor and her 


family, and until the creditor applies for and receives a determination 


to the contrary, there should be no withholding of any sums in excess 


of 10%.” 














AGVA Gives Insurance Eagle Eye | 





organization. Several board mem- 
bers would like to have the insur- 
ance contract rewritten annually 
with open bidding from other 
firms. It was indicated at the meet- 
ing that there’s been an alliance 
of union execs pitted against those 
w’ 0 opposed the: program. 

The top segment of union 
officials voted to up national ad- 
ministrative secretary Henry 





Dunn’s salary from $150 plus $50 
expenses to a total of $275; Jack 
Irving, midwest regional head, was 
upped to the same level; Connors’ 
salary was raised from $125 plus 
$25 expenses to a total of $175. 
The board felt that salaries should 
be raised of resident attorney 
Henry Katz and conptroller John 
F. Donohue, both of whom are 
reportedly opposed to the insur- 
ance operations under its present 
structure. The group gave Al West- 
brook the title of national admin- 











istrative assistant with a salary of 


| $175. 
| 


Top Dissenters 

Katz, together with Jonas T. 
Silverstone (who with Mortimer S. 
Rosenthal heads AGVA counsel), 
and board members Rex Weber 
and Russell Swann took the lead- 
ing roles in unearthing “hot 
potato” phases of the insurance 
operations. 

The meeting brought out that 
unnamed regional directors had re- 








ceived payments from the _ insur- 


ance agency. Jack Irving and Eddie 


Rio, latter the western regional 
director, denied any such partici- 
| pation. Jimmy Lyons, eastern re- 
| gional director, did receive a $50 


ly with a scorching note to union 
execs. 

The fight against the present set- 
up will continue, although the 
board confab itself broke up Thurs- 
day (18). Attorneys will attempt 
to get a more favorable contract 
and if any benefits are to accrue, 
payments are not to go to indi- 
vidual organizers but to the union, 
for the benefit of the membership 
as a whole, it was stated. 

The board members in general 


Milw. Cafe License 


Endangered by ‘Link’ 
Milwaukee, Oct. 23. 

Denny’s Town House, one of this 

town’s swank spots, appears headed 

for revocation of its tavern license. 





combo or single instrumentalists 
purveying sweet swing and soft 
jazz, faces common council action 
on the license angle. 


Police Chief John W. Polcyn 
said last week (19) that the tavern 
runs under a “subterfuge arrange- 
ment” with Thomas Joseph Torpy, 


alleged possessor of a police rec- 
ord. 





The Elna Laun Dancers, featur- 
ing Saanda, open at the Houston 


Fair, Houston, Oct. 29 for one- 
week. 


| check, but sent it back immediate- 


Continued from page 303 = 








are said to feel that an insurance 
program is not only desirable but 


necessary. They want to remove 
possibilities of future criticism of 
the current setup by a thorough 
“housecleaning.” . 
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COMEDY MATERIAL 


For All Branches of Theatricals 
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c.asonws FUN-MASTER 
‘THE ORIGINAL SHOW BIZ GAG FILE’ 
@ Nos. | thru 35 @ $1.00 each e 
(Sold in Sequence Only) 
SPECIAL—FIRST 13 FILES FOR $10 
ALL 35 FILES FOR ONLY $25 
@ 3 Bks. PARODIES. per book $10 @ 
@ MINSTREL BUDGET $ 
e@ 4 BLACKOUT SKS., ea. bk $25 @ 
HOW TO MASTER THE CEREMONIES 
; ‘reissue), $2.00 
GIANT CLASSIFIED ENCYCLOPEDIA 
OF GAGS, $250! Worth over a thousand 
NO C.0.D.’$ 
PAULA SMITH 
200 W. 54 St.. New York 19 Dept. ¥ 
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Fun-Master's Monthly Gag File 
(Not a magazine) $10 per year 

Fer $20 you can have the first {2 issues, plus 

and including current issues Nos. 13-14-15 


with remaining 9 menthly issues to follow 
upon release! 


PAULA SMITH 
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RANCROFT HOTEL 


89 W. Randolph St. Franklin 2-4740 
Special rates for show people 


Newly Decorated Rooms New Management 











“a comedian who keeps his audi- 
ence in stitches . . . outstand! 
bits include his fast click of a 
resume of the entire show, as 
hilarious as his Texas sergeant's 
number.” 


—HOLLYWOOD REPORTER. 


Management: 
MAURICE DUKE 








LENNY, KENT 


Thanks, SAMMY LEWIS and BILLY GRAY 


Now Being Seen in “DISC JOCKEY” 


(Allied Artists Release) 





“football finale with Kent for a 
howlarious finish to an evening 
of fun. Kent is tailored to this 
clientele . .. His Texas bit is a 
gem of caricature and had the 
smartmob rolling.” 

—DAILY VARIETY. 


Direction: 
‘WM. MORRIS 
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Oregon Livestock Show 
A Dead Pigeon; Clamor 
For Penny—Not Pitch Kind 


Portland, Ore., Oct. 23. 


The Pacific International Live- 
stock Exposition wound up a six- 
day run with one of the biggest 
eggs ever laid in the Pacific North- 
west. Show has always been a big 
deal here, with plenty of prestige 
and class. This year, the event is 
being sued by, exhibitors, getting 
put on the carpet by the patrons, 
and panned plenty by the press. 

Layout called for a two admis- 
sion deals. Sixty cents admitted to 
the exhibits and the “Blondie” 
show. Advertising stated that 
“Dagwood and Blondie” would ap- 
pear several times a day. Patrons 
squawked when Arthur Lake and 
his wife appeared instead of Lake 
and his ertswhile teammate, Penny 
(“Blondie”) Singleton. One exhib- 
itor from Seattle is suing the expo 
for $9,000, claiming heavy loss of 
biz dye to pitchmen contracted in 
three of the exhibits on a percent- 
age basis. An “Indian medicine 
show” spiel, a penny pitch and 
magic deal were blamed, these 
making their intial appearance at 
what was a class layout until this 
year. 

The second pay attraction was 
a big pageant called ‘Wagons 
West,” with 1,000 people, presented 
nightly in the arena for an addi- 
tional $3. Producers, headed by 
John W. Judd, had been working 
on the spectacle for months. This 
turned out to be one of the biggest 
turkeys ever seen here. 

Local columnists, general press, 
and civic leaders have been putting 
the heat on the triple turkey. The 
state has threatened to withdraw 
funds, contributors are threatening 
to withhold their pledges, and the 
lawsuit is the climax. 


N.Y. La Vie’s Drafting 
Of N.J. Riviera’s Team 


Monte Proser’s La Vie en Rose, 
N. Y., which reopens Oct. 31, will 
get a portion of its operating staff 
from Bill Miller’s Riviera, Ft. Lee, 
N. J. Maitres d’hotel Bonardi and 
Jack will perform similar functions 
at La Vie. Riviera’s seasonal clos- 
ing occurred Sunday (21). 

Proser’s first headliner will be 
Pearl Bailey. The Ernie Warren 
orch also has been signed. 








Sonja’ s Dallas Date 
Dallas, Oct. 23. 
Sonja Henie and her Ice Revue 
is pencilled in for the Dallas Ice 
Arena between Dec. 10 and 22. 
The run will be for a week or 10 
days. 
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Stripper’s Swim-Strip 
‘Indecent’? in Houston 


Houston, Oct. 23. 

Nannette Hall, strip dancer, ap- 
pearing here ‘at the Catalina 
Lounge, was arrested here and | 
charged with indecent exposure, | 
though not in performance. The | 
arrest took place away from the | 
club as Miss Hall was waiting for | 
Mr. and Mrs. Sol Sapor, operators | 
of the spot, to go swimming, 

According to police, Miss Hall 
dropped her purse and bent to/| 
pick it up when her coat fell off, 
revealing her in a very brief swim- 
ming outfit. The dancer and the 
nitery owner both said it was not | 
a publicity stunt. Sapor paid $25 
bail to get her release. 


Sheriff Seizes Show | 


Receipts to Insure 
Payoff for Mex Acts | 


Dallas, Oct. 23. 

A pair of deputy sheriffs last 
Wednesday night (17) awoke Ray 
Marsh Brydon, boss of the midway 
shows for the State Fair of Texas, 
and siezed $334 in gate receipts 
from his office. 

The officers acted on a writ of | 
attachment issued by the districts) 
clerk’s office to insure that Brydon 
and his partner, Ray E. Thomas, 
would be able to pay $2,046 for | 
which they were being sued. 

The suit was filed by Ramiro | 
Cortes, who asked for a writ of at- | 
tachment because, Cortes stated in | 
an affidavit, “defendants are | 
transients who may try to secrete | 
their property or move it from the | 
court’s jurisdiction.” 

Cortes charged that Brydon had 
signed a contract with him on Sept. | 
10 for a midway show called Latin | 
Quarter. Brydon, said the petition, | 
hired Cortes to furnish 22 residents | 
of Mexico for the show, agreed to | 
pay the troupe $1,610 a week in all, 
plus $1.50 each a day for lodging, 
plus their travel expense. 

During the first week of the | 
Fair, said the petition, Brydon, paid | 
them the agreed salary, but only | 
half of their hotel bills and none | 
of their travel expenses. Mean- | 
while, the petition declared, the | 
performers were putting on 15 or | 
20 shows a day, Last Saturday (20) | 
morning, said Cortes, Brydon as- | 
sembled all the performers, dis- | 
missed them and “ordered them a 
his premises.’ 

Cortes stated that he is ou! 
$2,046 on the deal because he had | 
to pay the salaries himself: And 
he says the writ of attachment is 
necessary to insure that he will 
have something to collect. 

Brydon told the deputies that he 
had paid everybody in full, and | 
that he had receipts to prove it. 
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When you hear me sing— 


Whether Christmas Candles or 


“Shabos Licht" shine in your home— 


Or glow in your heart— 


I promise you a thrill 




















MY MOTHER’ 
SABBATH | 
CANDLES 


Words and Music by JACK YELLEN 



































See 6G for Cardiacs 


At Jolie ‘Remembrance’ 
Gross of about $6,000 is expected 


Night,” Friday (26) at Carnegie 
Hall, N. Y. Affair is being staged 
by disk jockey Joe Franklin for . 
the benefit of the Hershfield- 
McCosker Cardiac Home on the 
first anniversary of the singer's 
death. 

Lined up for appearances are | 
Jimmy Durante, Ilona Massey, Ken 
Murray, Georgie Price, Pvt. Eddie | 
Fisher, Robert Alda, Guy Lom- 
bardo, Jack Pearl and others. A 
tape recording from Jack Benny | 
will be played. Mrs. Erle Jolson, 
singer’s widow, is coming in for 
the event. 

Shindig will have a $7.20 top. 


Blinstrub’s Hub Spread | 


Boston, Oct. 23. 
Blinstrub’s Village, Hub's largest | 
nitery, with 750 capacity, is in /§ 
process of a major facelifting and 
expanding job which’ will tilt the 





seating to 1,700. Main room is 


square, encircled by a tiered bal- 
cony, with the decor along Alpine 
Village lines. 

Boniface Stanley Blinstrub fig- | 
ures alteration job will be com-| 
pleted before Thanksgiving, en- | 
abling bistro to grab off big holiday | 
parties formerly lost due to smali- | 
ish accommodations. Long operat- | 
ing on a medium show budget, usu- | 
ally five semi-name acts, it’s expect- | 
ed that outlay will be upped to 
showcase stauncher names. Tenta- | 
tive plans include spotting of 
ice and water shows during the | 
season, with dance floor space to. 
suit, 





Frankie Laine set for Nov. 2 











concert at U. of Alabama and one | 
Nov. 4 at New Orleans auditorium. 


at the Al Jolson “Remembrance | 
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tures, both American-and British, 
now playing the TV circuits. 
SAG’s Contract 

Such opinion is held by David 
B. Stillmon, of the N. Y. firm of 
Stilimen & Stillman. Firm is par- 
ticularly interested in the case, 
since it reps clients who control | 
about 890 features now being sold 
to TV. Stillman, while declaring 
he hadn’t had an opportunity to 
read the opinion verbatim, pointed 
out that the standard Screen Actors 
Guild contract gives all rights, in- 
cluding TV, to producers. | 

In his opinion, Stillman said, the | 
suit would apply chiefly to such} 
actors as Rogers and Gene Autry, | 
whose names might be used to mer- | 
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chandise a product. He pointed out 
that the great bulk of films now 
on TV are low-budgeters. Actors 
in those films, he said, probably 
don’t have strong enough names 
to be of commercial value to a| 


sponsor. Stillman recalled a andl 





Autry to Sue Rep 
Hollywood, Oct. 23. 

Martin Gang, Gene Autry’s 
attorney, has announced he 
will file suit against Republic 
soon to prevent selling and 
leasing for video of the cow- 
poke’s pix. 

Autry is now in N. Y. where, 
over the phone, he expressed 
pleasure over the Roy Rogers 
verdict. Gang says suit-filing 
awaits only Autry’s return 
from personals. 








against a studio several years ago 
by actress Blanche Mahaffey, which 
apparently fs still in litigation, in 
| which she claimed a_ percentage 
|of profits derived by the studio 
from selling a film in which she 
|appeared to TV. That’s the type 
of suit, Stillman said, which could 

prove a test case for all features 
\on video. 

Attorney referred to the fact that 
the SAG is now attempting to get 
additional pay for actors when 
their films are sold to video as 
further evidence that the Rogers’ 
suit is not all-inclusive. SAG is 
seeking such pay for all films pro- 
duced after Aug. 1, 1948, but has 
not yet staked a claim for pix 
made prior to that date. Screen 
Writers Guild, by the same token, 
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is attempting to get such a con- 
tract for its members on films pro- 
duced after August of this year. 





Judge Hall’s Decision 
Hollywood, Aug. 23. 

In a far-reaching decision, Fed- 
eral Judge Peirson M. Hall last 
Thursday (18) ruled that Roy 
Rogers’ suit with Republic, inked 
in 1948, prohibits the release to 
television of Rogers’ 81 Rep pix 
fore cofnmercial purposes. He _ in- 
cluded sustaining video programs 
in the latter category. 

Highlighting his decision, the 
jurist asked “if Republic had re- 
served unlimited and unqualified 
rights in perpetuity, why did it 
put additional clauses in the con- 
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New York 
Personal Management 
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and Raya Sisters 


tract regarding commercial adver- 
tising?” Apparently the additional 
clauses which Rep tossed in had 
helped Rogers’ case, in the judge’s 
thinking and intcrpretation of the 
contract. 

Rogers, wearing a _ fancy-dan 
cowboy suit and cowpgke boots, 
was in court at the verdict. As 
for his attorney, Frederic Sturdy, 
he said that Rogers was now plan- 
ning to proceed with his produc- 
tion of telepix for General Foods 
and NBC-TV. GF has a clause in 
its pact with Rogers in which it 
reserved the right to cancel out 
if Rogers’ Rep pix were sold to 
teevee. 








Herman Selvin, Rep’s attorney, 
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had little to say, simply confirm- 
ing Lavenstein’s statement that 
the studio would appeal. Rep’s 
prexy Herbert J. Yates, who had 
been in court every day since the 
trial began five weeks ago, was ab- 
sent the day of the decision and 
couldn't be reached for comment. 
His office said he was leaving for 
New York. 

John Dales, Jr., exec secretary 








Duplicate Prizes Awarded in the Case oft Ties 
S one 





of the Screen Actors Guild, de- 
clared “the decision is of great 















































interest to all motion picture ac- 


tors. 
Actors Guild is to stop any thea- 
trical pictures from being released 
on television without suitable, fair 


all along that Rep’s 


A prime goal of the Screen 


arrangements with the actors.” 


Rogers’ attorney had contended 
rights to 
Rogers ended when his conttact 
did last May, that it had no au- 
thority to show his pix on video. 
Rep, on the other hand, main- 
tained its pact with Rogers gave it 
outright ownership in perpetuity, | 
for TV or any other medium. 


Judge Hail, apparently basing 
his decision largely on Rogers’ 
1943 pact, gaid Rep had three 





rights in the disputed commercial 
advertising clause, that it held “per- | 
petual rights to photograph and | 
exhibit and the right to use -his| 
name, voice and likeness for ex- 
ploitation of the pictures or of the | 
artist himself.” 

As for the right on commercial 
tieups, however, he held Rep had 
allowed Rogers to exercise all 
rights under this clause, adding 
“the only inference that can be 
drawn was the consideration that 
he should go out and make addi- 
tional money from that source 
rather than have to pay him an 
additional salary....” 

Asserting the clause “involves 
the right to use the pictures for 
any kind of commercial advertts- 
ing,” Judge Hall opined in what 
is probably the mub of the case as 
regards his decision, “if the all- 
rights clause was as broad as the 
defendants contend it is, then 
there was absolutely no reason for 
putting either of the other pro- 
visions in the contract, either the 
provision for permitting them to 








use his name, voice and likeness 
for advertising the pictures, or per- 
mitting and recognizing the prop- 
erty values, or the right to use his 
name, voice and likeness for ad- 
vertising, commercial or publicity 
purposes for things other than his 
acts, poses, plays and appear- 
oh ee 

Judge Hall went on to say he’s 
satisfied from the evidence that 
commercial ad rights are of tre- 
mendous value, then adds signifi- 
cantly, “but I am satisfied that the 
principal element of that value is 
the right of Rogers to control it.” 
He then stated that Rogers has 
taken great pains to control prod- 
ucts with which his name is con- 
nected. e 


The jurist contends there is no 
reason for the lengthy provisions 
in the disputed clause if Rogers 
had actually granted to Rep all 
rights in perpetuity, as the studio 
maintained. In his view the “all- 
rights” clause does not give Rep 
all rights, particularly as to com- 
mercial advertising. 

Referring to Selvin’s contention 
that the pact grants Rep unlimited 
television rights, the jurist dis- 
agreed, stating, “if that were the 
case, if they had the right to use 
it (the pictures) unlimited on tele- 
vision, under commercial sponsor- 
ship or otherwise, again: there 
would be no reason whatsoever for 
all these long and verbose provi- 
sions concerning commercial ad- 
vertising.”’ 

Judge Hall then declared ‘Re- 
public has the right to televise its 
pictures but does not have the right 
to televise them under any com- 
mercial sponsorship or to use them 
for advertising, commergial or pub- 
licity purposes for anything else 
than the express reServation con- 
tained in the last clause of the 
1948 contract, to wit, for the pur- 
pose of advertising the product, 
that is to say, advertising the pic- 
tures themselves. And that Rogers 
has the right to control any com- 
mercial sponsorship or any adver- 
tising, commercial or _ publicity 
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purposes to which his name, voice, 
or likeness is attached for other 
than the motion pictures which Re- 
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‘No Reason for Lengthy Provisos’ | 


audience paid for its entertain- 
ment, whereas on a television set 
in a home the advertiser or the 
television station paid for it and 
provided it free to the audience. 

While granting Rogers his in- 
junction preventing Rep from sell- 
ing or leasing its pix to teevee, 
Judge Hall denied damages asked 
by the cowpoke on the grounds it 
was difficult to,.ascertain whether 
Quaker Oats’ cancellation of Rog- 
ers’ radio contract was due solely 
to Rep’s move to put his pix into 
TV, and conceded also he could 
not fix the amount of damages. He 
added that the evidence presented 
scarcely justified a view that the 
Rep move prevented Rogers from 
entering into a TV contract. Rogers 
has finalized a deal with GF, and 
is making telepix for them now, 
although the pact hasn’t been 
inked. Rogers had asked $100,000 
damages. 





Ringling Gives Sarasota 
A Break After 4 Years 


Sarasota, Fla. 

The Ringling Bros. and Barnum 
& Bailey Circus will close its 
regular season November 19 with 
two performances here. The shows 
will be for the benefit of ‘the 
municipal hospital. 

It’s the first time in four years 
Sarasotans will have chance to see 
a full performance of the circus, 
although it hibernates here all 


winter. 
Saranac Lake 


By Happy Benway 
Saranac Lake, N. Y., Oct. 23. 
September and October dis- 
charge:s Robert R. Tarr, tech- 
nician from Oil City, Pa., who left 
for home and work with an ab- 
solute all-clear, mastering the cure 
In one year; Ruth (Levy) Dore, 
magician, who took one year to 
definitely beat the rap, meantime 
getting married; Dolly (W. B.) Gal- 





run of four years. 


with Roth-Pitt Theatres of Fred- 
ericksburg, Va., elated over sur- 
prise visit from Madge Wester, 
Maude Houff, Thelma Hoffman 
and Gladys Fishback. 

Birthday greetings to Ray Weese, 
Otto Hayman and Donald Wright, 
all of whom are holding up nicely 
with the rest routine. 
| After a year of faithful obser- 
vation period and rest, Patricia 
Payne drew a 10-day furlough, fly- 
ing to Louisville to show off her 
marked progress to relatives. 

ay Laus, former RKO staffer 
and ex-Rogersite (class of ’42), in 
from Watkins, N. Y., for checkup 
and to chat with some of her 
friends. 

The Sol Shaffers in to gab with 
Renato Magni. The John Van 
Burens holidayed in for an ogle 
of their son, Ray (IATSE) Van 
Buren. Ditto for the William 
Heins, who held a_ handshaking 
session with Paul Hein. 

Penny Morgan of CBS, in for a 
vacation with the Hyman Weiners 
in the downtown colony. 

Medicos handed out ace clinics 
to Jeanne Romer, Virginia Strum, 
Henrietta Allan, Edwin Rowland, 
Ray Van Buren. 

Write to those who are ill. 


Coast’s Lee Agency Now 


In Union’s Good Graces 


Hollywood, Oct. 23. 

After a seven-month suspension 
the Ginger Lee Theatrical Agency 
has been removed from the unfair 
list : by the American Guild of 
Variety Artists and promptly re- 
opened offices here. 

Outfit originally was listed as 
unfair for failure to file dupe con- 
tracts, booking non-members and 


booking members without having 
contracts signed. 





Radio Producer Returns to Stage 


Dublin, Oct. 9. 
James R. Mageean, drama pro- 
ducer for British Broadcasting 
Corp. in Northern Ireland since 
1939, has bowed out to return to 
stage work. He has: been named 
director of Ulster Group Theatre. 

















lagher, who checked out after a/| 


Shirley Handler received a grand | 


slam on her first observation 
clinic. | 
S. Coleman Houff, technician 








Ice Kay-o 


Dallas, Oct. 23. 

_Kay Thompson & the Wil- 
liams Bros. have been booked 
for a fortnight, opening Mon- 
day (29), at Century Room of 
Hotel Adolphus. 

. aw ice show generally pre- 
sented at the spot will be sus- 
pended during their run, re- 
suming Nov. 12. 
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| public has already made.” 
He then elaborated that in his 
|} opinion a sustaining program of 
Rogers’ pix on TV would also con- 
stitute a commercial use, in that 
it would be a service given by tele- 
vision, whose purpose it is to sell 
something. 

The jurist said that in his opin- 
ion Rep, in executing its pact with 
the American Federation of Musi- 
cians recognized that the use of 





WALTERS 





, NEW YORK 


»the pix is for commercial use, even 
if on TV as a sustainer. He backed 
this by citing from the Rep-AFM 
pact a clause which said the union 
would receive 5% of the gross 
even if the pix were shown by a 
video station on a sustaining pro- 
gram. 

He said also he was consider- 
ably impressed by the plaintiff's 
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Garlands to Judy at Palace’s Return 
To 2-a-Day But Will They Buy at $4.80? 


By ABEL GREEN 


The Palace is back to a two-a-day 
vaudeville rebirth and if it ever 
takes hold permanently Judy Gar- 
land gets credit—and rates all of 
it—for berthing it there. The intra- 
trade concern now is (a), what’s 
gonna follow, and (b), will they buy 
two-a-day at $4.20 and $4.80? 

Hers was a tour-de-force of no 
small calibre. The hep and senti- 
mentally attuned firstnighters left 
the Palace in a burst of reflected 
stardust, for there is no disputing, 
at any time, that the ex-Metro 
songstress is simonpure stellar 
quality. 

Her potential stardust was first 
recorded in a VARIETY review by 
George McCall (Call) at Grau- 
man’s Chinese, Hollywood, in the 
Nov. 6, 1934 issue when the Gumm 
Sisters, doing “seven minutes in 
one,” were reviewed as follows: 
“Hardly a new act, this trio of 
youngsters has been kicking around 
the Coast for two years, but has just 
found itself. As a trio, it means 
nothing, but with the youngest, 
Frances, 13, featured, it hops into 
class entertainment; for, if such a 
thing is possible, the girl is a com- 
bination of Helen Morgan and 
Fuzzy Knight. 
that, without a p.a. system, is 
audible throughout a house as 
large as the Chinese, she handles 
ballads like a veteran, and gets 
every note and word over with a 
personality that hits audiences. 
Nothing slow about her on hot 
stuff, and to top it she hoofs. Other 
two sisters merely form a _ back- 
ground. Kid, with or without her 
sisters, is ready for the _ east. 
Caught on several previous shows, 
including the 5,000-seat Shrine 
Auditorium here, she has never 
failed to stop the show, her current 
engagement being no exception.” 

VARIETY’s Hobe Morrison (Hobe) 
caught Judy Garland as a single at 
Loew’s State, on Broadway, and in 
the Feb. 16, 1938 edition observed: 


“Youngster is a resounding wal- 
lop in her first vaude appearance. 
Comes to the house with a rep 
in films and after a single date 
on the Chase & Sanborn radio 
show. Apparent at the outset that 
the girl is no mere flash, but has 
both the personality and the skill 
to develop into a boxoffice wow in 
any line of show business. . Ap- 
plause was solid and she encored 
twice, finally begging off with an 
ingratiating and shrewd thank-you 
speech. Her 24-minute stint didn’t 
seem that long, and she could have 
stayed indefinitely. 

“Kid is ballyed as 14 years old, 
which seems about right according 
to her appearance, mannerisms, 
dress, etc. She’s big for her age, 
however. Voice is pleasant in its 
quieter tones. At such times it has 
exact pitch, with expressive 
warmth and not a little richness. 
She has a tendency to turn on the 
steam, however, and then her voice 
becomes nasal, strident and loses 
its expressive shadings. She knows 
how to put over the appealing 
parts of a song, builds a number 
well and has a definite rhythmic 
Sense, but she must learn the dis- 
cipline of modulation. Enunciates 
clearly.” 

And now she’s made the Palace 
where her “act” is a 40-minute song 
recital of great personal artistry 
which her ‘opening-night nervous- 
ness couldn’t dim. Whether emo- 
tionally overcome ,by the acclaim 
or understandable preem tenseness, 
her cavalcade repertoire rated the 
applause and the floral tributes 
looked like a daisy-chain gang 
from Schling’s. 

With composer Hugh Martin at 
the ivories, whom she generously 
saluted for his “Trolley Song” and 
other achievements, and with the 
veteran Max Meth as_ special 
batoneer to conduct the enlarged 
19-man pit orchestra, Miss Garland 
f0es into high with a large 
exclusive repertoire, written by 
Roger Edens, even unto the stand- 
ards (“Over the Rainbow,” “You 
Made Me Love You,” “Boy Next 
Door,” “The Trolley Song,” etc.), 
Which remain her musical trade- 
marks. 

“Judy’s 8 Boy Friends,” as stop- 
Bap interludes, are distinguished 
in their song-and-dance. Their 
material (again by Edens) is 
sophisticated and smart as they 
tongue-in-cheek at themselves that 
“This Is Our Spot.” This segues 
into her Ssnappy-tux-topper “Get 
Happy” number, which gives good 
display of her young, trim and very 
attractive gams. 

This number also makes her 
Opening gown seem a libel on her 
new trim, slim personality because 
it gives her an exaggerated ap- 
pearance, Miss Garland has 





Possessing a voice+in _ the 


trained down to Culver City 
weight, as the later tux-effect cos- 
tume so generously displays, 
which is one instance where high 
style can do a gal wrong in the 
right places. a : 

Edens’ special material is virtu- 
ally a musical biography. It is lit- 
erate and showmanly as the word- 
age interprets Miss Garland’s pro- 
fessional career. It gives her an 
excellent springboard for the film- 
usical excerpts, interspersed with 
audience recognition of her prog- 
ress from Hollywood to London 
Palladium, and “now I’ve made the 
bigtime—I’m playing the Palace.” 

Miss Garland is a singer’s singer. 
The late Lorenz (Larry) Hart must 
have had her in mind in his lyric 
about “love to hear the melody”— 
and with her you also hear every 
word and phrase. She’s a great 
natural singer. She has innate 
showmanly appreciation for show 
biz greats in her salutes to Bayes, 
Tanguay, Brice, Jolson who, like 
herself, have had the knack of 
making every pop lyric sound like 
a libretto. In her case Miss Gar- 
land combines a highpowered little 
girl quality with a mature, authori- 
tative approach that is undeniable. 

So much for Miss Garland who, 
colloquialism of the 
trade, “alone is worth the $4.20 
and $4.80.” Whether there are 
enough such appreciative cus- 
tomers around is still a moot point 
with the RKO management. 

The forepart more realistically 
approaches orthodox vaudeville 
with a 5-act, first-half of standard 
and so-so turns which blend into 
only average results. The Langs 
(6), sub-billed as “greatest act of 
its kind,” are a teeterboard mixed 
sextet of which the teen-age top- 
mounter, who is catapulted into 
those amazing double and 2% 
somersaults to the high-perched 
chairs, is the flashiest front-run- 
ner. As a “family” they are 
youngest in appearance. As acro- 
bats they’re kinda stylish in their 
white tie and tails—a _ traditional 
show biz conceit. Why somer- 
saulting understanders want to 
give the impression of walking down 
the Strand must be a Sokol Hall 
type of psychology which is obtuse 
perhaps to the fact that The Langs 
are good openers, legitimate gym- 
nasts until they get coy and come- 
dic with an encore piece which 
shoulda stood in the NVA. 

Doodles & Spider in the deuce, 
with their diskery imitations, are 
among the best of the platter per- 
sonators—also their music invari- 
ably is the noisiest. Even in the 
larger-capacity Palace this is noted, 
as at the Blue Angel, N. Y., nitery 
from whence they’re doubling. Dan 
Young (Doodles) and Willis Clark 
(Spider) are energetic impression- 
ists with a refreshing comedy ap- 
proach of their own. This en- 
hancement to the platter stuff 
places them up with the Bernard 
Bros. The team, which moved 
fast from the Drift Inn, Frisco, to 
the L. A. Bar of Music, and now 
at the Blue Angel, goes solo on two 
occasions in between the hokum 
boy-girl double numbers. ; 

Joe Smith & Charlie Dale, with 
their now classic “Dr. Kronkhite,” 
are a fitting debut item on the 
Palace’s return to the two-a-day. 
Not that this 52-years-in-the-busi- 
ness-as-a-team hasn’t also played 
the Palace in recent months when 
-it was under its bargain-price 
vaudfilm 4-a-day policy. Nonethe- 
less, whether at 95c or $4.80 Smith 
& Dale click, attesting to their 
perennial appeal and durability 
under all standards. 

Giselle & Francois Szony, also 
no strangers aroufd New York, in 
clubs like the Latin Quarter, pic- 
ture houses and TV guesters, are 
set off in cameo quality at the 
Palace. They are an unusually 
artistic terp pair—virtuoso on the 
hoof and highly personable ex- 
teriorally. Giselle’s controls are 
great and her brother gives it nice 
change-of-pace at the Steinway for 
incidental music before getting 
down to the ballroomology. 

Max Bygraves (New Acts) closes 
the first half. This is the Ameri- 
can debut for the young English 
comedian. Booking is said to have 
been recommended by Miss Gar- 
land. 

A nice intra-trade courtesy is 
Metro’s loanout not only of Edens 
to its former star but also Charles 
(Chuck) Walters who did a capital 
staging job. Not only is the rou- 
tining in big league manner, as 
befits a big league motion picture 
director, but Walters doubled into 
the classic “tramp” number with 
Miss Garland when one of the 
boy’s ankles kayoed him for this 
stint. To round out the credits, 
there is a “production and super- 
vision” nod to Sidney Luft. 








Judy’s Handle 


George Jessel spontaneous- 
ly “christened” Judy Garland 
when, as Frances Gumm, one 
of the three Gumm Sisters, she 
was on the same Majestic, Chi- 
cago, bill with the. comedian 
years ago wien he was emcee- 
ing the show. Reading VARIETY 
and noticing the raves and b.o. 
for Judith Anderson, Jessel 
dispatched a poetic wire to the 
Broadway legit star that “these 
critical paens become you like 
garlands of roses,” etc. 

The association of Miss An- 
derson’s first name and the 
fancy Western Union phrase- 
ology keyed Jessel, as the 
three-minute curtain was 
called, “I now give you Miss 
Judith Garland” (later to be- 


come Judy), he said. “I just 
couldn’t announce ‘Frances 
Gumm’,” 








Paramount, N. Y¥. 
Frankie Laine, Les Paul & Mary 
Ford, Jean Carroll, Bud & Cece 
Robinson, Boyd Raeburn Orch; 
“The Mob” (Col), reviewed in 
VARIETY, Sept. 5, ’51. 





This Broadway showcase has a 
strong bill for the record-collect- 
ing set. The card, packaged by 
Frankie Laine, includes (in addi- 
tion to that Columbia label war- 
bler) the Les Paul-Mary Ford team 
(New Acts), whose Capitol wax- 
ings are riding a potent sales crest. 

Headliner Laine, who has a pol- 
ished individual style and a virile 
presentation, puts over a couple of 
new tunes, including “Girl In the 
Wood,” a latter-day folk item that’s 
in the genre of “Cry of the Wild 
Goose.” He reprises “That’s My 
Desire,” the ballad he’s been as- 
sociated with for four years (and 
frequently carboned by impression- 
ists). 

Laine winds successfully with 
the more recent “Jezebel,” with 
the schmaltzy rendition that boom- 
ed his disking of the tune. He gets 
a good assist from Carl Fischer at 
tl.» piano, who also takes over the 
baton for Laine’s special orchestra- 
tions. 


Comedienne Jean Carroll clicks 
with her smooth delivery of some 
hep material. Her bit on a high- 
pressure salesgal peddling dresses 
has sharp satiric overtones, and 
the segment on her “schnook hus- 
band” (he was wiped out in the 
’29 crash—a tycoon jumped out of 
a window and landed on his push- 


cart) is a neat switch on male 
comics’ jibes at their fraus. Her 
racetrack gags, while familiar- 


sounding, are clicko. She also gets 
a mitting for her Ted Husing-Clem 
McCarthy racecast takeoff. Gal’s 
songs, however, don’t par her mon- 
ologging. 

Bud & Cece Robinson, couple of 
young hoofers, hav2 a healthy, ef- 
fervescent manner with some com- 
ic handling. They do a neat tap, 
work in the Charleston and some 
loose-legged routines, and close 
with a collegiate Lindy. Their 
garb—powder blue togs at the 
start and sweaters and _ saddle 
shoes for the campus turn—is cute 
and colorful. 

Boyd Raeburn’s orch (15) 
blends well into the youth-angled 
bill. Loud and brassy, it blasts 
over a souped-up arrangement of 
“Carioca,” as well as giving the 
acts able backing. On the preem 
Wednesday (17), Broderick Craw- 
ford, who stars in the film offer- 
ing (“The Mob”), came on for 
some banter with Laine and some 
well-received solo spieling on boy- 
hood in New York and his recent 
pix work. Bril. 


Capitol, Wash. 
Washington, Oct. 21. 


Jan Murray, Rosemary Clooney, 
Tony Bennett, Martin & Florenz, 
Sam Jack Kaufman House Orch 
(19); “Comin’ Round the Moun- 
tain” (U). 





This is a light, bright lineup, 
with accent on youth and style. 
Though heavy in the music depart- 
ment, show has balance and pace, 
thanks in large measure to Jan 
Murray’s deft emceeing, which ties 
the four acts together into a neat 
package. 

Murray segues in and out of acts 
as emcee and comic, skillfully giv- 
ing show both unity and spontanei- 
ty. Though he manages to give the 
performers hefty buildup, he uses 
their talents as a springboard for 
his own sound comedy. 

Murray’s business with both 
tenor Tony Bennett and chirper 
Rosemary Clooney, with whom he 
essays duets, is truly rib-tickling 
and delights the galleries. His TV 
background shows up in his ability 
to pitch for every segment of his 

udience — oldsters and bobby- 

xers alike. Payees go overboard 


for his good humored clowning, | sidemen that’s just about sock. 
particularly for his zany “Laugh, | M 








Clown Laugh” routine, and for a, 
sequence of timely gag- on good 
old HCL. Murray impresses as one 
of the most versatile of the com- 
paratively new crop of comics, with 
a surefire sense of comedy. 


Miss Clooney, appealingly blonde 
and girlish in all white, rates her 
recent skyrocketing. She manages 
to give her numbers just the right 
touch of torchiness without the 
usual obvious tricks. Gal has a 
sweet set of pipes and, at times, 
a folk quality style. Uses a mini- 
mum of gestures, handling most 
tunes in straight fashion. 

Tees off with “From This Mo- 
ment On,” a romantic ballad which 
fails to register. When she goes 
into “Beautiful Brown Eyes” she 
has her fans sitting on the edge 
of their seats. Interpretation of 
latter is simple and tuneful, quite 
a departure from the usual swing- 
ing version generally heard. “The 
Lady is a Tramp” might well have 
been written for the Clooney style, 
even though less raucous than 
chantooseys previously identified 
with tune. “Shot Gun Boogie” and 
“They Can’t Take That Away From 
Me” precede the final sock tune, 
“Come On-A My House.” This is 
what the galleries came for, and 
they give it an all-out reception, 
with stamping and whistles. 

Bennett comes as a surprise after 
the succession of freak d.j. clicks 
of recent months. The newcomer 
has a fine set of pipes, ranging be- 
tween tenor and _ baritone. 

Bennett tosses off “Taking a 
Chance on Love” and then goes 
right into the teen-agers’ current 
swoon tune, “Cold, Cold Heart.” 
His efforts at patter are somewhat 
awkward, yet, as soon as he 
launches a tune, he seems com- 
pletely at home, using his hands 
and arms naturally and to good 
results. Closes with “Because of 
You” and walks off to screeches 
from the younger section and heavy 
mitt action. Singer has yet to 
acquire the polish of the _ big 
league, but his voice, which could. 
well tackle meatier music than 
current faves, and his natural style 
should help him go far. 

Martin & Florenz do a nice job 
of curtain-raising with a puppet 
act along comic lines. Windup, 
with a Jimmy Durante dummy and 
a blonde, sequin gowned Dagmar, 
is best bet. Lowe. 


Oriental, Chi 
Chicago, Oct. 18. 


Peggy Ryan & Ray McDonald, 
Jack Haskell, Artie Dann, Yvette, 
Sherman Hayes’ Orch; “Behave 
Yourself” (RKO). 





New bill at the Oriental man- 
ages to squeak by despite a defi- 
nite vocal overload and only so-so 
marquee values. First half of the 
bill, with Peggy Ryan & Ray 
McDonald and singer Jack Haskell, 
clicks off handily; latter half, how- 
ever, is a letdown. For better bal- 
ance, management should have se- 
quenced Haskell into the closer, 
since the tele-made singer seems 
to register with the most potency. 


Ryan & McDonald have a slick 
hoofing turn, plus an okay comedy 
fillip by the miss. Calibre of 
McDonald’s taps is standout, par- 
ticularly in impreshes .of Pat 
Rooney and Bill Robinson, and he 
has a fine, youthful appearance 
that makes the turn a refreshing 
one. Ditto Miss Ryan, but her 
pixie comedics often go overboard, 
however, and could be subdued 
without much overall loss. 

If his opening day reception is 
any indication, Jack Haskell 
doesn’t have to worry that the 
Garroway tele show has been 
shelved. He’s a handsome youth 
with a sincere, open delivery, but 
at this stage he still has to learn 
about stage deportment. This 
should work itself out in time, as 
will his obvious reluctance to play 
up his production ballads to a 
good level of effectiveness. Lad 
looks top on his two more volatile 
numbers, “Chicago” and ‘“That’s 
My Girl.” His closer, ‘Under My 
Skin,” earns him a warm exit. 

Comic Artie Dann pumps a 
series of fasties over concerning 


his proboscis, taxes, and the high | 
it be-. 


cost of living, most of 
whiskered stuff that rings up only 
in spots. His Durante, Jessel and 


Cantor carbons are throwaways | 


that could be elongated for this 
house. 

Yvette gets mild results in clos- 
ing niche with chirping that’s con- 
siderably more stylized than at her 
last appearance here. On the plus 
side, both her torso and gowning 
are impressive. The chassis is uti- 
lized to the hilt with sexy treat- 
ments of “I Get Ideas,” “Cheek to 
Cheek,” and “Deed I Do.” Her 
“Old Records” closer cues some 
hokey Lauder and Caruso capering 
for a brisk mitt. 

Sherman Hayes cuts the show in 
okay fashion, and has a brief vocal 
session in the warmup with two 


el. 


Palladium, London 

London, Oct. 16. 
Gracie Fields (with Bertram 
Waller), Five Smith Bros., 
Romanos Bros. (3), John & Rene 
Arnaut, Medlock & Marlowe, 
“Monsewer” Eddie Gray with Jack 
Hartman, Wilson, Keppel & Betty, 
Canfield Smith & Snodgrass, Three 
Hellos, Palladium Girls (16), 

Woolf Phillips’ Skyrockets Orch. 





It’s becoming a tradition for 
Gracie Fields to wind the Palla- 
dium’s vaudeville season. This is 
the fourth successive year in 
which she has headlined the clos- 
ing bill, and her success on this oc- 
easion indisputably matched her 
past triumphs. Her fans crammed 
the theatre to give her another tre- 
mendous ovation. When she had 
finished her half-hour routine and 
curtain had fallen they made her 
do another three numbers before 
she begged off. 

That there was a change in the 
routining didn’t seem to worry the 
fans. There were fewer of the tra- 
ditional Lancashire songs which 
Miss Fields has made famous, with 
a more gencrous blending of cur- 
rent pops than she normally in- 
cludes in her repertoire. In grand 
style, with a voice that keeps this 
big audience rapt, she whams 
through a program of a dozen 
songs which include an old fave 
like ‘‘Wooed Her and Wooed Her,’ a 
comedy number about hunting with 
the hounds, a fascinating operatic 
burlesque, a couple of numbers 
from “Kiss Me, Kate,” a George 
Gershwin medley, and a string of 
charming sentimental tunes. 

With the exception of the Ro- 
manos Bros., an American acro- 
batic trio making their Palladium 
debut, current bill consists almost 
entirely of w.k. acts. Combination 
makes effective all-round show 
which should do hefty biz in closing 
fortnight. 

Keeping to set routine, curtain 
goes up on the Palladium Girls, 
an average dancing line with a 
standard turn. Next spot is filled 
by Three Hellos, cycling equili- 
brists who do some impressive 
balancing stuff on - single machine, 
culminating with the rider blind- 
folded while his partners are 
perched on him. 

Canfield Smith, brought in for 
the final week of the previous bill 
to fill the spot vacated by Max By- 
graves when latter went to the 
N. Y. Palace to join the Judy Gar- 
land two-a-day preem show Oct. 
16, registers once more with his 
pop ventriloquial act. Surefire 
comedy patter and perfect manipu- 
lation makes turn good for plenty 
of laughs. Another standard fave, 
Wilson, Keppel & Betty (with a 
new gal in the show) make another 
nice click with their noted eastern 
routine. 

“Monsewer” Eddie Gray, with 
his steady flow of patter, adept 
juggling and comedics, aided by his 
boisterous stooge, Jack Hartman, 
also makes a solid laugh contribu- 
tion to program. After this string 
of known acts, the Romanos Bros. 
provide a needed change. Their 
quick action acro stuff earned big 
returns. Although some of their 
knockabout routine is not up to 
standard, overall effect is certainly 
pleasing. 

Ending the first half of the show 
are the Five Smith Bros., dressed 
in tartan kilts, to vocalize in their 
familiar style. ‘It’s mainly a con- 
ventional program, including num- 
bers like “Truly Truly Fair,” “The 
Yodeling Cobbler” and “Too 
Young,” but gets okay reception. 

The Palladium Girls open after 
the intermission, followed by Med- 
lock & Marlowe’ with their 
celebrity masks. Mainly, they con- 
centrate on Hollywood stars, but a 
nice topical touch is the inclusion 
of Churchill and Attlee, joined in 
a dance routine. Act pleases. 
Finally, before the headliner, is a 
return engagement by John & Rene 
Arnaut, who start off, as always, 
with a bit of fun on the fiddle be- 
fore going into their “Birds of 
Love” act. As usual, the customers 
lap it up. Myro. 


Apollo, N. Y. 

Sy Oliver Orch (13), Griffin 
Bros. Orch (6), with Tommy 
|Brown, Margie Day; Fred & Sledge, 
| Ferdinand & Jerry, The Clovers 
(5), Spo-Dee-O-Dee, Janet Sayre; 
| “Insurance Investigator” (Rep). 








| Current bill at Harlem’s vaude 
flagship is a lightweight potpourri 
that lacks marquee names and 
adds up to only fair entertainment. 
Small combo of the Griffin Bros., 
making its first appearance here, 
is a lively unit and partially com- 
pensates for the routine qualities 
of rest of show. 

Sy Oliver’s band, which backs 
the layout, is a competent crew of 
‘four reed, three rhythm and six 
brass (incltding Oliver's trumpet). 
| However, the group is limited to 
|only a couple of numbers which 
fail to show much out of the ordi- 


(Continued on page 65) 
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the debut attractions at the days. 


Caribe-Hilton, Puerto Rico, several 
winters ago, so their friendship is | 
of long personal and professional 
standing. 

No question about this spot 
zinging. Not that the hard-by Per- 
sian Room isn't doing its healthy es cee , 
share of biz with Kay Thompson | Backed by her (he's ae 
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chorean prowess. In an era where | et al., Miss Myrtil keeps attention 
ballroomologists have gone beyond | throughout, despite lyrics that are 
the standards of the yesteryear|subtle and lines that she some- 
Irene & Vernon Castle, Moss &/|times throws too far for general 
Fontana, Veloz & Yolanda, Fowler | appreciation. Act has a more in- 
& Tamara, Mae Murray, Maurice & | timate quality than most of her 
Florence Walton, et. al., it is no, contemporaries, and for that rea- 
small challenge for the DeMarcos | son is sometimes lost in the vast 
to remain on top. Aber <, pwd gi — Pert 

. 4 oe yusiness of having to wor ; 
os teat am peck — one side of the room and wn the 
hoof and sartorially. Tony DeMar- | other — — pact = yoo a 
co’s skill in blending a Cole Porter | £0" _ “1 cEceecy ily nan the 
excerpt with a gavotte composed | en ae apy ne Yih yas 
for them by Emil Coleman; a cur- gig” oe . eo po tbc 
rent musicomedy number with a | artic , 5 je shist ae ’ 
native dance importation from | Pics ¢ "a he sang ists 

Colombia or the polka; that nifty | “OS® °° a: 


foxtrot, “The Likes Of You,’| Midway through offering, she 





Odette Myrtil’s Montreal preem 
appropriately showcased in the 
town’s top supper room. This old- 
ster with the fresh approach scored 
an immediate hit. 


credited to and composed by their | Picks up her violin and schmaltzes 


pianist, or the conversation piece|® Hungarian gypsy tune which 


stay 


Versailles, N. Y. without necessity of leaning on th 


Nick Prounis & Arnold Rossfield | Prttiems right now. Some of the 
presentation, Of ieetge Oe aur. video production tycoons should 
uction, : , “|0.0. the Versailles as an example 
ing Carmen Torres, ig Soe ae of what skillful back-of-the-mike 
nis, Arthur pin Oo Shirts artistry can achieve. This is a top- 
gg ag Nor — & The Up. notch $5 minimum check’s worth. 


, Abel. 
starts (4); songs, Irvin Graham; 


sketches, George Axelrod & Maz a Vegas 
Wilk; dances, Diane Marsh; ar- Desert ag Pence p beta 


|'rangements, Alfred Reed; cos- : E 

\tumes, Billy Livingstone; sets, John L Billy ore. mone ane eigfic 
| Wisner; gowns, Ceil Chapman and | Arden Filet 4 5 y, brs fa) b ik 
| Florence Lustig; Emile Petti and | ri ‘Hayes’ Orch “an r ot Gaara 
Panchito Orchs; $5 minimum. salah. 

| 











There’s something about suc-| Explosions ripping up and down 
‘cessful veteran showmen which|the Highway 91 Strip mt voy 
compels them to dare to do the ee ae eels eee ae YF 
|things that might be expected of/ the Desert Inn where Billy Gray’s 
the younger crop. Nick Prounis| ynit is currently setting off some 
}and Arnold Rossfield have been | notent chain laugh-reactions. Word 
| around pubs and clubs, mass and/| has gotten around about this one, 
| class saloons and niteries since be-| <4 tables should be leased pretty 
| fore berg geen: = — it fig-| solid for the fortnight. 
ures that i ese two kids aren't} 
|expert pulse-feelers by any ten men Gldaein wean aeeate 
|who is? But, more often, the sot- |‘ : ey 
_on-their-ways habits, even of show- 2 ges ee ee nae 
men, militate against the adven-| Gene Griffin’ with y Beg Pine so 
ture which, somehow, is expecte 3 Pityie pba 
of the upsiarts eagtenae tae bolas, pinging 
Anyway, Nick & Arnold dared there in a middling sketch that 
|and have done it again. Having) serves to bring on Ben Lessey ‘in 
}an institution that has thrived | pyie¢ question-answer hokum Patti 
through the years, and has be-| Moore has a turn with Gray on 
come a Gotham landmark removed | similar lines. Although not howl- 
|from the mercurial sometimes-it’s- | ingly funny, the bit serves its pur- 
| good - sometimes -it-ain’t fluctu- pose—that of bringing on the prin- 
ations, they ary naga Chacovered | cipals 
ithat if they didn’t pass by e ; . 
/name-thing they might risk the re- f Judy ae f oak on to — a 
| verse. Edith Piaf’s two successive ast turn | walkovers wat ene 
automobile accidents in Paris |Contorts, cu —_— ne 9 xg rom 
kayoed their now habitual (at least | Piano pe to a se . it. She’s ‘ 
five seasons running) socko teeoff | Cute chick, works rantic an 
attraction. Rather than risk B or|4imples up for the males. winning 
dubious A names, or recoursing to | Plenty palms. 
old faces, they hit upon the Georgie Sesh with Patti Moore & Ben 
Hale book musical as a floorshow. | Lessey pulls in yocks with bub- 
Whether Hale, or some agent, or} bling songology and silly terps. 
Nick & Arnold themselves, be-| Credit Jerry Seelen and Tom Adair 
thought of this change of pace|for penning some smart special 
there’s kudos enough for all. material for the pair in “Trolley 
For one thing it brings to the| Song,” Ink Spots-Andrew Sisters 
Versailles a fresh approach, fresh | double-talk, and saga of “how we 
techniques, new faces, and an ap-|™et” geared to medley of “South 
pealingly youthful show that has Pacific” measures. 
the Broadway tabel tagged on it Although Moore & Lessey have 
for all its miniatureness. It is an| played Vegas numerous times, this 
intelligently plotted revusical, with | stanza emerges fresh and somehow 
good sketches by George Axelrod | different. Reason perhaps is due 
and Max Wilk who have scripted |to fact that the couple shoot over 
for the best of the current TV)|their top material only, and are 
crop of comics; good special songs | integrated within the overall setup. 
by Irvin Graham; expert casting| Billy Gray breaks into the act 
and production savvy by impre-| for a brief verbal set-to, retiring 
sario Hale; tasteful costuming and | while Moore & Lessey uncork their 
investiture—and, above all, Tre-|topper, “Sweet Violets.” contain- 
freshing talents as they unspool|ing double entendre ‘suspended- 
the “plot” which faithfully and in-| meaning lines. Gray then begins to 
telligently adheres to the “All| unroll his unbelievable torrent of 
About Love” tag. stories, building into terrif yocks. 
Connie Towers and Arthur Max-| Chants “Never Catch a Cold in 
well are the boy-girl in the “blind | California,’ meandering further 


























date” 


that’s so charmingly a_ standard 
now in their repertoire all add up 
to a most effective cavalcade of 
eye-appealing and boxoffice-arrest- 
ing terpsichore, 

Jean Nelson was a returner in 
the chirp entr’acte vice Dana Gib- 
son who opened and closed after 
the regulation Tuesday  preem. 
Miss Nelson is an authoritative 





| 
| 
| 


| 


breaks overall routining neatly; fol-de-rol. 


but her real forte is solid piping 
and an ingratiating manner. With 
few exceptions, everything she 
presents is original to localites; 
she avoids the off-the-cob stuff; 
makes no concession to her age; 
doesn’t trade at any time on her 
film career or harangue her audi- 
ence with intros loaded with 


out. 


specialists. 


ties who 


It unfolds fast |into Yiddish dialecting and ribald 
and zingy, to depict how each pic- 


tures the other—and how it works 

Against this skein, and in- 

tegrated skillfully therein, follow 

a succession of specialties and 
Gena Rowlands is an | gags, songs and the hilarious triple- 

eyeful femcee, one of those s.a.- 

loaded and interesting personali-} Kuller. 

is a natural for cus- 

Beverlee Dennis’ 


parody on “It’s Magic.” Dons 10- 
gallon Stetson for Texan joke 
package welding a very indigo “On 
Top of Old Smoky” set of lyrics to 
climax. Gray’s wordage on several 


threat windup was scripted by Sid 
Griffin and the four A-F cuties 


thrush who ranges from operatic 
arias to pops, latter running to 





the Gordon Jenkins excerpt from | 5, Steams Py pil rel lg nbi 
“Manhattan Tower” to “If I Were |” The Chamitov orch does back-|‘t® “Mr. Chopnik,” the producer of 


a Bell.” 


Otherwise, and per usual, mae- | 28 nicely, sparked by oe vas & The Upstarts (yclept Dee 


| * ing 
stro Stanley Melba emcecs and | Hutton vocals _ during 


: : : hoofing sets. 
mixes, leaving the dansapation takes the relief spots. 
batoning, in the main, to his con- 


certmaster. Their brand of ‘“so- : shhcn OE 
ciety” music is OK hoofology, and < aaenciaaae io Pony ig 


the Chico-Relli rhumbaists give 


Newt. 


: - , the song-and-dance bridgings that f ; 
them good relief on the Latunes.| ,ortha Kitt, Churchill Girls/tie it all together. And last but Cart TL previous two frames. 
The Pierre is in a spot, along (6), Frank Weir Orch, Conde by no means the least comes Car- ariton ayes Orch cut bangup 


with many another nitery and bis- Tyree Rhumba Band; $3 cover. 


tro, on couverts and minimums 
through OPS freezing. Because the 
$2 couvert was only established 
for Friday, Saturday and holiday 
eves the hotel must buck the tide 
the rest of the week with an old 





Churchill's, 


the principal artist. 


ating ‘ | tomer appeal. 
gin races Veet an this is comedy specialties in-between are 


The Hal White Trio 


one of the West 
End’s few ultra-late night spots, 
branches out with the introduction 
of a dancing line in support of 
A modest 


once more are used to intro. Via a 
ditty called “Ballet,” sequence 
brings Moore & Lessey back with 
pa sag J and Gray are 
the Razzle-Dazzle Club. Bill Nor- bouffant Sick crea’ Risaiteee 
Arlen, Midge Miller, Frank Shawl Swent Utes nee ee 
and Don Patterson) and 2 Shirts & | Winski. and Bojinski,” with a Jack 
A Skirt (alias Chuck Brunner, | Coje impresh to end all ; Cc 
Ernest Richman and Betty Lor-| products — 
raine), a sprightly terp trio, are Arden-Fletcher Dancers do hold 


socko, notably the one about the 
No. 9 girl’s ambitions in relation 


men Torres, a surprise click dur- 
ing the Versailles’ summer policy, 
with her beautiful soprano. She’s 
the Spanish songstress whom Miss 
Piaf recommended for an audition 
to Nick & Arnold. She's back 
with her composer-conductor, Ra- 


show, with Gray’s 88 accomper, 
Cliff Witcomb, giving fine support. 
Will. 





Park Ave. Rest... N. Y. 
(FOLLOWUP) 


previous standard of a $3 mini- 
mum. That makes it tough for tal- 
ent competition, in light of the $2 


troupe of a half dozen girls, they | mon Bastida. ringing the bell with 


Major interest in the refurbished 


provide an elaboration of the en- 
tertainment plus serving usefully | 


| ‘“Toda la Vida,” on which both col- 


show at this spot is the addition of 
Patsy Abbott to the proceedings. 


and $2.50 policies previously es- as a warmup for the star. 


tablished (and continuing) at such 
competitive spots as the Plaza and 
Waldorf. Abel. 


tine. 


Mocambo. Hollywood 

“dl Hollywood, Oct: 16. 

Herb Jeffries, Eddie Oliver Orch 
(6), Latin-Aires (5); 
covers. 


Herb Jeffries, back from _his/ fective click with a new number 
European jaunt (which he exited | “Millionaire.” 
in a hurry, according to cabled re- 
ports from London), is purveying 
some good entertainment 
half-hour nightly songalog here, | big hit. 
but there’s nothing outstanding in 


fective dramatic style of singing 


‘sponse from a packed room. 
$1.50, $2) 





fans don’t frequent this 
Strip spot and he doesn’t stack up| Si Bon.” 


than the usual nightly quota. 
Those who attend, however,|with an 


won't do any complaining. Jef-| French hit, “Amour Avant.” 
fries wins peak response with a 





without a lag. He’s using more 


Myro. 
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combo. 
od {iv 94 
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Eartha Kitt, who reopened the 
room a year ago, fills the main 
spot “= : — oe rou- 

olored songstress has a! sin rf ; 
te h . sing and dance, and Arthur Max-| singer, has a better chance to dis- 
powerful pair of pipes and an ef well a juve of much promise for| play her particular brand of com- 
Opening-night show got boff re. | @ny rostrum, video or pix chores. 


Opening with an unconventional sprightly cast 
arrangement of “Just One of Those 
Things,” Miss Kitt makes an ef- 
one: gl PB sen ee switches 
to what she styles a “barbaric num- ee 
ber.” a hetted-ae version of a La-| the best tradition, from costumes| been getting some 
in his|tino rhythm song, which also is a 
“I’m Gonna Live the Life 
In} I Sing About” is put over in con- 
prospective b.o. Regular Jeffries |trasting fashion and is followed up 

Sunset | by a stylish arrangement of “C’est 
Another dramatic tune 
as enough of a draw to lure.more|is followed by a second barbaric 
item, and act winds in good fashion 
English version of a 


Background music is provided in 
tailored stint that moves along|okay style by the Frank Weir 


laborated, and another aria. Hers|She’s doubling ‘rom the Yiddish- 
is a truly remarkable soprano. | American vaude revue, “Borscht 
The juve pair are strong poten- | Capades,” for her first N. Y. nitery 
tials for Broadway musicomedy. |-©ngagement in several years. 
Miss Towers is a looker who can Miss Abbott, a diminutive 














| ( edy pipings in this room. ~She’s a 
In fact almost~everybody in this | hard worker with a good grasp on 
and_ refreshingly | her specialty who does a variety of 
wholesome revue will have cause | takeoffs, including Sophie Tucker 
to look back on the current Ver-| Fanny Brice and Mae West. 
sailles engagement as the show-'also handles a 
case that spotlighted them so well. | nicely. 
The production investiture is in This John Ruggiero spot has 
? exceedingly 
to scenery. Emile Petti does aj lucrative trade in recent weeks, 
tiptop job batoning the show as| with a terrific play from show biz. 
well as the No. 1 band, and Pan-|One of the reasons is Gloria El- 
chito’s. orch—he goes with the; wood (New Acts, last issue). An- 
lease by now—remains a socko/| other is Scotty Graham, who does 
Latin dansapation dispenser. There|a good copy of Billy Daniels. 
are two different shows for dinner | Graham, an ofay performer, gets a 
and supper, also a good boxoffice|healthy reaction from the cus- 
idea. tomers. His frank admission of the 
By and large the Versailles’ end- | aping makes him go over the bet- 
result proves that talent and skill}ter for it. 
can project new ideas and new; Belle Howell does the relief 


She 
straight ballad 

















faces into big league proportions: piano work. Jose. 
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Blue Angel, N. Y. 
Betty George, Stan Freema 
Kaye Ballard, Doodles & Spider, 
Stuart Ross, Bart Howard, Ellis 
Larkin Trio; $3 minimum. 





With three replacement acts and 
one holdover, the Blue Angel has 
one of its better layouts. 

Doubling from understudying in 
“Two on the Aisle,” current Broad- 
way hit, songstress Betty George is 
a much improved saleswoman of 
songs, and her terrif s.a. and gown 
ing are no small factors in her 
click. Brunet looker, however, 
needs some special material for the 
cafes. Right now she’s doing jusi 


| standard stuff. 


Stan Freeman continues to im- 
prove all the time with his comedy 
at the piano. His lyrical satires 
on Cole Porter, Mozart, et al., are 
unusually clever and original, in 
addition to which Freeman is a 
sock manipulator of the _ 88, 
whether pops or longhair. His 
musical paraphrasing of pop 
standards in a classical temp is 
especially good. He is now riding 
the crest of an harpsichord album 
(Columbia) which in turn stemmed 
from his click accomp to Rosemary 
Clooney. 


Kaye Ballard, who’s been around 
for some time, is a comedienne 
who also shows’ improvement. 
Right now, Miss Ballard seems 
ripe for a Broadway musical 
where her flexible kisser and tim- 
ing would be great comedy assets. 
She’s an at-random type of per- 
former who could use some good 
material, however, but much of her 
showmanship does much to veil 
that void. 


Doodles & Spider are the lone 
holdover act, and they continue to 
smash over with their pantomime- 
to-recordings. Clad in turtleneck 
sweaters, the pair do considerable 
dancing to point up their comedics. 
Their timing to the disks is perfect, 
and their routines are, in the main, 
different from the general run of 
such acts. They are, incidentally, 
doubling from the Judy Garland- 
starred two-a-day vaude at the 
Palace Theatre on Broadway. 


Rest of the layout comrises Bart 
Howard, emcee, who handles the 
introductions simply; Stuart Ross, 
longtime standby here for the 
piano accomp; and the Ellis Lar- 
kin instrumental trio for the lull 
music. Kahn. 


Mayflower Hotel. D. ¢. 
(MAYFLOWER LOUNGE) 
Washington, Oct. 19. 
Jane Morgan, Rey & Gomez; Bob 
Grant Orch (8), Sidney’s Lounge 
Ensemble. 





This class room annually kicks 
off its fall season with a snazzy 
“Champagne and Orchid Party” 
which bars anyone without at least 
black tie, and costs $11 per head, 
including the orchid and bubbles 
drink. Hotel management knows 
exactly what it’s doing. Affair is 
always well covered by the press- 
radio and more than pays its way 
in resultant publicity. 


Current season’s splash (19) was 
up to snuff both as to crowd and 
calibre of entertainment. Jane 
Morgan, singer billed as “Ameri- 
can Girl from Paris,” is the May- 
flower Lounge’s regular current 
attraction, and Rey & Gomez were 
brought in for the one night. 


Blonde, attractive Miss Morgan 
works with both special material 
and standards chirped in French 
and English. She has a nice way 
with a number and with a class 
nitery crowd. Part of the time she 
works from a stationary mike, and 
also strolls about the stage with a 
mike on a long line. 


Among her numbers are a Gallic 
version of “Nice to Have a Man 
Around the House”; an English 
translation of the French song, 
“The Seine”; “La Vie En Rose,’ 
in both English and French; 
“Autumn Leaves,” in the original 
French version; “C’Est Tout,” in 
both tongues, and “Singing a 
Song” and “Loves Me in the 
Morning.” She gets a strong hand. 


Miss Morgan has a so-so voice; 
what counts is her delivery and her 
warm a. With some pat- 
ter and a gimmick or two to mark 
her a little more distinctly, she 
would definitely be up in the big 


, | league. 


Rey & Gomez are a Latino dance 
team which really has it. Color- 
fully costumed, they perform with 
verve and offer a brand of steps 
which marks them as one of best 
couples in the field. Outstanc§ng 
is windup in which they present 4 
form of talking taps. ey pan- 
tomime a quarrel, with their fast 
moving shoes doing all the gab 
for the duo eloquently so. In one 
number, Rey does a soft-shoe solo 
of an 18th century Bolero. They 
go off to boff aud reaction. 

Bob Grant orch accompanies 
both acts. They and the Lounge 
Ensemble also work the dansapa- 
tion. : Lowe. 


UE #12. FIST HTP e Low WHOS) 


- 
? 





. leh ee | 


es St te, 2 oe eee 1 ee. eee. eee. ee ke ee et 





n 
lee 
is 
of 


rT 


le 
>t 


n- 
ly 


re 
in 


8, 
lis 
op 


ng 
im 
ed 
ry 


nd 
ne 


ms 
cal 
m- 
ts. 
er- 
od 
ner 
reil 


ne 


ne- 
eck 
ble 
ics, 
ect, 
ain, 


lly, 
nd- 
the 


sart 
the 


OSS, 
the 
Lal- 





Wednesday, October 24, 1951 


VARIETY 


NIGHT CLUB REVIEWS 


63 





El Ranche, Las Vegas 
Las Vegas, Oct. 18. 
Constance Moore, Lew Parker, 
Billy Daniel & Lita Baron, El 
Rancho Girls (4), Matty Malneck 
Orch (10); no cover, no minimum. 





After having booked the Frankie 
Carle orch and revue for these 
two frames, El. Rancho Vegas’ boni- 
fsce Beldon Katleman suffered a 
change of heart, cancelling out the 
whole works, and then began build- 
ing another package on the spot. 

This one is the result of some 
hurried phone conversations and 
the like. As such, the packet stands 
up very well. Although no land- 
office biz will overwhelm the 
portals of the Roundup Room, all 
will be well: out where the dice 
are rolled. 


Constance Moore is a gorgeous 
bundle to watch and to applaud. 
Her pipes, although not of the ex- 
pansive type found in a few of 
our vet nitery circuiters, neverthe- 
les are always pleasant on the 
ear. She graces everything with 
great charm, and this, coupled with 
stunning gowns and sleek coif, puts 
her in top class. Comes on briskly 
to “That Certain Feeling,” to se- 
quel with a sly “Never Underesti- 
mate the Power of a Woman.” Nice 
mood surrounds “Something Won- 
derful,” with bright followup 
“Lullaby of Broadway” setting tab- 
lers feet to tapping. 

Best in her repertoire is “I’ve 
Got a Crush on You,” which earns 
salvos. Couples of “Shine on Har- 
vest Moon,” “Darktown Strutters 
Ball” with a bit of terping to lend 
unusual touch. Reprises ‘Every- 
thing I’ve Got Belongs to You” 
(from her 1942 Stem show, “By 
Jupiter’) and padlocks well-paced 
sesh with ‘“‘Liar All My Life.” Exit 
mitts hefty. 

Lew Parker has an unsuspected 
amount of humor tucked away in 
his stint. He never pushes, but 
instead lets the pearls fall lightly 
and politely. Best of his batch of 
comedy is a sketch of various types 
of diners, with offstage voice set- 
ting up mock radio “how to eat 
a meal” sequence. Pulls goodly 
portion of yocks throughout and 
goes off leaving okay impression. 

Billy Daniel comes up with more 
fine choreo creations to prime, and 
curtain. - With Lita Baron as 
partner, pair gives off sparks when- 
ever on. El Rancho girls weave 
in and out to enhance all terps. 
Opener is dedicated to new “Stage 
Door Restaurant,” with duo and 
steppers harkening back to turn 
of the century. Costumes by Mitch 
Leison, designed especially for 
Lita Baron, bedazzle. 

The 15-minute whirlaway en- 
closes “Toast of the’'Town,” “Shim- 
my Like My Sister Kate,” with 
Miss Baron in cute disrobing act 
behind screen; “Gentleman is No 
Dope,” Daniel and the line girls; 
“Long Way From St. Louis,” and 
; Poor Louis” four chicks with him; 
‘Ballin’ the Jack,” Miss Baron and 
line, with her partner’s flashing 
climax. “I Love New York” curtain- 
dropper is more first-class ideas 
and footwork. 

Matty Malneck wends his baton 
over orchsters, who have been 
pushed to one side of room, making 
for occasional disparity between 
performer and music. When all 
clicks, backdrop is okay. Will. 


Havana Madrid, N. Y. 

Bertica Serrano, Tony Moro, La 
Minerva, The Caribbeans (3), 
Alfredo Landon & Co. (4), Bartolo 
Orch, Mendez Orch, Line (8); 
$3.50 minimum. 








This rhumba-mambo bistro did a’ 


wise thing recently in switching 
from its semi-name act policy to 
concentrate strictly on Latin talent 
and productions. By reverting to 
its original specialty thesis, the 
Havana-Madrid now offers custom- 
ers something they can get at 
Virtually no other New York 
nitery. ‘And the policy is paying 
off, judging from the near-SRO biz 
at night caught (10). 

This “reyvue”—and it’s almost 
that, what with three big-scale pro- 
duction nunibers to go with the 
specialty acts—is a zingy, fast- 

aced affair, neatly staged by 

aucel De Arce. Emphasis, of 
course, is on the hot, hip-slinging 
terping in the Latin idiom; and the 
uninhibited’ rhumbantics of the en- 
tire cast keeps the joint hopping. 
Pint-sized Bertica Serrano, billed 
as star of the layout, together with 
Singer Tony Moro and La Minerva, 

amengo dancer, were reviewed in 
New Acts last week. 

Alfredo Landon & Co. comprise 
the full-sized Landon working in a 
fast tumbling and balancing act 
with three midgets. Stunts look dif- 
ficult and are sharply executed, 
complete with head-to-head balanc- 
ng and jet-paced, one-armed but- 
terflies by the little guys. The 
Caribbeans consist of two boys and 
& gal who keep the pace perking 
with their wild dancing. They 
Open here with a jet-propelled 
Mambo and tome back for a jivey 





“Sing, Sing, Sing” which sets off 
their versatility. It’s fancy stuff 
and draws heavy applause. 
Eight-girl line, with five dancers 
and three showgirls, are excellent- 
ly costumed and handle their terp- 
ing chores competently. They 
lead into each solo act and also par- 
ticipate in the production numbers. 
Best of these is an Afro-Cuban 
routine, nicely sung by Moro, 
which segues into some sexy terp- 
ing by La Minerva. Gals also-join 
the entire cast for a socko flash 
finale, done to a hot mambo 
rhythm. Bartolo orch backs the 
show capably, and doubles in the 
dansapation department with the 
Mendez crew. Stal. 


Foy’s, Sherman Oaks 

Sherman Oaks, Cal., Oct. 17. 

Wally Vernon, Ginger Sherry, 
Cooper Sisters (2), Charley Foy, 
Cully Richards, Marguerite Padu- 
la, Abbey Browne orch (3); no 
cover or minimum. 





After a succession of “comedy 
revues” that reached a high enter- 
tainment level, Charley Foy has 
come a cropper with this new lay- 
-out. Ancient wheezes, an occa- 
sional breach of good taste and 
bad timing combine to put the of- 
fering in the debit classification. 

Wally Vernon, back after an ab- 
sence of about two years, appears 
to be laboring under the delusion 
that his audience wants routines 
of bygone days. The humor is old 
where it’s not offensive, and he 
overworks the device of having foil 
Ginger Sherry steal his punch- 
lines. It also seems to be about 
time that such items as the “tal- 
cum powder” joke and references 
to Miami smuggling were turned 
out to pasture. 

Other newcomers this’ time 
around are the Cooper Sisters, a 
pair of close harmony singers who 
stick to oldtime medleys delivered 
in the metallic style of years past. 
It’s good when it’s not overdone. 
Best is a pretty close takeoff on 
Eva Tanguay’s “I Don’t Care,” al- 
though it’s possible that today’s 
crop of nitery patrons react per- 
fectly to the title. 

Foy himself is on only briefly 
this time, with a fast introductory 
song and a bit of softshoe. Stande 
by Cully Richards reprises his 
Chevalier “Valentina” takeoff and 
appears in a couple of blackouts 
that add nothing to the show. Mar- 
guerite Padula continues to han- 
dle the between song-and-piano 
stuff that encourages a community 
sing and friendly atmosphere, and 
Abbey Browne’s three-piece com- 
bo, now in its umpteenth year 
here, take care of the terp chores 
and what show backing is = 


ap. 


Eddie’s K. C. 
Kansas City, Oct. 20. 
Jack Marshall, Jacqueline Fon- 
taine, Tony DiPardo Orch (9); $1 
cover. 


The two-act policy pretty muth 
in vogue here of late is continued 
by the three Eddys in their plush 
restaurant for the current fort- 
night. Both comedian Jack Mar- 
shall and songstress Jackie Fon- 
taine are in from the Coast, and 
both new to the club circuit in this 
area, although Marshall is a vet 
performer. Their combination of 
songs and comedy adds up to a 
good show. 

Miss Fontaine has had some fea- 
tured picture parts and has pre- 
viously offered a terp routine in 
clubs, but this date is her bow at 
a singing turn. She does well 
enough, using special material, 
showing an unusually throaty voice 
and adding a good deal to her work 
with personable presentation. 
Opens with a medley of Cohan 
tunes, and comes back with a song 
montage built around ‘Vagabond 
Song” as the story of her life. 
“Waiting for the Robert E. Lee” 
gets lively rhythm treatment, and 
she closes with a commendable im- 
pression of Sophie Tucker and 
“Some of These Days.” Qualifies 
‘satisfactorily on both style and fig- 
ure. 

Jack Marshall hasn’t been seen 
in town since he did pre-war vaude 
dates. In the interim he has 
evolved a compact nitery routine, 
some of it time-tested numbers and 
some brand new. A former side- 
man in the old Benny Meroff orch, 
Marshall has a backlog of both 
music and comedy and makes the 
most of it for 25 minutes. 

In “Baa, Baa, Baa to You” he 
gets off an original kiddie number 
with a novelty twist. Follows with 
a clever bit of chapeaugraphy de- 
signed around a felt hat brim, then 
—— out his slush pump for some 
kidding and tooting. Monology on 
“Man who Lives Dangerously” has 
generous proportion of laughs, as 
does his letter to Sears, Roebuck 
from “Joe Slobotky,” latter exhib- 
iting his flexible facial work. 
“Butchy McGurk” turns out to be 
a Dodger ball player typically 
mixed up. Stint draws approval 





all the way. Quin. 











Chez Paree, Montreal 
Montreal, Oct, 20. 
Billy Daniels (with Benny 
Payne), Manor & Mignon, Don 
Deliaire, Boots MeKenna Line (7), 
Palm de Luca Orch (8), Peter 
Barry Group, with Sylvia; $1 ad- 
mission. 





In an all-out effort to grab as 
big a share as possible of the 
lucrative nitery trade around town, 
the management of the Chez Pa- 
ree goes overboard on the budget 
this week to bring in Billy Daniels 
for his Montreal debut. The book- 
ing is paying off. 

Although comparatively un- 
known to the local nitery set ex- 
cept through his Mercury platters 
and to those who occasionally hit 
the New York circuit, Danieis is 
surefire from first number to last. 
Doing three shows a night (some- 
thing new for this room), he ex- 
hibits the solid showmanship and 
stage savvy that sets him well 
above the average cafe act. 


Opening with a fast interp of 
“Who Cares,” Daniels’ affable man- 
ner sparkles as he continues 
through a big list, including a sock 
version of ‘Deed I Do,” with Ben- 
ny Payne cutting in with a vocal 
assist at the piano; a medley of 
oldies that has the distaff side on 
the ropes, particularly when he 
cuts out with those gravel notes 
on an item like “Funny That 
Way,” and then clinches with his 
all-timer, “Black Magic.” 

Much of Daniels’ current suc- 
cess is due not so much to his 
songalog, of course, (they are, for 
the most part, standards that have 
been going the rounds for years) 
but his selling ability. It’s obvious 
that the guy simply likes to sing 
and would entertain a half-filled 
house with as much spirit as he 
would capacity—which is what the 
Chez is doing this week. 


Kudos go to Benny Payne at the 
piano, which Daniels freely ac- 
knowledges at every session, for 
the click arrangements and the 
solid backgrounding. 


Only other set on the bill is 
Manor & Mignon, who terp out 
some nifties, showing best in a 
number from “Carmen.” The 
Boots McKenna line looks smooth- 
est to date with new costumes and 
some attractive hoofers. Baritone 
Don Dellaire boosts production 
stanzas easily and Palm de Luca’s 
orch plays a steady show, with 
Peter Barry’s rhumba group tak- 
ing over the interludes. Newt. 





Embers, N. Y. 
Erroll Garner Trio, Red Norvo 
Trio; $3.50 minimum. 





A policy of listenable instru- 
mental music sans dancing appears 
to be paying off for Ralph Wat- 
kins’ Embers, a cozy cafe on New 
York’s midtown eastside. Attend- 
ance was virtual capacity Friday 
(12) with the Erroll Garner and 
Red Norvo trios on the podium. 

But for that matter, business at 
this intimate jazzophile spot has 
been fairly consistent since Wat- 
kins opened the place last Febru- 
ary with the Joe Bushkin Quartet. 
Subsequent talent—Roy Eldridge, 
Bobby Hackett, Eddie Heywood, et 
al., proved potent enough to lure 
both transient trade and regulars. 

Garner and Norvo carry on the 
tradition with clever arrangements 
and an all-around exhibition of 
sound musicianship. Accompanied 
by bass and drum, pianist Garner 
shows excellent imagination in his 
interpretations of such standards 
as “Stompin’ at the Savoy,” “Cover 
the Waterfront” and “Ain’t She 
Sweet?” 


-Norvo, who’s had his present 
unit about two years, handles the 
vibes with proficiency, backed by 
Clyde Lombardi on _ bass and 
guitarist Tal Farlow. His arrange- 
ments of “Can’t We Be Friends?” 
and “Don’t Blame Me,” among 
others, are soft and subdued, yet 
have a decided rhythmic beat cal- 
culated to produce listenership. 

Cafe’s decor is on the plushy 
side, with a simulated fireplace at 
the far end of the room. Enter- 
tainment dais is mounted centrally 
in the area, with resulting good 
acoustical and visual values. One 
fault that should be corrected, 
however, is the use of a red spot- 
light on the Norvo group. It dif- 
fuses a half-baked pallor on the 
trio. Gilb. 


Golden, Reno 
Reno, Oct. 17. 
April Stevens, Mark Stevens, 
Four of Us, Ming & Ling, Boy Foy, 
Doll Dancers (6), Al Gayle’s Orch 
(7); no cover or minimum. 





April Stevens debuts in niteries 
with this date at Golden Theatre 
Restaurant. Although a complete 
misecasting for the sophisticated, 
soft-voiced, young chirper, she still 
clicks. The place, full of the noises 





of jackpots and croupiers, quiets 
down for her best—‘“I'm in Love 
Again”—and keeps still for ‘More, 
More, More” and “Give Me A 
Little Kiss.” 


The 21-year-old beaut was com- 
pletely at ease from first night, 
although numbers weren’t taliored 
for much production, All seemed 
to drop off at end—no paramount 
finish—but this was remedied in 
couple of days. The orch here is 
not for her. As on records, she 
needs some _ strings and_ fuller 
sound behind her. 

But with all these handicaps and 
the fact she’s fresh-green to the 
circuit, voice is still lush with in- 
timacy. At times, it seems a tinge 
off key. This, coupled with breath- 
less quality, is unlike anything in 
t! + air today. She wraps herself 
up completely in every song and 
leaves no doubt she really wants 
“More, More, More,” and that she’s 
“Oh Gosh, Oh Golly (I’m) in 
Love.” Only song she’s packed for 
trip that doesn’t drip with love 
is “Autumn Leaves,” very becom- 
in, and done partly in French. 

Mark Stevens joined this show 
mid-point for a few days with the 
Four of Us, instrumental quartet. 
Stevens, evidently on a lark, does 
nothing. Personality carries him 
for half an hour, though. He sings 
a few songs off key, does a soft- 
shoe—medium soft—a couple of 
handsprings, and jokes with the 

tomers. Guy: looks nice and 
doesn’t seem to care about his fu- 
ture in cafes. So everyone has a 
few laughs and that’s that. 

Ming & Ling, billed “Chinese 
Hillbillies,” are good for chuckles. 
Routine is so pat the place would 
fil in if one tossed an ad lib. Some 
impersonations of Como, Laine, 
Ink Spots and Jolson draw good re- 
turns. Most laugh material is ag- 
ing. 

Boy Foy amazes while juggling on 
a unicycle. It isn’t his fault that 
he doesn’t quite fit into this show. 

Doll Dancers close to burlesque. 

Mark. 


Thunderbird, Las Vegas 
Las Vegas, Oct. 18. 

Ray Anthony Orch (16), Jesse, 
James & Cornell, Jay Lawrence, 
Gloria Craig, Tommy Mercer, Sky- 
liners (5), Kenny Trimble, Johnny 
O’Brien, Kathryn Duffy Dansations 
(7), Normandie Boys (3), Jack 
Martin Five. 





Another one of the Thunder- 
bird’s big, brassy shows, headed 
by a name band, unrolls speedily 
and without a dull moment for 
the full 60 minutes. Producer Hal 
Braudis comes on with plenty of 
bally for Ray Anthony’s Las Vegas 
preem, even to placing tiny toy 
plastic trumpets on tables in the 
Navajo Room. Should keep all 
hands busy filling reservations for 
the two frames. 


Trumpeter Anthony has blessed 
Capitol diskery with several top 
platters in the band division. One 
of these w.k.’s is used to kick off 
the shebang, “Mr. Anthony’s 
Boogie,” terped by the Kathryn 
Duffy Dansations. This segues into 
another platter carbon, “Brother 
Fats,” chirped by the Skyliners. 


Everything established on bright 
plane thus far, show goes three 
steps further with arrival of the 
fleet-footed Jesse, James & Cornell. 
Spinning trays, lads knock them- 
selves out by succession of difficult 
terp turns. Cornell solos first taps, 
fc'lowed by James’ skating ramble, 
done neatly, and Jesse’s acro leg- 
work. Leap over each other still 
ret ining spinning trays, dive over 
chairs landing in splits for boffo 
razzle-dazzle windup and cheers. 


Anthony gives tooters a fine 
showcase with impreshes of sev- 
e. 1 fave orchs, musicians, and 
songsters, with latter category 
being uncorked by various soloists. 
K an; Trimble, tram man, doub- 
ling on cqmedy vocals, is outstand- 
ing. Dixieland “12th St. Rag” puts 
Leo Anthony (clarinet), Trimble 
an” Ray Anthony out front on some 
jivey two-beat hokum. Terrific 
band number, “Slaughter on 10th 
Avenue,” gets an ovation. 


Tommy Mercer reveals pleasing 
bary pipes on “Would I Love You,” 
followed by Gloria Craig’s “Stormy 
Weather” surrounded by the 
Anthony Choir. Tempi of these two 
emerge similar, with ‘‘Stormy” be- 
ing slightly negated. Miss Craig and 
Mercer couple on a late waxing of 
“t'ndecided” in solid rock session. 

Jay Lawrence has only slight 
overtones of brother Larry Storch, 
viewed recently this same nitery. 
He has a straightforward and al- 
most humble manner that sells. 
Impressions win him good mitts, 
laying down Grant, Gable, Cooper, 
Nat Cole, Frankie Laine. Channel 
swimmer bit is socko, cabbie rou- 
tine fades out with el foldo tag, 
but Madison Square Garden fight 
airer with Bill Corum and Clem 
McCarthy gabbing tickles risibili- 
ties to heights.. Lawrence looks 
like a comer in the comic field all 
the way down the line. Will. 


Hotel Radisson, Mpls. 
(FLAME ROOM) 
Minneapolis, Oct. 20. 
Russell Nype (2), Carl Sands? 
Orch (8); no cover or minimum, 





Russell Nype stacks up as ideal 
for this type of plush, intimery. 
Most of the basics of a smart sup- 
per club performer seem to be 
met successfully by this tall, be- 
spectacled young man with the 
ferew haircut who uncorks an ir- 
|resistible sort of boyish charm. 
| He'll return soon to the cast of 
“Call Me Madam” which shot him 
up to overnight fame. 

Nype sings delightful songs, 
mostly boff show tunes that al-- 
ways are surefire for a class bis- 
tro and, relaxed and quietly, he 
sings them with clever nuances. 
At the same time, he socks home 
a .likeable college boy kind of 
sincerity mated with aplomb that’s 
contagious. The resultant enter- 
tainment hits the spot perfectly. 

Nype wisely holds down fnci- 
dental conversation to a minimum, 
so that his offering is pretty much 
straight vocal. The lack of come- 
dic effort isn’t detrimental in this 
instance because of Nype’s facility 
in spreading his good humor and 
geniality and embroidering some of 
his numbers with witty overtones. 
For a bit of diversity, however, he 
does a brief scene from “Goodbye, 
Mr. Chips,” acting both the elderly 
teacher and young pupil roles. 
It’s out of character for him, too 
great a strain at a late hour, and 
not performed with any particular 
distinction, albeit, winding with a 
snatch of the song, ‘You'll Never 
Walk Alone,” that’s very effective 
as the act’s finale. Might be a 
good idea for Nype to carry a pock- 
et mike when he makes the rounds 
because his voice fades away as he 
drifts from the large mike. 

Nype dips into “Call Me Madam” 
for several selections, does “It’s a 
Lovely Day,” then sails blithely 
through “If I Love You,”“‘Happy 
Go Lucky,” “You're Just in Love,” 
“You Are Free,” “Surrey With 
Fringe on Top,” ‘Why Do I Love 
You?,” “Make Believe” and “Look 
for Silver Lining.” Two new se 
lections recently recorded by him, 
“Another Human Being of the 
Opposite Sex” and “Tra, La, La,” 
are especially whammo. Skillful 
lighting and the keyboard artistry 
of his own accompanist-conductor, 
Herb Water, help all numbers 
land solidly. 


Carl Sands’ orch does good show 
backs and customer dance stints. 
Rees. 





Mapes Hotel, Reno 
(SKYROOM) 
Reno, Oct. 17. 
Toni Arden, Harry “Wro Woo” 
Stevens,. Byrne Twins & Evelyn, 
Skylettes (9), Eddie Fitzpatrick 
Orch (9); no cover or minimum, 


Toni Arden, from the softest 
whisper to the top of her lungs, 
is smooth as toothpaste in her Sky- 
room stand. The penny-size lovely 
wrings new and unusual things out 
of standards and pops like “Lover” 
and “Too Young.” Luscious in a 
strapless gown and perched on 
platform shoes, she has the place 
overcome before she ever begins 
work. 

Intro is off stage as she fanfares 
with “My Heart Stood Still.” Then 
bouncing into ‘‘When You're Smil- 
ing,” she wins complete attention 
through rest of show. Her “Too 
Young” is whispered to every sin- 
gle individual in the spot. From 
her newly completed “Sunny Side 
of the Street” pic she does “Come 
Back to Sorrento,” all Italian lyrics; 
this is her chance to run from soft, 
delicate notes to sans-mike full 
voice. “September Song” is given 
the nicest attention and then, as 
final proof, Miss Arden cooks up 
a sizzling “What Is This Thing 
Called Love?” She makes an ex- 
citing and emotional use of ges- 
tures. 

Only act ever held over in this 
spot is Harry “Woo Woo” Stevens, 
a cowbpy singer with a banjo. This 
is high-grade corn, eliciting total 
audience-participation and reaction 
—really phenom. Stevens’ person- 
ality and ease have whole crowd 
in the-act within minutes—and 
though everyone joins in nobody 
understands why. He demands a 
“woo woo” from audience on ap- 
proval of all his numbers, and has 
everyone yelling out their home 
states to him for him to romp 
through, singing and playing the 
banjo. The act is loud, explosive 
and great sport. 

The Byrne Twins & Evelyn fill 
this bill in a good unison tap rou- 
tine. Twins trade off on some fast 
solos, followed by a toe-tap by Eve- 
lyn. 

Eddie Fitzpatrick is back at this 
stand and lends fine backdrop for 
Toni Arden. Mark. 
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Ciro’s, London 
London, Oct, 16. 
Archie Robbing, Helen Cordet, 
Ambrose Orch, Francisco Cavez 
Rumba Band; minimum. 


An American comedian making 
his London cabaret debut and a 
French singer with a bright im- 
pressive style make up the current 








are obviously dolls. Nobody doubts 
this for the first few minutes, un- 
til they start acting up. They kick 
music master, get tangled in awk- 
ward positions with each other. 
They turn out to be the Mrs. of 
the team, bent over double with 
her hands as the feet of the female 
doll. The torsos of the dolls sit up- 
right on her back. There’s just no 





bill at this smart nitery. The com-| encore for this. It’s a “once-only” | 


bo represents one of the brightest | gimmick. 


entertainments now playing the| 


The Irving Fields Trio (piano, 


West End. Show opened to strong| bass, drums) runs the gamut of 
business, and although likely to be | Latin numbers. Although music is | 
affected by the coming elections,| good, there’s nothing special to 


should attract its fair share. 


wetch. They need a routine to} 
Helene Cordet, booked as resi-|>righten up 


appearance. Table | 


dent vocalist for ‘a minimum three | hands get restless and turn away. | 


months, has an infectious person. | Cilmax - ee a medley 
ality and is easy to look at. She) 0 04K numbers, 


also has a pleasing voice and puts 


Beverly Hudson, the liveliest 


over a half dozen numbers in thing here since Betty Hutton, 
breezy style. There is a nice mix-| bounces on with “I Got Rhythm.” | 


ture of French and English lyrics | - 


Although she has been called a 


whi go over effectively; but she |cross between Merman and Gar- | 
doesn’t do so well with one song | land, she definitely has own style. | 
in which she recruits a member of | She’s throaty and loud, uses great | 


the audience as stooge. 


New¢omer from America, in a|toes. Trademark seems to be the | 
clicko personal hit, is Archie Rob-|Jeans she wears. She slows down, | 
stream of | 2nd very cozily, too, for “Because | : 


bins with a non-sto 
rapid-fire gagging wh 
of the customers rolling. Some of | 


the material has a slight tinge of | every muscle. 


blue, but it’s all designed to evoke 
the more boisterous type of belly- | 
laughs. { 
On opening night, comic suc-| 
cumbed to the reception by stay-| 
ing on too long. Would have been | 
more effective if he had begged off | 
at peak of applause. But this is a| 
minor criticism and act, in future, 
will undoubtedly be trimmed to 
meet this point. Both with his| 
gags and lyrics, the artist has the 
room with him and he registers a 
standout hit with his ‘“‘Basement in 
the Bronx,” parodying of “Manhat- | 
tan Tower.” 
The Ambrose aggregation gives 
sterling musical support, and the 
rhythm music is by the capable 
F_ancisco Cavez crew. Myro. 


Latin Quarter, Boston | 
Boston, Oct. 22. 
Pearl Bailey (2), Billy Vine, 
Johnny Coy, Arden-Fletcher Girls 
(8), Dave Lester Orch (9), Zarde 
Bros.’ Orch (5); $3 minimum, $1 
cover. 





That epitome of nonchalance, 
Pearl Bailey, the sepia comic 
thrush, is topping the current 
Latin Quarter layout and, as usual, 
is turning in a solid stint. Although 
she repeats several numbers from 
her sesh here last spring—‘Dia- 
monds are a Girl’s Best Friend,” 
while wandering through the au- 
dience; “Row, Row, Row” and seg- 
ments of the oldie “Handy Man” 
—her material never palls. That's 
due to her terrific savvy and show- 
manship. In the “new material” 
department, she gives out with 
“Ma, He’s Making Eyes at Me” and 
“Million Dollar Baby,” winding 
with “I'm Tired.” Latter is sliced 
by kibitzing with her accompanist, 
band and customers, and a bit of 
hoofing which she talks rather than 


| big gestures and sings from her | 


-|of You” and “Too Young,” but she | 
s many | °. - : 
ouch Has many still sings from the floor and with | 


“Sunny Side of | 
Street” and “Get Happy” are} 


great. She drags mike around oc- | 


casionally and is never at loss for | tween music with the Settano ‘Trio.| She makes up for this perfectly 
| and captures the spirit of the “bit 


| 


action, 
Show winds up with chorus as | 
bunch of Carmen Mirandas, done | 
mostly via infra-red light. | 
Layout has variety, doesn't lag, | 
and has topflight acts, but it) 
doesn't catch because of marquee. 
Bill Clifford’s orch is coming up | 
in this spot, with excellent dance | 
music and fine backdrop for shows. | 
Mark. | 
| 
Meadowbrook, Cedar | 
Grove, N. J. 
_Al Morgan, Freddie Shaffer All- 
Girl Orch (11) with Louise Lust; 
$1.50 minimum; $2.50 Sat. 





Frank Dailey, owner of the 
Meadowbrook, once the mecca for 
dance orchs in the east, is attempt- 
ing to beat the sluggish band biz 
by bringing in solo attractions. 
It's a sound idea and should get 
others following suit. Meadow- 
brook’s current layout headlines 
Al Morgan and the Freddie Shaf- 
fer All-Girl orch. They’re in for 
four weeks, with Patti Page fol- 
lowing but band not set. 

Morgan, who skyrocketed via his 
Decca disks, does his turn in the 
middle of the big dance floor, ac- 
comping himself on the keyboard 
as he sells his songalog. It’s sock 
all the way. He attacks the piano 
with a fury that builds each song 
delivery, The tunes are of the 
cornball genre, but Morgan sells 
with a charm that makes them ap- 
pealing. He works ‘over such items 
as “Jealous Heart,” “Heart of My 
Heart” and “If I Only Had One 
Day to Live” with top styling. The 
vocals are slightly reminiscent of 
the singing-waiter school and they 
win a solid mitt. 

Shaffer’s All-Girl crew dishes 











actually executes. Gal scores 
solidly. 
Surrounding lineup. is okay. 


Comic Billy Vine gets off to a slow | 


start but hits the groove with a 
reprise of bits done in the manners 
of Richman, Jolson, Jackie Miles, 
Danny Thomas and Zero Mostel. 
Comes back for a hoked drunk 
bit which is anticlimactic. 

Bill gets off to a fast start with 
some boff terping by Johnny Coy, 
a nimble-footed youngster with a 
sock array of tap and ballet rou- 
tines which garners solid customer 
reaction. 

Arden-Fletcher girls swirl 
through a couple of appealing pro- 
duction numbers, with Dave Lester 
batoning in solid fashion. Zarde 
Bros. also on hand for customer 
terping. Biz good. Elie. 


Riverside Hotel, Reno 
Reno, Oct. 19. 
Beverly Hudson, Irving Fields 
Trio, De Mattiazzis (2), Riverside 
Starlets (12), Bill Clifford’s Orch 
(10); no cover or minimum. 





A lot goes on in this show. It has 
variety and talent, but just doesn’t 
catch. Acts — good names else- 
where — are mostly unknown in 
these parts and nobody turns out. 


Nice chorus production kicks off 
with a thunder and lightning ar- 
rangement to “Because of Rain.” 
This has Moro-Landis line in 
transparent raincoats, umbrellas, 
for some cute effects and precision 
routines. The number features 
Sharon Breech, Horace Heidt's lo- 
cal singing discovery, signed for 
this one stint for two weeks. A 

retty voice is lost in too much 

ash and music, however. 


De Mattiazzis are a team with 
one of the cleverest gimmicks 
around. The “music master” car- 
ries the dolls on stage, winds them 
up with a kéy (and the noise to go 
with ite and turns them loose. Dolls 





out the dansapation in the sweet 
groove. Instrumentation includes 
three trumpets, four reeds and 
three rhythm and gals’ work 
| smoothly together. Book is a 
standard assortment of pops, 
standards and _ Latino flavored 
rhythms and the dance floor is 
kept busy throughout each set. 
Louise Lust, trumpeter, handles 
the ballad assignments. with some 
pleasant thrushing. Shaffer goes 
in for some interesting instru- 
mental groupings which gives band 
a visual plus. Only negative fac- 
tor is femmes’ costuming. Garb 
doesn’t get across any s.a. and im- 


Ritz Carlton, Mentreal 
(RITZ CAFE) 
Montreal, Oct. 20. 
Cathy Mastice, with Johnny Gal- 
lant; Joe Settano Trio; $1.50 cover. 





This is a Cathy Mastice much 
improved over the one viewed 
here a couple of years ago at a 
minor Montreal boite. The Ritz 
Cafe, swankiest intimery in town, 
has both the atmosphere and the 
patronage best suited to her ma-| 
terial and voice. j 





Prolonged recording sessions| 
over recent months and little cafe | 
work to speak of, however, have | 
stilted her manner to a certain de-| 
gree. The “required” gabbing be-| 


i\fore each number plus an easier 


approach to both customer and} 
her song are lacking. | 

Miss Mastice has one of the fin- 
est voices ever heard in this cafe 
and a wardrobe that is outstand- 
ing. Her songalog ranges from} 
French (“Chante Moi’) to “So In} 
Love” to a selection from “La, 
Boheme” which gives her a chance | 


|to show her legit vocal training to} -haracterization 


best advantage and draw top | 
ing. Taking things easier—and re- 
laxing—would greatly enhance| 
her offering. 

Johnny Gallant ably assists her} 
during shows and _ splits in-be- 


Newt. 


Latin Villa. K. C. | 

Kansas City, Oct. 18. | 

Buster West & Lucille Page,| 

Dennis & Cameron, Kumar, Jimmy | 

Palmer Orch (12), with Sunnie | 
Anderson; cover 75c, $1.25. 





Beginning of the fall season sees | 
a new policy in effect at this newer | 
downtown spot. Aiming for the | 
earlier dinner business, covers now 
begin at 8:30, as is the case in a 
number of other clubs here. 

There is some added strength 
in the show with the Jimmy Palmer 


| orch in a return engagement and 


Buster West & Lucille Page in 
from the Starlight Theatre to head 
the lineup. Combo of show, policy 
and band apparently is what the 
place needs, as the opening night 
turnout jammed the Villa. Out- 
side of a few opening-night jitters, 
show comes off smoothly enough 
and offers a good portion of en- 
tertainment in its 45 minutes. 

Band starts proceedings with a 
fanciful version of ‘Hungarian 
Rhapsody,” and leader takes over 
the m.c. chores. He brings on 
Kumar, hoop and plate spinning 
novelty man from India, who does 
it all the hard way balancing atop 
a roly-poly teeterboard, and earns 
a nice hand. 

In second spot, Dennis & Cam- 
eron give a comedy twist to their 
terp turn, reciting a story in satire 
as they dance. Good for a big 
hand, and they finish with a fast 
turn to “Valentina.” Blonde 
Sunnie Anderson steps out from 
the bandstand to warble “I Cain’t 
Say No” and “Diamonds Are a 
Girl’s Best Friend” in standard 
fashion. 

Turn by Buster West & Lucille 
Page fills balance of the show, 
male starting things off in ,gob’s 
attire and doing some of his acro- 
comedy solo. Brings on partner 
for a bit of chatter, and makes 
way for her version of leggy. 
eccentric acroterp and splits. West 
returns for another session of his 
accentuated, floor-slapping terp, 
and two close in duo. They're 
good for laughs and applause all 
the way, and are well spotted in 
this show and club. 

Palmer crew backs nicely all the 
way. Quin. 





Hotel Bellerive. K. C. 





presses as a high school band uni- 
form. Gros. 


Chateau Madrid, N. Y. 
(FOLLOWUP) 

Latest edition to this Angel 
Lopez cafe is singer Jo Ann Florio, 
whose contralto pipings give her 
turn a sultry quality. She has a 
rich and warm voice, but is handi- 
capped by a faulty repertoire and 


arrangements which have a tend- 
ency to force her low tones. 


Miss Florio is adept at languages. 
Wer Italian pipings go over nicely 
in this spot, especially “Butcher 
Boy.” Her other item in that 
tongue, “Mama,” doesn’t seem ap- 
propriate to her catalog. She 
handles pops nicely, but some 
arrangements better suited to her 
voice would give her a better entry 
into the plush time. 


Rest of the show goes over very 
well in this Latin-styled spot. Hold- 
over Sarita Herrera sings some 
, warm Colombian tunes to get into 
| the audience's fayor, and Isabelita 

Campos clicks out some pictur- 
esque flamenco numbers. The 
Winnie Hoveler line dresses the 
| show nicely, ~ * +* Jose. * 

















(EL CASBAH) 
: Kansas City, Oct. 20. 
Tito Guizar, Art Devaney Orch 
(5); no cover or minimum. 





Interest in this particular date 
b Tito Guizar centres on fact this 
is his second in.the intimate room 
within five months. The question 
of whether or not that is too soon 
for a repeat was answered by the 
Friday night (19) opening crowd 
which fairly well loaded the spot. 
There’s no doubt about it—the 
Mexican troubador has drawing 
power. Show in 35 minutes evi- 
dently was a delight to both enter- 
tainer and entertainees, and signs 
indicate the Casbah is in for a 
nifty two weeks. 

Orch leader Art Devaney leads 
the proceedin,. with a pair of key- 
board ditties, Chopin’s “Fantasie 
Impromptu” being done straight 
and “Bumble Boogie” giving lis- 
teners a change of pace. Guizar 
and guitar then take over to sock 
over a pair of pops, both of Latin 
origin and both a natural for his 
style and vocals. First is “Adios, 
Muchachos,” and second is “Sobre 
Las Olas,” both given in Spanish 
and then in English as “I Get 
Ideas,” and “Loveliest Night of the 
Year.” Mitting for these was re- 





VIRGINIA SALE 
One-Woman Show 


Sale has played 700 cities across 
show of “Americana Sketches,” 


| but this was her first New York 
appearance, 


l 
log, “Traveling on the [Illinois 


Town Hall, N. Y. 
The sister of the late “Chic” 


the country with her one-woman 


Her show runs to comedy. Open- 
ing in character, she does a mono- 
Central,’ story of a midwest) 
woman traveling with a “pesky 
brat.” For her second nunuber, 
dressed in a beautiful evening 
gown, she gives her impression of 
a tired-hostess getting rid of her 
guests after a big party. “Next 
comes “Husbands’ Night at the 
Ladies Monday Morning Club,” do- 
ing four characters, all for laughs. 
“Movie Mama” is followed by a 
of a midwest 
“school mam,” surefire for laughs. 
Finishing the first part Miss Sale 
announces “a memory” of her late 
brother “Chic” Sale and does the 
“Tuba Lesson,” which was one of 
the comedy cameos of show biz. 


besides looking exactly like he did, 
when he was a vaudeville head- 
liner. 

The whole second part is de- 
voted to “Dakota Fever,” a true 
story dramatized from the auto- 
biog ~of Miss Sale’s aunt, Anna 
Robins, who was a Dakota pioneer 
in 1880. This is narrated by her | 
as Anna Robins in 1945, with flash- 
backs to Anne Robins in 1880. She 
does: five characters making com- 
plete changes for each character 
covering up the change-time with 
narration. The changes are made 
quickly and the narration holds in- 
terest throughout. 

Bringing her midwest characters 
to New York, where the characters 
are little known and making the 
audience like it, speaks a lot for 
this gal’s talent. : 

Miss Sale would be a surefire 
betsfor TV or a show and be ditto 
for a “small room” on the. Hotel 
Circuit. She is in the same class 
as Beatrice Herford (one of the 
pioneers of the one-woman show), 
Cissie Loftus, Cornelia Otis Skin- 
ner and Ruth Draper. That’s big- 
time company, but Virginia Sale 
rates it. Joe. 





sounding, and audience stayed 
solidly with him for balance of 
stint. 

Guizar swings through “Chiu, 
Chiu, Chiu,” his  guitar-vocal 
“Chattanooga Boogie,” and “Ella” 
(“She”) the current Mexican top 
seller. Then its a list of his estab- 
lished favorites—“Linda Mujer,” 
“Guadalajara,” ‘Make Believe,” 
“Mexican Hat Song,” “Cielito 
Lindd” and “El Rancho Grande,” 
the last three with strong audi- 
ence-participation. 

Personality which Guizar injects 
into his work proves genuinely in- 
fectious, a key quality for work 
in a cozy spot such as this. Virtual- 
ly has to beg off. Quin, 


Orchid Reom. London 
London, Oct. 15. 


Joan Heal, Len Hayes’ Orch; $2 
cover. 





Joan Heal is rapidly making a 
name for herself as one of Lon- 
don’s most promising comediennes. 
In the past year or two, she has 
been learning the craft the hard 
way, pl.ying in revue, cabaret and 
TV. She was spotlighted in a Cecil 
I ndeau revue, and is currently 
getting big billing in the “Lyric 
Revue,” which this week moves 
to the West End after an SRO 
neighborhood season of several 
months. 

In her current cabaret stint at 
this uitra-late spot, gal shows sharp 
improvement in technique and ma- 
terial. She is far from being per- 
fect, but there is unquestionable 
promise of better things to come. 
Using special material which suits 
her hearty personality, Miss Heal 
makes it an all-comedy show. Typi- 
cal lyrics are “Five Surplus 
Women,” “How Am I Gonna Get 
Me a Man?” and “I Wish I Wasn't 
a Sloppy Little Girl.” They are 
all in the same zany style -and 
click merrily. 

_Artist makes a bid for indi- 
viduality by making her entrance 
© a miniature motorbike while 
introducing her opener, “Punc- 
tuality.” It sets the pattern for the 
rest of the show. 

With a recent management 
change at the Orchid Room, there 
is introduced a policy change, too. 
Cover has been shaved from $3 
to $2. Soft drinks are available 
at normal prices, and an attempt 
is being made te bring the club 


Mins. 
Paramount, N. Y, 


Les Paul & Mary Ford, whose 
disk clicks for Capitol have been 
piling up in the short span of a 
year, make an effective presenta- 
tion of their unique waxing tech- 
nique on the Paramount stage. It’s 
a technical feat, since their press- 
ings involve tricky re-recording to 
get the double-voiced effect and 
the multi-part guitaring. 

They achieve the unusual vocal 
effect by having Miss Ford (in pri- 
vate life, Mrs. Paul) abetted by 
her sister Carol, offstage and un- 
beknownst to the audience, on the 
“Mocking Bird Hill,” “How High 
the Moon” and “World Is Waiting 
for the Sunrise” numbers. Un- 
usual sound is alse obtained by 
using specially-built guitars as 
electronic echo chambers. Illusion 
of a dozen guitars strumming at 
once is effected by each playing 
a couple of parts, with instruments 
in the Boyd Raeburn band doing 
the other parts. 

Musically, they register well, 
reprising their various. platter 
items, including “Nola,” “Lover,” 
“‘Whispering,”’ “I Can’t Give. You 
Anything But Love,” “Just. One 
More Chance,” etc. The modern 
jazz sound is given a distinctive 
leavening of hillbilly phrasing, via 
rural twangs, whines and plunks, 
an idiom that should appeal to the 
growing taste for folk tunes. 


For change of pace, pair include 
their own “There’s No Place Like 
Home,” a comic hick. It adds a 
whimsical note and gives the team 
(which is assisted by Wally Kamin 
on bass) a chance for some mug- 
ging. Visual element here is good 
and should be expanded. That also 
goes for the byplay between hus- 
band and wife, with the femme re- 
peating his dextrous riffs. It’s a 
cute bit and develops into fugue 
counterpoint. Gal, incidentally, is 
a nicely gowned .looker, and fact 
that she also can handle a git-box 
comes as a surprise to most of the 
ticket-holders. Bril. 


MAX BYGR..VES (1) 
Comedy 

20 Mins.; Three 
Palace, N. Y. 


don with a rep as a fresh new 
comedian. In England some show- 
folk have called him “the British 
Milton Berle.” The appraisal is 
right on all counts excepting that 
Bygraves’ “freshness” sometimes 
borders on bad taste, and while he 
has the authority of Berle he lacks 
the impact. 


That doesn’t mean that he’s not 
a bigtime potential. Bygraves will 
make it when he gets material and 
achieves better seasoning. He is 
a tall, personable lad of the type 
to whom an audience is inclined 
to cotton. But he can alienate 
them fast with digestive comedy 
like Carter’s Little Liver Pills; the 
sergeant and private gag, and other 
nondescript material. 

Most of his stuff is good but 

not good enough. ‘With These 
Hands,” done as a satire on a TV 
camera closeup, belabors the point. 
The tea-pouring, with his comedy- 
panned special pianist, also over- 
does it. He has a leisurely manner 
which impresses .with its repose 
and confident ease, but ‘after a 
while the customers want a little 
more zing. 
+ Bygraves worked on Miss Gar- 
land’s Palladium bill, and he has 
layed the Royal. Command Per- 
ormance. That bespeaks the big- 
time in his own hometown. e 
is by no means a missout at the 
Palace, but he isn’t boffo either. 
In the era of big and smalitime 
vaudeville a VARIETY mugg would 
have appraised him as “OK for 
the intermediary houses.” Abel. 





‘Skating Vanities’ Down 
Despite St. P. Buildup 


St. Paul, Oct. 23. 
“Skating Vanities of 1952,” in 
Auditorium Oct. 9-14 (six nights 
and two mats), just broke even. 
Sponsored by Knights of Columbus, 
show fell behind last year, when 
Junior League was the local backer. 


E. A. Furni, auditorium man- 
ager, and Harold Steinman, show $ 
owner, feel the big problem is to 
convert ice fans to roller skates. 
Show was raved by crix and weath- 
er was good. Press was very gen- 
erous with stories and pictures. Six 


merous plugs by disk jocks didn't 
seem to help much. Word-of-mouth 














within the reach of more modest 
pockets. ~~ Myro.” 


here next‘year. 


Max Bygraves comes from Lon- ; 


TV shows, several radio, and nu-. 


was excellent. Show will try again © 
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VARIETY BILLS 


WEEK OF OCTOBER 24 





Numerals in connection with bills below indicate epening day of shew 


whether full or split week 


Letter in parentheses indicates circuit. (FM) Fanchon Marco; (1) independent; 
(L) Loews (MW) Moss; (P) Paramount; (R) RKO; (S$) Stoll; (T) Tivoli; (W) Warner; 


(WR) Walter Reade 








NEW YORK CITY 
music Hall (1) 25 
Olga Suarez 
Michael Maule 
Les Diaboras 
Tony Starman 
Dick Stewart 
Rockettes 
Corps de Ballet 
Sym Ore 
“Palace (R) 23 
Judy Garland 
Smith & Dale 
Max Bygraves 
G & F Szouy. 
Doodles & Spider 
Langs 
8 Boy Friends 
Paramount (P) 24 
Frankie Laine 
Jean Carroll 
Boyd Raeburn Ore 
Les Paul & Mary 
Ford 
B & C Robinson 
Roxy (i) 24 
Jackie Miles 
Will Mastin 3 
Sammy Davis Jr 
Arden Fletcher 
Beauties 
Crompton 
N & M Terrace 
Sherry Stevens 
Arthur Johnson 
ALEXANDRIA (La) 
Paramount (P) 
26 Only 
Asylum of Horrors 
BUFFALO 
Pereseey (P) 
Andrews Sis 
Asia Boys 
Guy Raymond 
Walter Byron 
CHICAGO 
Chicago (P) 26 
Patti Page 
Ray Malone 
Al Bernie 
Don Henry 3 
Regal (P) 26 
Gene Ammons 
Sunny Stitt Bd 
Wynonie Blues 
Harris 
Dusty Fletcher 
Mabel Scott 
Vergie & Elry 
Clarksdale (Miss) 
Paramount (P) 





31 Only 


Asylum of Horrors 

COLUMBUS (Miss) 

Princess (P) 29 Only 

Asylum of Horrors 
DUNKIRK NY 

Capitol (W) 26 Only 

oa dasa St John 
o 


MEDINA NY 
Diana (W) 27 Only 
ee St John 

o 


MIAMI 
Olympia (P) 24 
5 Amandis 
Bernie George 
Haskelis 
Don Cornell 
Will Mahoney Co 
MONROE (La) 
Paramount (P) 
27 Only 
Asylum of Horrors 
LEAN, N 


State (W) 25 Only 
al St John 


OMAHA 
Orpheum (P) 25 
Henry Busse Orc 
Jay Seiler 
TROY NY 
American (W) 
29 Only 
Al “Fuzzy” St John 


° 

Troy (W) 31 Only 
Asylum of Horrors 

TUPELO (Miss) 
Lyric (P) 30 Only 
Asylum of Horrors. 
UTICA NY 

Utica (W) 28 Only 
hace St John 


o 
WASHINGTON 
Capitol (L) 25 

Sunny Howard 

Anthony Allan & 
Hodges 

4 Evans 

Maria Meglia 
Howard (1) 26 

Fats Waller Jr Ore 

Griffin Bros & Day 

Cardinals 

Johnny Hudgins Co 

Jimmie Jimae Co 

Shorts Davis 

WELLESVILLE NY 

Temple (W) 24 Only 

AL “Fuzzy” St John 
Co 


AUSTRALIA 


DUNEDIN 
His Majesty’s (lt) 22 
Joyce Graeme 
Alison Lee 
Lynne Golding 
Henry Danton 
Rex Reid 
Leon Kellaway 
Aina Reega 
Arvid Fibigs 
Corps de Ballet 

MELBOURNE 

Tivoli (i) 22 
Roger Ray 
Donald Novis 
Marquis & Family 
Wally Boag 
Rosita & Alexander 
Pan Yen Tp 
3 Glens 
Celebrity Singers 





ene Boys 
Tivoli Ballet 


SYDNEY 

Empire (1) 22 
Jim Gerald 
Ed Glover 
Dorothy Jean 
Miriam Lester 
Sheila McGuire 
Marie La Varre 
Al Thomas 

Tivoli (i) 22 
Armand Perren 
Marion Davies 
3 Fayes 
Devine & King 
Gerd Bjornstad 
Chribi 
Marika Saary 
Phillip Tappin 
Wim De Jong 
Jacques Cartaux 
Jimmy Elder 
Joe Whitehouse 
Cissy Trenholm 
Terry Scanlon 


BRITAIN 


BIRMINGHAM 
Hippodrome (M) 22 
Reg Dixon 
Hajos & Surany 
Victor Seaforth 
Anthea Askey 
Richman & Jackson 
Bobby : 

Wotherspoon 
Pesgy Wilding 
Penelope & Cedric 
John Joyee Girls 
Corps de Ballet 

BLACKPOOL 

Palace (I) 22 
Lesters Midgets 
Coopers Festival 

Fountains 
Henry Behrans 
Glorias Dogs & 

Pigeons 
Briff Braff & Groff 

SOSCOMBE 
Hippodrome (1) 22 
Hazel Wilson 
Homer & Hail 
Earl & Oscar 
Vyne & Valentine 
Derek Dixon 
Slick Edwards 
Bazel Kaye © 
Lovlies 
Eddie Atkins 

BRISTOL 

Empire (1) 22 
ane 


Claire Ruane 
Trixie Maison 
‘ucy Loups 
Billie Brenchley 
3 Coloress Sis 
Judy Miell 
Pamela Trent 
10 Girlie Girls 


r Dulay 
¥Y MeCormack 
Camilla Castelli 
Marriott & Wenman 
Jackie Allen & 
Barbara 
oy Jefferies 
Jacqueline Farrell 
Sherman Fisher Gls 
CHISWICK 
_ Empire (S$) 22 
George Robey 
Hetty King 
Georgie Wood 
Albert Whelan 
Dick Henderson 
Jack Edge - 
Peter Bernard 
Mario Lorenzi 
8 Empire Girls 
Keefe Bros & 
Annette 
DERBY 
Hippodrome ($) 22 
xis ae 
eve Conway 
Pirt priende 
es yner 
re ome & Betty 


ks 
EAST HAMPTON 
Metropelitan (1) 33 


Vie Gordon 
Peter Colville 
Patricia & Colin 
nna Mac 
Piccadilly Nudes 
Billy Maxam ~ 
Sherman Fisher Gls 
Singing 
Barnstormers 
Hey Hey Lovlies 
Tim McCarthy 
Palace (1) 22 
Jimmy Bruce 
Tommy Godfrey 
Goldwyns 


Eve 
Valeric Ware 
De_ Ve.é Festival 


Dee Davis 
Margaret Bullen 
Kris Duval 
Peter Raymond 
FINSBURY PARK 
Empire (M) 22 
El Granadas & 
Peter 
5 Smith Bros 
Dick Emery 
Winifred Atwell 
Johnny Lockwood 
Clayton & Ward 
Syd Seymour Bd 
Constance Evans 
Pat O’Brien 


GLASGOW 
Empire (M) 22 
Deep River Boys 
Saveen 
Tommy Fields 
Mabel Melrose Sis 
Beryl Orde 
Norman Vaughn 
Jack Kelly 
R & M Lamar 
GRIMSBY 
Palace (i) 22 
Peter Cavangh 
Scott & Foster 
Marie De Vere 3 
Original Peter 
Allen & Les 
Laycock & Beryl 
2 Angelos 


Empire (S) 22 _ 
Nat Mills & Bobbie 
Marcia Owen 
Ken Morris 
2 Pirates 
4 Whirlwinds 
Flying Comets 
Pat Hatton & 


/rights 
Marionettes 
LEICEST 


Carol McCay 
Farmers Daughtérs 
Chris 





Betty 
3 Romanos 
Medlocke & | 
Marlowe 
Palladium Girls 
Skyrockets Ore | 
MANCHESTER | 
Hippodrome (‘S) 22 
Dave Morris Co 
Kathleen Moody 
Marguerita & 
Charles 
George Meaton 
MacKenzie Reid & 
Dorothy 
2 Randows 
Anna & Alexis 
Alex James & Irene 
NEWCASTLE 
Empire (M) 22 
Lowe & Ladd 
Moreton & Kaye 
Frances Duncan 
Arthur English 
Donovan & Hayes 
Val Merrall 
Betty Kayes Pekes 
Bebe & Belle 
NORTHAMPTON 
New (1) 22 
Semprini 
Dick James 
Leslie Welch 
Carlisle & Weldon 
Frinton & Willis 
P & S Sherry 
Georges & Dorina 
Merla & Marie 
NORWICH 
Hippodrome (i) 22 
Bobbie Kimber 
Adrian Spero 
Terry Juves 


|; Low & Webster 


Terry Wilson 

Olga Varona 

Joe Astor & Rene 
NOTTINGHAM 
Empire (M) 22 

Max Wall 

Radio Revellers 

Jack Hubert 
Watson 

Bobbie Kimber 

Dick James 

| Dave & Maureen 

Yale & Diane 

Tune In Lovlies 
PORTSMOUTH 
Royal (M) 22 

Flack & Lucas 


George Bolton. 
Billy Russell 
Terry Kendall 
Doric & Carol 
7 Volants 
Kizma & Karen 
SHEPHERDS BUSH 
Empire (S) 22 
Lee Lawrence : 
Peter Sellers 
Billy Thorburn 
Chuck Brown & 
Rita 


| Jose Moreno Co 
| Morecambe & Wise 


Richard Sis 
SUNDERLAND 
Empire (M) 22 

Ben Wrigley 

Royal Kiltie Jrs 

2 Kellys 

Donna Mareska 

2 Arvings 

Dick Thorpe 

Joy Dexter 

Dale Rogers 

Flo Whitely Girls 

SWANSEA 
Empire (M) 22 

Charlie Chester 

Fred Ferrari 

Henry Lynpnton 

Edna Fryer 

Eric Grier 

Harry Richards 

Downey & Daye 

Cassandras 

Max Geldray 

Gordon Ray Girls 

WALTHAMSTOW 
Palace (1) 22 

Nitwits 

Finlay Bros 

Spanglers 

Chickane Co 

Archie Roy 

Jack & Bert 

Darnia & Roberta 

WOLVER- 
HAMPTON 

Hippodrome (1) 22 

Billy Whittaker 

Mimi Law 

Eric Marsh 

Gail Harvey 

Jack Lennard 

Gardiner & Baxter 

Windmill Follies 
Debs 
WOOD GREEN 





Bonar Colleano 
2 Condons 

| Sally Ann Howes 
, Nixon & Dixon 

| Suzette Tarri 

iA & L Ward 

| Nadias 

| SHEFFIELD 

| Empire (M) 22 
| 

' 





Yale & Diane 
B & A Pearson 
Georges & 
Lennette 
Dorothy Ward 


EAST HAMPTON 
Granada (1) 22 

B & J Clyde 

Harry Peel 

Grafton Sis & 
Jacques 

Eva May Wony 

Marche & Braun 


Empire (S) 22 
Don Saunders 
George Camé@ron 
|; Joyce Randall 
| Ted Gilbert 

Mary Harkness 
Jimmy Hawthorn 
Roy & Ray 

| Leslie Noyes 

| Royal Canadian 

| Mounties 
| Rosemary 
} Charles 
Bill Ryan 
| Eddie Payne 


Banks & 


CANADA 


Johnny 
Beryl 
MONTREAL 
Seville (1) 22 
| John Carroll 
| Albins 
| Duke Art Co 
Juvelys 
Len Howard Ore 


Laycock & 








Cabaret Bills 





NEW YO 


Birdiana 
Johnny Hartman 
Terry Gibbs 4 

Blue Angel 
Stan Freeman 
Kaye Ballard 
Betty George . 
Doodles & Spider 
Bart Howard 
Eadie & Rack 
Stuart Ross 
Ellis Larkin Trio 


Bon Soir 
Jimmy Daniels 
Tony & Eddie 
Norene Tate 

Cafe Society 
wellie Lutcher 
; Harvey Grant 
Sammy Benskin O 
Cliff Jackson 


Chateau Madrid 
Jo Ann Florio 
{sabelita Campos 
Sarita Herera 
Catalino Ore 

Copacabena 
Joe E Lewis 
Mary Kaye 3 
Raul & Eva Rayes 
Ted Norman 
Dale Nunnally 
M Durso Ore 
F Alvarez Ore 
Ei Chico 
Rosita Rios 
Emilio Escudero 
Victoria Barcelo 
Jose Amaya 
Ramon Torres Orc 
mbers 
| Errol Garner 
Red Norvo 3 
Gilded Cage 
| Ben Blue 
| Lorna Lynn 
i Clara Cedrone 
| Ernest Saracino 
| Sid Slate 

Line 
| Cals in Holt 
Ron Rogers 
Leonard Kobric Ore 

Hapibi 











Irving Grossman 
Dinah Goldberg 
Zamira Gon 
Mina Bern 
Havana-Madrid 
Bertica Serrano 
Tony Moro 
Caribbeans 


Ra 
Hotel 
Henry Jerome Ore 
Hetel New Yorker 
Tommy Reynolds 

Ore 
Adrian llini Trio 
Farrar Carter 
Syd Krofft 





RK CITY 


Pat Terry 
Hotel Pierre 
De Marcos 
Jean Nelson 
Chico Relli Ore 
Stanley Melba Ore 
Hotel Plaze 
Carl Brisson 
Frederico Rey & 
Pilar Gomez 
Mark Monte Ore 
Dick LaSalle Ore 
Hotel Roosevelt 
Guy Lombardo Ore 
Hotel St. Regis 
Margaret Phelan 
Milt Shaw Ore 
Horace Diaz Ore 
Hotel Statier 
Ralph Flanagan 


re 
Hotel Taft 
Vincent Lopez Ore 
Hotel Warwick 
Jose Poniera 
Terri Stevens 
Page Morton 
Latin Quarter 
Sophie Tucker 
Chaz Chase 
Boliana Ivanko Tr 
Jack Kilty 
Honey Bros 
Gloria Le Roy 
Les Pabios 
Can Can Ders 
Art Waner Ore 
Le Ruban Bieu 
Mary Mayo 
Ronnie Graham 
3 Riffs 
Julius Monk 
Norman Paris 3 
Leon & Eddie's 
Eddie Davis 
Libby Dean 
Al Dellay , 
Carmen Montoya 
The Rogers 
Little Club 
Ernie Warren Ore 
No. 1 Fifth Ave 
Downey & Fonville 
Hazel Webster 
Old Roumaniaen 
Sadie Banks 
Milt Ross 
Florence Zamora 
Lynne Fader 
Charles Julian 
Joe LaPorte Ore 
D’Aqguila Ore 
Park Ave. 
Gleria Elwood 
Patsy Abbott 
Park Sheraten 
Mimi Warren 
Ernestine Holmes 


P se 
Paul Taubman 
r wit 
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Mischa Usdanoff 
Michel Michon 
Kostya Poliansky 
Versailles 
Carmen Torres 
Beverlee Dennis 
Arthur Maxweil 


Burt Hilber 
Bobby Baxter 
Bobby Meyers Ore 
Village Vanguard 
Phil Leeds 


Harry Belafonte 
Clarence Williams 3 


Constance Towers Vouvray 
Gene Rowlands Suzan Wayne 
Two Shirts & Skirt Waldorf-Astoria 


Bill Norvos & 
Upstarts 

Geo Hale Revue 

Emile Petti Ore 

Panchito Ore 
Village Barn 

Norton & Patricia 

Celia Cabot 


Hayes & Healy 

Mata & Hari 

Emil Coleman Ore 

Mischa Borr Ore 
Wivel 

Kaj Ericson 

Sal Noble 

Bob Lee 


MIAMI-MIAMI BEACH 


Casablanca Hotel 
Allan Wolfe 
Charlie Carlisle 
San Kanez Orc 

Clover Club 
Gracie Barrie 
Larry Daniels 
Bourbon & Baine 

& Dancers (8) 
Tony Lopez Ore 

Delano Hotel 
Zina Reyes 
Willie Hollander 
Sy Nunez Orc 


Gaiety Club 





Toni Rave 
Freddie Brenner 
Bob Morris Orc 
Park Avenue 
Charlie Farrell 
'3 Continentals 
j}Jowe Duval 
Leonardo & Anita 
|} Polnclanna Motel 
} Leroy Lang Orc 
Robert Richter H’t'l 
Don Lanning 
Roberta Sherwood 
Charles Castel 3 
Roney Plaza Hotel 
George Hines Ore 


Zorita Sans Souci Hotel 
Little Egypt Bob London 
Jackie. Jenkins 


Arne Barnett 3 
Sacasas Orc 
Saxony Hotel 
Rosetta Shaw 
Henri Rose 
Chavez 
Tano & Dee 
Juan Cortez Ore 
Sea Guill Hotel 
Terry Rich 
rerry Shands 
Wanda & Rudolf 
Rafael’s Orc 


Marie Stowe 
Gilda Rogers 
Rusty Russell 
Gaiety Girls 
Johnina Hotel 
Michael - Strange 
Tony Matas 
Libby Dean 
Frances Colwell 
Lee Carroll 
Leon & Eddie’s 
Eddie Guertin 


EO 


Sandye Sea Isie Hotel 
Wilbert Browne Frances Lager 
Cuckie Fontaine Seymour Hoffman O 


Dave Lewis 
Gaby DeLane 
Billy Austin 
MacFadden Deaville 
Rollo Laylan 5 
Martinique Hotel 
Manolo & Ethel 
Danny Yates Ore 
Nautilus Hotel 
Hal Winters 
Larry Daniels 
Frank Linale Ore 
J & S Reyes 
Paddock Club 


Shelbourne Hotel 
Juan & Marilyn 
Alan Kole Orc 


Sherry Frontenac 
Frank & Lita 
Leonora & Evans 
Jose Cortez Ore 
Sorrento Hotel 
Mal Malkin Orc 
Vagabonds Ciub 
Vagabonds (4) 
Hal Winters 
Trini Reyes 
Madelyn Russell 





Apollo, N. Y. 
nary. “Blues, Just Blues” is a 
run-of-the-mill tune used to open 
the session, while “Castle Rock,” 
spotted later, is only mildly effec- 
tive. 

Dance team of Fred & Sledge, 
who were in “Kiss Me, Kate,” dis- 
plays some conventional steps and 
challenge stuff before winding with 
an acrobatic closer to garner an 
okay reception, Ofay duo of Ferdi- 
nand & Jerry impresses with a va- 
riety of hand-to-hand routines. 
Turn particularly scores with a/! 
two-high while balancing on a 
cylinder atop a table. 

The Clovers is a vocal group 
that could stand considerable im- 
provement. As presently consti- | 
tuted, the quartet, accompanied by | 
a guitarist, has poor enunciation 
and discordant arrangements. Boys 
do four numbers of which “Fool, 
Fool, Fool,” a blues item, is best. 
Voice of the tenor is too wavering. 
Lad who sings bass shows the most 
promise, 

Janet Sayre, a lean, lithe gal, is 
a so-so hoofer who starts off slowly, 
but builds into some okay acro rou- 
tines at the finale. Her handstands 
and somersaults get her off to a 
good salvo. Spo-Dee-O-Dee, a 
comie who's been at this house | 
off and on in recent years, supplies 
the comedy. He uses pretty crude 
material but nevertheless it gains 
him solid mitting. 

Griffin Bros.’ combo, along with 
vocalists Tommy Brown and Mar- 
fie Day, are reviewed under New 
Acts. Gilb. 





Chieago, Chi 








Camille Stevens ‘Paul Mallory 
Jimmy Day ‘Frank Linale Orc 
CHICAGO 
Blackhawk )ltomayne & Brent 


Jack Friend Jo Barnum 


Arlene Frank Elimar | 
Pat Hammerile } lerry Mapes 
Gloria Evans Jack Raffloer 

Sonny Sparks | Harper Flaherty | 
Larry Lawrence | Bob Fitzgerald | 


Martin Kraft 

Tessi Carrano 

Eleanor Luckey 

Henry Brandon Ore 
Chez Paree 

Willie Shore 

Harry Richman 

Hightowers (2) 

Arden Fletcher 
Dancers 

Pancho Ore 

Cee Davidson Ore 
Edgewater Beach 

Hildegarde 

Martin Denny 

Robert Norris Ore 
Hotel Stevens 

Scarecrows (3) 


Buddy Rust 

Olie Clarks 
Boulevar-Dears (4) 
Mariane Fitzgerald 
Scottee Marsh 
Orrin Tucker Ore 


Paimer House 
Louise Hoff 
Bambi Linn & Rod | 
| Alexander 
| Jody Miller 
Cabots (3) 
Songsmiths (3) 
|!Tommy Wonder 
Margaret Banks | 
| Cliff Norton } 
*Eddie O’Neal Ore | 


LOS ANGELES | 


Ambassador Hotel 

Dorothy Shay 

Eddie Bergman Orc 
Biltmore Hotel 

Rufe Davis 

Boy Foy 

Virginia Lee 

Hal Derwin Ore 


Ciro’s } 
;lifi St Cyr 
Nicholas Bros 
| Dick Stabile Ore 
| Bobby Ramos Ore 
| Mocambo 
Herb Jeffries 
Chuy Reyes 
Latin-Aires 





Continued from page | jaamme 











Coin Factor 


— 





the “blue chip” gambling load un- 
til they paid off. 


Constantly on Alert 
NBC exec cited the cases of 


proof that the web is constantly on 
the alert for new faces who can be 
built into network personalities. 
Kovachs served as summer replace- 


the summer in place of “One Man’s 
Family.” Web was forced to gus- 
tain both of them throughout their 


out. 
still in progress. 


Madden pointed to Ruth Lyons 
as NBC's latest costly investment 
in a “new” personality. On the 
basis of her success in her native 
Cincinnati showcasing, via WLW- 
TV, the web is currently trying to 
build her as a network name. But 
only a few participating sponsors 
jhave signed so far, and, Madden 
pointed out, the web will be forced 
|to carry the talent and production 
nut until the ratings are in, to 
prove that she can draw. Web will 
also probably be forced to spend 
considerable coin in its projected 
7 to 9 a. m. cross-the-board pro- 





it can be sold. 


He noted, incidentally, that while 
critics have carped at video for its 
failure to develop new faces, the 
film studios obviously don’t share 
that idea. Film talent scouts, he 
noted, are constantly scrutinizing 
their video screens for promising 
talent and have come up with such 
names as Charlton Heston (‘‘dis- 





lesser-known personalities, ; 
i ese é 3) ij i 


| Patti 


|indicating that the chirp is one of 
i the 


| across, 
| category she makes up for via sim- 
| plicity, 
| ability. 


| looked a lot closer to puritanism 


than sassiness. That’s not to im- 
| Ply she’s the “big sister” type | 
either, judging from the consider- | 


Ernie Kovachs and Art Ford as| 


ment this year for “Kukla, Fran & | 
Ollie.” while Ford was on during | 


runs on the air, Madden pointed | 
And the search, he said, is | 


gramming to carry the show until , 


covered” by Hal Wallis on CBS’ | 
“Studio One”), as well as scores of | ventriloquist with dummy Corny | the 


Chicago, Oct. 19. 
Don Henry -Trio, Ray Malone, Al 
Bernie, Patti Page, Gay Claridge 
Orch; “A Place In The Sun” (Par)., 





It could have been as much} 
Page as the big flick that} 
drew ‘em here opening day (19),} 





top femmes in the business 
and one of the best disciples in 
diffusing ozark ballads among the 
urbanites. Comparatively unpre- 
possessing, the cute miss is not| 
aided by any dynamite to sock her} 
but what she lacks in this | 


poise and solid chirping 

Patter and sex, per her style, are | 
kept down to the nub, but almost 
too much so. She was virtually 


smothered in a pink gown that 


able male groaning in the front| 
pews. Her numbers (six), includ- 
ing “Mocking Bird,” “Tennessee 





Waltz,” “Detour,” and her current 
disk hit, “Sleep Again,” all get | 
sock response. | 

Dancer Ray Malone, working in} 
the deuce, has some very funny 
comedy bits. but his cleating some- 
how gets lost along the way. His 
comedics get over from okay to 
boff, best business being his Dr. 
Jekyll-Mr. Hyde bit with some 
swish capering in a_ grotesque 
|mask that’s considerably more 
|funny than objectionable. b 
Al Bernie gets over in_ solid 
‘fashion with his quickies, }lampoon- 
ing and malaprops, and most of 
\the stuff is hilarious. Carbons of 
| Cantor and Jolson are better than 
average and get him off easily. 

Don Henry Trio, three harmoni- | 
ca players, have a hodge-podge of | 
material culled from a dozen or so 
other acts around. They come out 
in culinary costumes and yank out | 
oversized harmonicas shaped as} 
fresh corn, then segue into an 
‘okay “St. Louis Blues” number, ; 
the only instrumental in the turn. 
Rest of the. material is motheaten, | 
particularly the a la Minevitch 
‘harassing of Henry and the Spike 
Jones impresh. 

Gay Claridge conducts the house 
orch extremely well and makes a 
fairly capable emcee. Mel. 


Tower. K. C. 
Kansas City, Oct. 19. 
Vince & Gloria Haydock, Egan’ 
& Parker, The Glenns (3), Bilby| 
| Rayes, Johnny O’Brien, Turney) 
| Gibson House Orch (12); “People | 
| Will Talk’ (20th). 








} 


Second week of the reinstituted | 
| stageshow policy has a combo of 
|five acts in a variety bill with) 
| house orch on stage. Turney Gib- | 
son leads the band in “Hot Ca-, 
nary,” and Billy Rayes steps out 
to handle the m.c. assignment. 
ner is to the Haydock broth- | 
er-sister hoofing team, who are | 
okay in a trio of routines—a snappy | 
rhythm number, an accentuated 
oldtime tap, and a chair terp. 
Adele Parker begins her turn as 





‘Callahan giving imitation of Mor- ner, ag per, weekly, 


House Reviews 
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| work. 


| boff 





ton Downey, and warbling “Old 
Man River’ and others. Act turns 
out to be a stage surprise, with 
partner Wally Egan singing over 
a mike backstage. He finishes out 
front with a straight “Sunny Side 
of the Street.” 

Rayes takes over for his own 
standard turn of juggling and im- 
pressions—doing Betty Davis, Kar- 
loff, fan dancer and other show 
biz figures while he tosses balls, 
plates and gags around the stage. 
He gets a generous hand for his 
Calls on the Glenns, two 
men and a femme in an adagio 
session featuring three-high bal- 
ancing. Work is polished. 

Final spot goes to harmonica hu- 
morist Johnny O'Brien with his 


|} homespun monolog and “it’s pos- 


sible” catch-line. Intersperses a 
rhythmic “Four Leaf Clover” and 
a choo-choo train on the mouth- 
harp between comedy lines, and 
closes doing a harp number sans 
hands. Show sums as moderately 
good entertainment. Quin. 





Casino, Toronto 
Toronto, Oct. 20. 

Dick Haymes, Helene & Noward, 
“Doc” Marcus, Jack Parker & Doll, 
Franks & Janyce, Jimmy Cameron, 
Archie Stone House Orch; “Never 
Trust a Gambler” (Col). 

First appearance here since his 
click in films, Dick Haymes is the 
current marquee lure and is draw- 
ing sock biz for his song styling. 
Though the squealing teen-age fans 
are in the majority down front, 
Haymes has just enough lack of too 
slick stage presence, and_  atso 
scores heavily with adult custom- 
ers on his boyish uncertainty and 
evident delight at the enthusiastic 
response, 

Furthermore, he made no ref- 
erence either to his picture work 


or his recordings when caught. 
Fans, however, were insistent on 
“And So to Sleep Again,” his lat- 


est on the wax works, and this was 
his finale begoff. With his warm 
and controlled baritone, used with 
restraint and sans the setting-up 
exercises, Haymes scored on vocal 
talent and integrity, notably in his 
opening “Because of You,” and a 
medley of disk successes. 

In a return engagement with 
new material, Helene & Howard 
with mad burlesque of the 
dance, complete with mutual as- 
sault and battery. What these two 
youngsters will be up to next is 
always unexpected and runs from 
knockabout dance satires to cari- 
catures of Laine, Como and Daniels 
—all good natured. Energetic com- 
edy pair also beg off. 

With two dance teams on bill, 
customers might have been sur- 
feited with terp, but Franks & 
Janyce also go over neatly on their 
assured and agile taps, plus an old- 
time cakewalk-strut for a rousing 
finish. Also scoring are double- 
talking “Doc” Marcus for his 
hoked-up magic and chatter, and 
Jack Parker & Doll for the tossing 
of Indian clubs, tennis balls and 
chocolate boxes. Swiftly-paced 
stage session is also enhanced by 
Jimmie Cameron’s opening war- 
ble of “Little Girl” and his polish- 
ed emceeing throughout. 

McStay. 


Olympia. Miami 
Miami, Oct. 21. 
Billy Gilbert, Beachcombers (4), 
Gaudsmith Bros., Rolly & Bonnie 
Pickert, Harry Steffen, Les Rhode 
House Orch., “Here Comes The 
Groom” (Par). 


Novelty angle is highlighted in 
the layout current here this week, 
with overall aud reaction healthy. 

Topliner Billy Gilbert is a re- 
turnee. Serves up his sometimes 
corny, sometimes apt lines in his 
play of words and gags, plussed 
by eye-catching femme for addi- 
tional gaggage which marks up 
good portion of laughs. Winds 
with his delineations of sneezes 
and sneezers for sock bowoff. 

The Beachcombers set well with 
their vocalistics. Trio of lads and 


jthe gal garner steady palming via 


their harmony ideas. Work in pops 
and a Hawaiian tune in intelligent 
blending that makes for prime re- 
sults. 

Teeoff spot is a fast pace-setter, 
with Rolly & Bonnie Pickert’s apt 
heel and toe stuff winning them 
quickly. Top with a stilt routine 
that wraps up. 

Almost show-stealers are the 
veteran Gaudsmith Bros. and their 
French poodles. They yock them 
all the way via the hounds’ howl- 
making antics. Harry Steffen and 
his electric har keeps them 
happy. Interps of musical sound 
effects include an Air Force bomb- 
er, train, and interesting odd items. 
The Les Rhode house orch works 
backings in competent man- 


om Lary. i 
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Pro, Amateur Legit Delves Deep In 
Heart of Texas: State Fair Biz Hypo 


By BILL BARKER + 
Dallas, Oct. 23. . 
Legit season Rearey sani Solid 12G Sendoff Seen 


encouraging and, if current activity For New Hartford Series 


and interest are indicative of suc- | 

cess, 1951-52 should be a banner 

drama season. Footlight followers Hartford, Oct. 23. 
have for five seasons supported the| The New Parsons Theatre, which 
30-week Theatre ‘52 offerings of|tees off on Nov. 1 with the new- 
Margo Jones. Her successes here, | comer, “Nina,” is assured of a 
together with her Broadway affilia- | 
tions which have rated New York) 
stagings for a trio of plays with Oo, : 
Dallas debuts, have whetted inter- | nearly 90% sold. 


est in drama locally. | The house potential for four 
Large factor, also, in aroused | Shows in three days’ operation is 








solid sendoff. Subscription sales 
for the first block of five weeks are 


; Wednesday, October 24, 1951 _ 
Colette’s ‘Aisle’ Exit For - 


Surgery Hinges on Sub Inside Stufi—Legit i 


Dearth of serious plays of quality apparently characterizes the cur. 
PR rig Bag yw ‘aaron rent British theatre just as it does Broadway. That is indicated by a 
leave the revue as soon as a satis- | column by drama critic Ivor Brown in a recent issue of the London 
factory replacement can be found. Observer. Piece, more or less similar to others by various writers 
However, producer Arthur Lesser about English legit, says in part, “Where are the realities of British 
hes been. unable to get a name re- life or the clear, cogent commentary upon it? The more expensive 
placement, so there may be a delay stage seems to have no use for these things. The actors are the ab- 
cies tee "eas epts a relatively un- stracts and brief chronicles of other times, other countries. ... We have 
nae own for the assignment. Miss an astonishingly divided public in central London now. There is an 
Marchand has rs run-of-the-play audience for the classics, provided stars be laid on, and there are many 
contract for the shew who will take anything French as being a masterpiece without question 
; asked; at the other extreme are those who will pay West End prices 
Dancer, who appeared on Broad- for the crude and unchanging buffooneries which they could see, at a 
pon A hong vee eT ar mana Penis awe ot Ge hag ong the twice-nightly routine of any local Hippo or 
eading me mpire (music hall), 
Ballets de Paris, must undergo an| “Between them is the gap, the empty reaches that used to be filled 
operation .for an abdominal cyst,| by the dramatists of serious purpose who wrote, without whimsy, on 
and prefers to do so in France.|themes native and urgent, with recognizable characters, and with a 
Also she reportedly has personal | civilized wit. I am glad to know that one or two plays of this kind 
reasons for returning there. may be coming along; they are badly needed if our theatre is not to 





legit interest is the amazing suc- 
cess of the State Fair of Texas in 
bringing 16-day stands into its au- 


|$13,500 (Thursday through Satur- 
| day). Thus, to date, each show 


| for the five-week period is assured 


Pamela Brown Seen For 


be sadly out of balance. Of course wé need our froth-comedies and 
physical capers. But they are the trimmings of a national drama, not 
its heart.” 


ditorium during the October fair.|4 take of roughly $12,000 without 
Top offerings and promotion by the boxoffice being open. The lat- 
managing director Charles R.|ter opened Monday (22). 
Meeker, Jr., rated a big b.o. with 
“Annie Get Your Gun” (1947). | ° 
“South Pacific” (1950) and the cur- | New U. S. Tax Law Gives 
rent “Guys and Dolls.” ° ° 
Three new drama organizations Longhairs, et al., Their 
started treading local boards this 
year—Civic Playhouse, Theatre To- 
morrow, and a revival of the Dal- 





las Little Theatre. All have plans| Congressional switch last Satur-|depends on obtaining a suitable 





‘ 9 ‘ 7 b ] e . Ps . 
° Luise Rainer spent a harrowing two hours in the Hub Friday night 
Bell or Girl in London; (19), when she appeared there with Mrs. Eleanor Roosevelt and Basil 


re Rathbone to take part in a program sponsored by the United Council 
Film Commitment First of World Affairs at New England Mutual Hall. Miss Rainer discovered, 


Pamela Brown will probably star | as she stepped onstage to appear in a sketch, that she'd misplaced her 
in London this season in either handbag containing money and jewelry worth several thousand dol- 


“ 5 ‘a lars, but continued with the “show must go on” tradition. During her 
Bell, Book and Candle” or “Coun-| cting onstage, she was signaled from the wings that the handbag had 





Big $3 200 000 Windfall try Girl.” Production of the John} been located. The taxicab driver who had driven her from the hotel 
’ ’ 


van Druten play in the West End | to the theatre found it on the back seat, and returned it to her. 





for activity in the new season. 
Margo Jones’ Theatre ‘52 has six | 
new scripts and two classics.as the | 
drama fare for the new 30-week 
season, opening Nov. 5. Assisting 
Miss Jones will be a new associate | 
director, Ramsey Burch, and a new | 
general manager, Roy Somlyo. New 
this year will be the scattering of 
repertory performances through 
the season. Previously these have 
been grouped in the fipal six weeks 
of each season. New plan calls for 
opening nights of new productions 
to fall on alternating schedule of 
four weeks and three weeks apart. 
Odd fourth week will be devoted to 
repertory performances. Season’s 
final two weeks will continue a tra- 





day (20), wherein the new tax bill} star for the part created on Broad- 
was passed after its original turn-| way by Rex Harrison. The author 
down Wednesday (17), was not | is insisting on a boxoffice name for 
only a blessing to longhairs, but a} the assignment. Miss Brown would 
lrelief. New bill removes the 20% | play the Lilli Palmer role. 


admission tax from non-profit or-|  ¢ “pejl, Book and Candle” |aged “Fourposter” during its tryout 


ganizations, including symphonies, 
and operas, and school and church 
plays. Longhairs had counted on 
this remission, planning to keep 
the 20% themselves to offset higher 
operating costs, several of them 
claiming the tax figure meant the| whether the Clifford Odets dram 
difference between operating in 
black or red, or even whether they 
stayed open or folded. 


doesn’t come through, the actres 


ences. 


Saturday’s action meant a flurry Before doing either of the legit | Katharine Cornell returned yester- 


of activity in N. Y. The Met Opera pci e star primed ee Pn 
: 4 : ; | film due for production shortly i 
Assn., with a complicated subscrip England. She returns to Londo 


may accept an offer to play the mains to Be Seen,” succeeding Abe 
Uta Hagen part in a London edi- Cohen. Latter took over as manager 
tion of “Country Girl.” However, | °f,"“Point of No Return,” which is 
the latter production isn’t definite, rehearsing this week in New 
as there’s apparently a question of 


would be suitable for British audi- 


Legit 


Warren Munsell, Jr., who man- 


s| tour, switched this week to ‘“Re- 


Haven, where it opens a tryout 
stand next week. Victor Samrock, 
general manager for the Play- 
wrights Co., has taken the man- 
agership of ‘“Fourposter”. . 


a 


a|day (Tues.) from Martha’s Vineyard 
n|for rehearsals of her “Constant 
n| Wife” revival . . . Bill Levine, pro- 


Bits 


an arena theatre in one of its large 
rooms ... Leland Hayward, an 
investor in numerous shows of 
other managements in recent years, 
will not back any other produc- 
tions this season. Because of a tax 
angle, whatever that means. 

Cornelius P. Cotter, general 
manager of the Lambertville (N.J.) 
Musie Circus last summer, sailed 
last week for a year’s study at the 
London School of Economics, on 
a fellowship .. . Monty Shaff, gen- 
eral manager for Cy Feuer and 
Ernest H. Martin, in Kansas City 
this week for the opening of the 


dition of the drama festival, pre- | tion system, had printed up all its 


senting the season's hit offerings. tickets for the season, although i 

Theatre ’52’s six new plays are | : ; 
‘Sainted Sisters,” by Allen Nash;|the first three weeks. 
“One Foot in Heaven,” by Irving | 


Phillips; “A Gift for Cathy,” py | ticket sets, starting from scratch 


Ronald Alexander; “The Blind change, pis euiee Pia a oo seen with the same star in revivals |t? Mike Mok, pressagent for “South| who plays Marko, the whine- 


n . ue» | Pacific,” “King and I” and “Music | voiced news-spreader in “Stala 
| volved in handling, will run to sev- | Of “Importance of Being Earnest 8 


Spot,” by Edward Caulfield; “I Am 


weekend, the Met scrapped the old the 1950-51 season as co-star with 


t | this week after filling two televi- duction associate of George Brandt,|“‘Guys and Dolls” engagement. 


: ; a laned to Pittsburgh for the open-| F 1 ; 
‘a ; : sion assignments in the U. S. She| P + ,open-| Feuer is due east next week and 
was going to give out —— — last appeared on Broadway during | '"8 Monday (22) of “Black Chiffon.” | Martin leaves soon afterward for 


... Pressagent Reuben Rabinovitch | the Coast. They’re all busy with 


John Gielgud in “Lady’s Not for has opened his own office. preliminary gab on various new 
Burning,” having previously been John Toohey, currently associate show ideas ... William Pierson, 


Laughing,” by Edwin Justus Mayer, 
and “A Burst of Summer,” by A. B. 
Shiffrin. ; 
Theatre ’52 directors spent 
(Continued on page 70) 





BY TWO BRITISHERS 


Jose Ferrer, who staged the Play- 
wrights Co. debuting production of 
“Fourposter,” is considering pre- 
senting a revue this season by two 
young British authors, Peter Myers 
and Alec Grahame. He saw the 
show, titled “Ten-Fifteen,” on a re- 
cent visit to London, and brought 
back with him a script of that and 
additional material from previous 
shows by the same authors. How- 
ever, he hasn't had a chance to read 


| eral thousand dollars. 


and “Love for Love.” 


in the Air,” resigns in two weeks | 17,” is one of the three cast mem- 





| The N. Y. Philharmonic also went 


asd atrcedy begun it sent tix | N.Y. CITY OPERA SCORES | Never," "currentiy “in rehearsal 


out to subscribers up to Nov. 1. 


rest. 


same period. Thursday (18). Outfit gave 


000 will be gained by symphonies, | Superior performance. 


Former is the wife of Eli Wallach 

>] 2 ai ’ ‘ 

" RER MULLING REVUE |Now it’s busy over-stamping the AGAIN WITH ‘RUFFIANS male lead in “Rose Tattoo” . . . 
F RI 1 5 | The Met, with a $500,000 annual The enterprising N. Y. City| Hellinger Theatre, N. Y., and 
| deficit, and a similar amount paid|Opera Co., with a world preem pepeees OL are and Sat Love,” 
out last season in taxes, claims the | @lready’ under its belt this month will partner with Jule Styne in the 
remission means virtually its survi-|im “The Dybbuk,” gave another ee of “Pal Joey” . . . Gene 
val. The N. Y. Philharmonic, which |0velty in the U. S. premiere of | POCtnart ang Maney Walker will 
paid $112,000 in admission taxes |Etmanno Wolf-Ferrari’s “The Four | fo e.20, 1 rageoee of Sundays, 
to the Government last season, had Ruffians” (“I Quattro Rusteghi”) Wharton ee ae nee 
a net deficit of $110,000 for ‘the at the City Center, N. ee last 


It’s estimated that about $3,200,-| thorough, careful preparation, for | B@ny, Manager of “To Dorothy, a 


operas and ballets with the tax re-| Comic opera is no great shakes 
mission. Orchs will benefit by|as story, and drags throughout its 
about $2,000,000; operas by about | proceedings. But music is melodic} general stage manager of “Dia- 
$700,000, and ballet troupes by|and springy; incidental dances} mond Lil” ... Joshua Logan and 


to bally the “Pal Joey” revival... 
Anne Jackson has succeeded Cathy 


Anthony B. Farrell, owner of the 


it Michael Goldreyer will be com- 


Son,” with Samuel J. Friedman 
pressagenting and Lucia Victor 
production stage manager... Mike 
Ellis has suceeded Joseph Olney as 


bers who were in the original try- 
out of the show at the Lambs Club, 
N. Y. He'll repeat the part in 
Paramount's film edition. 
Biltmore Theatre, N. Y., jointly 
owned by Warner Bros. and 
George Abbott, has been sold to 
Irving Maidman for cash over a 
first mortgage of $275,000 for 10 
years. The purchaser, who also 
owns the Harris, a film house on 
West 42d Stréet, N. Y., plans to 
operate the new property as a 
legiter at least for the balance of 
the season, and says he has re- 
jected several offers to lease it for 
television and radio use . .. Hal 
Zeiger, producer of the “Borscht 
Capades” vaude-revue, has opened 
offices in New York to do legit 
shows ... Broadway ticket brokers 
have appealed to Washington 
against an Office of Price Stabili- 


it all. about $500,000. 


staged by Charles Weidman are a| Richard Rodgers have left for |24tion order that the legal limit 


Tentative idea is that Myers and| Encompassed: in the exemption | treat; the singing is firstrate, and| London to attend the Nov. 1|0" ticket markups is 75c, rather 


Grahame would come to the U. S., 
and using the best of the extensive 
material as a base, write additional 
songs and sketches, possibly with a 
more American slant. 


etc., but whether this exemption in- | to the troupe's repertoire. 


are non-profit agricultural societies |in frequently-audible English. Opus | Premiere of “South Pacific” at the 
conducting county and state fairs, |is likely to prove a sturdy addition] Drury Lane. Logan and his wife, 


Nedda Harrigan, will remain awhile 


than the $1 recently authorized by 

the State Legislature and okayed 

by the League of N. Y. Theatres. 
Sally Benson, who did a rush 





Ferrer goes to Paris soon for the | clarification. 
opening of his “Cyrano” film, after : . 
which he will return to New York | ‘Child’ First Springfield 
to huddle with his associates, Rich- 
ard Condon and Milton Baron, on 
the proposed production of the 





Springfield, Mass., Oct. 23. 





George M. Cohan show, “Musical| City will have its first legit pre-| fickle matron; Gean Greenwell, 


® Athens,” i 
Tryout in Many Years |mantic leads, excel as gifted singers ee 


connection with fairs is subject to| of dictatorial males to arrange a wife is in Lenox Hill Hospital, N.Y., tg Pee vom Rag RAS sd 


: ; O ar recovering from surgery, i Let Love” during the final weeks 

Pang Age aed gg vet interest | back in three weeks.” carol : | See, Sn oe 8 —, < 
poeP = ~’ rs, - age ae Goodner has succeeded Lotte —, La men author royalties, 
Neil and David Lloyd. in The ro.| uenya in the cast of “Barefoot in vaged the’ comedy, will “an his 
Judith Anderson h percentage from the management 

and actors. Frances Yeend, as a| from Berlin, where 2 siameek ts joined ry 9 ee eri 
Medea,” under State Dept. spon- ; alg tn nt 








Comedy Man.” The chief problem | Broadway tryout in many years | Richard Wentworth, George Jonge-| sorship .. . Beatrice Straight has resigned from the legit depart- 
is to find a writer to supply the! when Clare Boothe Mp = wonild yansand Emile Renan, as the pomp-| Richard Derr are set as wy ment of the William Morris agency, 


book, using unpublished Cohan 


of the Morning,” with Margaret |©US males, and Ellen Faull, as| Elmer Rice’s “Grand Tour” . . 


in which her husband, Hillard 


songs. Ferrer would direct and| O’Brien, Sylvia Fields and Richard | CUpPid’s helper, are fine support.| With Metro’s second postponement Eikins, handles legit and TV talent 


possibly star. 


Tulsa Gets Show Biz Hypo 





ing will direct. 


Perturbed over prospects of the 


° ° local legit season, because of in-| « . ae - + | tos. 
Via Legit, Revue, Ice Show ability to exercise option on the Dybbuk Catches On At | Wiliam. Hawkins, critic of the 


... Three holdup men crashed the 
Gaines, opens a two-night stand at | Laszlo Halasz conducts the hectic of the new Mario Lanza picture, 
| the Broadway Nov. 16. Eddie Dowl- | Proceedings with a good deal of Doretta Morrow is due to return| bing emplovecs. of $800" Gat not 


authority and verve. Bron. ae Fe a mate | pert - foemaieal aie of the valuable bi 
wi 
Augustine subbing until aon -_ © | lection of theatre art and memen- 





New Dramatists Committee of 


\ World-Telegram & Sun, h is- i i 
Tulsa, Oct.'23. | Court Square until E. M. Loew’s N.Y. Center; Extra Dates | continued the introductory Saesate the Dramatists Guild has been 


Earle McVeigh and Lysa lease expires Feb. 28, a new the- 


, , atrical 1 . : : 
Baugher, Broadway players, headed |, ' Mag Fag won Rt gig Tamkin opera which preemed this According to Shubert Alley scuttle- | 000 


the three-night presentation of 


sh er Goldstein, Western Mass. j bei ironi 
Up in Central Park” in Tulsa) use of the Broadway a a has proved a b.o. success and the eae — busy ironing ou # ack-| sources . . . Eileen Tighe, recently 


last week. Proceeds are to go to 


granted $26,500 outright by the 
-| Rockefeller Foundation, plus $21,- 
on the basis of dollai-for- 
dollar contributions from other 


“The Dybbuk,” S. Ansky-David opinions in his legit reviews . . 


month at the City Center, N. Y., butt, producer John C. Wilson is 


: ts during rehearsal f 
a “ fn . | N. Y. City Opera Co. m m “ gee g S$ Of| resigned editor of Theatre Arts 
the polio fund of the Cosmopolitan to-play basis, with “Child” the ini- anagement | “Nina. 


Club, sponsors of the musical. The tial try. 





has skedded a second extra per-| Joseph Fields is in Philadelphia | fee Beed tad srt Vie 


i J ; for Broadway production . . . Vir- 
i Broadway was originally de- formance, evening of Nov. 5. doing a qt. rewrite job on “Top| ginia G ° 
original Black Hills Passi ; , ” P| ginia Gerson has resigned as cast 
with “loa Meier shestaa “— ‘signed for pix, vaude and legit,| , Opus had originally been planned Banana” during its final weeks of 


ing assistant for Rodgers & Ham- 


Gudiian dies Geel Te con an but has been operating as a third.|f0r three performances in a tight tryout. Incidentally, Milton Berle,|merstein ... Patti Milligan has 


Convention Hall last weekend. 


“The Student Prince,” plays at the legit and opera stands. 
Coliseum, tonight (23) through 





Hilde Gueden, Vienna State | quested by Chicago, where the i Spike in “ " 

Sunday (28). The Latin Quarter | Qpero soprano, arrived Monday |N. Y. troupe plays this fall, even peg pa kh. na gen gg Spike in “Diamond Lil,” has suc- 
(22) for her Metropolitan Opera | though it wasn’t listed in the origi- 5 . ée: 
and American concert tour debut. | nal prospectus. 


Revue played at Convention Hall 
Thursday (18) in a.one-nighter, 


| ran house for several years, except oe schedule, but boxoffice play| Wom the leading character in the| succeeded Janet Parker in the 
Ice Cycles, featuring Romberg’s for occasional flyers into one-night | 4fter the preem caused a special 


—_ is said to resemble, is one| chorus of “Tree Grows in Brook- 
showing to be added in a matinee | College, Bronxville, We OY hog | ied ne arts Becket has hece 
ov. 3. Opera has also been re-| started ‘construction of a $400,000 ae heed dy wie plays 


ceeded Louis Nussbaum in the part 
Copley-Plaza Hotel, Boston, re-|of Jacobson in the same show .. > 
ported seeking someone to operate (Continued on page 70) 
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Last Week's Four Flops Pointing Up 
Gloomy Slant of New B’way Season 


Last week’s four sour openings, + 





following the already mediocre 
succession of Broadway shows, 
stamps the new Broadway legit sea- 
son as one of the most discouraging 
in memory. Although it’s more or 
less usual for the first few shows 
in the fall to be flops, there’s al- 
most invariably a cluster of real 
hits by at least mid-October. Thus 
far, the current season has yet to 
come up with a solid smash, or 
even a distinguished moderate hit. 

Including the fall period, there 
have been 12 openings, starting 
with “Lace on Her Petticoat” and 
continuing through last Friday (19) 
night’s “Love and Let Love.” None 
got anything like rave reviews, or 
even unanimously favorable ones. 
On a boxoffice basis, “Remains to 
Be Seen” appears to be the likeliest 
best, having played to standee 
trade so far. Other possibilities 
for b.o. success are “Saint Joan,” 
“Glad Tidings,” ‘‘Music in the Air” 
and, as a long-shot, “Love and Let 
Love,” solely on the Ginger Rogers 
draw. That excludes, of course, 
“Two on the Aisle,” a last summer 
entry which has climbed to near- 
capacity pace, and the non-commer- 
cial, limited-run “Sleep of Prison- 
ers.” 

No such dreary record has oc- 
curred in the last five years. Dur- 
ing the 1945-46 season, there were 
two hits, “Deep Are the Roots” and 
“Red Mill,” and 15 flops up to and 
including October. For the corre- 
sponding period of the 1946-47 se- 
mester, the record was “Cyrano de 
Bergerac,” “Iceman Cometh” and 
“Lady Windermere’s Fan,” as criti- 
cal or popular clicks, and 19 flops. 

For the 1947-48 stanza, the list 


(Continued on page 72) 





Harrison Available For 
Only 16 Weeks in ‘Venus’ 


Due to Pic Commitment 


Because Rex Harrison has a film 
commitment for next June, he will 
be available for only 16 weeks as 
co-star with Lilli Palmer in the 
Theatre Guild production of 
“Venus Observed.” As a result, 
the Christopher Fry comedy-drama 
will have to play a large-capacity 
Broadway house, possibly the Cen- 
tury, in order to get back its in- 
vestment on the limited engage- 
ment. 


With Laurence 


Olivier, who 


Premature 
Washington, Oct. 23. 
Washington pedestrians pags- 
ing by the National Theatre 
one day last week thought 
that legit had come back to the 
old E street house, which has 
been running pix since the 
segregation dispute with Ac- 
tors Equity several years ago. 
A large sign proclaimed: 
Pre-Broadway Engagement 
Beatrice Page in 
“The Unhappy Marriage” 
A New Play by Stanley Krown 
But across the street a Par- 
amount camera crew was 
grinding away. The sign was 
for background shots for an as 
yet untitled and uncast film. 











Unusual Tour 


Setup for Dolls’ 


Second company of “Guys and 
Dolls,” which opened an engage- 
ment last night (Tues.) at the Or- 
pheum, Kansas City, will play a} 
number of unusually lengthy | 
stands through next January. The 
current booking of three weeks in 
Kansas City is believed to be un- 
precedented. Show closed a spec- 
tacular engagement Sunday (21) in 
Dallas. 

Following this engagement, end- 
ing Nov. 10, the Frank Loesser-Jo 
Swerling-Abe Burrows’ musical 
smash plays the week of Nov. 12 
at the Orpheum, Omaha; the week 
of Nov. 19 at the KRNT Theatre, 
Des Moines; a split-week Nov. 26- 
28 at the Auditorium, St. Paul, and 
a 10-day stand Nov. 29-Dec. 8 at 
the Lyceum, Minneapolis. 

The Cy Feuer-Ernest H. Martin 
production is then booked for four 
weeks, starting Dec. 10 at the 
Downtown, Detroit, a_ relatively 
rare legit offering for that large 
capacity house. Tentatively set 
thereafter is a three or four-week 
run in Cleveland, followed by a 
full week in Columbus. The show 
is booked for an indefinite engage- 
ment at the Shubert, Chicago, fol- 
lowing the current run there of 
the road edition of “South Pacific.” 

Meanwhile, the original “Guys” 
production continues to standee- 
limit business at the 44th Street, 


staged and starred in the original N. Y 


London production of the play, set 
to repeat his direction for the 
Guild presentation, the show will 
have a tryout tour, if any, within 
commuting distance of New “York. 
Olivier will be co-starring with his 
wife, Vivien Leigh, in their dual 
revivals of “Caesar and Cleopatra” 
and “Antony and Cleopatra,” so he 
could not commute farther than 
— Haven or Philly for the try- 
out. 


Fact that the original Roger 
Furse scenery will be brought from 
England, will allow a_ relatively 
low production cost for the show, 
but there may be extra stagehands 
involved for the two-setter, which 
would tend to increase the oper- 
ating nut. It’s figured the show 
can be produced for about $40,000, 
including tryout. _Lee Shubert will 
reportedly supply part of the fi- 
nancing. 

The Harrisons, currently making 
the film edition of “Fourpostér” for 
Stanley Kramer, have about two 
more weeks of shooting, after 
which they will come east for pre- 
liminary preparations for the 

Venus” production. Latter will 


Probably open on Broadway in 
February. 





Prep Negro ‘Harvey’ Tour 
In 1-Nites With Wilson 


Negro edition of “Harvey,” with 
Dooley Wilson starred, is being 
Produced by Michael Stewart for 
a tour of one-nighters. Mary Chase 
comedy is currently in rehearsal 
under the direction of Barney 
Ward, with a cast including Sybil 
Lewis, Reginald Fenderson and 
Estelle Hensley. . 


Tour opens Friday night (26) at 
the Auditorium, Chester, Pa., with 
a date Saturday (27) at the Lyric, 
Baltimore, and single appearances 


thereafter in various eastern cities 
and towns. 





TEST CAMPAIGN SET TO 
HYPO LEGIT IN 5 STANDS 


Test campaign to hypo legit in 
five road stands is being started 
this week by the Council for the 
Living Theatre, in cooperation 
with the Theatre Guild-American 
Theatre Society. Drive opens in 
Pittsburgh with a half-page ad an- 
nouncement in the Sunday (28) pa- 
pers, and will also be carried on 
in Cleveland, Cincinnati, Colum- 
bus and one nearby city, probably 
a split-week booking, to be se- 
lected. 

Warren Caro, ATS director, will 
spearhead the effort this week in 
Pittsburgh, with Gerald Goode, 
CLT managing director, taking 
over next week. In each town a 
local man will be hired for several 
weeks to arrange public relations 
and promotional tieups. In Pitts- 
burgh, Fredric March and Flor- 
ence Eldridge, making a local ap- 
pearance as stars of “Autumn Gar- 
den,” will be asked to assist. 

In general, the idea of the drive 
is to build a-larger subscription 
and at the same time increase 
bookings of touring hits. In effect, 
this would reverse the negative 
cycle of dwindling subscription au- 
diences and decreasing bookings 
that has marked many road towns 
in recent seasons. 


Tough Going Lately For 
Rochester Arena Theatre 


, Rochester, Oct. 23. 

Rochester Arena Theatre, cur- 
rently in its fourth year, has had 
tough going with its last two pro- 
ductions, “On Approval” and “Here 
Today.” The 300-seater offers a 48- 
week season. Its biggest b.o. click 
so far this season was “Hallowe'en 
Story,” by Philip Pruneau, author 
of last season’s Broadway produc- 








tion, “Cellar and the Well.” 





‘Requiem’ Prelim Tryout 
Is Skedded for Brattle 


“Requiem for a Nun,” William 
Faulkner's dramatization of his 
own novel, will probably be given 
a preliminary tryout at the Brattle 
Theatre, Cambridge, Mass. Albert 
Marre, Brattle producer-director, 
will stage the play, and is working 


|with the author on the adaptation. 
Faulkner is due in Boston soon for 


final scripting huddles. 
Drama 


production by Lemuel Ayers. 





Bway’s Best Drama Found 


At Carnegie Hall in Shaw 


Lecture-Play ‘Don Juan’ 


If Broadway can’t furnish legit 
—as four flops last week would in- 
dicate—let’s go to Carnegie Hall. 
That mecca of the longhairs came 
through magnificently Monday 
night (22) with a one-night stand 
by the First Drama Quartet of Ber- 
nard Shaw’s “Don Juan in Hell.” 

This is the third-act dream se- 


| quence of Shaw’s “Man and Super- 


man,” which, because ofits two- 
hour length and rather wordy con- 
text, has never been done on a 
N. Y. stage. It’s more debate than 
drama, and it was presented that 
way at Carnegie, with its four par- 
ticipants, in conventional formal 
evenigg wear, standing before a 
black backdrop, aided only by lec- 
terns, microphones and high stools, 
to deliver the lines like a lecture 
or reading. But, although scripts 
were before them, the performers 
rarely if ever referred to them, re- 





Paul Gregory presentation of drama in 
two acts by Bernard Shaw. Directed by 
Charles Laughton. At Carnegie Hall, 
ie; Bis. CR. Be “OAs 


ere Charles Boyer | 
HO. SEVER. ccewasneves Charles Laughton 
SEO DEMOS. :<cescesien Cedric Hardwicke 
Donna ANNA....ccccee: Agnes Moorehead 





citing the lines from memory, and 
enacting them with more spirit and 


dramatic fervor than in most of | 


the houses on Broadway. 


It was a distinguished perform- 
ance by a quartet of gifted actors, 
who turned the evening into a bril- 
liant tour-de-force. Participants 
were Charles Laughton, Charles 
Boyer, Cedric Hardwicke and Ag- 
nes Moorehead, with Laughton 
getting credit for the staging. 
Broadway knows a_ good thing 
when it scents one, and the hall 
was jampacked with first-nighters, 
celebs, the Times Square crowd 
and plain theatregoers. 


Shaw’s opus was written back in 
1901, but most of its lines have 
pertinence and bite for today. Set- 
ting is in hell, with Laughton as 
the devil, Boyer as Don Juan, Miss 
Moorehead as Donna Anna, one of 
the women Juan loved and left, 
and Hardwicke as the Statue or 
Commander, Donna Anna’s father, 
whom Juan slew when the parent 
found him molesting his daughter. 
But their meeting is years later, 
when events have a new perspec- 
tive, and the talk is on anything 
but the dim events of their per- 
sonal past. 

™ Barbs Away 


The brilliant wit, bright barbs 
and trenchant comment of the 
Irish playwright segue swiftly and 
sometimes bewilderingly from pol- 
itics to piety, gallantry to war, 
dwelling on women, the church, 
war, greed and human nature and 
the world in general. Shaw. spares 
no one. The talk sometimes is a 
little too heavy and slow-going, but 


(Continued on page 72) 


WHOLESALE CHANGES AS 
‘TATTOO’ PREPS TOUR 


“Rose Tattoo,” which closes Sat- 
urday night (27) at the Martin 
Beck, N, Y., preparatory to going 
on tour, has undergone a raft of 
cast changes and is being re- 
rehearsed this week. Principal 
shift involves the ingenue lead, in 
which Sally Hester succeeds 
Phyllis Love. 

Other changes include Pearl 
Sommer for Vivian Nathan, Dor- 
othy Estler for Nancy Franklin, 
Martin Balsam for Robert Carri- 
cart, William Major for Andrew 
Duggan, Connie Davis for Jane 
Hoffman, Giaude Akins for Eddie 
Hyans, with Bill Froelich taking 
over the role vacated by Balsam 
and also understudying the juve- 
nile lead played by Don Murray. 

Maureen Stapleton and Eli Wal- 
lach remain as featured leads in 








the Tennessee Williams play. 


is slated for Broadway | 


Curious ‘Wagon’ Ad for Backer Share 


Sale Stirs Trade; Billy Rose Hinted 





Sa 


Direct Approach 

Martin Ashe, who was hired 
and started rehearsing the 
part of the foreign correspond- 
| ent in George Brandt's touring 
edition of “Season in the Sun,” 
| Was upped last week to the 
| comedy role of the mag pub- 
| lisher, played in the original 
by Harold Ross. 

He got the job by going di- 
rect to the producer's office. 
after being told by a casting 
agent working on the show 
that he wasn’t right for any 
part in it. 


Men's Wear Back 














| Although it was generally be- 
‘lieved in the trade that “Buy Me 
| Blue Ribbons” was financed entire- 
| ly by Jay Robinson and his parents, 
{the partnership agreement indi- 
'cates that the young actor-producer 
‘and his father actually supplied 

only $4,000 of the $45,000 capital. 
| The play, based on Robinson's own 

life, was presented by him, with 
|himself in the leading role. It 
| drew unanimously bad reviews. 


agreement is that the backers are 
subject to an overcall of up to 
100% of their original investment, 
in contrast to the customary extra 
levy of from 10% to 25°. Except 
for Robinson, who is listed as put- 
ting up $1,600, and his father, a 
manufacturer of men’s shirts, who 
is listed as supplying $2,400, none 
of the investors is a familiar name 
in show business. Virtually all 
are reportedly in the men’s cloth- 
| ing line. 


Cincy Legit Sked Stays 
Blank in Aftermath Of 
Shubert-Union Hassle 


Cincinnati, Oct. 23. 


Cincy’s legit schedule remains 
blank, as neither the Shuberts nor 
union biz reps are making over- 
tures to open talks in an effort to 
settle a dispute over wage boosts. 
Cancellation last week of the ten- 
tative Katharine Cornell engage- 
ment for the Cox Theatre, week 
of Nov. 15, removed the only book- 
ing that had been penciled in be- 
fore Jake Shubert nixed demands 
of a 10% pay hike by stagehands, 
musicians and ticket sellers. 

Union spokesmen beefed that 
their members had not received a 
raise for several years, when time 
for road shows here averaged Jess 
than 12 weeks per season. On the 
other hand, the Shuberts protested 
that the musicians’ local here per- 
sists in standby pay for pit crews 
not needed for dramatic shows. 

Only troupe to visit here so far 
this season was the Duke Ellington- 
Nat (King) Cole’ Trio-Sarah 
Vaughan outfit, which played to a 
reported 9,000 admissions and 
$15,000 gross Wednesday (17) night 
in Cincinnati Garden. Scale was 
$1 to $2.50. A 14-man standby or- 
chestra was required by the 
musicians’ local, according to a 
management official. 

Garden has the _ Ice 








Follies 


ering with some indie shows, in- 
cluding the “Vanities,” in addition 
to its regular ice hockey league 
games, with public ice skating for 
recess gaps, and a sprinkling of 
boxing and basketball dates. 


Julie Wilson Pacted For 





| Singer Julie Wilson, who was 
headliner in the London version of 
“Kiss Me, Kate,” has been signed 
for her second British legiter with- 
in a year. She's been pacted for 
the Jack Hylton revue, “We're in 
the Money,” in which comedian Ar- 
thur Askey will also appear. 

“Money” is slated to open in the 
provinces Dec. 3. London opening 
date at the Adelphi Theatre hasn't 
been determined. Miss Wilson will 
leave for England mid-November 
to start rehearsals. 











Of ‘Blue Ribbons’ 


A novel angle of the partnership | 


booked for Nov. 15-25 and is dick- | 


2d British Legit in Year 


Although “Paint Your Wagon,” 
‘urrently trying out in Boston, is 
‘ated a hit prospect for Broad- 
vay, one of the backers has not 
nly taken steps to sell his invest- 
nent in the musical, but has used 
n unusual and somewhat “unpro- 
essional” method of doing so. Lat- 
er involved taking a display ad in 
he dailies in Philly, where the 
chow tried out previous to Boston, 
to offer the share at cost. 
| According to Cheryl Crawford, 
| the backer in question is believed 
| to be Billy Rose, owner of the Zieg- 
| feld Theatre, N. Y., where her pre- 
ivious production, “Brigadoon,” 
| played. Rose is listed as having a 
| $14,500 interest in “Wagon,” but 
| this is apparently an error, the cor- 
{rect amount being $13,500. Miss 
|Crawford indicated that she had 
|}received numerous offers to buy 
|the share in question, and that her 
| attorney is forwarding all such bids 





to Rose. 
The producer added that under 
ithe circumstances she strongly 
| hopes Rose accepts one of the pur- 
|chase offers, as she would prefer 
not to have him as one of her back- 
iers. The theatre owner could not 
be reached for comment on the sit- 
uation, and his associates were un- 
able to confirm that he was trying 
to sell his slice of the musical. 
It's the Publicity 
Although it’s not unusual for 
| backers to sell their interest in 
shows, frequently after seeing them 
out of town, the circumstances of 
the situation were curious. For one 
thing, ‘“‘Wagon” received favorable 
notices and did smash business in 


Philly, following it with critical 
raves and sellout attendance in 
Boston. Also, instead of unloading 


his investment quietly, as is the ac- 
cepted practice in such cases, Rose 
(if it was actually he) advertised 
the sale offer, thus tending to give 
the production a public rap. 

The ad, appearing in both the 
| Philly Bulletin and Inquirer, was 
headed, “Theatrical Investment,” 
and the text read, “If you’re inter- 
ested in investing in a theatrical 
production, I’m willing to sell my 
3% interest in ‘Paint Your Wagon,’ 
the new musical by the writers of 
‘Brigadoon,’ which got excellent no- 
tices in Philadelphia and is due to 
open at the Shubert Theatre, New 
York, on Nov. 5. I own thrée units 
under the usual Limited Partner- 
ship Agreement, each unit costing 
me $4,500, and despite the ‘hit’ no- 
tices I am willing to sell them at 
cost for personal reasons.” A box 
number return address was given. 





Ringling Circus Scion 
Skedding 16 Weeks Of 
Legit for Sarasota 


Sarasota, Oct. 23. 

This resort city will have a pro- 
fessional theatre troupe present 
eight plays during a 16-week win- 
ter season here. 

The Palm Tree Playhouse, man- 
aged and directed by Stuart G. 
Lancaster, of Sarasota, has signed 
11 Actors Equity performers. 
They'll arrive Dec. 7 and the sea- 
son will get under way Dec. 28. 

Tudor-style staging will be used, 
with the audience seated on three 
| Sides of the stage The fourth side 
| Will be free for sets. 
| Lancaster, son of Mrs. Hester 
Ringling Sanford, of the Ringling 
| circus family, has had 15 years of 
summer stock and production ex- 
| perience. 
| Members of the company are 
Bernice Loren, Hy Kalus, Brandy 
Field, Bill Edmonds, Sheila Keddy, 
David Young, Toni Rothe, Frank 
| Rothe, Robert Juergens, Betty 
|Warren Jones and Paul Bressoud, 
| business manager. 
| There will be an acting school, 
the Sarasota Actors Studio, oper- 
ated by Lancaster, in conjunction 
with the Playhouse. 


Detroit’s Two Legiters 
Lighted Up This Week 


Detroit, Oct. 23. 

Detroit’s two legiters are open 
‘this week, first time this season 
\that they have operated concurrent- 
| ly. “Mister Roberts” preems the 
Shubert’s season. 

The Cass, which has been closed 
}a couple of weeks, relighted with 
,“Happy Time,” starring Helmut 
Dantine, in for a fortnight. 
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lays on Broadway 


Love and Let Love 

Anthony B. Farrell production of com- 
edy in two acts (five scenes) by Louis 
Verneuil. Stars Ginger Rogers; features 
Paul McGrath, Tom Helmore. Staged by 
the author; setting, Ralph Alswang; cos- 
tumes, Jean Louis. At Plymouth, N. Y., 
Oct. 19, ’51; $4.80 top ($7.20 opening). 
Dr. Fred Stevens......... Tom Helmore 
Pe rire cree Helen Marcy 


Harlan  ewerateaneae David Perkins 
Charles Warren.........-. Paul McGrath 
Valerie King! 

Ruth Gage |§.....cccecees Ginger Rogers 





Considering the effort, money, 
squabbles and persistence that 
went into it, “Love and Let Love” 

a monument of anticlimax. 
Rarely have so many squandered 
so much on so little. 
of those invo!ved, the project rates 
as merely a gallant try, apparently | 
hopeless from the start. It’s sig- | 
nificance, if any, is that it has | 
brought back Ginger Rogers to the | 
stage after 21 years in Alms. 

Reportedly warmed over by | 





like Cummings, has an engaging 
stage personality. But her play- 
ing has limited range and the role 
of the dimwit wife offers only 
moderate opportunity. In the fea- 
tured part of the phony psychia- 
trist, Philip Bourneuf is accept- 
able, but obviously hampered by 
the fact that he was a last-minute 
replacement. 

Of the supporting performances, 


Victor Wood and Eileen Erskine | 


are amusing as a servant couple 
involved in the frenzied events of 
the househuld. Beverly Whitney 
registers in the best part among 


three friends recruited by the wife - E 
For several |as “transference” partners for her |/ent night for the soldiers and a 


husband; Florence Sundstrom and 
Barbara Barondess MacLean are 


participants, and Doreen Lang is 
believable as a prim secretary. 


and too little theatre to catch on. 

Fry, who has been represented 
on Broadway with “A Phoenix Too 
Frequent” (unsuccessful), “Lady's 
Not For Burning” (a hit) and 
“Ring Round the Moon” (middling), 
leaves his usual gaiety and word 
trickery behind in this offering. 
To expound his theories, Fry has 
placed four soldiers as prisoners 
‘in a church overnight and con- 
demns them to a long night of 
talkative dreams. Each _ soldier 
| dreams of a Biblical story from his 
childhood which represents his at- 
titude toward life. Their Testament 
‘tantrums are the meat of the 
‘drama. They dream of Cain and 
| Abel, Abraham and Isaac, David 
and Absalom and _  Shadrach, 
|Mesach and Abednego. It’s a vio- 








dull one for the audience. 


~ Plays Out of Town 


Fledermaus 


Philadelphia, Oct. 19. 

S. Hurok and National Concert & Artists 
Corp. presentation of Kuttner-Martin pro- 
duction of operetta in three acts by Jo- 
hann Strauss. English adaptation by Ruth 
& Thomas Martin. Staged by James Wes- 
terfield; choreography, Harding Dorn; 
sets and costumes, Elmer Nagy; musical 
directors, Thomas Martin and Michael 
Kuttner. At Academy of Music, Phila- 
delphia, Oct. 19, ‘51. 


SS RS rerrer ce Irra Petina 
Gabriel von Eisenstein..Michael Bartlett 
(7 err Adelaide Bishop 
NE oo ccvadavedsssbesse Beverly Shearer 
rrr re Lloyd Thomas Leech 
Orlofaky ...cccccccccccce: Earl Redding 
WRI... <cvccccoseccaneces William Shriner 
OGL «a setocusoced d0d000s5 Tom Perkins 
BYOGGR. cccccccccccesvescces John Pelletti 
BHNG. ..cccccccscsccccece: Howard Fried 





Playing a single night’s engage- 


Fry is in love with words more|ment instead of a full week, as 
effective as the two ether willing)than he is with the theatre, sacri-| did the Metropolitan Opera’s pro- | aS stager, and sometimes awkward 
ficing dramatic values for rhetoric. | duction back in late September, S: 


He is at times a magic word 


Hurok’s (and NCAC’s) presentation 


Richard Whortf’s staging seeks to , weaver, but in his refusal to let up, | of Johann Strauss’ operetta seemed 
the play rambles without a change |to delight a rather meagre audi- 


substitute hokum business for the 


Louis Verneuil from his trunk of |script inadequacies. Paul Mor- 


old Parisian vehicles, the play is | 
a hackneyed bit of hokum about a | 
glamorous actress who, when her | 


been keeping dangling, proposes to | 
her wea thy, middle-aged admirer, 
only to have him maneuver her 
into the arms of the young doctor 
he realizes she really loves. 

Even if briliiantly handled, this | 
would be dubious materisl. Con- 
sidering that Sally Benson’s re- 
writing and Bretaigne Windust’s 
restaging (both unbilled) are said | 
to have improved it considerably, | 
what it must have been like origi- 
nally staggers the imagination. | 

In the dual part of the actress 
and her sister, Miss Rogers brings 
good looks, captivating animation 
and stage personality, and an at- 
tractive gieam of humor. But even 
an actress with much greater legit | 
experience and infinite technical | 
resources would have difficulty 
making much of such a preposter- 


feated by it. 


and -Miss Sothern’s gowns, 
leave femme playgoers 2 ae 
o 


envious. be. 





Buy Me Blue Ribbons 


Jay Robinson production of comedy in | 


three acts (four scenes) by Sumner Locke 
Elliott. Features Audrey Christie, Vicki 


Ritchard; setting and costumes, Jack Lan- 
dau. At Empire, N. Y., Oct. 17, ’51; $4.80 
top ($@ opening). 


MGUGG. . -- 0. acteenuere Kate Harrington 
Norma Cusack.....+..++- Cynthia Latham 
Daisy Sable......cccccces:: Enid Markey 
Liz Kendall. ....cccecesss Audrey Christie 


Jordon Sable.........-.. Jay Robinson 
Prof. Oscar Nimrod....Wells Richardson 
Victor Hatfield ........- ; 
Camilla Ransome.......- Vicki Cummings 
Alvin Sable.....cecscccees Jack Hartley 
Nurse Fiske..............Philippa Bevans 





As has been carefully publicized. 


'“Buy Me Blue Ribbons” is based 


upon an incident in the life of Jay 


range of expression is limited and | the self-expose may be of thera- 
she lacks the feel of an audience, | peutic value for the subject, it is 


| 


her voice and mannerisms present- 
ly become a bit monotonous. 

As the featured leading men, 
*aul McGrath and Tom Helmore 
provide admirable 
former being especially persuasive 
as the suave diplomat and the lat- 
ter providing vitality and drive as 
the ardent doctor. In the remain- 
ing two parts; Helen Marcy and 


David Perkins are convincing as | parts in plays but is kicked out of | 


the diplomat’s secretary and but- 





uncomfortable for the innocent by- 
stander. And while it perhaps has 
morbid interest for the trade, it 
| is negligible as entertainment for 


support, the | the paying public. | 
| The comedy, which the program 


| savs was written by Sumner Locke 
| Elliott from Robinson’s account of 
|his own experiences, is about an 
|egocentric young actor who buvs 


‘the lead in a production he has 


of pace or style. It is trying to the | ence at the Academy of Music to- 
rison has designed a Manhattan | performers as well as the audience. | night (19). In quite a few respects 


penthouse setting of regal Splendor, | In some of the nightmarish se-|it surprised many of the first- 


either join him in his confusion or | 
give up. The one-acter runs close | 
to two hours sans an intermission; | 


| 
| 


by quences Fry appears to be lost in| nighters with its close equivalence 


sister appropriates the man she has | Hollywood designer Adrian, will|the clouds and the listener must!to the Met’s much-heralded and 


publicized version. ; 
Probably the most notable single 
feature of the Hurok version of the 


| that’s too much to ask of any play-| Strauss perennial is the perform- 


| goer in this case. 


ance, both vocal and acting, of Irra 


Cast, which was imported intact | Petina as the heroine, Rosalinda. 


‘from England, with the exception | Whatever Miss Petina might have 


| Cummings, Enid Markey, Gavin oor lof Denholm Elliott who was re-|to bow to the Met’s Brenda Lewis 
| Jae , . 


|placed by Donald Harron, knowj0n her ability to launch into the 
\their way around Fry's verbiage. |elaborately integrated and _ diffi- 


|Leonard White is exceptiogpally 
|vivid as the violent soldier. Hugh 
Pryse sums up Fry’s closing phil- 
| osophy — something in the “let’s 
| walk into the sunset together” 


Gavin Gordon | genre—nicely. Stanley Baker and | Viennese 


cult-to-sing arias (and even in this 


respect there is not much of a dif- 
ference) Miss Petina makes up in 
her spontaneity and zest. 

This English adaptation of the 
original, which is 


|'Donald Harron are okay in their | credited to Ruth and Thomas Mar- 


parts. 


| Acoustically, the St. 
Church is an excellent setting. 


|Michael MacOwan’s staging makes | /€ss | there are 


lthe most of a generally static | 0tably the trio (Rosalinda, Alfred 
ous yarn, so the film actress is de- | Robinson, who has produced the | § y : 


Moreover, since her | play with himself as lead. Although | 


| 
piece, while Abe Feder’s lighting | 


| hypos the sombre mood effectively. | 
|In for a limited engagement, its 
| audience will be ditto. Gros. 


Off-B’way Show 


Daughters of the Late 
Colonel 
(SUNDAY THEATRE, N. Y.) 
Marking a more professional and 
auspicious beginning than usual in 











| 





ler, respectively. However, the en- | financed as a self-starring vehicle. | off-Broadway ventures, the Sunday 


tire performance is played with 
little modulation of pace or tone. 

A notable element in the show 
are three eye-smacking gowns 
sported by Miss Rogers as the 
blonde actress (she wears a pass- 


Robinson is a reputedly wealthy 
young actor who has invested in 
| various Broadway shows in which 
he has appeared and who, after 
| putting up a major part of the 
bankroll for last season’s “Green 


Theatre’s presentation of “The 
Daughters of the Late Colonel” is 
a gentle study of two aging sisters 
| dominated all their lives by their 
father, whdse infl@ence continues 
| even after his death. The produc- 


able looking suit and a brown wig | Bay Tree” revival, was dropped | tion, based on the short story of the 


as the suburban widow and 
mother). Ralph Alswang’s New 
York apartment setting is suitably 
handsome. Hobe. 


Faithfully Yours 


Richard W. Krakeur production of com- 
edy in two acts by L. Bush-Fekete and 
Mary Helen Fay, based on play by Jean 
Bernard-Luc. Stars Ann Sothern, Robert 
Cummings; 
Staged by Richard Whorf; setting, Paul 
Morrison. At Coronet, N. Y., Oct. 18, ‘51; 
$4.80 top ($6 opening). 

Vivian Harding oe Ann Sothern 
Thomas O. Harding... Robert Cummings 
Stokes Victor Wood 
Susan..... wre Marguerite Gould 
or. Peter Wilson....... Philip Bourneuf 


_. ee errr Eileen Erskine 
Miss Parker rr Doreen Lang 
Rr re Florence Sundstrom 
A Se Beverly Whitney 


Vera ...... Barbara Barondess MacLean 





features Philip Bourneuf. | 


| from a principal role. 
| All of which would be irrelevant 
if “Buy Me Blue Ribbons” were 
even passable theatre.- But under 
the circumstances the whole affair 
seems tasteless and a bit embar- 
rassing. As the effete, exhibition- 
|istic and inadequate hero of this 
| self-sympathetic concoction, Robin- 
/son is all too convincing. In con- 
‘trast, there are expert perform- 
| ances by such professionals as Enid 
| Markey as the actor’s doting mama, 
| Audrey Christie as a realistic tal- 
{ent agent, Vick! Cummings as the 
| disgusted leading lady, Gavin Gor- 
don as the progressively rebellious 
| producer, Jack Hartley as a scorn- 
| ful father and Philippa Bevans as 
|a typically tactless nurse. 
| London actor Cyril Ritchard, 


same name by Katherine Mansfield, 
preserves all the pathos of the 
original. Lacking dramatic intensi- 

| ty, it is not a Breadway bet, but 
| its unpretentious humor and finely- 
etched characterization of the two 
| sisters make it a stock possibility. 
The plot is weakest where the 
authors, Louis Beachner and Ben: 
Morse, pad the original story with 
the melodramatic machinations of 
a tippling nurse and a ne’er-do-well 
nephew who try to cheat the im- 
practical sisters of their inherit- 
ance. Phoebe Mackay does as well 
as can be expected with the nurse, 
William Tregoe is unimpressive as 
the nephew, and Marga Ann Deigh- 
ton, who needs stronger direction, 
brings spirit to the stereotyped 





Except for the performances and | who closed an Australian tour to | plain-speaking, gold-hearted Irish 


personal draw of co-stars Ann 
Sothern and Robert Cummings, 
there’s little to this featherweight 


domestic farce. As a play. it’s vir- | vided suitably striking costumes | }" the acting. 


tually nothing at all, but Cum- 
mings in particular gives a talented 
and infectious comedy perform- 
ance, while he and Miss Sothern 
ee personal magnetism and 

xoffice power. But this boost 
isn’t sufficient to put over a feeble 
vehicle. 

Apparently in an attempt at 
atmosphere, the piece is _ pre- 
sented as a first-person -narrative, 
with Miss Sothern introducing the 
multiple scenes from in front of 
a scrim, then stepping back to play 
the dizzy wife who calls in 
ty ne es charlatan to analyze 

er husband by proxy. Having be- 
come infected with the Freudian 


bug, she’s convinced that his faith- | and letting in a number of non-| 


fulness isn’t normal. This slightly 
improbable situation is presently 
stretched beyond credibility to the 
point of silliness. 


With almost no material, Cum- | 


mings gives a highly skillful farce 
performance. 
overplays just a trifle, it may be 
partly due to direction and an 
understandable urge to supoly sub- 
stance to a fecble script. But the 
actor demonstrates that he’s a 


genuine asset not only to this pro-— 


duction. but for future legit as- 
signments in worthier shows. 

Miss Sothern, in a dazz!ing array 
of gowns, is visually attractive and, 


If he occasionally | 


|take the assignment, has supplied 
|lively and reasonably inventive 
staging, while Jack Landau has pro- 


'and a Park Ave. apartment setting 


| in a sort of birthday cake decor. 
Hobe. 


A Sleep of Prisoners 


| in 


The characters of the two sisters 
| are well realized in the writing and 
in Lucie Lancaster 

brings humor and understanding to 
the role of the older Josephine, and 
Marie Donnet turns in a _ well- 
rounded, sensitive portrayal of the 
dreamer Constantia. 
|. Direction by co-author and pro- 


Luther Greene production of a drama | ducer Beachner fails to unify the 
one act by Christopher Fry. Features | capers of the cardboard characters 


Leonard White, Donald Harron, Stanley | 
| Baker, Hugh Pryse. Directed by Michae: |" the one hand and the honest, 


MacOwan: lighting by Abe Feder. At St., pathetic plight of the delicately- 
— Church, N. Y., Oct. 16, 51; $4.80) drawn sisters on the other. The 
Pvt. David King ........ Leonard White | latter would make a good one-act. 

| Bvt. Peter Able shee teed Donald Harron This is the play John Gielgud 
pl. ose AMS. .ceeee. aniey aker ry s 

| Pvt. Tim Meadews.......... Hugh Pryse | Once considered producing with 





| Luther Greene rates kudos for 
‘introducing professional theatre in 
/a church to New York theatregoers 


| profit making organizations for a 
share of the returns. It’s doubtful, 
| however, if there’ll be any profits 
to share. 

“A Sleep of Prisoners,” which 
Christopher Fry penned for per- 
formance in churches, is a poetic 
‘drama which offers the play- 
wright’s philosophy on man’s re- 
laticn to man, God and himself. 
_Fry was commissioned to write the 
,play last year by England’s Re- 
litious Drama Society for the Fes- 
tival of Britain. It toured the 
churches of England and it hoves 
to do the same in the U. S., but 
‘the script offers too much sermon 


Lillian and Dorothy Gish«in the 
| leading roles. It’s béing presented 
| on successive Sundays at the Hotel 
' Sutton Playhouse. Vene. 


New Storm Play Set 


For Preem in Glasgow 


Glasgow, Oct. 16. 
| A new play is slated for produc- 





‘tion by author Lesley Storm, who | 


| wrote “Black Chiffon,” the Flora 
| Robson starrer. It is “The Day’s 
| Mischief,” story of an adolescent 


'schoolgirl’s passion for her Latin 
master. 


‘ 


| Cast will include Ian Hunter, 
| Catherine Lacey, Walter Fitzgerald, 
| Beatrix Lehmann and Muriel Pav- 

low Play is sgt for Theatre Royal, 
| Glasgow, Nov. 5. 


| 








| 





tin (with Mr. Martin as one of the 


i |two directors), is definitely inferior 


to that of Garson Kanin. Neverthe- 
some numbers, 


and Adele) at the end of Act II, 
which are played (and sung) with 
more gusto than was evident in 
the previous offering. 

William Shriner, of the Hurok 


| production, gives an okay interpre- 


tation of the Dr. Falke (Fleder- 
maus) role but cannot make it 
stand out as did John Tyers in the 
Met’s offering. 

In the show’s 


other main 


feminine role, Adele the flirtatious | 


maid, edge must be given to Vir- 
ginia McWatters of the Met’s pro- 
duction, but that edge is slight. 
Adelaide Bishop is volatile, graci- 
ous and equipped with a fine voice. 

Michael Bartlett is an agreeable 
and also vocally competent von 
Eisenstein; Lloyd Thomas Leech 
is a more than ordinarily accept- 
able Alfred, but John Pelletti suf- 
fers most noticeably in comparison 
with Jack Gilford in the broad 
comedy role of the jailer in the 
final act. 

_For a change, a man (Earle Red- 
ding) has the role of Prince Orlof- 
sky, but he doesn’t do the “cham- 
pagne sec” number of Act II as 
well as did Vera Bryne in the 
Met’s edition. 

Physically there doesn’t seem to 
be as much difference in the two 
productions as might have been 
expected. This mugg prefers the 
Hurok second act set, but defi- 
nitely votes for the Met’s first act 
scene. 

In the performance here Michael 
Kuttner directed. Harding Dorn 
did a good job with the second 
act’s solo dance. James Wester- 
field’s staging is hardly in a class 
with Kanin’s, but it is generally ef- 
fective. Waters. 





The Girl on the Via 
Flaminia 
Hollywood, Oct. 10. 


Circle Theatre production of drama in 
three acts by Alfred Hayes. Features Ce- 
lia Lovsky, Maria Palmer, John Kellogg. 
Directed by Abner Biberman. Setting by 
Ted Gilien. At Circle Theatre, Hollywood, 
Oct. 10, ’51; $3.60 top. 

English Sergeant........ James Fairfax 
7 ~ pees eee Lynn Stalmaster 


— Serre Tere ree Celia Lovsky 
EM... .coeccccccccccecs: Lupita Kohner 
Oo Err rere whasnes Frances Chaney 
ree: osaceeooces S0864H0.66 05 — Puglia 
oer aria Palmer 


toe bee COC CE OCC eRe6 John Kellogg 


Despite the strong dramatic 
basis, there seems to be little pros- 
pect for this Alfred Hayes script, 
revoiving around civilian struggle 
for existence in the latter days o 
the war in Italy. An almost com- 
plete rewrite would be needed to 
bring it up to the standards re- 

uired for Broadway—and even 
then it would be a dubious com- 
mercial possibility. 

In its present form, “Girl on the 
Via Flaminia” is verbose and awk- 
ward, obscuring the basic story 
line that made it a_ successful 
novel. Tragedy must be constant- 
ly compelling to be saleable, and 
this script doesn’t measure up to 
the needed interest level. 





It’s. the story of an Italian girl | 


who reluctantly agrees to an “ar- 
rangement” with an American GI 
because of the security, however 


temporary, that it offers. Thei 
liaison is "a bitter one, however, 
the conflict arising from her own 
struggle with her conscience and 
the boy’s conviction that his 
straightforward, if economic, ap- 
proach should make it acceptable, 
Their affair is discovered by the 
poe and the girl is officially 
randed a prostitute.. The GI's 
suddenly realized love and proffer 
of nfarriage come too late, how- 
ever, and she chooses suicide. 
Downbeat story gets excellent 
handling from a well-selected cast 
that frequently manages to make 
the weak lines sound better than 
they are. Direction is weak, due 
to the last-minute substitution of 
Abner Biberman for Gregg Tallas 


| within the confines of the central 
| staging this local group employs. 

Best performances are turned in 
by Celia Lovsky, whose delicately- 
shaded work as an Italian mother 
dominates her scenes, and Maria 
Palmer, whose excellent perform- 
ance as the girl invests the char- 
acter with sincerity and sympathy. 
John Kellogg is good as the boy, 
and there are some strong support- 
ing performances from Frank 
Puglia, Richard Benedict, James 
Fairfax and Frances Chaney. At- 
mosphere is deftly created by 
some excellent wall murals of 





Rome by Ted Gilien. Kap. 
Current Road Shows 
(Oct. 15-3) 


“Autumn Garden” (Fredric 
March, Florence Eldridge) — Play- 
house, Wilmington (26-27); Nixon, 
Pittsburgh, Pa. (29-3) (reviewed in 
VarRIETY, this week). 

“Barefoot in Athens” (tryout) — 
Locust, Phila. (29-3) (reviewed in 
VARIETY, Oct. 17,. ’51). 

“Black Chiffon” (Sylvia Sidney, 
Henry Daniell)—Nixon, Pittsburgh 
(22-27). 

“Candida” (Olivia de Havilland) 
— Davidson, Milwakee (22-27); St. 
Paul Aud., St. Paul (29-30); Ly- 
ceum, Minneapolis (31-3). 

“Cocktail Party” (Vincent Price, 
Marsha Hunt, Estelle Winwood, 
Rose Hobart)—Curran, San Fran- 
cisco (22-3). 

“Darkness at Noon” (Edward G. 
| Robinson)—Colonial, Boston (22-3). 
“Death of a Salesman’”—Hanna, 
| Cleveland (22-27); Shubert, Detroit, 
| Michigan (29-3). 

“Fledermaus” (Metropolitan) — 
Westchester County Center, White 
Plains, N. Y. (22); Poli, New 
Haven (23-24) Poli, Waterbury, 
Conn. (25); Academy of Music, 
Brooklyn (26-27); Syria Mosque, 
Pittsburgh (29-1); Memorial Aud., 
Canton, O. (2-3). 

“Fledermaus” (Hurok) — Ameri- 
can, Roanoke, Va. (22); Memorial 
Aud., Raleigh, N. C. (23); Aycock 
Aud., Greensboro, N. C. (24); City 
Aud., Asheville, N. C. (25); Alumni 
Memorial Aud., Knoxville, Tenn. 
(26); Auditorium, Atlanta (27); 
Municipal, Orlando, Fla. (29); 
Washington Aud., Jacksonville (30); 
Twitchell, Spartanburg, S. C. (1); 
Columbia Township Aud., Colum- 
bia, S. C. (2) Aud., Savannah (3) 
(reviewed in Variety this week). 

“Gentlemen Prefer Blondes” 
po ey Channing)—Palace, Chicago 
(22-3). 

“Guys and Dolls’ — Orpheum, 
Kansas City (23-3). 

“Happy Time” — Cass, Detroit 
(22-3). 

“Kiss Me, Kate”—Gayety, Wash- 
ington, D. C. (22-3). 

“Member of the Wedding” (Ethel 
Waters)—Erlanger, Chicago (22-3). 

“Mister Roberts” (Tod Andrews) 
—Shubert, Detroit (22-27); David- 
son, Milwaukee (29-3). ; 

“Moon Is Blue” (2d Co.)—Harris, 
Chicago (22-3). 

“Moon Is Blue” (3d Co.) — For- 
rest, Philadelphia (22-3). 

“Never Say Never” (tryout) — 
Plymouth, Boston (1-3). , 

“Oklahoma” — His Majesty's, 
Montreal (22-27); Royal Alexandra, 
Toronto (29-3). 

“Paint Your Wagon” (James 
Barton) (tryout) — Shubert, Boston 
(22-3) (reviewed im Vartety, Sept. 
19, ’51). , 

“Peter Pan” (Veronica Lake, 
Lawrence Tibbett) — U. of Indiana 
Aud., Bloomington (22-24); Memo- 
rial Aud., Louisville (26-28). 

“Point of No Return” (Henry 
Fonda) (tryout) — Shubert, New 
Haven (29-3). ay 

“Rose Tattoo” — His Majesty 5, 
Montreal (29-3). 

“Season in the Sun” (Victor Jory, 
‘aT Kelly)—American, St. Lou's 
(29-3). 

“South Pacific’ (Janet Blair, 
Richard Eastham) — Shubert, Chi- 
cago (22-3). 

“The Number” (tryout)—Walnut, 
Phila. (22-27) (reviewed in VARIETY, 
Oct. 10, 51). 

“To Dorothy, a Son” (tryout) — 
Wilbur, Boston (1-3). i 

“Top Banana” (Phil Silvers) 
(tryout) — Shubert, Phila. (22-27) 
(reviewed in Variety, Sept. 19, '5!- 
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Chi B.0. Upsurge; ‘Blondes’ $50,600, 
Wedding’ $17,400, ‘Pacific’ $50,200 


Chicago, Oct. 23. 





More and more, it looks like this 
will be one of the better legit sea- 
sons here. Four hits are now play- 
ing—all four showed boxoffice in- 
creases last week—and the shows 
scheduled for the future should 
help the revitalization. 


“Moon is Blue” had its 200th 
performance at the Harris Satur- 
day (20) matinee, and ended the 
week with its biggest gross in the 
current stand, better than $23,000. 
Both “South Pacific” and “Gentle- 
men Prefer Blondes” are still 
terrific. ‘“‘Member of the Wed- 
ding,” ending its four weeks under 
Theatre Guild subscription, is look- 
ing ahead to heavier grosses dur- 
ing the next four, when the gen- 
eral public gets a chance to buy. 

When “Member of the Wedding” 
moves out of the Erlanger Nov. 10, 
Lillian Hellman’s “The Autumn 
Garden” takes over two days later. 
The same theatre will house Ed- 
ward G. Robinson in “Darkness at 
Noon” starting Dec 3. Olivia de 
Havilland comes to the Erlanger 
Jan. 7 with “Candida.” “Happy 
Time” opens Nov. 5 at the Black- 
stone. “Child of the Morning” is 
set for a Christmas Eve opening at 
an as yet unnamed theatre. 


Estimates for Last Week 


“Gentlemen Prefer Blondes,” 
Palace (5th wk) ($5; 2,200). Sock 
again, jumping to $50,600. 

“Member of the Wedding,” Er- 
langer (5th wk; 1,334). Profitable 
again at $17,400. 

“Moon is Blue,” Harris (25th wk) 
($4.40; 1,000). Just under capacity, 
but with a high for its stand here, 
a boff $23,000. 

“South Pacific,” Shubert (49th 
wk) ($5; 2,100). Another great 
week, $50,200. 


Hurok Fled’ 106 
For Two in D.C. 


Washington, Oct. 23. 

Sol Hurok version of “Fleder- 
maus” rang the bell for a _ boff 
tenor nearly $10,000 for two 

onstitution Hall performances 
Saturday (20). 

Evening was sold to full capacity 
of the 3,300 usable seats with hun- 
dreds turned away at the boxoffice. 
Matinee was about two-thirds full. 
House was scaled to a $3.60 top. 
The evening sellout came despite 
the fact that very few of the pub- 
lic knew that President and Mrs. 
Truman would attend the night 
performance, since such informa- 
tion is kept secret to ward off 
cranks. 

Constitution Hall has a very 
shallow stage and no wings. How- 
ever, the stage was built forward 
into the orchestra and flats and 
curtain were erected, to give an 
illusion of a normal stage. 


Met ‘Fled’ 24G in 4 Balto 
Baltimore, Oct. 23. 

The Metropolitan Opera road 
company of “Fledermaus” essayed 
four performances at the Lyric 
here last week (18-20) at a $4.80 
top, and while not reaching a sell- 
out of any single performance, 
totaled an estimated $24,000. 

Don Swann’s season of theatre- 
in-the-round got under way at the 
Sheraton Belvederé Hotel with 
Edward Everett Horton in “Spring- 
time for Henry,” claiming $6,000. 
John Carradine, in “Tobacco 
Road,” is current, with Claire Luce 


and Richard Ney set to follow in 
Camille.” 


‘Chiffon’ Gleans $14,100 
In Week’s St. Loo Stand 


a St. Louis, Oct. 23. 

Black Chiffon,” with Sylvia Sid- 
ney, Henry Daniell and Alan Mar- 
shali in the top roles, wound up 
a one-week engagement at the 
4imerican Saturday (20) with $14,- 
100 b.o. score 

American is currently dark, re- 
lighting Sunday (28) with “Season 
in the Sun,” starring Nancy Kelly 
and Victor Jory. 


‘ 1? ° 
Cocktail’ 226, Frisco 
e San Francisco, Oct. 23. 
The Cocktail Party,” sixth sea- 
sonal Theatre Guild opener, with 
Vincent Price, Marsha Hunt and 
Estelle Winwood, moved into the 
1,758-seat Curran last Monday (15). 
Backed by: heavy. subscription 











‘Dolls’ Smash $267,800 


Sadler’s Theatre $45,400 
In Full Toronto Week 


° Toronto, Oct. 23. 


On the first full week’s engage- 
ment of the Sadler’s Wells Theatre 
Ballet North American tour, 
troupe had a complete sellout at 
the Royal Alexandra here, with the 
1,525-seater scaled at a $5.50 top 
for a gross of $45,400. 


Sleep’ 10146 (7), 





For 24 Shows in Dallas. 


Dallas, Oct. 23. 

“Guys and Dolls” closed its 16- 
day stand at the State Fair of 
Texas Sunday (21) with a. smash 
$267,800 for the 24 performances. 
Musical drew 96,900 payees into 
the 4,300-seat auditorium, for an 
average 4,036 and $11,157 ‘vross 
per show. Final 10-performance 
week registered $115,800. 

While “Guys” proved healthy 
enough, show didn’t crowd 1950’s 
record-setting $320,000 gross from 
“South Pacific” here. Local stand 
drew both critics’ and word-of- 
mouth praise, in racking up second 
largest gross for a State Fair of 
Texas show. It easily tapped the 
“Annie Get Your Gun” figures for 
the stand. 


‘Peter Pan’ $19,000, Pitt.; 
Mats NSG Moppet Draw 
At Regular B.0. Scales 


Pittsburgh, Oct. 25. 

“Peter Pan” opened the legit 
season at the Nixon last week and 
the expensively-rigged show did 
under $19,000, which means a gen- 
erous splash of red. Production 
has to do considerably more than 
that to break even. 


“Pan” played five evening and 
three afternoon performances, but 
except on Saturday the matinees 
didn’t pull in the kids as expected. 
A lower scale for them might have 
helped, since there was only a 
small reduction for the youngsters 
of school age. Show was scaled 
to a $4.55 top. 

Nixon currently has “Black 
Chiffon,” with Sylvia Sidney. ‘‘Au- 
tumn Garden” follows “Chiffon.” 
and nothing is set yet for Nov 5. 
Then “Oklahoma,” “Darkness at 
Noon,” “Season in Sun” and “Kiss 
Me, Kate” come along in turn. 


GRECO BALLET $26,800, 
SHIFTS B’WAY HOUSES 


Jose Greco and his Spanish Bal- 
let racked up a sock $26,800 in its 
third stanza at the Shubert, N. Y., 
last week, bettering marks of the 


previous two weeks. Troupe, fin- 
ishing its skedded four-week run 
at this house Saturday (27), will 
be moved promptly to the Century 
Theatre, to open there next after- 
noon for an added four-week en- 
gagement. Eight-week run, doing 
one program throughout the en- 
gagement, will establish a near- 
record in the dance world. 


There’s ges pneleny of a 
tour to follow. Sol Hurok and Lee 
Shubert have been huddling (the 
Shuberts having brought the Greco 
troupe over from Europe), and 
Hurok may take it on for a trek. 


‘Roberts’ $19,600 Via 
Buffalo-Ottawa Split 


Buffalo, Oct. 23. 


“Mister Roberts” drew a com- 
bined gross of $19,600 last week in 
a split between the Grand, Ottawa, 
and the Erlanger here. Leland Hay- 
ward production, with Tod An- 
drews as star, nabbed $8,400 in 
three performances Monday-Tues- 
day (15-16) in the former town, and 
added $11,200 in four showings 
Thursday-Saturday (18-20). here. 

Show is playing the Shubert, De- 
troit, this week. 


‘Beaustone’ $4,200, L.A. 


Los Angeles, Oct. 23. 

Town limped along with only 
one offering again last week and 
the scarcity continues through the 
current frame. Incumbent, “The 
Beaustone Affair,” edged up an- 
other notch in last week’s busi- 
ness, taking $4,200 at the 400-seat 
Las Palmas. 














Business was spotty last week on 


Despite the R isi shi 
pite e oyal visit which Siekeas  Geviee! 


grabbed most of the newspaper 
| space and froze out the ballet’s ad- 
vance publicity campaign, audi- 
ence reaction was similar to that 
enjoyed last season by the original 
|company, which included Margot 
| Fonteyn and Moira Shearer. This 
time, with a dearth of advance fan- 
|fare, the current stars were un- 
| known, but Elaine Fifield, David 
| Blair, Svetlana Beriosova and Don- 
|ald Britton swiftly built up a} 
| following here. Enthusiastic audi- | 
| ence response is such that this 
|company can come back any time, 
| this season or next, for another 
sellout engagement. 


ers declined. 


ance was uneven early in 


The total gross for all 21 
shows last week was $555,645, 
or 83° of capacity (for the 
corresponding frame last year 
the 21 current shows grossed 
$570,100 or 85° of capacity, a 
rise of 1°% over the preceding 
week). 

Week before last the total 
for 17 shows was $507,700, or 
85%, 

21G for Two, Buffalo Of last week's entries, all were 
Buffalo, Oct. 23. generally panned, with the excep- 

Sadler’s Wells Theatre Ballet, in| tion of a few mild notices for 
two nights Monday and tonight | “Sleep of Prisoners.” The latter 
(22-23) at Shea’s (Loew’s) Buffalo, | Made a fair start and has been ex- 
was sold out, standing room in-| ‘tended a week to Nov. 17, when it 
cluded, two weeks before the |tours. With heavy theatre party 
engagement at a $4.80 top. | bookings, “Faithfully Yours” regis- 
| Gross topped an immense $21,- | tered a hefty gross, but it may be 
| 000 for the two performances. |a questionable prospect when the 
advance sale is exhausted. 














€ 9 “Love and Let Love” had a fair 
Ou | advance, and it may be helped by 
rpos er 2 9 | the Ginger Rogers name. “Buy Me 


| Blue Ribbons” has had virtually 
3 9 |no trade since its opening, and is 
a doubtful bet after this week. 
avon ’ » | Of the recent arrivals, “Remains 
to Be Seen” continues at capacity- 
a > ill 


plus pace, with “Saint Joan,” “Glad 
Boston, Oct. 23. 


Tidings” and ‘Music in the Air” 
getting big grosses despite divided 

Brief hiatus is current in the Hub | 
legit season, with only two the- 





|reviews. However, a clearer indi- 
| cation will be possible when ad- 
| vance sales are used up. 
Only definitely scheduled closing 
é ) |this week is “Rose Tattoo,” which 
.atres alight this week. However, | windsup a moderate Broadway run 
| both are doing solid biz, with|to go on tour. 
|“‘Paint Your Wagon” in its third Keys: C (Comedy), D (Drama), 
next to last week at the Shubert| CD (Comedy-Drama), R (Revue), 
apparently a smash with capacity | MC (Musical Comedy), MD (Musi- 
biz reported. ‘Darkness at Noon”) cal Drama), O (Operetta). 
bowed into the Colonial for two| Other parenthetic figures refer, 
| weeks Monday (22), with plenty of | respectively, to top price, (*indi- 
|advance boxoffice activity report-| cates using two-for-ones), number 
jed. A new play, “To Dorothy, A4of seats and capacity gross. Price 
eel ee ee *" the first \includes 20% amusement tax, but 
S$ seas reems | a oo: £0. erclucive 
here Oct. 31 for a two-and-a-half | 97058¢8 FS WEE UA, CECE OF 
week ieee | “Affairs of State,” Music Box 
; Estimates for This Week | (56th wk) (C-$4.80; 1,012; $26,874). 
‘Fourposter,” Plymouth (lst| Nearly $24,300 (previous week, 
| week) ($3.60; 1,200). Fairly good | $93 800). 
|lresponse for this one-weeker. “Buy Me Blue Ribbons,” Em- 
| Opened weak but built during! pire (ist wk) (C-$4.80; 1,082; $24,- 





stanza. Fairish $12,000. House is | 196). Opened Wednesday night 
currently dark. (17) to unanimously bad pans; first 
Oklahoma,” Colonial (3rd| five performances grossed under 


week) ($4.20; 1,500). Wound three- 
week run with good $23,000. 
“Darkness at Noon,” sponsored b 
the Theatre Guild, is current. © 
“Paint Your Wagon,” Shubert 
(2nd week) ($4.80; 1,700). Strong 
reaction via press and word of 
mouth, with smash $38,000. Has 
extended the run at least another 
week for continued revisions. 


‘SALESMAN’ WEAK $7,500 
IN WEEK OF ONE-NITERS 


Akron, Oct. 23. 

Touring edition of “Death of a 
Salesman” jpractically fulfilled its 
title in a string of one-nighters 
last week. Arthur Miller drama 
eked out a total gross of only $7,- 
500 in dates at Bradford, Pa.; 
Jamestown, N. Y.; Meadville, Pa.; 
Ashtabula, O., and finaling Friday 
and Saturday (19-20)eat the Colo- 
nial here. 

Kermit Bloomgarden production 
is * the Hanna, Cleveland, this 
week. 


Kate’ Skimpy $19,100 
In 3 Stands Last Week 


Reading, Pa., Oct. 23. 
“Kiss Me, Kate,” with Robert 
Wright and Holly Harris as leads, 
grossed a skimpy $19,100 last week 
in a three-way split between} 
Scranton, Wilkes-Barre and here. 
Cole Porter musical is playing 
the Gayety, Washington, this week. 


‘Darkness’ $21,600, D. C. 


| $4,200, plus $1,000 for a preview. 

“Call Me Madam,” Imperial 
(54th wk) (MC-$7.20; 1,400; $51,- 
847). Bettered $52,300 again. 

“Diamond Lil,” Broadway (6th 
wk) (CD-$3.60-$3; 1,900; $32,727). 
Topped $14,300 (previous week, 
$16,100). 

“Faithfully Yours,” Coronet (1st 
wk) (C-$4.80; 1,027; $28,378). Open- 
ed Thursday night (18) to unani- 
mous pans, first four performances 
drew nearly $13,000, plus about 
$5,500 for two previews. 

“Glad Tidings,” Lyceum (2d wk) 
(C-$4.80; 995; $22,845). First full 
week, over $16,400 (previous week, 
$9,500, plus $2,000 for one pre- 
view). 

“Guys and Dolls,” 46th Street 
(48th wk) (MC-$6. 1,319; $43,- 
904). As always, $44,400. 

“King and I,” St. James (30th 
wk) (MD-$7.20; 1,571; $51,717). 
Same, $51,700. 

“Lace on Her Petticoat,” Booth 
(7th wk) (C-$4.80; 766; $20,235). 
Bettered $9,300 (previous week 
$8,900). 

“Love and Let Love,” Plymouth 
(lst wk) (C-$4.80-$6; 1,063; $32,- 
000). Opened Friday night (19) to 
unanimous pans, but Ginger Rog- 
ers got generally good reviews as 
star; first three performances 
grossed over $12,300. 

“Moon Is Blue,” Miller (33d wk) 
| (C-$4.80; 920; $21,586). Over $21,- 
,500, new high for the engagement 
(previous week, $21,300). 

“Music in the Air,” Ziegfeld (2d 
wk) (O-$6; 1,628; $48,244). Almost 
$39.700 (first week, $42,500). 

“Remains to Be Seen,” Morosco 
(2d wk) (C-$4.80-$6; 912; $25,700). 
Has yet to have an unsold seat; 
new house record, $25,945 (pre- 











tered healthy increases, while oth- | three 
In general, attend- | tices (Coleman, Mirror; 
the | World-Telegram 
stanza, but built to sellout propor- | Post), four tempered nixes (Atkin- 
tions at the weekend. General im- | son, Times; Chapman, News; Kerr, 
provement is anticipated this week. | Herald Tribune; Pollock, Compass) 


B way Spotty; ‘Remains’ SRO $25,900, 
‘Yours $13,000 (4), Ginger $12,300 (3), 
Ribbons’ $4,200 (6) 


(Ist wk) (D-$4.80; 900; $20.000). 

shows regis-| Opened Tuesday night (16) to 
moderately favorable no- 

Hawkins, 


& Sun; Watts, 


and one doubletalk (Garland, Jour- 
nal-American); first seven perform- 
ances grossed about $10,500. 

“South Pacific,” Majestic (131st 
wk) (MD-$6; 1;659; $50,186). As 
usual, $50,700. 

“Stalag 17,” 48th St. (24th wk) 
(CD-$4.80; 921; $21,547). Bettered 
$17,800 (previous week, $16,000). 

“Tree Grows in Brooklyn,” Al- 
vin (27th wk) (MC-$7.20; 1,331; 
$47,167). Almost $32,100 (previous 
week, $30,500). 


“Two on the Aisle,” Helliner 


(14th wk) (R-$6; 1,527; $49,563). 
New high for the engagement, 
‘nearly $48,900 (previous week, 
$48,600). 


VAUDE-REVUES 
“Bagels and Yox,” Holiday (6th 
wk). 
“Borscht Capades,” Royale (5th 
wk). 
OPENING THIS WEEK 
“Fourposter,” Barrymore (CD- 
$4.80; 1,066; $28,060). Jan de Har- 
tog play, co-starring Jessica Tandy 
and Hume Cronyn, presented by 
Playwrights Co.; production fi- 
nanced at $40,000, cost about $37,- 
000 (excluding $3,000 in bonds and 
about $3,000 tryout profit) and can 
break even at around $10,000 
gross; reviewed in Vartety Oct. 
17, 51; opens tonight (Wed.). 


‘Athens’ $14,000, 
Moon 13146 Phila. 


Philadelphia, Oct. 23. 

Legit biz here continues on th’ 
goodish side, with the two contir ¢ 
ing shows reporting upped grosses 
last week, but the two newcomers 
no more than fair in attendance. 

Booking chart is all filled up 
now save for Shubert, which has 
nothing official to follow “Top 
Banana” until the Mask & Wig 
show around Thanksgiving. Last- 
minute. booking for next Monday 
(29) is “Black Chiffon” for two 
weeks at the Locust, to be followed 
by “Rose Tattoo” on Nov. 12. Wal- 
nut gets “Gigi” (Nov. 8) and then 
“Nina” Nov. 19, and Forrest: an- 
nounces “I Am a Camera” on the 
12th and “Point of No Return” on 
the 26th. 

Estimates for Last Week 

“Top Banana,” Shubert (2d wk) 
($5.26; 1,877). Town’s only musical 
zoomed, as expected, to around 
$40.300. House has nothing offi- 
cially booked to follow until Mass 
& Wig around Thanksgiving. 

“The Number,” Walnut (2d wk) 
($3.90; 1,340). Profited by fine 
notices and favorable word-of- 
mouth to hit around $13,400. Melo 
now in third and final week, with 
“Gigi” following after 10 dark 
days. 

“Barefoot in Athens,” Locust 
(1st wk) ($3.90; 1,580). House made 
its delayed seasonable opening 
with this new play by Maxwell An- 
derson which got two rave notices 
and one adverse. In this case ATS 
subscription helped some, as rank- 
and-file of playgoers found drama 
a little heavy: $14,000. 

“Moon Is Blue,” Forrest (1st wk) 
($3.90; 1,766). Cemedy hit, pre- 
sented by third company, started 
four-week engagement as opposish 
to “Athens” here and naturally 
drew second stringers. Just under 
$13,500, but should gain. 


‘CANDIDA’ $14,000 IN 
K. C., DES MOINES SPLIT 


Kansas City, Oct. 23. 














Legit season got going in mild 
| fashion here last week with Olivia 


Washington, Oct. 23. 
Figure, although only 50° ca- Second stanza of “Darkness at 
pacity, represents an operating 
cost and the thriller now is right 
about the pay-otf pvint. 

Biz picks up next week with the 
relighting Monday (29) of the long- 
dark Biltmore with Ballet Theatre. 


Gayety Theatre last week, slightly 
bettering the initial week’s mark 
of $20,900. 





company of this musical played 





list and controversial critical re- 
views, “Party” chalked up a fine 
$22,000 for its first frame. House 
is scaled to $3.60. 


Ex-Abbeyites Siobhan McKenna 
and Walter Macken inked for Lon- 
don production of James Forsyth’s 
“Heloise.” 


the open-air Watergate amphithea- 





present engagement is waknown. 


Noon” racked up $21,600 at the, 


“Kiss Me, Kate” moved into the | 
legit house last night (22). Road | 


vious week, nearly $25,900). de Havilland’s “Candida” in a 

“Rose Tattoo,” Beck (38th wk)! four-day stand at the Orpheum 
(CD-$4.80", 1,124; $28,000). Nearly | Theatre. Play did well enough 
$16,700 (previous week, $16,600); with five performances from Mon- 
closing next Saturday night (27), day through Thursday (18). Gross 
to tour. 'went to $9,600, with a $3.66 top, 

“Saint Joan,” Cort (3d wk) ‘D-:in the 1,900-seat house. National 
$4.80; 1,056; $27,000). Over $22,400 stock show proved strong competi- 
| ore week, $21,500). i 
| 








tion. 
“Seventeen,” Broadhurst (18th, In two performances in Des 


tre two summers ago, for two very | wk) (MC-$6; 1,160; $36.000) Topped Moines Friday and Saturday (19- 
strong weeks. Effect of this on the | $27,000 (previous week, $27,400). 20), 


troupe did $4,400, 


for a $14,- 
_ Sleep of Prisoners,” St. James 000 week. ¢ 
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L.A. Biltmore Schedules 
Five Shows Through Feb. 
To Offset Late Preem 


Canton, 0., Grocer Stocks Victuals 
For New Muny Aud. He Manages) To Offset Late Pree 


i i Theatre, local UBO 

Canton, O., Oct. 23. mount houses in Toledo, Houston| Biltmore , 
After an lil-year void, this|and Dallas before returning to | outlet oe been npg ce 
’ .. |Canton and retailing. He’s also| Aug. 4, rekindles nex nday 
county seat city returned as a big- the “Corner Grocer” five mornings | (29) with the Ballet Theatre, first 
time booking reservoir with open-| weekly over WHBC, writing andj of a quintet of offerings that will 


ing of new municipal memorial! acting a co-op with Carol Adams. | take the house through Feb. 9 with 
itori ‘irst show— a | , : k. Two of the 

ee of “Halder hay ne” | Most of the road shows and con- | only one dark wee 

orma S “a 


-_ | five wi i d in the local 
Oct. 2-9—played to 42,000 for an | cert stars scheduled are being | tive will be include 


: Theatre Guild- American Theatre 
$88,000 gross. Arena style house | rousht and underwritten by LCL | Society subscription season. 
dre apacity: all shows ex- | Presentations, Inc. It’s a recently-|" Biot will be followed Nov. 12 
drew 4,400 a one : ~ | organized combine of three men in a ont 3 
cept opening and closing nights. the “ta 3 . | by the Lewis and Young Coas pro- 
a ie iasoe | the scrap iron and steel business: duction of “The Cocktail Party, 
it was Cantom's first iter. | Mike Chase of Canton, Stan Luntz | duction of “The Cocktail ©arty. 
Auditorium  siready has 105) of Cleveland, and Harty Lashineky | on, “cocktail” and “Member of 
nights sewed up between now and) of Charleston. W. Va. Resident rs Wedding.” eae dames te an 
June. Built at cost of $1,250,000 | manager for LCL is Lewis Platt al : ae rss come ce an 
by city, building will szat 6,000/ of Akron, “Official” dedication of | ~° 4. Guild srhaaaiaiinelie 
when portable chairs are installed | the aud will occur Nov. 4, two days | Saeduned Wak enue - a 
on rink floor. They'll supplement | hefore municipal election, with the | lida.” starring Olivia DeHavilland 
rows of theatre-style seats around| Canton Symphony Orchestra one F g 4 Bin pertgectg np ose 
three sides of elevated levels. |of the attractions. fvneit "canoe will get. “Peter 
Important productions and) tates ae ; f ; 4 
names slated are “Die Fledermaus” | P " call ‘Wile Gaidaa’” cae 
og hg eee ate | Shows in Australia Christmas Eve for three frames, 
e, Kate, sgar Levant, Ameri- | a ae ae ong sar erg Pct i 
can Theater Ballet “Season in the (Weck ending Oct. 13) akg ga hou g d 
Sun,” “Skatin a 2s, Nels 

















” SYDNEY It relights Jan. 21 with “Mr. 
Eddy, and “Mr. Roberts. ‘ , a ahedha* -Chidainend a ith 
: ; ‘Ss ” (Williamson), | Roberts. riginal company, wi 
Among other top bookings are ma Tide” (William Henry Fonda, was the first Guild 
Nezro company of “Harvey,” Gene » Peg | 


“Ice Follie” (Tivoli), Tivoli. |offering of the season here, wind- 
“Will Any Gentleman” (Ful-|ing a socko six-week run Aug. 4 
“Passion Play of Black Hills,” jer) Palace. | Road company will have Tod An- 
“Naughty Marietta,” Canton Civic, “Ladies Night in Turkish Bath” | drews in the title role and remain 
Opera, Sportsmen show, Shrine | (Celebrity), Empire. |here three weeks. 
Circus. | MELBOURNE | Only other definite booking at 
Boxing and wrestling cards will Borovansky Ballet (Williamson), | the Biltmore at this moment is 
be staged, probably every other) His Majesty’s. | nose Tattoo,” which is due in 
Tuesday, depending on availabili- “Moon Is Blue” (Williamson), } April 14 for -hree weeks. It’s ex- 
( pected that “Oklahoma” and “Kiss 
Me, Kate” will play return dates 
here this year, and there’s a pos- 
sibility the Coast will get a look 
BRISBANE }at “The Moon Is Blue” and “The 
“Let’s Make an Opera” (Arts| Happy Time.” 
| 


Autry, Golden Gloves boxing, | 


off with Geneva and the Canton “Chez Paree” (Tivoli), Tivoli. 
Collegiates next month. “See How They Run” (Carroll), 
: : : | Princess. 
Auditorium manager, appointed | Princess 
by Mayor Thomas H. Nichols, is} 
i Smi former -oncert | _, : : - ; 
Ralph Smith, forme : Council), His Majesty’s. 


booker-manager. snd ge dental “Strip, Look & Listen” (Wal-| 
actor. Also owner of a grocery llace), Royal. | 











store here, Smith booked and pro- | 


moted concerts for Farrar, Kreis- | Gottfried Reinhardt, son of the | 
ler, Rachmaninoff, Sousa, White-| jate Max, writing historical film | 


man and others, beginning in 1919.| about “Castle Leopoldskron” in| “Amphityron ’38”—Lenox Hill 
In 1930-31 he managed Para-' Salzburg. | Playhouse, N. Y. (24-28). 


Equity Library Show 


(Oct. 22-Nov. 4) 

















AVAILABLE FOR A 16 WEEK OUTDOOR SEASON 


MAY THRU AUGUST, 1952 
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ROBERT WRIGHT 
MARILYN DAY 
HANK HENRY 


HOLLY HARRIS 
FRANK DERBAS 
SPARKY KAYE 


Music ond Lyrics by COLE PORTER 
Book by SAM and BELLA SPEWACK 


We are discussing the advisability of playing the national company of “KISS 
ME, KATE” featuring Robert Wright, Holly Harris and the original Broadway 
cast, covering the sixteen week period ranging from the beginning of May 
through August, 1952. We have in possession the physical production (in 
all respects comparable to the physical production played in conventional 
theatre bookings) available for such outdoor performances. In situations in 
which there are no facilities for flying the scenery we are equipped with alter- 
nate flats and set pieces. In order that we may establish a practical approach 
to the advisability of such an outdoor season, we wish to ascertain your inter- 


est in playing “KATE” and we request you to provide us with the answers to 
the following questions: 











1. What time in May, June, July and August do you have available for this production? 
2. What is the seating capacity of your outdoor theatre? 

3. Will you provide us with details of your stage facilities? 

4. What facilities are there in your outdoor theatre for electrical equipment? 

5 


- What are your normal price scales? What is 


the potential capacity per week at your price 
scales? 


How many performances do you in all practicality envision for Kate at your outdoor theatre? 
Have you ever played musical comedies or operettas at your outdoor theatre in the past? 


8. What are your transportation facilities from the center ef the population te the outdoor 
theatre? 


Please Reply to: “KISS ME, KATE” 


SALEM COMPANY 
200 West 57th St., New York, N. Y. 


















Legit Bits 


Beryl Towbin has succeeded Carol 
Percy as one of the dancers in 
“King and I.” 

“Weekend Concerto,” adapted by 
Frederic Hardt from Hermann 
Bahr’s “The Concert,” will be tried 
out at the Centre Playhouse, Rock- 


Tuesday (30) ... Guthrie McClin- 
tic is mulling a_ revival of 
Clemence Dane’s “Come of Age,” 
with Judith Anderson in her origi- 
nal role ... Robert W. Dowling 
was elected chairman of the board 


ville Center, L. I., starting next | 





of the American National Theatre | 


& Academy at the organization's | 4 
annifal meeting Monday (22) in | 


New York. He succeeds C. Lawton | 
Campbell, who becomes honorary | 
chairman. Others elected include 
Helen Hayes, president; Vinton 
Freedley, honorary president; Moss 
Hart and Cheryl Crawford, vice- 
presidents; Gilbert Miller, treasur- 
er; George Somnes, assistant treas- 
urer; George Freedley, secretary, 
and Clarence Derwent, vice-chair- 
man of the board. Named to the 
board were Milton Weintraub, War- 
ren Caro, Robert Whitehead, Louis 
M. Simon and Margaret Webster 
. . . Richard Krakeur, producer of 
“Faithfully Yours’ and _ co-pro- 
ducer of ‘Affairs of State,” goes to 
the Coast next week to powwow 
with author N. Richard Nash on 
casting and a director of “See the 
Jaguar.” 

“Broken Quiet,” William Cope- 
land’s two-acter which was chosen 





by the Cleveland Playhouse for its 
1950 presentation, gets a two-week | 
tryout at the Geller Theatre, Los 
Angeles, starting Saturday (27) as 
a possible prelude to Broadway... 
Dale Wasserman named production 
manager of “My L.A.,” revue 
slated to bow on the Coast Nov. 28. 

Elaine Stritch will play the 
columnist, the part originated by 
Jean Casto, in Jule Styne’s revival 
of “Pal Joey” ... Len Smith, Jr., 
who was assistant stage manager 
of “Mister Roberts,” has optioned 
“Hoist the Green Sail,” by Norman 
Brooks and John L. Gerstad, which 
he hopes to produce on Broadway 
this season .. . Sam Zolotow, N. Y. 
Times legit reporter and horse race 
addict, was given a pair of binocu- 
lars last week at the Drama Desk 
luncheon, in appreciation of a 
two years’ presidency of the group. 

Producer Robert Whitehead, | 
| Managing director of the ANTA 
| Play Series, has announced that | 
this season’s series will include 
productions of O’Neill’s “Desire 
Under the Elms,” to be staged by 
Harold Clurman; “The Circus of 
| Dr. Lao,” dramatized by Gwen 
Conger and Nathaniel Benchley 
from the Charles G. Finney novel; 
| “Mrs. Thing,” a revised version of 
| Mary Chase’s “Mr. Thing,” and 
| possibly Shakespeare’s “Timon of 
| Athens” with Jose Ferrer and an 
| unselected new. play with Helen 
| Hayes. As part of the operation 
| there will be a studio group design- 
,ed to develop into -a permanent 
| acting company. 

















Program credits printed out of 
| order caused omission of one ac- 
_tor in last week’s review of the 
| Yiddish play, “The Magic Melody,” 
|.at Public Theatre, N. Y, Juxtaposed 
, Out of his due was Feivush Finkel, 
|a lively comic. | 
|. Richard Skinner, who finished 
his season as producer at the Ol- 
ney, Md., Theatre only two weeks 
_4g0, was inked as company man- 
ager of the “Moon Is Blue” third 
,company, and joined troupe in 
| Philly Monday (22). He replaces 
Charles Mulligan. 








London Legit Bits 


London, Oct. 16. 

“The Moment of Truth,” new 
| play by actor-playwright Peter 
Ustinov, goes into the Adelphi 
ee after a six-week tour. Play 
| ot fine notices at opening Oct. 15, 
at Theatre Royal, Nottingham; is 
| presented by Linnit & Dunfee, and 
|Stars Erie Portman. This is first 
| time in three years that the the- 
atre has set a straight play. But 
play. 

| Jack Hylton, lessee of house, liked 
{it so much that he booked it on 
rental and percentage . . . Playing 
lead in revival of “Maid of the 
Mountains,” Clement McCallin 
was Offered lead in tour of “Kiss 
Me, Kate” for Australia, which he 
had to turn down, as he doesn’t 
sing... Anthony Hawtry has en- 
gaged Derek de Marney to direct 
E. Litvinof’s new play, “Magnolia 
Street Story,” based on Louis 
Golding’s book of same name, 
which opens prior to West End 


run Nov. 5 at his tryout s h 
Embassy, Swiss Cottage. mo aad 





Michael Todd in Zaragoza film- 
ing landscapes and popular dances. 
He also made some shots of bull- 








& 





fights and processions. 


Shows in Rehearsal _ 


Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
MC (Musical Comedy), MD (Musi. 
cal Drama), O (Operetta). 


“Autumn Garden” (road)—Ker- 
mit Bloomgarden, prod.; Harold 
Clurman, dir.; Fredric March, Flor- 
ence Eldridge, stars. 


“Child’ of the Morning” (D)— 
Eddie Dowling, John MacArthur, 
prods.; Dowling, dir.; Margaret 
O’Brien, star. 

“Dinosaur Wharf” (D)—Terese 
Hayden, prod.-dir. 

“Fancy Meeting You Again” 
(CD)—Chandler Cowles, Ben Se.- 
gal, prods.; George S. Kaufman, 


ir. 

“Gigi” (C)—Gilbert Miller, prod.; 
Raymond Rouleau, dir. 

“Harvey” (Negro) (road)—Michael 
Stewart, prod.; Barney Ward, dir.: 
Dooley Wilson, star. ‘ 

“I Am a. Camera” (D)—Ger- 
trude Macy, Walter Starcke, prods.: 
John van Druten, dir. 

“Lo and Behold” (CD)—Theatre 
Guild, prod.; Burgess Meredith, 
dir.; Leo G. Carroll, star. 

“Never Say Never” (C)—Albert 
H. Rosen, Lester Meyer, prods.; 
Robert Sinclair, dir. 

“Nina” (C) — John C. Wilson. 
prod.; Gregory Ratoff, dir.; Gloria 
Swanson, David Niven, stars. 

“Point of No Return” (D)—Le- 
land Hayward, prod.; H. C. Potter, 
dir.; Henry Fonda, star. 

“Season in the Sun” (road)— 
George Brandt, prod.; Burgess 
Meredith, dir.; Victor Jory, Nancy 
Kelly, stars. 

“To Dorothy, a Son” (C)—Her- 
man Shumlin, prod.-dir. 











Dallas Legit 


_———_e Continued from page 6 








$10,000 this summer for improving 
the physical plant. New seats and 
air-conditioning were installed and 
two structural additions provided a 
workshop and storage room. New 
and larger restrooms were includ- 
ed in the renovation. Showplace is 
a theatre-in-the-round, seating 400, 
and is situated in the fairgrounds 
of the State Fair of Texas. Ample 
parking space for automobiles is 
adjacent and a streetcar line is one 
city block away. 

State Fair of Texas has set three 
dates. “Peter Pan,” with Veronica 
Lake and Lawrence Tibbett, is due 
Nov. 10-12. Also dated for the 
4.300-seat showhouse are “Gentle- 
men Prefer Blondes,” with -Carol 
Channing, and “Die Fledermaus,” 
both in February. Manager Meek- 
er is interested in pacting any top 
Broadway show on tour. Only a 
stone’s throw away from Theatre 
52, house has generous parking 
space and public transportation at 
its door. 

Interstate Circuit, Inc., has a tan- 
talizing array of offerings dated for 
its downtown 1,800-seater, the 
Melba, in the heart of theatre row. 
Ballet Theatre was here lasi night 
(Mon.). “Death of a Salesman,” 
“Kiss Me, Kate” and “Darkness at 
Noon” are dated for two nights 
each in Jaunary. ‘Mister Roberts” 
comes in Feb.*29-Mar. 1. Melba is 
Interstate’s local legit house, with 
five bus lines at its door and four 
large parking stations one block 
away. 

Three Non-Pro Groups 

Most active of the three nen-pro- 
fessional groups is Civic Playhouse, 
with an ambitious schedule of nine 
plays, including “Duet for Two 
Hands,” “The Wisteria Treess 
“Billy Budd” and “Ring Around 
the Moon.” Players have been suc- 
cessful through the summer, util- 
izing a former suburban film house 
with 800 seats. Stagings are one- 
week stands and a subscription of 
$20 is good for any six offerings. 

Revived Dallas Little Theatre 
will use the auditorium of High- 
land Park Town Hall for two stag- 
ings; one in October, the other in 
December. Theatre Tomorrow has 
two plays on its agenda; however, 
the group plays in the auditorium 
of aynew warehouse in the levee 
district, where off-street parking 
space is ample, but public trans- 
portation is too distant. 

Shouldn't the coming legit season 
be as successful as expected, ce! 
tainly no fault can be found with 
the critics. John Rosenfield, amuse- 
ments editor of the Morning News, 
has untold influence in swaying 
playgoers. Often termed the “cul- 
tural dictator of Dallas,” he hews 
to the line and, extremely quali- 
fied, calls ’em as he sees ’em. How- 
ever, Rosenfield’s pages are liberal 
with legit notices. 

Critic Clifford M. Sage, of the 
p.m. Daily Times Herald, devotes 
ample space to drama news, 40 
also is a well informed appraise? 
of -curtain fare. 
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love of parent, husband and chil-{while David Evans 


dren tearing her loyalties. 
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; fingered daughter and Brenda Ban- | accent. Madeleine Christie’s Mag- Tolka Row Sida oe sl ully contrasted with | smoothly presented, with much 
a tan- croft makes a_personable young | gie Buchanan is a gem, while ver- Dublin, Oct. 17. | j jut a ast > cle 
ed for maid. Cyril Chamberlain brings | satile young actor Stanley Baxter tragedy in three acts by Maura Lave &. unre cent att eninge oe aes Ph bal dame Meio — 
: . M4 A AALCT, ragedy e acts by ! erty. é R - 
~~ the a breath of down-to-earth realism | appearing as an o!d_ conspiring | Stars Michael MacLiammoir. Production trey's pad pega ty Alga : : 
e row. as a fence. Campbell Copelin | bachelor does an excellent charac- | >¥, Hilton Edwards; | setting, Michael | njay’s intrinsi eee Figure of Fun 
night registers a brief impression as the | terization | O'Herlihy. At Gaiety, Dublin, Oct. 7, ‘51. | P'Ay's MnTE Creme sad pethee. London, Oct. 18 
man,” Scotlland Yard official and Rona Play has almost continuous laugh eee Sarena: Isabel Couser Clem. H. M. Tennent production of comedy 
Anderson makes a delightful mi lines, bei lik h lM Nola Visereress . Angela Howlett by Andre Roussin; adapted by Arthur 
ess at - g ul mis- | S. eing ike other Scot com-|! TS. Nolan ..-+00. i Peggy Marshall MI fe > Macrae. Stars John Mills. Directed b 
nights a of his daughter. ,edy classics. Gerd. | SP: Michet Mactismmet| * rs. Basil Farringtom | Peter Ashmore: settings. Tanva Moisel- 
s ° Pes * | ste NOMAD, cece eee eeeeee , ery fitsch, t é . P 
berts” th ps Fernald’s direction keeps aweeteenentene | Sean Nolan.....ssseeeees. Patrick Nolan : London, Oct. 3. Oct. 16, $1; aia ee eee 
/ e play tight and alive, bringing a Felix Jack Nolan....... 646a0Ses Denis Brennan New Boltons Theatre Club production | Freddi ; 
elba 1S modicum of p ausibility to an im- | Pergy NNN 5.0404 eeeee Laurie Morton | of a drama in two acts by David Tearle. he id Lambert........ John Mills 
with probable story Moun er 4 Eileen Meare aittteeeeeess Sally Travers | Stars Joan Miller. Directed by Peter Sealine” AMON. «2+.5.+:. Pag A... 
5 . aris, Oct. 9. onsie Madigan............ ohn Millett | Cotes. Setting, Anthony Waller. At New 0 AME ak adh Salat oid 
yee w ; oe Serastein De ag aay of his gong Theatre Club, London, Oct. 2, '51. os a ieee Coecceece — Mecree 
’ 27 va, | three-act comedy. Stars Jean Wall and Maura Laverty scored at sone | 5. : ’ BE EMMEOD. 4 cos000085000. 
“dieateee = we | a ee. At Ambassadeurs-Henri|<on with a Bg oe Racoenlge poe SE re Pearl Dadswell | Muriel : Leseere ET MP ng Bo 
tt) . ‘ c. 4 x pt pi : s 19 : . ; page | 2a steer eee eeeeeeess Joan Mill a eo ere piensa avi 
s wis gyetanley, French's poe: mt - Maus in | Hedeleine errr ire oy Marie Meuban | Dublin tenement life in “Liffey | Miss Boot... ........... Merle Tottenham | Eddie .-......0......0. vies Rudge 
on-pro- ee we et EN 6b 0b 0 0008s aes ristiane Peche ’ j j ; MNON .....e005.- avi Eva Jez j 
house Jimmy Manley, Rosalyn Boulter, Di Stars | ‘The "RR prers dlice heres | Cone, Sas Cae soe Ras SeNee | Beek Farviautes........ David Markham | ee ee 
yhouse, by Jehn Counsell ay ‘aaven oo. The Butler... ..seccccccesss Rene Martin | slightly higher level in society, a| Helen’s Father .... Oliver Johnston ad 
of nine London, Oct 6,51. $2 tor. | Feline oc ctreteeeeeees i. Jean Wall | family living in one of the housing | Robert Whittendale... Kenneth MacLe The formula of a play within a 
r Two Evelyn Dawn. ......4:.4: Rosalyn Boulter | Danger a aeeveds Ned ean Mart rene | developments on the outskirts of | pasil’s Mother Winifred Evan ae, with He inevitelte measure 
Trees:” Walter Harris ieee cessves jimmy Hanley Jacques Delcourt .......... Hubert Noel | the city por he rehouse former | Marjorie Rawlinson .. Avis Scott | Of a a —. . — 
Around Scrumpy Tapscott. .///!) | oe” Lowa | tenement wellers. The tragedy is omens ‘Standby of playwrights through 
a abe  aiteeesnentepees Kenneth connor| More than 25 years after the |that of an unwanted oldster and a} David Tearle’s new play is built | the years. On this occasion, the 
rr, util- enevieve ‘sida eveaw cass Helen Christie opening of “Felix” at the Gymnase frustrated female, both living with | around an intense, embittered an perme ny A is employed in broad 
og cal Pass COWEN Ott core shams Gannon | with Gaby Morlay and Jacques the Nolan family. The character of | disturbing character and provides |©°™¢4Y lines, bordering at times 
agen Philip Johnson secbancpinn vaveter Neil} Baumer in the title roles, Henri ee oldster ag an emotional holiday for Joan Mil- | tp fll em a + 
: . Bancroft........---- Arnold English | Bernstein with hardly a noticeable | Planted from the country to the |ler in the title rol H ” onsequential and ili- 
f ein \ y a noticeable | P! 1 0 itle role. er talent e ; 
tion 0 alteration in some of the lines has | City to end his days, is a natural as|enhances this indifferent drama, probable yarn, this has the essence 
rings. | pinterest will center chiefly on| given his play such a facelifting | Played by Michael MacLiammoir, | but it remains a dubious bet for a | of humor, wit and pathos to insure 
Theatre this farce as coming from the au-|that it seems like a new one. |He tries not to be in the way and | general West End run. Much of | tS er 
f High- a of the successful “Worm’s Eye | “Felix” does not appear dated at | muses on good times gone, but he |the suspense is lost by the tech- | The play, authored by Andre 
yo stag iew.” It is too ridiculous to be a| all even if the opening act takes | always clashes with the over-pious | nique of opening with a projo | Rovssin. who also penned the cur- 
oumans : | o it \enich | i prose: rent West End hit, “ 
yther in medy and the tempo is not) place in the establishment of one | Ann Clery, the older Nolan girl. | which in fact. is an epilog to the | Hay Ph Sn = it, “The Little 
row has speedy enough to be a farce. Al-|of the Madames that have been | And his ways displease the younger plot. But this fault woul ut.” has a firstrate cast, topped 
th as ; nes | | | , vuld not by film actor John Mil 
owever, though enthusiastically received, |done away with in the currently | daughter of the house, Laurie Mor-| matter’ if the piece had greater | PY film actor John Mills. It has 
itoriurs it stands little chance of being| sapolioed Paris. ton, who tries to ape a still higher | dramatic intensity and a better | heen skillfully directed by Peter 
e levee another record-breaker, and would! Screen rights have long been| social strata, and provides most standard of writing. As it stands. | 4); a whose intelligent han- 
parking certainly not survive a trans- held by Metro property. Slight re- of the show's laughs. Miss Mor-|the dialog, never rises above the ¢ ing oF the subject has kept con- 
ce trans- atlantic crossing. writing to turn the first act locale | ton’s characterization matches with | average. caeaas and obscurity down to the 
‘ilm star Jimmy Hanley has the | should make it an excellent bet the outstanding performance of| The story is built around a Sree mineee. ‘He te 
| ae main burden on his shoulders and | for the U. S. \MacLiammoir while a fine re-| woman who marries a famous pian- | ; In act one, John Mills is play- 
it season rome convincingly through the| Producer Bernstein has given | strained piece of acting is done by |ist and gives up her own career | /"*; - . ply jes a 
ed, = phe) of an amiable huckster who | playwright Bernstein a full treat-| Denis Brennan, as the harassed to help him in his. After some sl lS ge geet = my eis 
ind wi skillfully keeps just inside the law | ment since productionwise it could | father of the house. years, she learns of his infidelity friend 7 vind ho ft hey 
, amuses with dubious transactions. He and|not have been presented better.|| The return of a married daugh-| and subseauently. after an eye- io ie ae nig galing il 
1g News, is devoted Welsh buddy arrive at| An exemplary cast plus excellent |ter from England (Eileen Moore) | overation, feigns blindness to keep | as th gehen . — is at h 
swaying a country pub flat broke. The | sets and Bernstein’s own unerring complicates the housing problem | him constantly by her side. PM Pars pad e , lg th the- 
the “cul- usiness with adjoining garage is | direction turn the trick. for the Nolans and makes it neces-| The whole play is dominated by — er heater! cee Me 1s 
he hews Practically extinct and the owners,| Story of the big upcoming,|sary that someone should go—and Miss Miller’s performance. and in oe 4 a pony ST a ” 
ly quali ms er and daughter, are anxious | slightly unscrupulous businessman, |it has to be MacLiammoir. They | the latter sequences, <he makes the or iI “ yor ie, A is 
mm. How- -to sell out. The Bright Boy, by-| who meets a girl in a house of dis-|try to do the job gently, but the wife into a tortured. almost de- 4, pe enees oe LS 
7m. various shady stunts, attracts suf- back on the stage, too drunk to 


e liberal 


ficient interest to put on a front 


repute and falls for her is told in 


three stanzas. He first starts liv- 





bitter, frustrated femme makes her | 


seek revenge by letting him know | 


ranged soul. It is a strong ver- 
formance, hut can vrove touch go- 


play his role properly. After the 


for potential buyers. He puts|ing with her, then makes her his |the truth, thereby sending him to ine for patrons. In contrast. the curtain comes down. the reconcili- 
*» of ee diversion signs up on the road to| wife, and finally, even when he |his death. ‘others apnear almost colorless. Se i ged  uet play, 
| devote! steer automobiles away from their | finds she has cheated, still wants| The study in frustration by Miss David Markham never impresses S00 fh "i a 7 re + Bagg 
ews, an nearby rival, and reawakens mor-|to retain her. Clery is another good job, but Peg- | as the hapless and erring bushand. | PON oe Th an oneal sa 
appraiser id interest in traditional ghostly| Miss Mauban’s acting, even for-|gy Marshall as Mrs. Nolan not al-| Avis Scott shows a tendency to roughout the opening act, the 
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manifestations, His.plap succeeds 


getting that she has done,only foug ‘ways, convinces as. _yoman with ‘exaggerate._as the other oman. 
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‘Show Biz’ Into 2d Edition 

“Show Biz: From Vaude_ to 
Video,” by Abel Green and Joe 
Laurie, Jr., which Henry Holt & 
Co. will publish Nov. 7 at $5, has 
gone into its second edition even 
before. First edition of 10,000 
copies, in itself extraordinary for 
a $5 book, was pre-sold last week. 








Banshees To Honor McManus | 


Banshees’ luncheon on Nov. 8 in 
the grand ballroom of the Waldorf- | 
Astoria, N. Y., will honor George | 
McManus, cartoonist of “Bringing 
Up Father,” with the Banshees’ | 
silver “Lady” statuette. It’s the} 
McManus strip’s 40th anni. 

In traditional “Maggie & Jiggs” 
style, occasion will feature corned 
beef and cahbage. | 





Gazette Goes Highbrow 

The 107-year-old Police Gazette 
has taken a turn for the serious. | 
Oldtime sports-and-sex monthly is 
now running stories on political | 
events and figures, having started | 
in its September issue with an) 
eight-installment series on “Hitler 
Is Alive.”” November issue skeds 
start of a “Secrets Behind the 
Stalin Curtain” series. 

Girlie angle has been cut down 
to one full-page pic per issue, al- 
though crime stories and nostalgic 
prizefight pieces still get big play. 
Mag claims sales jumped 200,000 
copies with September issue, on, 
basis of the Hitler “expose.” | 


| 


Beaufort’s New Stint | 

John Beaufort, an editor of the 
weekly mag section of the Chris- | 
tian Science Monitor, is being | 
transferred Nov, 1 to a general re- | 
viewing stint in New York for the | 
daily edition. He'll cover legit, | 
films, television and the other 
lively arts. 

Before taking the mag stint in 
Boston several years ago, Beaufort 
headed the Monitor’s New York of- 
fice and covered Broadway legit. 
His wife is actress Francesca 
Bruning, 








Peter Duncan’s ‘Town’ 


Peter Duncan, who, for the past | 
four years has been editor and | 
roducer of the British wag a eed 
ng Corp. Saturday radio feature, 
“In Town Tonight,” has described | 
some of his experiences in a book | 
bearing the title of his program, 

ublished in London by T. Werner 
zaurie. The radio program, a 
news magazine feature which 
started long before the war, spe- 
cializes in three-minute interviews 
with visitors to London, and regu- 
larly includes show biz celebritics 
from New York, Hollywood and 
elsewhere. 

In a light, entertaining style, 
Duncan describes his experiences 
and problems. He devotes an en- 
tire chapter to the Danny Kaye 
antics that nearly caused havoc in 
the studio. 








3d Anni Awards 

Publishing industry's third an- 
nual National Book Awards will be 
presented in N. Y. Jan. 29 to au- 
thors of the three most distin- 
guished tomes of 1951. Committee 
consists of reps of the American 
Booksellers Assn., American Book 
Publishers Council and Book Man- 
ufacturers’ Institute. 

John Mason Brown will emcee. 





Prentice-Hall’s Show Biz Books 

Ken Giniger, editor-in-chief of 
Préntice-Hall, has two new show 
biz books pending, one by Ger- 
trude Lawrence on “Acting,” and 
the other by Noel Coward on 
“Playwriting.’ Their autobiogs 
have been published previously by 
Doubleday, and _ cavalcades of 
Coward's plays have also been pre- 
viously issued. 





New Harper Tomes 

New tomes on the Harper winter 
list include “Through Charley's 
Door,” a _ nostalgic memoir of 
Marshall Field’s in Chicago by 
Emily Kimbrough, due in Feb- 
ruary; “Creative Dramatics,” by 
Ruth G. Lease and Geraldine 
Brain Siks, tome on helping chil- 
dren create their own plays, due 
January; ‘Masterpieces of World 
Literature,” digests of 510 novels 
and plays, edited by Frank N. 
Magill assisted by Dayton Kohler, 
with an intro by Clifton Fadiman 
(January); and “Public Loyalties 
and Private Morals,” edited* by 
R. M. Maclver, with contributions 
by Lyman Bryson, Robert Saudek, 
Roger N. Baldwin and others 
(February). 

Fiction titles include ‘“Awaken- 
ing,” by Jean-Baptiste Rossi, 17- 
year-old novelist (January). 

Harper’s publishing the musical 
version of “A Tree Grows In 
Brooklyn,” by Betty Smith and 


Schwartz and lyrics by Dorothy 
Fields. Same pub bringing out 
Oscar Berger’s illustrated guide on 
how to caricature titled “My Vic- 
tims”; Robert. Couglan’s “The 
Wine of Genius” (the story of 
Maurice Utrillo); “For Better or 
Worse,” by Morris L. Ernst and 





David Loth; “The Story of the 
Rockefeller Foundation” by Ray- 
mond B. Fosdick, with an introduc- | 
tion by John D., Jr.; “Grandma | 
Moses: My Life’s History,” the | 
saga of Anna Mary Robertson | 
Moses; ang Volume II of J. B.| 
Priestley’s plays. All are fall and | 
winter items. 





Versatile Novelist 

Novelist Mary Lasswell is putting 
finishing touches on a musical, 
“Lonely Star,” for which she’s 
written music, lyrics and _ book. 

Miss Lasswell, whose _ books 
(“Suds in Your Eye,” “High Time” 
and “One on the House’’) have 
been published by Houghton Mif- 
flin, has her latest, “Wait for the 
Wagon,” scheduled for this month’s 
release. 





CHATTER 

Painter Marc Chagall biographed 
by Isaac Kloomok, with Philosophi- 
cal Library publishing. 

George Frazier has piece on Lilli 
Palmer in November issue of Holi- 
day. 

Jack Souere left for a six-month | 
tour of South America for the Hol- | 
lywood Press Syndicate. 

Eli Leslie obtained new outlets 
for his “Annie Oakley” comic strip | 
in Sydney and Barcelona. 

Tom Blackburn's latest histori- 
cal novel, “The Long Walk,” will 
be published by Doubleday. 

Harry Bull, Town & Country 
editor, rushing completion of a biog 
of the late William R. Hearst. 

Betty Parsons Ragsdale in Hol- 
lywood for 10 days rounding up 
fiction writers for McCall’s mag. 

Leslie M. Le Cron’s new tome, 
“Experimental Hypnosis,” will be 
published in spring by Macmillan. 

Dr. Ivar Harrie, editor of The 
Expressen, Stockholm, visiting 
Memphis and readying article on 
Dixieland life. 

“An Unfound Door,” first novel 
by Al “dine, film editor of Holiday 
magazine, to be published by Lit- 
tle, Brown Nov. 6. 

“Ross and the New Yorker,” 
tome on the mag’s editor, Harold 
Ross, by Dale Kramer, is due from 
Doubleday Nov. 8. 

Joseph Lopker has been ap- 
pointed art director of the Ameri- 
can Weekly. Jean Pastoret was 
named managing art director. 

Louis Biancolli, N. Y. World- 
Telegram-Sun music critic, who 
did the Mary Garden ‘“autobiog” 
— on one about Mary Pick- 

ord. 

Legit pressagent Dick Williams 
is new managing editor of Theatre 
Arts. The mag is seeking a new 
editor to succeed Eileen Tighe, who 
recently resigned. 

“Pogo,” by Walt Kelly, book of 
comic strips based on the news- 
paper series, to be published by 
Simon & Schuster Oct. 29 in 
paper-back $1 edition. 

Alfred A. Knopf has founded the 
Charles Austin Beard Memorial 
Prize, of $500, for a work in even 
years on political science and in 
odd years on American history. 

“Slightly Underwritten,” a col- 
lection of cartoons about insurance, 
edited by Thomas L. Stix and 
Thomas L. Stix, Jr., will be pub- 
lished by Simon & Schuster Oct. 30. 

Opera diva Helen Traubel turns 
authoress with a Simon & Schuster 
whodunit titled “Metropolitan 
Opera Murders’ — a_ backstage 
mayhem at the Met not in the 
libretto. 

Horace Sutton writing a book on 
“The Waldorf-Astoria” for Henry 
Holt & Co. Latter’s veepee Bill 
Buckley has been huddling the 
Waldorf’s Claude C. Philippe on 
the project. 

Profs. Louis L. Snyder and Rich- 
ard B. Morris, who did “Treasury 
of Great Reporting,” have edited 
“They Saw It Happen,” eyewitness 
reports of great events. Stackpole 
will publish Nov. 5. 

Bill Ornstein, .M-G trade con- 
tact, appears in the current issue 
of American Hebrew with a short 
story, “Growing Boy.” and in cur- 
rent American Jewish Times Out- 


‘look with another, “The Appren- 


tice.” 

Frank Kane, mystery author, 
launches a new mag for writers, 
“Report to Writers,” Nov. 1. First 
edition will include articles by 
James T. Farrell, Russell Janney, 
Samuel Shellaberger and Kyle 
Crichton. 


Jerome S. .Meyer, best known 





George Abbott; music by Arthur 


for his science books for young- 

















sters, has a new one, for children 
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SCULLY’S SCRAPBOOK 


, By Frank Scully 


under’ 14. It’s “Picture Book of 
Radio and Television,” an explan- 
ation of those fields and the ear- 
lier inventions that made them pos- 
sible. Lothrop, Lee & Shepard 
publishing. 

An estimated 17 city-and state- 
side editorial staffers were axed 
last week from the Chicago Her- Hollywood, Oct. 23. 
ald-American, following an earlier} On a “Breakfast Club” program not long ago, a Belgian and a Nor- 
exec shakeup. Personnel trimming | wegian agreed that what distinguished America from their own coun- 
has likewise been done on Hearst’s| tries was pace. Everybody over here was in a rush. At home, the 
midwest INS bureau. visitors agreed, people took business more leisurely. 

Charles Roberts, ex-reporter for! Don McNeill said he had been to Norway two years ago and people 
the Chicago Sun-Times and Chi-| seemed to move just about as fast there as over here. “That must have 
cago Daily News, takes over this! heen on a football day,” said Hr. Myklebust, whose name Hon. Don 
week as midwest editor of News-| wouldn't attempt to pronounce, though he has Cliff Peterson, a ski 
week mag. Roberts, an erstwhile | jumper as his producer , 
ee wets te Peeve FO pce There was another contribution to the seminar on vitesse that day. 
the nameplate for Heggen’s “Mis-| A lady said what she noticed most about Chicago was that there were 
ter Roberts.” |so few old people around the town. This plainly puzzled all hands. 

_| Of course, in a town where speed is the first law of survival old people 

i! would either be killed off or would have to retreat to a place like Cali- 
. | fornia, where they could at least be run over in a more balmy climate. 
Comics Battle | After that interview, Patsy Lee and Johnny Desmond went into a 
|song entitled “Out of Breath,” indicating that these seemingly helier- 

= Continued from page 1 |skelter radio programs have a continuity of sorts after all.” Having 
said years ago still holds good,” | Shilled one morning for crippled children on the “Breakfast Club,” | 
offered Cantor, in the traditional | got a better opportunity to see how these programs operate. Consid- 
quote of show business, ‘leave them ering this one runs an hour and involves two singers, a batch of out- 
wanting.’ Two encores are fine but | of-town trippers (mostly mad females) the adlibbed antics of Sam 
nine just peters out.” Cowling, the brilliantly bucolic monologs of Aunt Fanny, three different 
45 Minutes OK spielers for three different sponsors, and Eddie Ballantine’s 18-piece 

: ‘ : P | band featuring pianist Bill Krens, the show runs amazingly smooth. 

_ While contending that 30 minutes; This is undoubtedly due to the Hon. Don. If there is anybody more 
is long enough for any comic, he | suave in luring people on stage and, what is a good deal more difficult 
would be willing to accept a com-| getting them off again, than Don McNeill, I find his name in no dossiers 
promise of 45 minutes, He pointed | on politesse released by the State Department. In fact, the striped 
out that Sid Caesar and Imogene | pants set could learn a lot from Hon. Don in this matter of painless 
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Coca, who are on and off for 90 brushoffs of the sort of people who love you and are therefore more 

minutes every week, are “eating UP | easily hurt when stepped on. 

material faster than it can be cre- : 

ated.” He believes the strain is be- | : McNeill For McManners 

ginning to tell because some of | Instead of going off each summer to hunt and fish, the Hon. Don 

their routines have been repeated ought to occupy the chair in protocol at Georgetown U.’s foreign sery- 

four or five times. |ice school. If Gertrude Lawrence, with practically no schooling to 
The 45-minute segment also ap- | Shee of, can teach dramatic appreciation at Columbia U. (‘“Can?” 

5  B “nent , that | She’s doing it!—Ed.), Don McNeill is surely qualified with that Mar- 
peals to Jack Benny, who feels that | quette degree to teach good manners on the international level. 


it suits the elements of his show. : é ak igi da ; . " 
An hour show, he contends. forces In his own field I insist McNeill is magnifique. What if a guest be- 


: at res comes a pest now and then, and when coached to air the wonders of 
him hic prised 2 her * eae Philco refrigerators ‘one of Hon. Don’s sponsors) goes overboard and 
pedis tong ag Tittle. Aer Skel- pans erie ou (a rival product)? How can a housewife know that 
ton finds the half-hour to his liking | itithens utely lese majeste to heel a rival’s product while hailing a 
oe ; ety a ~~ ‘intimate | These are the sort of surprises that add suspense to a live show and 
sien or his type or 1 e | put an m.c. on his mettle. “Breakfast Club” suffers from few bugs of 
comedy. Pane this sort and the fact that it runs so smoothly is due to the bonhomie 
Bob Hope is “delighted” with the \(or is it Bon Ami?) of Don the Bleachcomber. 
half-hour format and believes that | Just why this show is called the “Breakfast Club” must confound 
an actor can prolong his profes- foreigners. McNeill changed it from “The Pepper Pot” to its present 
sional life by not being called on | bite-and-beat-it billing back in 1933. As far as I know, McNeill has 
to do too much at one sg He no piece in an eatery and if he breakfasts at all it must be around 
ee = ai | 5:30 a.m. in his Dire yg a, ate. 20 miles away from the Loop. 
g w and - witch: Breakfast Club Sans Breakfast 
formance invariably comes from ay The late Tom Breneman’s “Breakfast at Sardi’s® (Hollywood) fed 
shorter, more compact show. | guests, and Bill Slater’s present show, “Luncheon at Sardi’s” (New 
Sigurd Larmon, prexy of Young York). feeds them. So, too, does Tommy Bartlett’s “Welcome Trav- 
>. neg agency begga has he sgl But the “Breakfast Club” breaks fast with no member of the 
elevision shows in the shop, also | java set. 
foresees a short life for the hour |_ This is just as well, because the mere idea of eating a petit dejeuner 
show just as it passed in the later|in public is unsettling to almost every continental’s digestive tract 
years of radio. Sponsors who pour | anyway. — Their idea is that breakfast should be eaten, if at all, in bed. 
millions in TV also favor the short- Privacy is its code word. Getting up at the crack of dawn and hurry- 
er programs, with products im- ing miles to reach a big-town theatre for a convivial get-together is 
ober i at —, Pig bon ge ea a civilization that is all hooks, slices and fading putts. 
pounded more 0 or identifica- ; zy. 
tion, give the advertiser a better _ But MeNeill has managed it so well and so long that only windmill 
return for his lavish outlay. The | tilters would combat it at this point in the nation’s entertainment 
weekly tab of over $100,000 for) history. In fact, about a year ago Hon. Don moved the whole troupe 
an hour show is growing like ajinto the evening field of Yb Philco took up the tab. It operates 
jackpot and some clients feel|from the same ABC Civic Studio where the “Breakfast Club” works 
they’re being priced out of the | mornings. Between the orchestra and the balcony it can seat 750. The 
market.” The solution, most feel, | troupe claims it puts in 1,037 man hours a week. 
is to go along with the shorter pro- Not Counting the Audience? 
gram trend. ” —_ of pad persons 9g involved in “MeNeill’s TV Club,” which is 
one evening a week, as oppose 

handle the daily breakfast hour. oo _ —e 
Four Flo S ‘All these people must really work hard between shows because at 
p ag everything is as quiet around ABC’s Civic Theatre as the 
Centions’ teem gene 0 po as ee deed an Souls Day. Oh, Johnny Desmond and Patsy 

; ; varming their pipes, but the rest of the cast doesn’t 
up to and including October in- een till a few minutes before the show goes on the air at 8 a.m. 
cluded “Medea and “Winslow | From then till they sign off an hour later the whole thing runs as 
gil as hits, ~ - bow ged ier wre redh aann regina ned (Oops!). 

he record inclu ward, master of these early-morni “Ved 
My Son,” “Private Lives,” “Where's — to continue his “Breakfast Club” Greate for MABC. BY 
Charley?” and 16 flops. In 1949- aw on ak with 37 years of Loop troyping behind him, will only be 
50 there wea one = Regret 63. asn at the age when Jack Benny began his climb upward? 
the June-through-October lineup | jc “workino” te , . 
included “Affairs of State,” “Black Sdhemien than ee: — no | capped a little by his accent, does 
Chiffon,” “Season in the Sun,”|wit have co ae oh illiams a brilliant job, with some of the 
“Call Me Madam” and 11 flops. yeas and there are | longest speeches in the play al- 


no other particularly exciting pros-| lotted to him but all d 
A elivered 
Outlook a Little Bullish pects. with fire and passion. Hardwicke, 


With three more productions due| |The cause or causes of this basic | with not i a- 
before Nov. 1, the present season | Situation seem to be of a creative, | tively, yg ~by on nwith telling 
has a chance to raise the average |Tather than economic, nature. Al- underplaying, for a polished assist. 
a bit. The entries are tonight’s|though production and operating | Miss Moorehead highly decorative, 
(Wed.) “Fourposter” and the next | Costs continu: to soar, constantly | has the weakest part, but makes 
week’s “The Number” and “Bare-| increasing the difficulties of doing | 


each moment felt, X- 
foot in Athens.” While none is an|®¢W shows or trying to keep cur- t, and gives an ex 


root { cellent account of h If. 
indicated smash, all three are rated | Tent ones running, boxoffice ee | Off 4:d on since font a 


fairly good prospects. tions have been unusually bullish. thi 
Even if all three of the shows |There’s obviously plenty of avail- hernetonsaing te enon on po 
click, however, the overall pros-| able patronage for good shows, but “4 




























: | night stands with “Juan,” plus a 
pects for the 1951-52 season are dis- | the discouraging fact appears to be | visit ~ a oe 4 
mal. Except for the limited-run | that the supply of suitable scripts layed. to gulied be on ssing 
engagement of last season’s London | is steadily dwindling. $325,000 to date from 115 stands 
hit, the Laurence Olivier-Vivien in 35 states. Group has hit as 
peer aay * pony" = ‘ high as $52,000 in a week's take. 
patra” and “Antony an eo- ’ | Production, 1 st, 
patra, ras are few distinguished Don Juan is Geanalis Gaetan , cooeate, 
ae oe . Continued from page 67 camag| Producer Paul Gregory claiming 
e fact that Rodgers & Ham- , weekly expense of $16,280. Car- 
merstein, Irving Berlin, Frank | as masterfully handled here, is gen-| negie Hall take was $9 615. 
Loesser, Cole Porter and Arthur | erally a triumph and treat. | Group is appearing tomorrow 
Schwartz have no new projects} Laughton has some of the best; night (Thurs.) in Brooklyn's 
leaves a dreary picture in the mu-| lines and handles them superbly. | Academy of Music, also to a long- 
sical field, with the incoming “Top Occasionally, in his exuberance, he sold-out house but plans are un- 
Banana” and “Paint Your Wagon” | fails to discipline himself, so that | der way for a regular Broadway 
as the likeliest entries. In the dra-| the devil is made to appear a bit | run, of about four weeks starting 
matic classification, Arthur Miller! of a pansy. Boyer, though handi- | late December. Bron. 
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Broadway 

Gene Autry hosted cocktail BS a, 
ty at the Hampshire House Mon- 

ay (22). 

Sammy Lee, vet stager ng | in 
Hollywood, invading the TV field 
in N. Y. 

Louis Lipstone, head of Para- 
mount’s studio music department, 
pack from Europe. 

Douglas Fairbanks, Jr., among 
the speakers at the N. Y. Herald 
Tribune forum today (24). 

Ray Brock back from Ankara 
and the Middle East belt for ABC 
and UP, now lecturing in the U.S. 

Tony DeMarco has added a 
Buffalo apartment house to his 


etc. on Madison Ave. She may be 
commuting more to the Coast with 
her agent-husband Paul Small. In- 
cidentally, her brother, Dore 
Schary, the MGM production boss, 
is due east this week. 


Palm Springs 


By Marjorie G. Pohl 
Guadalajara Trio returned for 
season at Doll House. 





London 


Marion Harris, Jr., opened her | 
second cabaret. season at the) 


Les Trois Cousines, 


a Parisian | 
harmony trio, started 





Virginia Field and _  Williard 
Parker honeymooning here. 

Rogers Ranch Club opened. Cass | 
County Boys to return there in| 
November. 
George Brown, former head of | 


chased ‘La Serena apartments. 


opening of Katherine 
show at Theatre Des Champs 
Elysees. 


Al Crown due here this week 


for confabs with RKO chief Rob- | 


ert S. Wolff on Goldwyn’s 1951-52 
program 
A. S. Whittaker, 


realty investments. That’s his| Bonnie Baker, Noonan & Mar-| iz on his own. _ 
home-town. shall, Frank Ortega orch opened| A! Koran isan __ additional 
New Yorker’s editor Harold | Starlight Room for two weeks. i act at 96 Piccadilly during 


Ross getting around more, despite 
his long illness, but still accomped 
by a male nurse. 


Foreign Language Press Film 
Critics Circle voted a special mid- 
season citation for Harry Popkin’s 
indie pic, “The Well.” 

Meyer Davis will conduct his or- 
chestra for the Elsa Maxwell din- 
ner sponsored by ANTA at the 
Plaza Friday night (26). 

Charles O’Brien Kennedy, (Sam- 
uel French play service) bedded in 
University Hospital. Ditto William 
Degen Weinberger at Polyclinic. 

Grace Kelly, femme lead in 
Stanley Kramer’s upcoming United 
Artists release, “High Noon,” in 
from the Coast for several weeks. 

Richard Day, art director for 
Samuel Goldwyn in from the Coast 
for conferences with the producer 
on the upcoming “Hans Christian 
Andersen.” 

Robert Q. Lewis taped a Mau- 
rice Chevalier interview in Paris 
wherein the French star denied 
any and all Communistic ties or 
sympathies. 

Anatole Litvak, co-producer and 
director of 20th-Fox’s ‘Decision 
Before Dawn,’ returned from 
Europe yesterday (Tues.), where 
the film was made. 

While London music publisher 
Reg Connelly is in N. Y. for a 
month on business his wife is at 
their Nassau home in the Bahamas 
where he joins her later. 

Cornelius Vanderbilt, Jr., heads 
out on his ‘fall lecture series this 
week with pic, “Europe Today,” 
which he filmed on a tour of the 
Continent to illustrate his talks. 

Roger Wolfe Kahn, ex-band- 
leader -songwriter-son of banker 
Otto H. Kahn, late patron of the 
arts, now a test pilot for jet planes 
at the Grumman plant on Long 
Island. 

Connie (Mrs. Jerry) Wald join- 
ing her husband in New York to- 
day; her first trip to her native 
Gotham in four years. Wald and 
his partner Norman Krasna flew in 
Sunday. 

Benay Venuta in and out of 
town after two guesters on “Strike 
It Rich” and the Faye Emerson TV 
shows. She returned to the Coast 
over the weekend where she has 
own video series. 

Horace McMahon off on p.a. 
tour of eight cities on behalf of 
Paramount’s picturization of “De- 
tective Story,” in which he is fea- 
tured. He’s playing part he cre- 
ated on Broadway. 

_British film man Ben Henry and 
his wife, Ciss, back from a dis- 
appointing Mexican detour from 
Hollywood, Gothaming until their 
Oct. 30 sailing on the Queen Eliza- 
beth back to London. 

London producer Jack Hylton 
has taken a permanent N. Y. 
apartment as the cheaper way of 
operating internationally in light 
of his frequent flights to o. o. 
the Broadway legit scene. 

Nick John Matsoukas, ad-pub 
chief for Skouras Theatres, took 
over-a similar post at the Rivoli. 
Bill Tell flacked for the house be- 
fore it closed for the summer, but 
is now in the publishing field. 

Charles LeMaire, exec director 
of 20th-Fox’s wardrobe department, 
in from the Coast to work out 
fashion tieups with stores on the 
company’s “Golden Girl,” which 
preems at the Roxy next month. 

Playwright-novelist Arthur Ko- 
ber’s 914 year old Cathy collaborat- 
ing on a school play, “Misfortune 
Can Bring You Luck,” with 
Geraldine Stagg, daughter of ra- 
dio-TV producer Jerry Stagg, of 
ditto age. 

Arthur Kober flew over to Lon- 
don, for a month, with the Joshua 
ogans to continue scripting their 

Wish You Were Here,” musicali- 
zation .of “Having Wonderful 
Time.” Logan, of course, is needed 


in London to stage “South Pacific”. 


(Mary Martin). 
Charles Moss, operator of Broad- 
Way's Criterion Theatre, held a 
cocktail-buffet party yesterday 
‘Tues.) at the new Lee Theatre, 
ort Lee, N. J., to preview the 
house to press and other invited 
guests. Theatre, which he'll also 


operate, t . 
ms che off its regular sched 


Maurice Weir joined Lillian 


Desert Museum, with full winter 
schedule of films and lectures, 
opened’ 12th season Oct. 15. 

Tennis Club leased to former 
Los Angeles House of Murphy 


Taylor. To open Nov. 15. 

Bob Howard (Andrea Leeds) 
made deal for purchase of Colonial 
House. To be completely renovated 


before opening, probably in No- 
vember. 





Frankfurt 


By George F. Gaal 
“Desert Fox” (20th) scheduled 
for November release. 

Camel Caravan now touring the 
GI circuit in Germany. 

Lois Andrews due to tour the 
GI circuit late in November. 
Conductor Wilhelm Fuertwaeng- 
ler in Frankfort for concert with 
Vienna Philharmonic. 

Peter Lorre planning second 
postwar German pic, after novel of 
Czech author Jaroslav Hasek, titled 
“Good Soldier Svejk.” 

Chilean songstress Rosita Ser- 
rano now touring Germany. She is 
also inked for one pic to be pro- 
duced by CCC-Film of Berlin. 
“Oliver Twist” preemed in Ham- 
burg and Duesseldorf without 
trouble but after considerable cuts. 
Pic was banned after bloody riots 
following its first release in Berlin 


Portland, Ore. 


: By Ray Feves 
Nino Milo headlining Castle 
Club. 


Nat Herod's “Manhattan Cock- 
tail” revue in at Clover Club for 
two weeks. 

Jat Harron’s “Manhattan Coek- 
tail Revue” held a second week at 
Clover Club. 

Candy Candido, Buster West & 
Lucille Page and Jack & Iris Pal- 
mer into Amato’s for two weeks. 

Jack Lawler resigned as mana- 
ger of Clover Club in a surprise 
move. Owner Swede Ferguson 
takes over that chore. 

Candy Candido and Buster West 
& Lucille Page headlining at 
Amato’s Supper Club. Eddie Garr 
packed it the last two weeks. 

Ted Lewis revue inked into 
civic auditoriur. for one-niter by 
Ed Cheney, Oct. 23, with Billy Eck- 
stine, George Shearing Quintet and 
others for following week. 

Ted Lewis revue into Civic Au- 
ditorium yesterday (Tues.) for one- 
niter —— by Ed Chaney. 
Billy ckstine, George Shearer 
Quintet and All American Jazz unit 
played the spot Sunday (21). 


Chicago 

Joseph Cotten, back from 
Europe, stopped off here enroute 
to Coast. 

Lauritz Melchior plays his first 
vaudfilm date at the Chicago The- 
atre, Nov. 9. 

Margaret O’Brien in last week 
with John MacArthur, publisher of 
Theatre Arts. 

Actor John Derek in for person- 
als on “Saturday’s Hero,” current 
at State-Lake. — 

Mrs. Spencer Tracy in town 
guesting the national eye and ear 
medicos’ parley at the Palmer 
House on behalf of her John Tracy 
Clinic on the Coast. 

Publicist Bill Doll in town last 
week huddling with Hildegarde 
anent press for her upcoming N. Y. 
stand at the Pierre. Hildegarde 
guested and thrushed the St. 
Luke’s Hospital fashion show bene- 
fit last week. 


Tel-Aviv 

Talley Beatty appeared together 
with ballerina Beryl Morina, in 
Tel-Aviv, recently. 

The Israel Philharmonic Orches- 
tra was led by a guest-conductor 
from Covent Garden, London, Carl 
Rankl, on its preem this month. 

Black-marketeering in film tick- 
ets in Tel-Aviv is getting the atten- 
tion of authorities. No additional 
theatres have been opened in the 
last two years since the establish- 
ment of the State, except for one 











Schary Small’s atelier of antiques, | small 
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Election week when he will fore- 
cast weekend headlines. 

Lord Horder, a leading British 
|medico, to be principal guest at 
|the annual banquet of London ex- 


owners George Sawtelle and Sam | hibitors at the Savoy in December. 


Louise Howard, who came over 
for cabaret, staying on to play a 
leading role in “Mary Had a Lit- 
tle ...,” due in the West End in 
November. 

Norman Wisdom, who closes in 
“London Melody” at the Empress 
Hall Nov. 3, is scheduled to ap- 
pear on the Ed Sullivan TV pro- 
gram Nov. 11. 

Fred Russell, father of Val Par- 
nell, the Palladium maestro, re- 
signing presidency of the Variety 
Artists Federation; claims position 
should go to a younger man. 

Harry Parr Davies, head of Sun 
Music Co., sails for N. Y. Oct. 31. 
Taking batch of English songs for 
American approval, and also look- 
ing for U. S. tunes. Expects to be 
away for five wecks. 

G. I. Woodham-Smith, director 


tion, 
York. 
thored a biography of Florence 
Nightingale, accompanies him. 


on a routine trip to Wew 


Rome 
By Helen McGill Tubbs 

French director Jean Renoir. 
who was preparing to make a film 
in Rome, is very ill. 

Composer Igor Stravinsky con- 
ducted a concert of his own works 
at La Scala in Milan recently. 

La Scala Opera of Milan present- 
ing series of concerts by the Mozart 
Music Orchestra of Salzburg this 
month. 

Anthony Havelock Allen, British 
producer, here to launch his Italo- 
English production, “Peppino and 
Violetta.” 

French actor Fernandel here for 
a few days before going to Parma 
where he will star in “Don Ca- 
millo” for Julian Duvivier. 

“Dream Girl,” in Italian, opened 
at the Quirino Theatre. Starring 
Vivi Gioia, it was directed by 
American Martin Da Costa. 

Gian-Carlo Menotti’s “Amelia at 
the Dance,’ which was done in 
Bologna Oct. 21; probably will be 
brought to Rome later in the 


Australia 


By Eric Gorrick 


Leslie Baker, Ealing director, 
lanes back to London base Oct. 


it 

“Great Caruso” (M-G) still 
powerful in 10th stanza at Metro's 
Liberty, Sydney. 

Columbia is readying “Brave 
Bulls” for Aussie play-dates via 
Greater Union loop. ‘ 

Gladys Moncrieff, Aussie musical 
comedy actress, back from playing 
Korea troop circuit. 

Sid Albright, 20th-Fox topper 
here, due to announce new sales 
manager to succeed the late Alex 
Thom. : 

Birch, Carroll & Coyle film 
circuit, operating in Queensland, 
turned in a profit of about $16,000 
for the past year. ; 

Prints of “Kangaroo” 20th-Fox 
pic made in Aussie, planed in from 
Hollywood for Red Cross preview 
in five key cities, Nov. 7. 

Evelyn Laye and Frank Lawton 
will do “Bell, Book and Candle” 
at Royal, Sydney, following “Sep- 
tember Tide” for Williamson. 

Mexico City 
By D. L. Grahame 

Alfonso .Rosas Priego, pic pro- 
ducer, hospitaled with pneumonia. 

Fernando Soto and Antonio Badu 
inked to open at the Puerto Rico 
Theatre, N. Y., this month. 

Alfredo Crevena, pix director for 
Rudolph Loewenthal’s pix, serious- 
ly injured in an auto crash. 

Mary Douglas headed cast in 
Spanish production of “Mourning 
Becomes Electra” at the Palace of 
Fine Arts for benefit of the actors’ 
hospital. 

ity government turned over the 
pop theatre, Virginia Fabregas, 
named for the Mexican actress who 
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date at the Empress Club Mon-! ,. ‘ 
day (22). P | did the voice of Jennifer Jones in | 
Harry Foster off to Paris for| the Spanish version of “Song of | 
Dunham | Bernadette,” singing the lead in 


formerly aide | Lee 
Paramount studio publicity, pur-|t® Lou Jackson with British Na- 
. tional Films, is setting up publicity | 


died recently, to the actors union 
to operate. 

Sofia Alvarez, Colombian come- 
dienne who is popular with Mex- 


Washington this week. | icans, recruited a Mexican musical 


comedy troupe for a Central 


a cabaret} America tour. 


Elma Seedorf, local femme who | 


} 


“Merry Widow” at.Teatro Arbeu. 


Miami Beach 


By Larry Solloway 
Carroll into Johnina’s | 
Dream Bar. 

Spike Jones due into Clover | 
Club Nov. 1. 

Bob London, formerly with Ben 
Yost group, into Sans Souci yes- 
terday (Tues.). 
| Miami U.’s Ring Theatre tees 
off annual play series with “Road 
To Rome” this week. 

Bert Frohman reported set to 
take over hostemcee duties at Nau- 
tilus Hotel’s Driftwood Room. 

Mammy’s, long a show biz meet- 
spot for acts, taking back original 
location on mid-Beach, 21st and 
Collins. 

Colonial Inn reopens Dec. 13 as 
ithe Sweden Inn. The smorgasbor- 
|dery will feature food; no chance 
{tables or talent. 
| Joan Blondell and Jan Keith in 
Back, Little Sheba” at 











| “Come 
Roosevelt Playhouse topping gross- 
|es‘for legit series. 

| Judy Garland reported set for 
| Copa City opening (around Xmas), 
| with Gene Baylos officially con- 
| tracted by Murray Weinger and 
|Ned Schuyler. 

| “Jazz Philharmonic” concert at 
| Miami’s Dinner Key Auditorium 
yesterday (Tués.) had Ella Fitzger- 
;ald, Gene Krupa, Illinois Jacquet, 


of the J. Arthur Rank Organiza-| Roy Eldridge and Flip Phillips in 


| lineup. 


His wife, who recently au-|. Five O'Clock Club shuttered for 


10 days with Beatrice Kaye due in 
| for reopening. Picked up what biz 
there was around (and healthy, 
}too), with Three Suns heading 
‘lineup during American Legion 


| week here, 
Scotland 


By Gordon Irving 
Ruth Draper to King’s Theatre, 
Glasgow, in character sketches. 
| Lex McLean comic of new winter 
| show at Empress Theatre, Glasgow. 
| Johnny Victory to be Christmas 
| comic at Palladium Theatre, Edin- 
| burgh. 
| The Hugonys, Italian acrobatic 
|trio, set to open in vaude in 
| Glasgow Dec, 17. 
| Dundee Repertory Theatre to 
| produce “The Cocktail Party,” with 
| Geoffrey Edwards in lead. 

Eric Portman set for Theatre 
Royal, Glasgow, in “Moment of 
Truth,” new play by Peter Ustinov. 

Herbert Lumsden taking over as 
manager of King’s Theatre, Glas- 
gow, following retirement of vet 
Harry Ashton. 

Freddie Sales, English comedian 
who lives in Scotland, signed as 
resident comedian on TV series, 
“Top Hat Rendezvous,” Oct. 20 to 
Dec. 8. 

Old Vie Company in Glasgow 
with “Othello.” Douglas Campbell, 
son-in-law of Dame Sybil Thorn- 
dike, and former Citizens’ Theatre 
player, in title role. 


Washington 


By Florence S. Lowe 


Catholic U. preeming its 
drama season Friday (26) with 
Shakespeare’s “The Tempest.” 

Nelson Eddy due in next month 
for a Constitution Hall concert 
under the Patrick Hayes aegis. 

Mme. Pandit, ambassador from 
India, has issued invitations for 
this week’s very plush, black-tie 
preem of “The River’ at Lopert’s 
Playhouse. 

President and Mrs. Truman 
present at Saturday (20) night’s 
SRO performance of Hurok’s ver- 
sion of “Die Fledermaus” at Con- 
stitution Hall. 


Hollywood 


Irene Dunne in from the east. 
William Hammerstein 2d in from 


~~ 2 

Margaret Whiting and Lou Busch 
to St. Louis. 

Marilyn Maxwell to Texas for a 
two-week tour. 

Estellita heading for Havana, 
her hometown. 

Milton Parker joined the Earl 


| Kramer Agency. 
| 


Ned Depinet in from N. Y. -for 
RKO conferences. 


Guy Gunderson recuperating 
from heart attack. 
Benay Venuta returned from 


|N. ¥. TV guestings. 


Betty Grayson in Nevada to sue 
Clifford Odets for divorce. 
George A. Hickey to Chicago 
for the Metro sales meeting. 
Frank Sinatra’s wife filed suit 
for divorce in Santa Monica. 
Irving Berlin in town for con- 
fabs with Darryl F. Zanuck. 
Bill Bishop shifted from Jaffe 
Agency to Nat C. Goldstone. 
Film editor Clarence Kolster 
celebrates 30th year with Warners. 
Richard Boone left for Buenos 
Aires to join “Way of a Gaucho” 


troupe. 
Lou Costello ordered to pay 
$2,342 in a lawsuit over an ice 


cube machine. 

Johnny Green returned to his 
musical chores after a week's hos- 
pital checkup. 

Kirk Douglas going to Europe on 
four-month goodwill tour for 
United Nations. 

Pandro Berman checked in at 
Metro after six months in Europe 
and North Africa. 

Richard Goldstone leaving for 
Munich next month to film “The 
Devil Makes Three” for Metro. 


Paris 


By Maxime de Beix 
(33 Bd. Montparnasse; Littre 7564) 


Bob Weiss may come back to 
Paris. 

Harry Novak suffering from a 
touch of flu. 

Tommy Dorsey and his wife do- 
ing the town. 

The George V public relations 
now handled by the Anne McGar- 
ry Associates. 

Solange Tuloup paintings sold 
100% within three days of open- 
ing of her exhibit. 

Charlie Beal, former Louis Arm- 
strong pianist, opening new Piano 
Club in Montparnasse. 

Mrilanini Sarabhai Hindu danc- 
ing group brought to Salle Pleyel 
for four performances by im- 
presario Fernand Lumbroso. 

Remains of Nijinsky, currently 
in London, to be brought to Paris 
and buried next to the dancing 
yod, Vestris, in Montmartre ceme- 
tery. 

Film short at exhibit of painter 
Reynold Arnoux shows the vari- 
ous stages of painting the 400- 
pound art patron and restaurateur 
Camille Renault. 

Arthur Pincus, assistant to David 
Blum, Metro foreign publicity 
exec, held a convention here of 
publicity chiefs from. several 
European territories. 

Jean Vilar trying to get actors 
currently playing for the Tsingos 
at the Gaite Montparnasse. He has 
a big government subsidy to or- 
ganize a suburban touring com- 
pany. 

J. P. Carson, of March of Time, 
directing the short, “Low Treason” 
starring Lamarr King, not for the 
public, it will be shown govern- 
ment officials so they can avoid 


leaks. 
Memphis 


By Matty Brescia 

Ted Mack's show boffed a. Audi- 
torium. . 

Spike Jones and crew skedded 
Nov. 24. 

Mutual’s Cedric Adams in for a 
day to talk to bankers. 

Cecil Beaver, WHHM’s skipper, 
promoting a Negro deejay contest. 

Broderick Crawford tabbed for a 
personal at Loew’s Palace next 











By Fred Woodress 

Ballet Theatre one-nighted (17) 
at Temple Theatre. 

Singer Driskill Wolfe filled a 
week at Alabama Theatre. 

Rise Stevens opened 1951-52 con- 
cert season at city auditorium. 
Presented with portrait by Lemuel 
McDaniel as gift from RCA. 

Ringling circus did two perform- 
ances (19) at state fairgrounds. 

Avon-Art Theatre ties in with 
Birmingham Music Club to pub- 
licize art-musicals. 

The following radioites have 
parts in Town & Gown Players’ 
production of “A Slight Case of 
Murder”: Benny Carle, WAFM- 
TV; Rita Klein, WLBS; Bob Loflin, 


week. 

The MOAT prexy selection still 
up in the air. The ’51 shows were 
nicked for 39G. 

Larry Shayne, New York press- 
agent pitching at local deejays for 
“My Favorite Spy.” 

Little Theatre, headed up by M. 
A. Lightman, Sr., has 10G in the 
till with 10 more to go. , 

Gloria Ferguson headlines 
“Goldilocks and the Three Bears,” 
moppet musical booked here 
Nov. 3. 

Bob Hope and troupe skedded 
for one-nighters in Jackson and 
Natchez, Miss., and Monroe, La., 
next week. . 

M-G flacker Morgan Hudgins 
checks in here Oct. 29 to hypo 
“Quo Vadis,” skedded for Loew's 
State em Nov. 20. 

Gael Sullivan and Max Connett, 











WAFM-TV; Barbara Wayne, 
WSGN, and Charles Tarpley, 
WBRC, 

Bytaelee:*t Jot oie Sy § “4 


TOA bigwigs, left here for a pow- 
wow with. national prexy Mitchell 
| Wolfson in Jacksonville, Fla. 
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war period of 1914-18. Theme of 
: ponte ay sage of broken 
i i ives cau y the war an e 
i is “ander ver eet the formula ~ hope a ae tragedies can never 
ent. The treatment is | OCCUr 48ain. 

perm gage 2 satisfying, although|, In the —— see cast, 
necessary to justify the author’s Maureen Lae 8 a s Me e 
contention that most normal and| new | secretary, ve i “viene 
ble people will react simi-|4nd Virginia Hewett as the cleaner 
te a given situation. When and her child, with Valerie White 
it in suggested to John Mills in the duly ruthless and unsympathetic ” 
d act that his wife might|the head girl. Others are nicely 
have left him, he warns, that in| contrasted and equally commiend- 
par Mc to the stage character, he able. _Laurels go to on Case 

would be quite violent. Yet, when | for his direction. Clem. 
he learns the truth, he is as shat- —_—__—_—- 
tered and as mild as the character 

in the play. 

This sain role imposes a great 
strain on Mills. But, as he proved 


Figure of Fun on 
audience is given no clue of the 


Halte au Destin 
(Controlling Fate) 
Paris, Oct. 16. 


de Breteuil production of 


in his recent legit effort, “Top of drama in two acts and 11 scenes by 
Jacques Chabannes. Direction-and_ sce- 


” s he 
the Ladder,” he obviously has t 
n-| nery by Douking. Incidental music, Bruno 
ability to be on stage oon “His Coquatrix. At Theatre de la Potiniere, 
tinuously through three acts. Paris. 
ear perfect. It| Madame Clou............. Marthe Sarbel 
drunk scene was n Pp 
wasn't overdone, and he played| tenemos titre ince -Feyrer 
for laughs and sympathy withipino 0 {iTS Andre Philip 
great skill. Jean-Albert Maurice............. Postek 
Although the star part towers = ~ +g RES mag ttsteees Philippe Mareuil 
above the others, the remainder Of | wonsieur le Cure... 00. 


: Monsieur le Cure....... Camille Corney 
the cast make effective contribu-| Treviranus..............Jean Le Poulain 





Martine 


: Soeur Tourriere.......... Lily Lourioty 
tions. Peter Bull makes a ue La Mere Superieure...... Coutan-Lambert 
comedy bid as a stammering ra Soeur Sainte-Claire......... Janie Grazia 





interviewer. Joyce Heron, Arthur 


Macr,®, Brenda Bruce and Viola Jack Chabannes has gone back 
Lyel, members of the stage COM-'to the old “Thais” story of the 
pany who take part in the subse-|courtesan turned saint for the 
quent real life story, are all first-|theme of this play. But instead 
rate. Lana Morris shines in a bit | of being a monk who loses his 
role as a maid, but Natasha Parry| own faith through his love for 
overdoes her part as the wife wh0| her, the “saviour” in this case is 
comes back. Q ? t-| 20 astrologer. - 

Tanya Moiseiwitsch’s one et He has charted the destiny of 
ting, simply adapted to fit the nd|@ popular music hall star. In 
ternating scenes of wane an| order to prove the accuracy of his 
home, is imaginatively aye m predictions, he kidnaps her and 

= sets about transforming her from 

a worldly actress into a candidate 
for the a = is - = 
Too Much) ful that she dies in an atmosphere 

7 en oe Paris, Oct. 5. | of sanctity and credited with hav- 

Mary Morgan production of three-act|ing performed numerous miracles 
comedy by Jean Guitton. Directed by) ¢o~ which she is held in universal 


di d Gravey. : 
Serene baiak F vet lat "Paris. esteem. But the astrologer is still 








‘Je L’Aimais -Trop 





“* d Gravey | doubtful that it was really he who 
Armand Delcourt...... Fernan P 

Michel BresSac.....eeeeee: so b ion shaped her destiny or whether 
ME crcnscetusts Claude Peran|he was merely an instrument in 
Denteur Pierre shewewaee es Pierre ge its fulfillment. 

Police Inspector....-++++.--: George 


3 _.+ Jacqueline Porel There are some. excellent 
Marie Louise court. .. Helene Bellanger | scenes in this somewhat long, dis- 
coursive play, but somehow its 
Jean Guitton has penned several | metaphysical and philosophical as- 
rather successful plays but is diffi-| pects fail to be either moving or 
cult to tell this time if he has tried convincing. The fault lies in the 
to kid the audience or if he has/fact that Chabannes has tried to 
just kidded himself. This is &/ play with too many ideas at the 
meller that holds so much comedy |same time. The result is that it 
relief that it seems mostly to be 4] lacks clarity. 


i d Guignol and 
napa tl My comic cartoon. The piece is well played by Luce 


4 ld Lace.” Feyrer who makes the transition 
j It is no “Arsenic and eo 5 from a temperamental star to a 
The whole story takes p rs ey | Sainty nun seem plausible. Chaban- 
flower shop where the gir Pag nes has written a death scene that 
\ lives. A letter from her hus rd jit would make any actress happy, and 
| friend reveals he is about to ji q| She makes the most of it. It is not 
her and elope with a pst her fault that it fails to move the 
woman. She takes him Peed spectators. The remainder of the 
and shoots him. Believed . ‘lcast turns in good conventional 
Fernand Gravey arrives to 4 performances. Douking’s sets are 
flowers, and tells the girl to report | soreeable, particularly that. of the 
to the police. The yo eg convent. 
man then appears and r One of the most i . 
deliberately put ~~ y | tures oe the "Toctinaial miasle. 
tridges in the gun. nen to elope | Which had been recorded. It came 
realise the man wee gg the |from a loud speaker at the Back 
wih Be ee SS nd the |Of the theatre, not from behind 
pig mages Sy ont Onake little |the scenes as usually is the case. 
sense out of the imbroglio, and It was extremely effective. Fred. 
most of the audience felt much the 
same way. 

Gravey gives a performance that 
is commendable considering the 
paucity of material. He is well 
supported by Helene Bellanger, as 
his wife. Jacques Irwin has been 
well cast as the other man. Some 
comedy is nicely supplied by Paul 
Faivre as a former official. Jac- 








La Nuit Du Volador 
(Volador Night) 
Paris, Oct. 2. 


Les Vivante production of a drama in 
three acts by Jean-Marie Conty. Directed 
by Beauchamp. Settings, Jose Charlet; 
costumes, Anna Lipska; choreography, 
Jacqueline Robinson, to original Indian 
music (recorded), At the Vieux Colom- 
bier, Paris. 








queline Porel, as the florist, does | /o"Mutgre...7..17......bantel Eunltorn 
not succeed in _— an impos- Le Pitre see oeecccccecces yin ne Colin 
sible part convine ng. ? AKAN... .ceceee ee neeeee ytho ourgoin 
Direction by Christian Gerard | 72 yuit V0..." coos Sad tear 
gets all that’s possible from a | Temguir...............0..... Eitan Priver 
turkey that depends on Gravey’s | Oifttard:ccccc22222222 Simeng, Cgnary 
marquee draw to cover the nut. | Litia....0/222! seeeeeeess Jacqueline Leca 
Maxi. pS eee Cocceee Jean Mauvais 
ear 64000000% Philippe Noiret 
BEATUINOS cn ccccccccccecees Geymond Vital 

Gabriel 


Carrie d EK orwar d WETTITT Tir eer ier Francis Surmont 


Weteraate Pla _uondon, Oct. 10. This is the old conflict between 
in Gree ante by Minnie Richard. Directed |!0ng standing traditions and mod- 


by Martin Case. At Watergate Theatre|ern technique. In some imaginary 
Club, London. 





c South American country a factory 
Molly Forbes.....+. +--+ joan Mcthews |has been constructed by Martinez, 

Ethel Forbes..........+.:. Betty England | whose employees are Indians. The 

Meg gmapson-+--**"""" Surothy Gordon | Ceremony of Volador is held every 
Mary Grey......-.-++++-+.Maureen Pryor | year, but every ninth year a human 

Mathilda Pearson.......... be Ng sacrifice is demanded. The victim 

i Belin NOTtOP sss Wirginia Hewett | Must be one of four Martinez, who 





beg a a A gees — 
-w lay of |his assistant; Gabriel, a strange 
Pik m . } Ry Powe — has | creature with the powers of divina- 
mitt some laughs, moments of pathos} tion or a caricatural archeologist, 
and some good character drawings, | Pithouard, who has come to see 
but sadly needs a play doctor to|the ceremony. The Indians are 
adjust scenes and time lags to|esged on in their dance around a 
make it a worthwhile offering. As | totem pole by Wakan, the last pro- 
is, play is hardly likely to venture | tector of Indian traditions, while 
on a public presentation in a full-| the white men wait throughout the 
scale theatre. night for the outcome. 

Story, told in a flashback, cen-| So far so good but the muddled 
ters on a group of girls in a city a ets out of hand near 
office, going, back from 1940 to the'the end, when Amine, torn be- 










eid ante me 





3 ae eae 


tween an attraction for the Indians 
and his own ambitions for the fac- 
tory, deliberately sacrifices him- 
self and oddly enough Wakan is 
killed by one of her own people. 
Exactly what this is supposed to 
mean is anybody’s guess. 


This play would be of little con- 
sequence if it were not for the fact 
that it is splendidly acted. and di- 
rected and that the picturesque 
elements are absorbing enough. 
The costumes and the settings en- 
hance the picturesqueness of the 
ritual, but the obscurity of the text 
makes one feel that the whole 
thing would be better if it had 
been made into a ballet. 


Fine performances are given by 
Mytho Bourgoin as Wakan, Francis 
Surmont as the neurotic Gabriel 
and particularly by Jean Mauvais 
as Amine, whose sympathies are 
divided between respect for the 
traditional and the new order. 

Fred. 


Les Innocents 
Paris, Oct. 2. 


Mona Dol production in association with 
Edouard VII Theatre of drama in two acts 
by William Archibald. From Henry James 
novel, adapted in French by Paule de 
Beaumont and Gaston Bonheur. Directed 
by Roland Pietry. Sets and costumes, 
Jean Denis Malcles. Music, Alex North; 
lighting, Jacques Ragot. At Theatre Edou- 





ard VII, Paris. 
RRR rer nice Claudine Longet 


Madame Grose......-+.:.- Mona Dol 
Mile. Giddens.........0+. Elisabeth Hijar 
PEs a vicantbsuseateacie Gerard Gervais 


This one - setter is unlikely to 
have a long run. It is not suffici- 
ently convincing, carrying more 
suspense in the novel format. The 
story of the parsonage born young 
governess who, in a British coun- 
try place a century ago, cannot 
bring herself to discuss the facts 
of life with her young wards, is 
not of the type of piece to hold 
the audience until the climax. 
This comes with the death of a 
boy. The French adapters have 
done their best but the plot is not 
sufficiently clear. It depends too 
much on atmosphere to have any 
impact. 

Elisabeth Hijar, a very person- 
able young governess, and Mona 
Dol, as the housekeeper, are both 
tried actresses and acquit them- 
selves nicely. Of the innocents, 
Gerard Gervais, who is cast as 
Miles, is an oldtimer on stage and 
screen while 10-year-old Claudine 
Longet, who does Flora as her 
initialler, will have to forget some 
of the mannerisms she evidently 
has been taught. 

The best part of the production 
is the set by Jean Denis Maicles, 
a last century English estate, the 
Alice Delouis children outfits and 
the lighting effects by Jacques 
Ragot. Roland Pietry evidences 
directing ability. There is effec- 
tive background recorded music by 
Henry North, who wrote some for 
“Death of a Salesman.” Mazi. 


| Baker ‘Affair’ 
——aem Continued from page 2 


York had advised her not to picket 
the plush East 53d Street nitery, 
the National Assn. for the Advance- 
ment of Colored People intervened 
with a succession of news flashes 
involving Walter Winchell, Sugar 
Ray Robinson, the Damon Runyon 
Cancer Fund, and appeals by 
NAACP exec secretary Walter 
White to N. Y. Police Commission- 
er Monaghan, the N. Y. State Liq- 
uor Authority, the three talent 
agencies—Actors Equity Assn., the 
American Guild of Variety Artists 
and the American Federation of 
Musicians—to take action. The cops 
and the liquor board were be- 
seeched on civil rights issues; the 
unions because of the Stork’s TV 
radio program. 

After Winchell repeatedly stressed 
his lack of knowledge of any ‘“‘em- 
barrassment” to Miss Baker, both 
over his regular Sunday night ra- 
dio program and in his column, 
and also in news reports, the 
NAACP none the less demanded 
of the American Broadcasting Co. 
for “similar time” in which to reply 
rad Winchell on the Stork Club 

ue, 




















WW Dragged In 

Winchell was dragged in because 
he happened to be in the Cub Room 
for part of the time that the Baker 
incident took place. This he didn’t 
deny, although seated several tables 
away. Winchell stated that not only 
didn’t he notice anything untoward, 
but was totally unaware of anything 
wrong because he had gone to a 
= preview of a 20th-Fox 

m 


Miss Baker and Mrs. Charles 
(Bessie) Buchanan, also Negro, 
were guests of Roger Rico and his 
wife. Rico is the French Opera 
baritone who succeeded to the Ezifé 
Pinza role in “South Pacific.” The 
Ricos had invited Miss Baker, an 
old friend from France, to supper. 
Mrs. Buchanan’s husband manages 


. 





the Savoy Ballroom in Harlem and 
is an old friend of the songstress. 
The Ricos-Baker-Buchanan party 
were admitted to the Cub Room 
without question. Miss Baker’s 
claim of delayed or slow service 
created the repercussions. 
Acceding to the strong protests 
of her personal manager, Ned 
Schuyler, Miss Baker agreed 
against any picketing of the nitery, 
but was undisguised in her opin- 
ions over the “embarrassment.” 
The NAACP threw a picket line in 
front of the Stork on Monday night. 
Her personal p.a., Curt Weinberg, 
resigned because of the ‘“embar- 
rassment” to him and his other 
clients in relation to Winchell 
and/or the Stork. 
A deal is being set this week for 
a Josephine Baker biog to be writ- 
ten by Maurice Zolotow and to be 
published by Henry Holt & Co. 
Winchell left for Miami Beach 
yesterday (Tues.). 


[_RKo Bd. Revamp | 


Continued from page 5 = 











Augustus N. Hand after a one-hour 
hearing, was seen as dwindling 
Greene’s chances of gaining any 
substantial representation of his 
own on the board. The D of J 
itself, as represented in court by 
Harold Lasser, said it had no ob- 
jections to board members other 
than Dreibelbis. 

On the other hand, the Greene 
unit also has been condemning the 
appointments of William J. War- 
dall and Leland Hayward on the 
allegation they were Hughes ap- 
pointees. 

According to Kresel, Greene has 
lined up 300,000 shares of the 
chain’s common stock. He’s now 
endeavoring to align himself with 
numerous other holders in order to 
strengthen his position for the up- 
coming proxy fight. 








Mayer Tax 


Continued from page 3 


to more than two or three people 
in the U. S. 

If it applied to anyone at all 
except the former Metro produc- 
tion topper, they declared, it would 
still undoubtedly benefit him more 
than anyone else. Tax specialists 
added that the clause had been in- 
serted into the tax measure in ex- 
ecutive session by the Senate com- 
mittee. 

Insertion of the clause was 
linked with Ellsworth C. Alvord, 
who is Metro’s tax counsel. He's 
also chairman on the committee 
on Federal finances for the U. S. 
Chamber of Commerce and a per- 
sonal friend of Sen. Walter George, 
chairman of the Senate Finance 
Committee. 

Testifying before the Commit- 
tee, Alvord offered a recommenda- 
tion for a provision covering re- 
tired employees’ cap gains in profit 
sharing deals. A somewhat revised 
version of his suggested proviso 
subsequently was adopted. 

Summary of the Senate clause 
reads: 5 

Employees’ Profit Shares— 

Agreed to provide capital gain 

treatment for amounts re- 

ceived by an employee, upon 
termination of his employment, 
in exchange for his release of 

a right to receive a percent- 

age of future profits or re- 

ceipts. This provision is to be 
limited to cases where the tax- 
payer has been employed for 
more than 20 years and has 
held such rights to future 
profits or receipts for at least 

12 years. 

To this the joint Senate-House 
compromisers added that the tax- 
payer must be entitled to the ben- 
efits for the duration of his life 
or at least a minimum of five years 
after retirement. ; 

Treasury officials pointed out 
that there is a long-standing clause 
that classifies as capital gain any 
return on a pension fund above 
and beyond what the employee him- 
self contributed to such a fund. In 
Mayer's case, however, they said, 
the 10% is a bonus apart from the 
Metro pension fund, in which he 
also participates. 

Other provisions of the clause 
also apply in that Mayer was em- 
ployed for more than 20 years (ac- 
tually 27 years) and held rights to 
a share in profits for more than 12 
years. As for the added proviso 
that “the taxpayer must be entitled 
to thé benefits for the duration of 
his life or at least a mi 
five years after retirement” that 














also applies. Mayer continues to 
get the 10% bonus indefinitely. 
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NY. Crix 


Continued from page 1 


other critics dished out favorable 
notices for the entire cast. There 
was also considerable disagreement 


over the acoustical quality of the 
church. 


The parade of critical lambast- 
ing started Wednesday night (17) 
with the premiere of “Buy Me 
Blue Ribbons,” with actor-producer 
Jay Robinson getting a barrage of 
adverse comment, much of it 
ridiculing. Walter F. Kerr, guest- 
critic of the Herald Tribune, after 
seemingly being hogtied by “Sleep 
of Prisoners,” hit his stride with 
the “Ribbons” notice, getting off 
the prize quip of the week with 
the observation that Robinson “is 
suffering from delusions of' ade. 
quacy.” The reviewer has since 


level in his notices. Garland’s re- 
view of “Ribbons” dragged in a 
sarcastic reference to the N. Y, 
City Center, which was not in- 
volved in the show but whose 
shows he panned with a seeming 
personal severity last season. 
Hollywood Expatriates 


‘The review of Thursday night's 
(18) premiere, ‘Faithfully Yours,” 
were again unanimously unfavor- 
able to the play and wildly at vari- 
ance on the performances. For 
instance, Kerr gave a sympathetic 
notice to Ann Sothern and a rave 
to Robert Cummings, while Rich- 
ard Watts, Jr., of the Post, slapped 
down both stars and William Haw- 
kins, of the World-Telegram & 
Sun, dished out an unusual (for 
him) thrashing to Cummings. Also 
Philip Bourneuf, who entered the 
cast as a replacement, on about a 
week’s notice, got sharply con- 
flicting reviews. 

Somewhat similar reaction 
greeted Friday night’s (19) open- 
ing, “Love and Let Love.” In this 
case, too, the play was demolished 
and there was considerable differ- 
ence in the notices for Ginger 
Rogers, the star. According to one 
theory expressed in, trade circles, 
the film actress benefited by sev- 
eral humorously frank interviews 
that had appeared, plus a natural 
sympathy for her courage in going 
through with the show in the face 
of an obviously inadequate script. 

In any case, Miss Rogers’ per- 
sonal reviews were generally 
friendly, if not outright favorable. 
In only a couple of instances was 
her performance panned, and then 
rather mildly. Virtually all the re- 
views mentioned the star’s ward- 
robe, which should help at the box- 
office. There was some disagree- 
ment over the supporting perform- 
ances, but no one mentioned that 
the theatre was uncomfortably hot 
opening night. 

Several of the reviews of Mon- 
day night’s “Don Juan in Hell” 
dwelt on the question of whether 
the Shaw work is actually a “piay” 
or not, whether it is really “play- 
able.” Apparently none had seen 
the London production last spring 
of “Man and Superman,” in which 
the rarely-performed “Don Juan” 
scene was included and drew en- 
thusiastic critical and public re- 
sponse. Also, none of the aisle-sit- 
ters appeared to have seen or been 
aware of various successful ama- 
teur presentations of the piece, in- 
cluding a frequently-repeated one 
at Hedgerow Theatre, Moylan, Pa. 


* = 
Gab Circuit 
Continued from page 2 
and Eastman Boomer veepee of 
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NCAC’s Lectures & Special At- 
tractions department, a regular 
division of the concert bureau, 
headed by Selma Warlick, has Sen. 
Estes Kefauver, Ethel Barrymore 
Colt, Jean Dalrymple, Margaret 
Webster, Boris Goldovsky, Dun- 
ninger, Richard Dyer Bennet, Red 
Barber, Bill Slater, Henry Cassidy, 
Bill Costello, Leon Pearson, H. R. 
Baukhage, Morgan Beatty, Helen 
Gahagan Douglas, Pauline Fred- 
erick and Frazier Hunt, among 
others, on its list. 


Sen. Kefauver has given NCAC 
only one week this term, with lo- 
cal managers clamoring for more. 
Miss Colt has quite a tour set up, 
in a program of songs from the 
theatre. Miss Webster, busy with 
staging legit shows and operas, has 
a few dates in the east. Miss Dal- 
rymple, going out last season for 
e first time as a critic discussing 
the theatre, its trend and its new 





shows, has a healthy list of book- 
ings. 


A Miter 





maintained. a. readable, perceptive -.. 
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Thanks, BOB WEITMAN and HARRY LEVINE, for 

asking me to remain over beyond my original two 

weeks, but a previous commitment to open at the 

Shamrock Hotel in Houston on November 6th, makes | 
' this impossible. 1! hope to be back real soon. 


My deepest appreciation to BRODERICK CRAWFORD 
for the four days he spent with us in person, and for 
having on the screen his wonderful picture, “The , 
Mob” ... and to LES PAUL and MARY FORD, JEAN S 
CARROLL, BOYD RAEBURN and his orchestra, BUD 
and CECE ROBINSON and CARL FISCHER . . . for 
their wonderful assistance in making our show such 
a great success. 


Gratefully, 


FRANKIE LAINE 
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